



































(195 — GOLDEN JUBILEE YEAR — 1955 








ARIET 








Published Weekly at 154 West 46th Street. New York 36, N. Y., by Variety, Inc. Annual subscription, $10. Single copies, 25 cents 
Entered as second-class matter December 22, 1905, at the Post Office at New York, N. » under the act of March 3. 1879 
COPYRIGHT, 1955, BY VARIETY. INC., ALL RIGHTS RESERVED 





Vol. 200 No. 3 


NEW YORK, WEDNESDAY, SEPTEMBER 21, 1955 


PRICE 25 CENTS 





TV ON A 21-DAY ULCER KICK 





Good Old Days Are Gone for Barns: | AWAIT 


‘ 


Rural Legit Now Takes Real Coin 


Gone are the days when summer 


theatre was young and inexpen- | 
sive The HCO (high cost of op- 
eration) has doomed the former 


low-budget and shoestring promo- | 





Sophie Tucker Chair 


Set for Brandeis U. 


tion conditions. With substantial 
financing now required, would-be; Brandeis U., Waltham, Mass., 
strawhat impressarios are turning will have a Sophie Tucker chair in| 
to limited partnerships to raise the theatre arts department. Chair, | 
coin, thereby following the lead of , according to university prexy Dr. | 
Broadway. Abram L. Sachar, will be presided 
That is illustrated in the capi- over by a member of the faculty | 
talization of three new _ spots, still to be selected. 
this summer. Instead of the old Endowment of the Sophie Tuck- | 
conditions, under which a barn'er Chair was made through the 
could be converted into a legitery| Sophie Tucker Foundation, Inc., 
for relatively few bucks, it now) set up by the singer to take care 








| will 


| whom 


VERQICT 





ON NEW 


GEORGE ROSEN 


period adds up to “panic time” in 
| tv. What happens on the new 
video entries (See Review Pages 
last week, this week, next week) 
determine who comes out of 
it a bum or a hero, whose job is 
safe or in jeopardy. 

These are the Madison Ave. days 
of the ‘“‘morning after” race to the 
Trendex polls to find out who beat 
on the overnight 
tallies and whether that new 
$3,000,000 video entry has a ghost 








costs about $10,000 to open a reg- of her contributions. ot a chance—for it’s axiomatic 
ular stock theatre and $60,000 or j that, although it takes some shows 
more to launch a musical tent. | e | femny to build, that initial pre- 
Limited partnerships, by now | miere effort pretty well sets the 
virtually standard for Broadway | lg 0S on li S een in sizing it up for the fu- 
production financing, are there-| } ture. It only took SHE ATS of 
fore being used increasingly in the . 9 64,000 Question’ three months 
bankrolling of new citronella cir- | | back to clinch its status. | 
cuit operations. That is the form i i lr ] er S | Up and down the ad agency 
used to organize the Flint (Mich.) jlanes they're battening down the 
Musical Tent, the revised-manage- | hatches—for this - wt , Before 
ment Cragsmoor (N.Y.) Playhouse | N ? PI P d jthe month is ~~ ° lot hse _— 
and the Montclair (N.J.) Summer | ew ay Yo » | will be = trou ae ae nately tus 7 
Theatre. In the old days, the com- } petit fo er a K = eer 1 
paratively modest coin would have | Boston, Sept. 20. bie politi Fie aged tcp: Page 
been obtained from a few, perhaps! City Censor Walter R. Milliken ai ane cr aa i ae Won kaes 
individual, “angels.” whammed Arthur Miller’s new two- Bic war eae that Sn de earn | 
Financing for the Cragsmoor play production, “A View Prem | annias ovens ee pee at those | 
Operation totalled $10,000. The the Bridge,’ at the Colonial with aiteeend on page 18) j 
(Continued on page 75) an order calling for the deletion | Se ee eee 
‘of profanity, taking away some of 
é e 5 ‘ g J. Carrol Naish’s best lines. Bi Fy 
“In my opinion, because of the | ife é a S 
Caine, Roz- Town recurrent use of ‘God,’ ‘Jesus,’ and 9 y 
‘Christ’ in an irreverent manner 
and because of words which in 
their context. connote immorality, Theatre-V H 9? 
| ; pecs the plays are of doubtful proprie- yP 2 
ty.” Milliken said. 
Another *--Broadwav Te The City Censor urged that ‘the Early morning rain plus warn 
hit of ceases sige ae matter be remedied by the fol- ings of the approach of Hurricans 
| Spee treatment in compatible color | 10“ng deletions. All irreverent Tone yesterday (Tues.) prom pied 
i Via NBC-TV’s “Producers Show- use of God, ‘God oe sesus,’ James Norris president of the In- 
Case.” Network has finalized a sia ae — 19) | ternational pt ir . ae 
S Maat Baw os ‘ : : gre t= ontinued on page one , ckv arciano-Archie 
| dérful Town ban ga ec bel ere Sere ts tae a ataphenint cari 
A cou seasons pr with ie ifight to tonight (Wed.). Delay in 
f lind Russell again pees to arpa Europe on the Cuffo the bout, originating from the 
fii e 90-minute video version. T q Yankee Stadium, N.¥.. 1s cheat 
( ht be virtually the same as the 0 Interview Stars lag ee 
( ‘teat Oh Stage production ex- By-line writers and_ television ey ce 92 cities which ae 
re ‘ na nie oe gee oot ; | Cheenerers with le to see the scheduled to carry the Theatre 
Opposite Mis R sell ead vo play | world, gratis, might look up Para- Network Television closed-circuit 
' si ioe ussell, Ce mount. Film company is underway telecast of the event 
os ‘n= will be done probably with a new policy of sending indi- atc dickies Canad with s “eel 
_- awl ue first of the year. vidual press and video people to), fm ree te i $n Th vatre 
Beta oe ae the power string of 90- yarious spots in the U. S. and Eu ; a. ie * ony iene in Pitts. 
j : ‘e Ford sponsored “Star Ju- rope where a production unit is cae aa ts . "la imines are 
ps ei ree; iy colorspecs on CBS- on location. Par picks up _ the Dn eee ana Shae 
By: ¢ Herman Wouk’s adapta- check and receives at its payoff the tanhecg aa ae ie cand per reais 
a his “Caine Mutiny Court special publicity attention. tion—-Fred Warine’s “Hear! Hear!” 
| Pul teecaed tea version o! Lou Berg, film editor of This ek ie fight telecast to $7 21) 
na erized Caine Mutiny” Week, is now abroad as Par’s guest ait aaebe <a ys was completel' 
a Nov. 19 is the date, with re-| His itinerary includes Geneva for , ‘°° ®™) 8¢ats gaelic HN ; 
. g of Broadway cast in Lloyd | interviews with Spencer Tracy and (Continued on page 66) 
_@arry Sullivan, John Ho- | director Edward Dmytryk, who are 
‘ , pete Hicks. Will origi- at work on “The Mount,” and. k e Word 
lubilee” as Oe Rome to person-to-person with 1 Wee in 3 oras 
24) tn Ry mes is this Satur- | Audrey Hepburn. . bah 
also from the Ceara starrer,| Mary Kelly, in behalf of Dave PERON. 
tie .. . oast, and second in | Garroway’s “Today” show NBC-TV, ie 
be Noel Canc cluster will went to Rome Saturday (7) to IONE. 
Me “Slt and Mary Martin film-interview Miss Hepburn and FLOWN. 
emanstie With Music” revue’ Mel Ferrer, who are working in 
“Ing trom New York. and Peace.” . 





15-city | 








Com] TV Makes Its 
ENTRIES Tomorrow (Thurs) Continent Next? 





Rubber Checks, Broken 


The current three-week premiere | 


Pacts: Vegas Op No-No’s 


It’s not generally known but the 
Nevada joints live in fear of two 
elements which could mean can- 
cellation of their gambling casino 
|licenses: (1), breach of contract; 
(2), a bouncing check. 

That’s part and parcel of the 
/gambling privilege and; obviously, 
is the acts’ and agents’ best insur- 
ance in talent relations with the 
hostelries. For, no matter their 
disgruntlement, the best they can 


do is negotiate for possible settle- 
ment or deferment of their deals, 
a la the Wally Cox, Hildegarde, 
Edith Piaf and kindred happenings 
in recent weeks. 





Sarnoff: Place 


Toll-TV Before 


American Voters 


Washington, Sept 
Since the American family has a 
“direct stake” in the Operations of 


20). 


the radio-tv industry, the issue of 
‘free vs. toll-tv should be injected 
‘into the 1956 political campaigns 
and thus “thrown into the hopper 
of popular discussion,” Brig. Gen 
David Sarnoff, board chairman of 
the Radio Corp. of America, told 
a meeting of the Advertising Club 
here today (Tues.). 

Always a vocal foe of any pay-as- 


you-see system, Sarnoff § likened 
the importance of the issue to pro- 
(Continued on page 75 


ABC Bans ‘Man’ Disk; NBC 


° 

May Ditto; Okay at CBS 

Hollywood, Sept. 20 

Vocal disk versions olf Ln Oc 
casional Man,” tune penned b 
Ralph Blane and Hugh Martin tot 
Paramount's “The Girl Rush,” has 
been banned by ABC and web's 
stations on the grounds it 1 Loo 
risque “Man” has been cut by: 
Jeri Southern for Decca and Ella 
\Viae Morse on the Capitol label 

One of the lines that ABC feel 
is “questionable” is temme Chirp 
ing of “Our little island was made 
for pleasure, and in the even 
it’s a cool treasure, when hil ) 
grows later, what 1s greate! hat 
an occasional man 

According to an NBC. spokes 
man, that network, too, Is conten 
plating nixing “Man” but as vet 
hasn't reached an official decision 
on the matter 

CBS. on the other hand has 
okayed “Man” disk. Tune is pub 
lished by Frank Music Co 


ritish Debut 


By HAROLD MYERS 
| London, Sept. 20. 
| On D-Day minus two for the in- 
auguration of commercial tv in 


London, the eyes of most of Europe 
and many other countries who have 


modelled their radio and _ televi- 
sion programming on the BBC pat- 
tern of state ownership, are fo- 
cused on the British experiment, 
If the project proves successful, 
there is every likelihood that 
| France, Italy, Germany and the 


Scandinavian countries will follow 
suit 


The occasion, too, is of excep- 
tional interest to American webs 
aud prograinming outfits. For the 


first time, there is a financially 
worthwhile outlet for programs 
and the means for establishing a 
regular interchange of material. In- 
dicative of this interest is the visit 
of Pat Weaver, NBC prexy, who is 
due in on Thursday (22) for the 
opening ceremonies and will stay 
on talk about the intricacies of 
commercial television to the In- 
corporated Society of Advertisers. 
Other NBC execs who will be in 
iown for the launching of the new 
ve) Inciude Tom McFadden and 
en Allen, while Merle Jones reps 
BS 

Among other tv personalities 
who are converging on London for 


to 


~~ — 


the occasion are Lew Wasserman, 
president of the Music Corp. of 
\merica, Harry Fox, trustee of tne 


(Continued on b page 32) 


M&L Face Suit On 
‘$64,000 Takeoff 


Dean Martin and Jerry Lewis 
may have produced laughs with 
their “$64,600 Question” lampoon 
Sunday night (18) on “Colgate Va- 
riot Hour,” but they also pro- 
duced a lawsuit Revion, spons 
ol 564.000 Question,” together 

th the Norman, Craig & Kum- 
mel fency filed suit against the 
con NBC and UColga \ 
ley lues.), charging plagiarism 
ind dilution of sponsor identifica 

Ol 

Revion claims the M & L take- 
off used the same music, phrase- 
olO and treatment as the regu- 

Continued on page 75 
VWeaver’s Wide World H 
Weaver's Wide Wor op 

Pat Weaver, NBC prex) 1S 
pected to hop around the world be- 
ore returning to his desk. He lett 

{ night (Tues.) for London for 
the opening of the British com- 
mercial {Vv operation tomorrow 
Thurs.) and to address Britain's 
advertisers 

His quickie “wide world” span- 
ning was reportedly a last-minute 
decision, with stopovers in India 
and Istanbul On tap 
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Life Is Earnest, and Oldsmobile, 


But It’s Mistake 


to Show Sales 


Films to Broadway Sophisticates 


Broadwayites who attended a 
special “preview” Sunday night 
(18) of the new Oldsmobile show 
at the Ziegfeld Theatre, N. Y., say 


that it contained the most uninten- 
tionally hilarious comedy routine 
in memory. The interlude was a 
filmed sales spiel by J. F. Wolfram, 
General Motors vice-prez and Olds- 
mobile general manager. The un- 
intentionally uproarious bit drew 
such audience howls that it had to 
be discontinued before running 
full Jength. 

As with previous Oldsmobile 
shows, this year’s is a major pro- 
duction, with original book and 
musical numbers, fullscale chore- 
ography, lavish scenery and Cos- 
tumes and a large company of 
Equity players. Professionals out 
front thought it involved an invest- 
ment comparable to a major Broad- 
way musical production. 

The whole imposing production 
built up to the “commercial,” in 
the form of the color film sales 
pitch by the motor company exec. 
Although intended for employees, 
when viewed by outsiders, the 
spiel, delivered in obvious earnest- 
ness and intended to whip up the 
Olds dealers and salesmen to a 
fever heat to put over the new 
model, was so cliche-loaded, so in- 
credibly corny that it had the so- 
phisticated show biz ‘‘courtesy” au- 
dience first snickering, then laugh- 
ing outright and finally in convul- 
sions. 


With the huge house in a sham- | 
bles of uncontrolled mirth, the di- | 
rector of the show at last appeared | 
from the wings, called to the pro- | 
jection booth to halt the film and | 
then reprimanded the audience for | 
its discourtesy. A scheduled follow- | 
up film by another Oldsmobile exec | 
was cancelled, and the show went | 


right into its big finale, which un- | 


derstandably fell rather flat. 





Federal Theatre’ Advisors | 


Include Barney Balaban 


Washington, Sept. 20. 
Barney Balaban, president of 
Paramount Pictures, has been ap- 


pointed a member of a commissi0n | 


established by Congress to plan a 
cultural and civic center in the 
Capital which will include an au- 
ditorium for Presidential inau- 
gurals, music and fine arts con- 
certs. The commission has until 


Feb. 1 to submit its recommenda- | 


tions. 


Balaban was one of seven mem- 
bers appointed last week by Vice 
President Richard M. Nixon. Pre- 
viously, Speaker of the House Sam 
Rayburn (D-Tex.) named seven 
members, including Robert W. 
Dowling, chairman of ANTA, and 
Barnee Breeskin, local bandleader. 

An additional seven members 
are to be appointed soon by Presi- 
dent Eisenhower, 





+ 


FREE FILM COME-ON FOR 


CHICAGO GOSPEL TAB 


Chicago, Sept 20. 
| Free religioso pix are being used 
‘as a lure to get the faithful into 
ithe Chicago Gospel Tabernacle 
| Auditorium on weekends. Starting 
next Friday (23) with “Martin 
|Luther,” to be shown Friday, Sat- 
‘urday and Sunday at no charge, 
the Auditorium plans to show a 
cuffo film with a religious theme 
every Saturday night thereafter. 
| Ads tout a band and choir as 
well, though no mention is made 


,of refreshments. 





Hemingway Helping On 
Exterior Pix Shooting 


Of ‘Old Man’ in Cuba 


Havana, Sept. 20. 

Ernest Hemingway, whose novel 
“The Old Man and the Sea,” won 
the 1954 Nobel Prize, is helping 
film exteriors for the film version 
|of his book. Every morning for 
|'over a week, Hemingway goes out 
'to sea in his yacht, the Pilar, along 
| with five other boats. There are 
|four fishing smacks from the town 
| of Cojimar, manned by real fisher- 
/ men, in the outfit. 

The little flotilla is operating out 
of Cojimar, the fishing village 10 





}miles from Havana, which is the 


site of “Old Man.” A 14-man WB 
team, bossed by unit manager Don 
Paige, is doing the actual filming. 
Whenever a marlin or shark is 
hooked, a flare gun is shot off and 
the yachts, carrying the camera 
crews, come racing to film the fish 
being boated. The main problems 
encountered have been a shortage 
of fish willing to appear in the pic 


|and torftential downpours which | 
|have shortened the afternoon | 
| shooting. 


Hemingway has set out on in- 
|numerable fishing expeditions from 
| Cojimar, and this gave “The Old 
| Man and the Sea” its authenticity. 
| He has lived at his Finca Vigia 
|estate for 15 years. The Heming- 
| ways and the cats make their home 


| (Continued on page 75) 


For 50 years this trade paper 
has been very consistent about its 
circulation—no “free” list. Only 
cuffos are our accredited corre- 
spondents’, a hospitalized actor, if 
and when writing in for same— 
and any actor, agent, producer, 
and the like, who might wind up 
in the clink for any length of time. 
That's been known to happen— 
from anything as, relatively, in- 
nocuous as Alimony Jail to im- 
prisonment for more serious of- 
fenses against society. Under those 
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FRANK DE VOL 


Musie for U.A.’s “The Big Knife.’ 
Columbia Album of Music 
“THE BIG KNIFE.” 
Summer Colgate Variety Hour 
NBC-TV. 

Preparing for TV —“DO 
TRUST YOUR WIFE?” starring 
EDGAR BERGEN, “BETTY WHITE 
SHOW.” 

This week on tour visiting the D. J.’s 
in Milwaukee—St. Louis—Kansas 
| City. 


Ayers Cancer Fund 


on 











Mrs. Lemuel Ayers, the former 
actress Shirley Osborn, is sparking 
a Lemuel Avers Cancer Research 
Fund to be established at N. Y. 
Hospital, where the stage designer 
and producer died last August of 
the disease at the age of 40. It’s 
the first time the cause has been 
made public, since the widow 





wanted to ease the news to their 
two young children. 

Rather than any ‘“‘memorial,” the 
Ayers Cancer Fund is deemed 
practical by her and some 600 


| friends and acquaintances, in the 


Hollywood studios (notably Metro 
and Paramount, where he was Sig- 
nificantly identified) and on Broad- 
way, which has long been his main 
activity. 

Mrs. Ayers suggests that checks 
to the fund be made payable to 
the N. Y. Hospital c/o L. G. Pay- 





son, treasurer of the hospital, 525 
E. 68th St., N. Y. 


> lala allel 4444449 444444444444444446664 


OUR READERS IN POKEY 


(circumstances VARIETY is dis- 
|patched care of the Warden’s 
office, and usally by request of the 
ichaplain of the particular faith of 
ithe errant lammister from the 
| Bright Lights. 

As result VARIETY is on a most 
curious “exchange” list—whatever 
is the magic of the prison grape- 
| vine that makes those things tick, 





the word seemingly has gotten 
around that this a “right” bunch 
and many aé prison sheet thus 


| 

| 

foe. to the Editor’s desk. 

| One, to hand, The Echo, ‘‘pub- 
| jished in the Prison Print Shop at 
| Huntsville (Texas) and for the In- 
| mates of the Texas Prison System, 
| 


under direction of L. R. Tucker, 
Supt. of Printing,’ headlines the 


{fact that machine trouble caused 
| suspension of publication for four 
months—and not because of any- 
‘thing “The Finger’ wrote. “The 
| Finger” is a P. 2 Inside Stuff de- 
| partment, apparently a_ sensitive 
| job, if to be of any fingerpointing 
| value and yet maintain even-keel 
with the authorities. 

The masthead of The Echo, in 
| a boxed position somewhat akin to 
the N. Y. Times’ 


: ‘all the news 
that’s fit to print” position, indi- 
cates that the sheet’s ‘News 


| Sources (are) Penal Press, Grape- 
| vine, Wireless News, Service.” 

| That “grapevine” strikes a nerve 
| with any trade newspaperman, es- 
| pecially in the show biz field. How 


| trade press via the “grapevine”! 

| PS—to fully square away the 
| ‘free list” premise-ethere is one 
| other exception—a 50% reduction 
|for showfolk in the military serv- 
jice. But must be mailed to an 
| APO number, and the like. During 
| World War I, Sime cuffoed the ac- 
| tors 100°. His successors are a lit- 
tle tougher—only 50° off for 








“Uncle Sam, 





1 Tokyo, Sept. 13, 

{ The long dormant matter of cep. 
'sorship by Japanese authorities on 
U. S. films, imported to this coun. 
try, has come to a boiling point 
_with the exhibition here of two 
films which have been the target of 


MARGARET COOK SUES 
MEXICO’S CANTINFLA 


Los Angeles, Sept. 20. 


Release of ‘Jungle, ‘Bamboo’ Irks | 





- 





Jap Censors; U.S. Distribs Adamant 


Cantinflas (Mario Moreno), Mexi- | 


can comedian who is co-starring 


with David Niven in Mike Todd’s 


defendant in a $30,000 suit, filed 


criticism from the Japanese press 
and some exhibitors. 
“Blackboard Jungle” (M-G) 
“House of Bamboo” (20th). 
‘currently on roadshow releas¢ 


and 
bot h 


Currently—Composed and Conducted |tor, complaint states, has refused | 


from | 


| 
| 
| 
“Around the World in 80 Days,” is | 
in 

by theatrical agent Margaret Cook, | 
who claims amounts as her com- : 4 
mission on picture. |majors have submitted their im- 
Agent contends that in 1943 she | ports to Japanese censorship since 
was hired by Cantinflas to develop | the signing of peace. U. S. distrib- 
interest in him in Hollywood, and|utors have adamantly refused to 
ithat a new agreement was reached | accept what they call “double cen- 


|in 1944 which still is in effect. Ac- | 


key cities. Under pressure, most 
| foreign importers except the U. s 





product is checked pre-production 


‘!to comply with agreement on pic- | in Hollywood. 


YOU | 





As N.Y. Memorial 


| Now” 
Believing that the matter pos- | 











{this week. N. Y. 





| columnist 


ture for which he is. getting 
$300,000. 





School Authorities In 
Minn. Controversy Nix 
Murrow’s Bid to ‘See It’ 


Minneapolis, Sept. 20. 
Because it felt that the tv show 


might antagonize some voters, the | 
Moorhead, Minn., school board re- | 


fused to permit Edward R. Murrow 
to present its present controversy 


over extension of educational facil- | 


ities on his CBS network “See It 
show. 


sessed national significance and 
would be of general interest, Mur- 
row had made the request. 


Much feeling has been stirred in 


the Moorhead area by proposals to | 


reorganize its school district to in- 
clude outlying districts in the same 
county, some of which do not main- 
tain any schools. Several reorgan- 
ization proposals have been defeat- 


ec, but another election is pend-| 


ing. 


KIT CORNELL OPERATION 
DUE BEFORE ROAD TOUR 


Katharine Cornell will shortly 
undergo surgery for a long-stand- 
ing lung ailment. The actress- 
manager will enter Doctor’s Hos- 





pital, N. Y., for the operation be- | 


fore going on tour in mid-Novem- 
ber in “The Dark Is Light Enough.” 
It’s understood that the star’s 


condition is not a matter of alarm, | 


but something she has had for 
some years and has repeatedly de- 
layed having attended to. The ail- 
ment has gradually become more 
aggravated, however, and has now 
reached a state requiring surgery. 
Miss Cornell reportedly wants to 
get it over with before starting 
rehearsals and embarking on a 
long tour. 

The star, who appeared in the 
Christopher Fry drama on Broad- 
way last season, recently returned 
to her new home at Sneden’s Land- 
ing, N. Y., after her summering 
at her place on Martha’s Vineyard 
Mass. —~ 





Court Rules in Favor Of 
Buffalo Ed Sullivan 


Columnist-emcee Ed Sullivan 


/Wwas denied a temporary injunction 


to restrain a Buffalo, N.Y... £4 
Sullivan from using his name in a 
radio-tv sales and repair business 
Supreme Court 
Justice Walter A. Lynch ruled 
against the injunction, which col- 
umnist Sullivan had requested on 


| the basis that the Buffalo Sullivan 


was seeking to capitalize on his 


iNname and fame. 


Justice Lynch ruled that while 
Sullivan had achieved 


Unofficially, the Yank distribs 
point out that Jap producers could 
use the censorship aS a means of 
fighting the competition from im- 
ported pix. 

Act Against “Jungle” 

Action against “Jungle” so far 
has included the banning of minors 
in Kanagawa Prefecture (which jn- 
cludes the large income city of Yo- 
kohama) from’ entering houses 
showing the film. A label from the 
Japan Cinema Censorship Board 
called the picture ‘a harmful 
movie.” The Chiba Prefecture 
'Assn. of Motion Picture Theatre 
Owners voted not to show it. Pars 
,ent-teachers organizations in Fu- 
kuoka, Kyushu, and Utsunomiya, 
‘north of Tokyo, demanded that it 
be removed from 





| exhibition in 
‘those cities. 

The police department in the 
seaport city of Kobe also has 


drafted a bill to be submitted to 
the local assembly asking author- 
ity to ban publications and films 
“harmful to adolescents,” citing 
“Jungle” as typical of what should 
be banned. 

“Bamboo” Rapped By Crix 

“House of Bamboo” has been un- 
| der attack from reviewers of near- 
ly all Japanese language newspa- 
pers, including the top three, Yo- 
miuri, Mainichi and Asahi, with a 
combined circulation of about 10.- 
000,000. Yomiuri editorially urged 
all Japanese “not to cooperate with 
any American moviemen in the fu- 
ture if they come here again to 
make such an insulting picture.” 

The Mainichi said: “The Ameri- 
can film companies have stubborn- 
ily refused to cooperate with the 
| Japanese. They will be forced to 
| cooperate now that all enterprising 
|Operators have decided to turn 
| their backs on them.” 
| Speaking for the Theater Own- 
ers Federation of Japan, President 
rilichi Kono added, “We expect 
| American movie companies to co- 
| operate with us and enable us to 
reject undesirable pictures. Other- 
wise we will consider barring all 
American pix from Japan.” 

A spokesman for the Movie 
Ethics Control Committee  an- 
| nounced that a demand would be 
|made early next week to Irving 
Maas, MPEA veepee for Austral- 
asia, asking once more that U. S. 
films be submitted for censorship. 

Maas to Report on Situation 

Maas told Variety that he has 
; been in constant discussion with 
| Japanese authorities about the mat- 
ter of censoring U. S. films and 
that he would make a statement 
after the most recent stories in the 
newspapers had been studied. 

It was pointed out here that all 
foreign film importers do not sub- 
mit their product to censorship. 
They cite specifically French im- 
ports which several times in the 
past have had their runs inter- 
rupted by the police for scissoring 
of nudity. Several distribs 0! 
Gallic product have submitted 

(Continued on page 19)? 








‘$64,000 Question’ Menu 
For Hotel New Yorker 


Hotel New Yorker has hopped 
aboard the “$64,000 Question 
| bandwagon by featuring a menu 
lin its restaurants with the same 





much news does percolate into the | 


national fame, there was no con-|items correctly identified by $64- 


flict of interests in the two cases. | 000-prize-winner Capt. Richard Me- 
'Though the Buffalo Sullivan’s com- | Cutcheon last week on the CBS-TV 


pany is named Ed Sullivan Radio | show. 

& TV Co., it deals strictly in set| Items are the same as those 0” 
sales and repairs. “Every man has the Buckingham Palace menu of 
a right to honestly use his own! March 21, 1939—Consomme Que! 
name,” said Justice Lynch, and elle, Filet de Truite Saumonee, 
added that “there were Ed Sulli- Sauce Maltaise, Petit Pois Fra" 
caise, Corbeille, Chauteau Yquc! 
‘and Madeira Sercial—but the t&? 
for the entire dinner is only $2.92 


vans long before the plaintiff was 
born and there will be many bear- 
‘ing that name in the future.” 





The pix are | 


sorship,” pointing out that all their | 
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‘NEW FACES’ 


STRONGLY EMPHASIZED AS 


COMPANIES CITE THEIR YOUNG BLOOD 


Hollywood's film producers were ¢ 


given unusually firm assurance this | 
week that any efforts to introduce | 
and build “new faces’ on _ the 
screen will be supported by at least 
United Paramount Theatres. At 
the same time, elaborate plans to 
launch younger-generation players 
were revealed by Paramount, War- 
ners, Metro, 20th-Fox and Colum- 
bia in reports to UPT. 

In reporting on UPT’s recent 
Spring Lake, N. J., convention of 
the corporation’s subsidiary circuit | 
heads, president Leonard Golden- 
son cited Par’s “The Scarlet Hour” 
as ‘just a single step in the right 
direction.” This entry, which 
Michael Curtiz is directing, is sig- 
nificant in that it lacks the “in- 
surance” of at least one big name, 
the leads being played by new- 
comers Carol Ohmart and and Tom 
Tryon. 

Said Goldenson: ‘We who oper- 
ate the theatres ‘UPT is the na- 
tion’s biggest chain, numbering 
about 650 houses) must be pre- 
pared and willing to share with the 
film producers the responsibility 
for productions of this calibre. We 
must be ready to cooperate in 
launching pictures like ‘The Scar- | 
let Hour’ if the studios are to take 
heart and genuinely warm up .to 
the whole idea of new faces be- 
fore the cameras in vehicles that 
are not of top quality.” 

Four-Prong 

UPT’s 1955 conclave concluded 
with this four-part resolution: 

‘(1h—All producers be urged to 
concentrate on the development of 
new faces. 

(2)—That all new and young tal- 
ent be handled in an intelligent | 
manner by bringing them along | 
gradually in roles best suited for | 
them with the proper attendant 
publicity and promotion and a con- | 
stant flow of information for their | 
use. 

‘3)—That all exhibitors be urged 
to assure all producers and distrib- 
utors of their full cooperation in 
all projects of this kind concerning 
new faces. 

(4)—UPT will continue the vari- 
Ous activities already in motion 
and designed to lure youngsters to 
the boxoffice. 

That last item refers to such 
UPT gimmicks around the country 
as the organization of teenage 

‘Continued on page 19) 


Italo Features 
Reduced Volume, 


115 Versus 157 


Italian production is cutting 
down. According to a Rome esti- 
mate relaved by Italian Films Ex- 
port, the total number of Italo pix 
to be made in 1955 probably will 
run to about 115 compared with 
157 last year. 

Produced during the first eight 
months of 1955 were 90 features, 
including coproductions. Last year, 
in that same period, there were 
106 pictures made. It’s figured that, 





curing the remaining four months | 


ot 55. some 25 features should be 
produced. 


Magna Sets $500,000-Plus 
‘Oklahoma’ Pre-Sell Budset 


Magna Theatre Corp. is plan- 
ning to spend in excess of $500.- 





| has returned from the Coast with 





“WIRETAPPER’ GETS RELIGION | Royal Film Performance 


London, Sept. 20. 

Paramount’s “To Catch A 
Thief,” produced and directed 
by Alfred Hitchcock with Cary 
Grant and Grace Kelly in the 
leads, has been selected for 
1955’s Royal Film Performance, 
As per tradition, members of 
worldwide distribution rights to the Royal family and British 
“Wiretapper” (Indie) starring Bill; and foreign notables expected- 
Williams and Georgia Lee. | ly will attend the showing, 

Levine paused only briefly in| which is set for Oct. 31 at 
Boston, then flew back to L.A. tO; the Odeon Theatre, Leicester 
tie up some loose ends and arrange} Square. 
other product deals. Terry Turner | Proceeds will go to the Cine- 


Indie Feature Contracted by 
Boston’s Joe E. Levine 


Boston, Sept. 20. 


Joseph E. Levine, president of | 
Embassy Pictures Corp., Boston, 





will handle exploitation ballyhoo | matograph Trade Benevolent 
for “Wiretappers” in New Eng-' Fund, chief charity outlet of 
land. ; ' the British pic industry. 

The independent _ production, 








bought by Levine in Hollywood, is 


the based-on-truth story of min- @ e 
lister’s son Jim Vaus, whose skill | SOY ] aga 


at wiretapping and electronics was 
utilized by the Los Angeles under- 
character Mickey 


- ; 
world Cohen. cTrpe 
Religious conversion of Jim Vaus | A Star hi e 
by Billy Graham, the evangelist, is | . 
reenacted in the film by Graham | r 
himself. ° 
Premiere for “Wiretappers” may | Stirs Trade Talk 


be in Texas, Levine revealed but | 





— 


AA AAA AAAADAAADADAAAAOADAAADARAARZRORR RTT CEES 


New York Sound Track 


Motion Picture Export Assn. in N. Y. says it has no knowledge of 
any “Joan” arrangement being worked out in Italy by Griffith Johnso 
MPEA v.p. 





. . : n, 
According to the association, Johnson is doing nothing 


| more than listening to various Italian complaints and, presumably. to 
| Italian suggestions for remedying them. However, he isn’t authorized 
| to conduct any loan negotiations, nor has he reported to his head- 
| quarters or to the companies that such a proposal was made to him. 





| and to fulfill a series of lecture dates 


Alex Segal shifts from tv to screen as director of Metro’s “Fear. 
ful Decision,” to be produced by Nicholas Nayfack . . . Onslow 
Stevens planed to Switzerland for his role in Metro’s “The Moun- 
tain” ... Robert Bassler bought screen rights to the British nove} 
“The Singer, Not the Song,” for filming in Mexico under the Libra 
Productions banner Metro signed Pamela Brown as femme 
lead opposite Kirk Douglas, now filming in Europe. 

Anthony Quinn enroute to the Coast from Paris where he appeared 
in location scenes for “Lust for Life,’ Metro’s Van Gogh biopic... 
Warner Bros. actor Perry Lopez in to plug “The Steel Jungle” and “The 
Darkest Hour” ...S,. Robert Abraham arrived from Israel to set up 
distribution plans for the Israeli-made “Hill No. 24 Doesn’t Answer” 
... George Kemp of the Mon- 


| tauk Theatre, Passaic, N. J. is winner of first prize in Stanley Warner's 


| spring festival drive. 
| England with all expenses paid. 


' 


film will go into the Kenmore in 
Boston following ‘‘Marty,” current. 


tion is the film’s public relations 
factors—specifically, whether such 
a depiction of Hollywood charac- 


“Punch-Drunk’ Crack 


drunk fighter,” 


iand “bum.” 





ters might possibly have a down- 
| beat effect. 

“Knife” is an adaptation of Clif-| 
ford Odets’ 1949 play. It’s central | 
character, played by Jack Palance, | 

jis a big-deal actor with an affec- | 
tion for extra-marital blondes and | 
brunets and whose background in- 

Lou Stillman (of the gymnasium cludes a covered-up hit-and-run | 
Stillmans) regards his exercise em- homicide. The head of an impor- | 
porium with pardonable pride and tant studio, Rod Steiger, compels | 
when Paramount's “Country Girl’ | Palance to sign a long-term con-| 
uses the line, “go to Stillman’s | tract under threat of exposure of 
gym to get a punch-drunk fighter,” | ‘Continued on page 66) 
that’s not only a reflection upon 
his establishment but upon the 
quality of his clientele as well. 

Stillman vented his displeasure 
last week in a $200.000 damage 
suit brought in N. Y. Supreme 
Court against Paramount and Perl- | 
berg-Seaton Productions. He asks 
$100,000 for invasion of his rights 
of privacy plus another $100,000 
balm for alleged libel. 

Such an expression as “punch: | 
the suit charges, is 
“defamatory, libelous, false and 
malicious” for the words are synon.- | 
ymous with the terms, “derelict” | 
It’s also claimed that | 
the line caused Stillman to be held | 
up to “public scorn and ridicule.” | 

Defendants, who asked dismissal | 
of the action, argued that the words | 
aren't libelous per se. Besides | 
Paramount and_ Perlberg-Seaton, | 
those named also include William | 
Perlberg and George Seaton in- | 
dividually along with Paramount 
Distributing Corp. and Paramount | 
International. 


Draws 2006 Suit From 


Stillman’s Gymnasium 





L. A. to N. Y. 


Rita Allen 
Maxwell Arnow 
Lauren Bacall 
Ralph Bellamy 
Humphrey Bogart 
Nick Dennis 
Betty Furness 
Roy Gerber 
Ann -Harding 
Don Hartman 
Joseph H. Hazen 
Charlton Heston 
Sid Kuller 
Peter Lawford 
Perry Lopez 
Fred Lloyd 
Delbert Mann 
Stephen Mitchell 
George Murphy 
yregory Peck 
George Raft 
Maria Riva 
Mark Robson 
David Rose 
Sig Schlager 
Red Skelton 
Charles E. Skinner 
Joseph Szigeti 
Milton Weiss 
Involved Rental oo ae 
| oe 2 ee Philip Yordan 
Suit brought by Paramount Film 
Distributing Corp. against the Uni- | Evrope to N. | & 
ted Artists Theatre Circuit in an} Rudolf Bing 
attempt to recover $7,298 in rental Claire Bloom 
fees allegedly owed Par by the Maurice Chevalier 
paint Artists rheatre, Los Ange- | Lucienne Delyle 
es, was settled and discontinued | Paul Douglas 
according to papers filed in N.Y. | “pce le a8 
Federal court last week. Action | Norman Evans 
involved exhibition of the distrib’s| Ale¢ Finlay 
“Sangaree” at the United Artists, Rita Finlay 








| PAR ACTION SETTLED 


Claim 


Against | 


000 to presell its “Oklahoma” from June 24, 1954, through July! Granger Bros. 
Todd-AO pic in the 50 top mar- 14. "| Taylor Graves 
kets where the musical will be Under a contract entered into} %a¢k Hylton 
roadshown, the Bureau of Adver-. shortly before the film opened at Isaac Jofe 
Using estimates the United Artists, Par charged | setty Jumel 
Film opens in N.Y. at the Rivoli, that the house originally was| Juliana Larson 
Oct. 13. Saturation ertiting bound to pay a $17,000 rental but Goddard Lisberson 
totaling 6,000 lines is being run in the fee was later reduced to $15,- John G. McCarthy 
all N.Y. market paper p ty 600 by mutual agreement. Of the Alastair McHarg 
the opening ted sum, the distrib asserted, Lewis Milestone 
In addition to the $590.000 the theatre paid only $8,301 and Robert Mitchum 
hefty budget has been earmarked "fused to pay the balance, Terms Fugene Ormandy 
to plug the Rodgers & Ifamme I i the settlement were undisclosed Steven Pallos — 
stein pic in Sunday mag section _—- Tessie O'Shea 
ri Ri Fg vigocthy at : a Joe Hyams, Columbia homeoffice “rettigeend Quinn 
on mee rab’ publicist since 1947, has resigned silly Rose 
via Donahue & (Cor Exh ion - ‘ioin producers Ppshlonies ey ee Bella Spewack 
policy for “Oklahoma,” ‘wieda | Hakha dfcusiee | hg panos erie S: Spe a ‘kK 
peg BM ai yao 1 a Hs Bernie Kambet in the promotion eam opewat 
pe Ae Pv all i seals-——is being of Hee it-Lancas er and Samuel Peter Ustinov 
8 1 all ads, ‘Goldwyn Jr. films, ‘ John Williams 


ina Te av yet | i a lta 

sl — . oa a Se _ Robert. Aldrich’s indie produc- 

within eight weeks in New Eng- ton of “The Big Knife on being | 

land. given a verbal workout by some 

% : ro ae hed tradesters who have caught in at 
Levine also a eo dis. advance screénings in L.A. and 

a te = Pe The N.Y. Cueing pro and con specula- | 


| this is no rehash of the old desperadoes-and-hostages theme 


Entitles him and Mrs. Kemp to two weeks in 
Irving Hillman, of the Roger Sher- 
man Theatre, New Haven, received a $1,500 U. S. Bond as second prize. 
Third place, a $1,000 Bond, went to Anthony Collinicini of the Manos 
Theatre, Greensburg, Pa. ... John Parker to the Coast on a talent 
quest for “Panic,” the Van Wolf-Parker VistaVision production slated 
for filming in New York this winter. 

One-time radio writer Ranald MacDougall now as writer and director 
on “The Good Shepherd,” based on a novel by C. S. Forester at Colum- 
bia Studio for roles .. .Howard Welsch will film George Bernard Shaw's 
“The Millionairess” in London early next year ... Jean Peters sus- 
ag by 20th-Fox tor turning down the femme lead in ‘The Wrong 
Man.” 

The plot behind Paramount’s 300 screenings of ‘Desperate Hours” 
around the country: To convince theatremen, bookers, critics, etc., that 
... Joseph 
Hayes at work on two more novels for Random House, one in collabo- 
ration with his wife, Marryann. 

‘Monitor,’ weekend-long program on the NBC radio network. had 
a full dose of Paramount over the past Saturday and Sunday (17-18). 


' Aired were sound track excerpts from “To Catch a Thief’ with Grace 
| Kelly and Cary Grant, ‘“You’re Never Too Young” with Dean Martin 


| the Paris sequences. 


and Jerry Lewis, ‘‘We’re No Angels’ with Humphrey Bogart, Peter 
Ustinov, Charlton Heston and Aldo Ray and “Ulysses” with Kirk Doug- 
las and Anna Mangano .. . Heard via taped interviews were Shirley 
MacLaine and Alfred Hitchcock in a discussion of “The Trouble with 
Harry.” 

Filming of additional sequences of “The Spirit of St. Louis.” the 
Leland Hayward production for Warner Bros., will resume in New 
York and Hollywood in about 10 days. James Stewart, who portrays 


| Charles Lindbergh, returned to the Coast from Paris after completing 


The location company, with Billy Wilder direct- 
ing, has transferred its headquarters to Killarney, Ireland, for shots of 
the Lindbergh plane over the ocean and the Irish coast. The U. §S., 
shooting on the film will resume when this unit returns. 

Times Square’s male pedestrians turn red-faced when that statuesque 
blonde goes by—in sneaking a rear view they realize they've been 
trapped into reading a placard commercial for “My Sister Eileen.” 


| Columbia’s cartoon ads for the same pic, incidentally, are a humorous 


switch from the routine . 


. » Steven Pallos will produce a film in Eng- 
land for United Artists if present talks work out ... George J. Schaefer 
will rep producer-director-star Cornel Wilde on sales of “Storm Fear” 
; UA’s Max Youngstein shelling out heavily for the “Gentlemen 
Marry Brunettes” push. The promotion budget, he says, is $500,000. 


Harry F. Olson of RCA named recipient of the Society of Motion 
Picture & TV Engineers’ Samuel L. Warner Memorial Award. for 1955. 
Olson is being honored for his accomplishments in audio engineering. 
He is director of RCA’s Acoustical and Electro-mechanical research 
lab in Princeton, N. J. 

John G. McCarthy, partner with Richard Davis in United Motion 
Picture Organization, says his outfit has acquired for U. S. distribution 
the Spanish pic, ‘“Marcellino Pan Y Vino.” MeCarthy, back from 
Venice, also reveals his company will distribute the Rene Claire film, 
“Le Grand Manouvres,” in the U. S. He and Davis have discussed 
participation in European productions, but nothing has jelled to date 
. » - Morris Relder, Universal sales manager in Kansas City, promoted 
to Kansas City branch manager. He replaces Jack Langan who has 
resigned .. . Mayor Robert F. Wagner this week saw a N. Y. interna- 
tional film fest where there was none. He told a luncheon plans for 
a festival were under way for 1956. Reporters checking around found 
the Mayor had engaged in a little wishful thinking . . . Photog Gjon 
Mili on route to Durango, Colo., to cover the wild west sequences for 
“Around the World in 80 Days.” Mili’s last assignment was “Guys 
and Dolls,” the current Life cover yarn ... Third “Don Camillo” pic 
started in Italy. First one never got off the ground in the U. S. and 
the second one wasn't seen at all .. . ‘‘Ratface,” the Dutch film that 
won a prize at Venice, was actually a German co-production. Fact was 
played down at the fest. 

Betty Garrett back to the Coast following bally work on “My Sister 

Eileen” .. . Robert Mitchum winged in Monday (19) trom Europe ... 
Myrna Loy, absent from films three years, off to Paris to star in Nor- 
man Krasna’s “The Ambassador's Daughter.” John Forsythe preceded 
her to do the male lead in the same pic. ; 
: Metro has prepared a special “‘slanguage glossary” of Damon Runyon- 
isms used in Samuel Goldwyn’s “Guys and Dolls.” Sample definitions 
include: ““A Guy is a male who, no matter how terrible he seems, you 
can never be sure that some girl won’t go for him. A Doll is an un- 
married female, pleasing in appearance to one and all. A Marker is 
a promise to pay. For words such as “healthy,” “loaded,” and “well- 
heeled,” no word definitions are given, with a picture of a “healthy, 
loaded, well-heeled” femme adequately conveying the meaning. 

Some readers of the N. Y. Daily News took seriously a publicity 
handout from United Artists which was printed last week by the daily 
and which deadpanned that Otto Preminger was scouting talent for a 
beer-drinking dog part in his upcoming “Man With the Golden Arm.” 
The News forwarded to UA a number of letters from persons who 
claimed their canine pets were addicted to the brew. 


N. Y. to L. 


Ernie Anderson 
Ralph B. Austrian 
Jules Buck 

Irwin Corey 

Dave Gordon 
Stanley Kubrick 
Alan Manings 
Margaret O’Brien 
Bill Todman 


A. 


N. Y. to Europe 
Betty Brown 
A. Burke Crotty 
John Forsythe 
Danny Kaye 
Norman Lobenz 
Myrna Loy 
Jack Mills 
John B. Nathan 





Bob Van Scoyk 
Peggy Wood 


Georgie Price 
Max E. Youngstein 
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WHO BLEW THAT 16n WHISTLE? 





Yates Explains Republic s Consent’ 


Ought Never Have Been bo Bebnidnat in U.S. Suit 
On 16m He Tells E. D. Martin 





Hollywood, Sept. 20. 


No change in policy is planned | 
resull of Republic signing the | 


a a i z 
consent decree in the Govern- 


ment’s 16m anti-trust suit against 
fiim distributors, according to 
prex) inerbert J. Yates, in reply 
to a query by E. D. Martin, TOA 


prexy 


In his wire to Cartin, also dis- | 
patched to other exhibitors, Yaies | 
pointed out that the action was the | 


only way in which company could 
get out of the suit, which, Yates 
added, should never have included 
Republic. Government’s suit 
charges the withholding of old 
product from the 16m telemarket. 
Actually, Republic has already 
released to tv 80% of its old prod- 
uct produced prior to 1948,” Yates 
stated, “Consequently, Republic is 
net required to release any addi- 
tional pictures s to television at this 
time or in the immediate future.” 
Consent decree, in addition to 
the pre-1948 films which must be 
made available to tv, requires that 


ages of its product to the same 
market at stated periods of time 
in subsequent years. 

In his communique to Yates, sent 
after Rep entered into its con- 
sent decree with the Government, 
Martin said in part: “Inasmuch as | 
your decision will have tremendous 
influence on the entire industry 
and exhibition in particular, and | 
because of our vital interest in | 
this case, I would appreciate any 
and all information concerning 
your discussions to date.” 

Justice Dept.’s suit against 10} 
defendants and seven co-conspira- 
tors, wno did not follow Republic's | 
action in entering a consent decree, 
slated to start today before Federal | 
Judge Leon R. Yankwich, has been 
postponed until Thursday, due to | 
a current criminal trial extending 
longer than scheduled. 


2th Pacts H-63 
For NY. Staffers! 


With 20th-Fox signing a new 
two-year agreement Monday (19), 
is five down and four to go for 
the Homeoffice Employees Union, 





Local H-63, IATSE in its negoti- | 


ations with the film companies. 
Talks will shortly begin with 
United Artists, Columbia, Republic 
and Loew’s, 

The 20th contract is similar to 
the pacts previously signed with 


Paramount, Warner’ Bros., Uni- | 


versal and KKO. It provides for 
a $4 to $7 wage hike, a similar in- 


crease in the hiring scale, three | 


1 


Weeks vacation after 15 years, and 
12 weeks severance pay. 
_ White collar union has been aim- 
ing tor one additional fringe bene- 
fit at each company. For example, 
at Warners it obtained for the first 
time as part of the contract 50% 
compan) contribution toward hos- 
pits ization. At U, although the 
pany contributed to hospital- 
‘enn on on a 50-50 basis, it was writ- 
ten into the contract for the first 
ors At RKO, the union succeed- 
' ODlaining a 35-hour week for 


h 
the period from Memorial Day to 
abor Day. 


END BOSTON FILM OFFICE 
Martha Kenney ie Charge, Since 
“8—No Need Any Longer 

Boston. Sept. 20, 
Boston Film Board of Trade, 





The 
In bus 
i! 
Ol Sunday 
alic hetts 
eras 1928, the organization, with 
i . 

1 Ferris Kenney in charge, 


ings 
for the De ‘pt. of Public Safety 


C¢ on) ) i Pe 
«, 'S from an office at 204 | 
14 opening at the Capitol on Broad- 


Stuart St 

Wit ve . a 
hem» Prior censorship having 
Ma 


(Continued on page 19) 





Academy’s Oct. 13 Limit 


governors of 


Arts and Sciences has set 


Entire board will act as the 
Rules Committee. 


epublic’s Decree 
mpty of Meaning, 
Sez Abram Myers 


Republic’s consent decree in the; °. ; 
- r , mag ; | riety of forms. The D. of J. thus 
Government’s 16m suit is described | 


Republic open up certain percent- |, 














Assn.’s_ board 
chairman and general counsel. Re- 
ferring to criticism of Republic in 
quarters for the 





; Some exhibitor 
Myers declared 
| cially- -issued bulletin that “Repub- 
s defection occurred a long time 
ago and the consent decree accom- 
plishes nothing so far as that com- 
| pany is concerned and serves mere- 
‘ly as an occasion for the Dept. of | 
© | Justice to pin a shoddy feather on /§ 





Myers noted that the decree may 
not be important in its application 
to Republic, but that it can lead 
“fo serious consequences” i 
plied to the other 
xpressed the belief that the other 
_major film companies named as de- 
| fendants would fight the case. 
‘said he would 


companies. He 











y “the basis of 
in a private communi- 
cation to Allied leaders 


loaded with: 


to what extent, 
“the decree would affect the 


cur ‘ious to Saad 


that “the decree was academic and | 


he had received from Rep | 
prexy Herbert J. Yates in reply to, 


his query on the matter. 


20th-Fox and War- 
respectively, 
Republie’s lead via 
judgements to 
be entered befere the hearings 


t+4+o4+4 


defendants wil! fight the issue 








‘GUYS’ SKULL-WHIP FOR 
THEATRES’ PUB-AD MEN 


Metro in conjunction with Dav- 


Metro staffers 


ness since 1923, is shutter-!. 
tS activities ended by the end | 
censorship in Massa-| i 


h as } 
CN arranging for the screen- | 


' tound uneonstitutional in! i 
“Cnusetts, the distributors no 


EVEN ATT(ANEYS iFranco-Yank Remittance Terms: 


CANT QOPE IT Same Number of Yearly Permits 
But Monthly Dollar Take- Out Uy 


Franco- Ame ric an 


raw 








By GENE ARNEEL 

The United States Government’s 
16m antitrust suit against various, 
but not all, American film compa- 
nies has attorneys not immediate- 
ly concerned with the action in a 
professed state of puzzlement. |! 
From genesis to current litigation 
stage, the entire suit is baffling to 
many disinterested legalistic on- | 
lookers. | 

The first analytical question is | 
how this newest Dept. of Justice 


' maneuver fits in with the long mo- 


nopoly bout with the major’s | 
which led to divorcement of do- 
mestic theatres from production 
companies and radical changes in 
exhibitor-distributor business con- 
duct. There’s not much similarity | 
discernible in the 16m action but 
considerable peculiarity has been 
noted. 

The old monopoly suit was in- 
spired by independent theatreown- | 
ers who beefed that they were the | 


| victims of discrimination in a va- 





had an objective—the removal of 
trade restraints and the opening | 
of competition. 

Some lawyers now want to know | 
the inspiration for the 16m com- | 
plaint. Specifically, who did the! 
complaining that influenced the D. 
of J. action? There’s no —— 


of any such goading. The attorney 


say they've been unable to fecal toll 


og suit to any television people | on 


- to individuals or companies in | 
| the 16m field itself. Yet, the 
of J. usually goes to court only 
when antitrust squawks are heard | 
and its investigation turns up 

(Continued on page 18) 


ROBERT EDWARDS NEW 
PR HEAD AT TITANUS 


Robert yordon Edwards hes 





| been named director of Titanus 
| Films’ new public relations depart- 
'}ment in Rome under Goffredo 


Lombardo, Titanus prexy. 


Edwards for the past two years | 
has been in charge of Italian Films | 


Export’s publicity operations in 
the Italian capital. He resigned in 
August to move over to Titanus 
last week (16). 

Edwards for the past two years 
has been in charge of Italian Films 
Export’s publicity operations in the 
Italian capital. He resigned in 
August to move over to Titanus last 
week (16). 


PEPEFFFHHFEFSHFFSFFSSEHHOSSHEHHE+SFESOFSHSGOFOEFEHEEOOHES 


TOA’S Los Angeles Meet Looks big 


PFPFHPHFHHHFFHFFSEHFSSFESSSSHFPFHEFFESHEFHFEFOHOO OOO 4 


On the basis of current reservations 


of America’s annual convention In 
to top the record 1,070 paid regi 


| clave. 
Although the convention officially 


will be a series of pre-convention 


when the TOA convention chairmet: 


Herman M. Levy, field director 
supervisor Joseph G. Alterman.., 


chairman will meet at TOA’s headquarters suite at the 


to map final convention plans. T! 


Film Financial Group, the nomina 
/ committee will meet to prepare reports 
g!tion. On Wednesday, Oct. 5, day 
conclave, there will be a joint meeting 
and the board of directors. Registration 


Morning session of first day, Oct 


by prexy FE. D. Martin, a keynote address by 
nating committee report by Walter 
| audience awards by Elmer C. Rhoden, 
tv by Alfred Starr. A production seminar, 
| Freeman, will be the feature of the 


Subjects of 

The Friday, Oct. 7 conclave will 
Allied-TOA .committee, arbitration, 
ease, insurance, COMPO, nation al 
tion, film reveiwing, labor relations 


An advertising and promotion seminar 


with Metro's Frank Whitbeck Par’s 
A. Lipton, Central States Theatres’ 
Russ Brown. 

Closing day’s session, (Saturday 
will be devoted to such subjects 
ports, discussions on operations 
ag pir geet A Sunday session 
finished business if it Is necessary 


In addition to the business meetings, ¢ 
becn sct. including luncheons, dinners, 
and a Visil lo Disneviland. 
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Cedric Adams Finds iia 

Minneapolis, Se 
/000 a month and the same number 
25-a-week radio and television 
Minneapolis | L 
}iure Export 
Jacques Flaud, 


‘of Commerce and Industry. 


improved quality. 


through June, 56, also allows free 


competition. 
, but not including pos- 
sible merit visas to be acquired by 





and Sabsis 
Net $2987,521 
For 39 Weeks 


adds up to a $670,000 


jcounterpart payment or 


taken last year’s payment 


‘and also for % 
|}to make loans to producers against 
iforeizn income which takes time in 


the 39 week 
July 30. After 


| of $2, 987, 521 for 
(Continued on page 18) 





to S2. 76 per 
1,018.664 common shares out- 
standing July 

Earnings for 


Strings Along 
h Roxy in NY. 


the three quarters 
{taxes and $250,000 for 


of $2,636,415, 
common share. 


WOLFE COHEN EYES 
WARNERS’ LATIN LINKS 


president of 
International, 





‘Deep Blue Sea” 


spection of the company’s offices in 


International break in the Roxy 2 


companying 


times puzzled obsery- 


its own sales exer 


+ +H ooe 


a coonerative 


SCHWALBERG’S PRODUCTION 


Ebrlich’s ‘Babylon’ 


* Submission to the conven- 
representation 


Mitchell Wolfson, ¢ 


{f screen rights to “T! 
subscription 
Paramount's 


and left N. Y 


indie producer 
in the afternoon 


iligned with United 
Frank Rubel, 


has been penciled in to discuss 
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‘NEW FACES’ STRONGLY EMPHASIZED AS 
COMPANIES CITE THEIR YOUNG BLOOD 


Hollywood's film producers were + 


given unusually firm assurance this 
week that any efforts to introduce 
and build “new faces” on the 
screen will be supported by at least 
United Paramount Theatres. At 
the same time, elaborate plans to 
launch younger-generation players 
were revealed by Paramount, War- 
ners, Metro, 20th-Fox and Colum- 
bia in reports to UPT. 

In reporting on UPT’s recent 
Spring Lake, N. J., convention of 
the corporation’s subsidiary circuit 


heads, president Leonard Golden- | 


son cited Par’s “The Scarlet Hour” 
as “just a single step in the right 
direction.” This entry, which 
Michael Curtiz is directing, is sig- 
nificant in that it lacks the “in- 
surance” of at least one big name, 
the leads being played 
comers Carol Ohmart and and Tom 
Tryon. 

Said Goldenson: ‘‘We who oper- 
ate the theatres (UPT is the na- 
tion’s biggest chain, numbering 
about 650 houses) must be pre- 
pared and willing to share with the 
film producers the responsibility 
for productions of this calibre. We 
must be ready to cooperate in 
launching pictures like ‘The Scar- 
let Hour’ if the studios are to take 
heart and genuinely warm up .to 
the whole idea of new faces be- 
fore the cameras in vehicles that 
are not of top quality.” 

Four-Prong 

UPT’s 1955 conclave concluded 
with this four-part resolution: 

‘(l1\—All producers be urged to 
concentrate on the development of 
new faces. 

(2)—That all new and young tal- 
ent be handled in an intelligent 


by new- | 





/WIRETAPPER’ GETS RELIGION! Royal Film Performance 


London, Sept. 20. 

Paramount’s “To Catch A 
Thief,” produced and directed 
by Alfred Hitchcock with Cary 
Grant and Grace Kelly in the 
leads, has been selected for 
1955’s Royal Film Performance. 
As per tradition, members of 


Indie Feature Contracted by 
Boston’s Joe E. Levine 


Boston, Sept. 20. 


Joseph E. Levine, president of | 
Embassy Pictures Corp., Boston, 
|has returned from the Coast with 
worldwide distribution rights to the Royal family and British 
“Wiretapper” (Indie) starring Bill and foreign notables expected- 
Williams and Georgia Lee. ly will attend the showing, 

Levine paused only briefly in| which is set for Oct. 31 at 
Boston, then flew back to L.A. to} the Odeon Theatre, Leicester 
tie up some loose ends and arrange} Square. 
other product deals. Terry Turner | Proceeds will go to the Cine- 
will handle exploitation ballyhoo | matograph Trade Benevolent 











for “Wiretappers” in New Eng- Fund, chief charity outlet of 
land. } the British pic industry. 
The independent — production, 





bought by Levine in Hollywood, is 


the based-on-truth story of min- | {¥ ‘ 
lister’s son Jim Vaus, whose skill ! or ] aga 


at wiretapping and electronics was 

utilized by the Los Angeles under- | 

world character Mickey Cohen. A S ‘Tye e 9 
Religious conversion of Jim Vaus | tar lg iil e 
by Billy Graham, the evangelist, is | 9 


reenacted in the film by Graham | 


7 . & 
me tor -wnetaprer” mas} Stirs Trade Lalk 


be in Texas, Levine revealed but 


ine Te nents have not yet oa 
“ie ae will be released Robert Aldrich’s indie produc- 
within eight weeks in New Eng- tion of “The Big Knife” is being 
land given a verbal workout by some 
: a | ; toa he had tradesters who have caught in at 
Be gy on with DCA to dis- advance screenings in L.A. a | 
tribute “I Am A Camera.” The N.Y. Cueing pro and con specula- | 


tion is the film’s public relations 
'factors—specifically, whether such 
a depiction of Hollywood charac- 
|ters might possibly have a down- 
| beat effect. 


film will go into the Kenmore in 
Bosion following “Marty,” current. 


‘Punch-Drunk’ Crack 





ford Odets’ 1949 play. It’s central 


“Knife” is an adaptation of Clif- | 


manner by bringing them along | 
gradually in roles best suited for | 
them with the proper attendant | 
publicity and promotion and a con- | 
stant flow of information for their | 
use. 


Draws 2006 Suit From 


Stillman’s Gymnasium 


Lou Stillman (of the gymnasium | 
Stillmans) regards his exercise em- 


character, played by Jack Palance, 


is a big-deal actor with an affec-| Leland Hayward production for Warner Bros., 


tion for extra-marital blondes and| york and Hollywood in about 10 days. 
brunets and whose background in- | - 


cludes a covered-up hit-and-run 


homicide. The head of an impor-| 


‘3)—That all exhibitors be urged 
to assure all producers and distrib- 
utors of their full cooperation in 
all projects of this kind concerning 
new faces. 

(4)—UPT will continue the vari- 
Ous activities already in motion 
and designed to lure youngsters to 
the boxoffice. 

That last item refers to such 
UPT gimmicks around the country 
as the organization of teenage 

‘Continued on page 19) 


Italo Features 
Reduced Volume, 


115 Versus 157 


Italian production is cutting 
down. According to a Rome esti- 
mate relaved by Italian Films Ex- 
port, the total number of Italo pix 
to be made in 1955 probably will 
run to about 115 compared with 
157 last vear. 

Produced during the first eight 
months of 
including coproductions. Last year, 
in that same period, there were 





106 pictures made. It’s figured that, | 


curing the remaining four months 
of ‘55, some 25 features should be 
produced. 


Magna Sets $500,000-Plns 





‘Oklahoma’ Pre-Sell Budget 


Magna Theatre Corp. is 


000 to presell its 


‘drunk fighter,” 
, ‘defamatory. 


jand “bum.” 


1955 were 90 features, | 


. ! plan- 
ning to spend in excess of $500.- | “Sangaree” 
“Oklahoma” 


porium with pardonable pride and tant studio, Rod Steiger, compels 
when Paramount's “Country Girl’ | Palance to sign a long-term con- 
uses the line, “go to Stillman’s | tract under threat of exposure of 
gym to get a punch-drunk fighter.” | (Continued on page 66) 
that’s not only a reflection upon 
his establishment but upon the 
quality of his clientele as well. 

Stillman vented his displeasure 
last week in a $200.000 damage 
suit brought in N. Y. Supreme 
Court against Paramount and Perl- 
berg-Seaton Productions. He asks 
$100,000 for invasion of his rights 
of privacy plus another $100.000 
balm for alleged libel. 

Such an expression as ‘“punch- 
the suit charges, is 
libelous, false and 
malicious” for the words are synon- 
ymous with the terms, “derelict” | 

It’s also claimed that | 

the line caused Stillman to be held | 
up to “public scorn and ridicule.” | 

Defendants, who asked dismissal | 
of the action, argued that the words | 
aren’t libelous per se. Besides | 
Paramount and _ Perlberg-Seaton, | 
those named also include William | 
Perlberg and George Seaton in- | 
dividually along with Paramount | 
Distributing Corp. and Paramount 
International. 





L. A. to N. Y. 


Rita Allen 
Maxwell Arnow 
Lauren Bacall 
Ralph Bellamy 
Humphrey Bogart 
Nick Dennis 
Betty Furness 
Roy Gerber 
Ann -Harding 
Don Hartman 
Joseph H. Hazen 
Charlton Heston 
Sid Kuller 
Peter Lawford 
Perry Lopez 
Fred Lloyd 
Delbert Mann 
Stephen Mitchell 
George Murphy 
Gregory Peck 
George Raft 
Maria Riva 
Mark Robson 
David Rose 

Sig Schlager 
Red Skelton 
Charles E. Skinner 
Joseph Szigeti 
Milton Weiss 
Anna May Wong 
Jane Wyman 
Philip Yordan 








PAR ACTION SETTLED 


Involved Rental Claim Against | 
U.A. in Los Angeles | 

Suit brought by Paramount Film 

Distributing Corp. against the Uni- | Evrope to N. | A 

ted Artists Theatre Circuit in an! Rudolf Bing 

attempt to recover $7,298 in rental Claire Bloom 

fees allegedly owed Par by the Maurice Chevalier 
United Artists Theatre, Los Ange- | Lucienne Delvle 

les, was settled and discontinued | aia Douglas 

according to papers filed in N.Y. | Eel eal 


Federal court last week. Action | sag teh 
involved exhibition of the distrib’s | Alec Finlay 
at the United Artists| Rita Finlay 


from June 24, 1954, through July | Granger Bros. 


Todd-AO pic in the 50 top mar-. 14. Taylor Graves 
i Wipe the musical will be) Under a contract entered into | Jack Hylton 
fown, the Bureau of Adver- shortly before the film opened at Isaac Jofe 

Using estimates, the United Artists, Par charged | setty Jumel 
On opens in N.Y. at the Rivoli, that the house originally was; Juliana Larson 

t. 13 aturation advertising bound to pay a $17,000 rental but Goddard Lisberson 
tota Ing 6,090 lines is heing run in the fee was later reduced to $15.- John G. McCarthy 
all N.Y. market papers prior to 600 by mutual agreement. Of the Alastair McHarg 
the openin; adjusted sum, ihe distrib asserted, Lewis Milestone 

In addition to the $500.000, a the theatre paid only $8,301 and Robert Mitchum 
hefty budget has been earm ikeq refused to pay the balance, Terms Eugene Ormandy 
to plug the Rodgers & [I mmer. | Of the settlement were undisclosed Steven Pallos . 
ng tn > Sunday mag sections a ae Tessie O'Shea 
ana aiso tor loc erchans ne | j 
tieins. All ae potty i seeagae “pene: Joe Hyams, Columbia homeoffice etna Quinn 
via Donahue & Coc. Fehibition publicist since 1947, has resigned Boll: oe 
policy for “Oklahoma ” mab I to join producers representative - a ope wack 
day and reserved s: S re wh , ernie Kambe rm the promotion Sam Spewack 

- ~Hto-a5 BOING, of Hecht-Lancasier and Samuel Peter Ustinov 


Siressed in all ads. ‘Goldwyn Jr. films 


4 John Williams 


—— 
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New York Sound Track 


Motion Picture Export Assn. in N. Y. says it has no knowledge of 
any “loan” arrangement being worked out in Italy by Griffith Johnson 
MPEA v.p._ According to the association, Johnson is doing nothin ; 
more than listening to various Italian complaints and, presumably he 
Italian suggestions for remedying them. However, he isn’t authorized 
to conduct any loan negotiations, nor has he reported to his head- 
quarters or to the companies that such a proposal was made to him. 


Alex Segal shifts from tv to screen as director of Metro’s “Feary. 
ful Decision,” to be produced by Nicholas Nayfack . . . Onslow 
Stevens planed to Switzerland for his role in Metro’s “The Moun- 
tain” . . . Robert Bassler bought screen rights to the British nove] 
“The Singer, Not the Song,” for filming in Mexico under the Libra 
Productions banner . . Metro signed Pamela Brown as femme 
lead opposite Kirk Douglas, now filming in Europe. 


Anthony Quinn enroute to the Coast from Paris where he appeared 
in location scenes for “Lust for Life,’ Metro’s Van Gogh biopic . 
Warner Bros. actor Perry Lopez in to plug “The Steel Jungle” and “The 
Darkest Hour”... S. Robert Abraham arrived from Israel to set up 
distribution plans for the Israeli-made “Hill No. 24 Doesn’t Answer” 
and to fulfill a series of lecture dates ... George Kemp of the Mon- 
| tauk Theatre, Passaic, N. J. is winner of first prize in Stanley Warner's 
spring festival drive. Entitles him and Mrs. Kemp to two weeks in 
England with all expenses paid. Irving Hillman, of the Roger Sher- 
man Theatre, New Haven, received a $1,500 U. S. Bond as second prize. 
Third place, a $1,000 Bond, went to Anthony Collinicini of the Manos 
Theatre, Greensburg, Pa... . John Parker to the Coast on a talent 
quest for “Panic,” the Van Wolf-Parker VistaVision production slated 
for filming in New York this winter. 

One-time radio writer Ranald MacDougall now as writer and director 
on ‘The Good Shepherd,” based on a novel by C. S. Forester at Colum- 
bia Studio for roles .. .Howard Welsch will film George Bernard Shaw's 
| “The Millionairess” in London early next year... Jean Peters <cus- 
| pended by 20th-Fox for turning down the femme lead in “The Wrong 
Man.” 


| The plot behind Paramount’s 300 screenings of “Desperate Hours” 
' around the country: To convince theatremen, bookers, critics. etc.. that 
| this is no rehash of the old desperadoes-and-hostages theme . . . Joseph 
Hayes at work on two more novels for Random House, one in collabo- 
ration with his wife, Marryann. 

‘Monitor,” weekend-long program on the NBC radio network. had 

a full dose of Paramount over the past Saturday and Sunday (17-18). 
| Aired were sound track excerpts from “To Catch a Thief” with Grace 
| Kelly and Cary Grant, ‘““You’re Never Too Young” with Dean Martin 
and Jerry Lewis, “We're No Angelis’ with Humphrey Bogart, Peter 
| Ustinov, Charlton Heston and Aldo Ray and “Ulysses” with Kirk Doug- 
_las and Anna Mangano... Heard via taped interviews were Shirley 
MacLaine and Alfred Hitchcock in a discussion of “The Trouble with 
Harry.” 

Filming of additional sequences of “The Spirit of St. Louis,” the 
will resume in New 
James Stewart, who portrays 
Charles Lindbergh, returned to the Coast from Paris after completing 
the Paris sequences. The location company, with Billy Wilder direct- 
ing, has transferred its headquarters to Killarney, Ireland, for shots of 
| the Lindbergh plane over the ocean and the Irish coast. The U. S, 
| shooting on the film will resume when this unit returns. 


Times Square’s male pedestrians turn red-faced when that statuesque 
blonde goes by—in sneaking a rear view they realize they've been 
trapped into reading a placard commercial for “My Sister Eileen.” 
| Columbia’s cartoon ads for the same pic, incidentally, are a humorous 
switch from the routine ... Steven Pallos will produce a film in Eng- 
land for United Artists if present talks work out ... George J. Schaefer 
will rep producer-director-star Cornel Wilde on sales of “Storm Fear” 
; UA’s Max Youngstein shelling out heavily for the “Gentlemen 
Marry Brunettes” push. The promotion budget, he says, is $500,000. 


Harry F. Olson of RCA named recipient of the Society of Motion 
Picture & TV Engineers’ Samuel L. Warner Memorial Award. for 1955. 
Olson is being honored for his accomplishments in audio engineering. 
He is director of RCA’s Acoustical and Electro-mechanical research 
lab in Princeton, N. J. 


John G. McCarthy, partner with Richard Davis in United Motion 
Picture Organization, says his outfit has acquired for U. S. distribution 
the Spanish pic, “Marcellino Pan Y Vino.” McCarthy, back from 
Venice, also reveals his company will distribute the Rene Claire film, 
“Le Grand Manouvres,” in the U. S. He and Davis have discussed 
participation in European productions, but nothing has jelled to date 
. .. Morris Relder, Universal sales manager in Kansas City, promoted 
to Kansas City branch manager. He replaces Jack Langan who has 
resigned ... Mayor Robert F. Wagner this week saw a N. Y. interna- 
tional film fest where there was none. He told a luncheon plans for 
a festival were under way for 1956. Reporters checking around found 
the Mayor had engaged in a little wishful thinking . . . Photog Gjon 
Mili on route to Durango, Colo., to cover the wild west sequences for 
“Around the World in 80 Days.” Mili’s last assignment was “Guys 
and Dolls,” the current Life cover yarn ... Third “Don Camillo” pic 
started in Italy. First one never got off the ground in the U. S. and 
the second one wasn’t seen at all... ‘‘Ratface,” the Dutch film that 
won a prize at Venice, was actually a German co-production. Fact was 
played down at the fest. 

Betty Garrett back to the Coast following bally work on “My Sister 
Eileen” ... Robert Mitchum winged in Monday (19) trom Europe 
Myrna Loy, absent from films three years, off to Paris to star in Nor- 
man Krasna’s “The Ambassador's Daughter.” John Forsythe preceded 
her to do the male lead in the same pic. F 
; Metro has prepared a special ‘“‘slanguage glossary” of Damon Runyon- 
isms used in Samuel Goldwyn’s “Guys and Dolls.” Sample definitions 
include: ‘‘A Guy is a male who, no matter how terrible he seems, you 
can never be sure that some girl won't go for him. A Doll is an un- 
married female, pleasing in appearance to ome and all. A Marker is 
a promise to pay. For words such as “healthy,” “loaded,” and “well- 
heeled,” no word definitions are given, with a picture of a “healthy, 
loaded, well-heeled” femme adequately conveying the meaning. 

Some readers of the N. Y. Daily News took seriously a publicity 
handout from United Artists which was printed last week by the daily 
and hich deadpanned that Otto Preminger was scouting talent for a 
beer-drinking dog part in his upcoming “Man With the Golden Arm.” 
The News forwarded to UA a number of letters from persons who 
claimed their canine pets were addicted to the brew. 











| 
| 


N. Y. to L. 


Ernie Anderson 
Ralph B. Austrian 
Jules Buck 
Irwin Corey 
Dave Gordon 
Stanley Kubrick 
Alan Manings 
Margaret O’Brien 
Bill Todman 

Bob Van Scoyk 

| Peggy Wood 


A. 





N. Y. to Europe 
Betty Brown 
A. Burke Crotty 
John Forsythe 


Danny Kaye 
Norman Lobenz 
Myrna Loy 

Jack Mills 

John B. Nathan 
Georgie Price 
Max E. Youngstein 
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WHO BLEW THAT 16 WHISTLE? 





-- > 


Yates Explains Republic's ‘Consent | 


Ought Never Have Been ps Beteddant in U.S. Suit | 


On 16m He Tells E. D. Martin 





Hollywood, Sept. 20. 
No change in policy is planned | 
esull of Republic signing the 


ae ee j 
conse nt decree in the Govern- | 
ment’s 16m anti-trust suit against | 
fiim distributors, according to | 
pi izerbert J. Yates, in reply | 
to a query by E. D. Martin, TOA j; 

In his wire to Cartin, also dis- | 
patched to other exhibitors, Yates | 


pointed out that the action was the 
only way in which company could 
get out of the suit, which, Yates 
adaed, 
Republic. Government’s suit 
charges the withholding of old 
product from the 16m telemarket. 

Actually, Republie has already 
released to tv 80°% of its old prod- 
uct produced prior to 1948,” Yates 
stated. “Consequently, Republic is 
not required to release any addi- 
tional pictures to television at this 
time or in the immediate future.” 

Consent decree, in addition to 
the pre-1948 films which must be 
made available to tv, requires that 
Republic open up certain percent- 
ages of its product to the same 
market at stated periods of time 
in subsequent years. 

In his communique to Yates, sent 
after Rep entered into its con- 
sent decree with the Government, 
Martin said in part: “Inasmuch as 
your decision will have tremendous 
influence on the entire industry 
and exhibition in particular, and 
because of our vital interest in | 
this case, I would appreciate any 
and all information concerning 
your discussions to date.” 

Justice Dept.’s suit against 10 
defendants and seven co-conspira- | 
tors, who did not follow Republic’s 
action in entering a consent decree, 
slated to start today before Federal 
Judge Leon R. Yankwich, has been 
postponed until Thursday, due to 
a current criminal trial extending 
longer than scheduled. 


2th Pacts H-63 
For N.Y. Staffers 


With 





20th-Fox signing a new 
two-year agreement Monday (19), 
its five down and four to go for 


the Homeoffice Employees Union, 
Local H-63, 
ations with the film companies. 
Talks Will shortly begin with 
United: Artists, Columbia, Republic 
Loew’s, 

20th 
pacts 


and 

The contract is similar to 
the previously signed with 
Paramount, Varner’ Bros., 
versal and RKO. It provides for 
a $4 to $7 wage hike, a similar in- 
crease in the hiring scale, 
wee KS Vacation after 15 years, 
2 weeks severance pay. 

White collar union has been aim- 
ing for one additional fringe bene- 
fit at each company. For example, 
at Wai ners it obtained for the first 
lime as part of the contract 50% 
Company contribution toward hos- 
pilalization. At U, although the 
Company contributed to hospital- 
Wzation on a 50-50 basis, it was writ- 
: nN into the contract for the first 
re ih RKO, the union succeed- 

' ODlaining a 35-hour week for 


h : 
the period from Memorial Day to 
Labor Davy. . 


and 





END BOSTON FILM OFFICE 
Martha Kenney ia c ‘harge, Since 
"28—No Need Any Longer 


IATSE in its negoti- | 


Uni- | 





| Academy’ s Oct. 13 Limit 


Hollywood, Sept. 20. 


Board ot governors of the 
Academy of Motion Picture 
Arts and Sciences has set Oct. | 
13 as the deadline for all 
branches to have their 28th 
Awards rules ready for re- 


view. 
Entire board will act as the 
Awards Rules Committee. 











should never have included |! 


| 


‘ 


epublic’s Decree 
mpty of Meaning, 
Sez Abram Myers’ 


Republic’s consent decree in the | 
Government’s 16m suit is described | 
as a “phony” by Abraham F. Sty 
ers, Allied States Assn.’s board 
chairman and general counsel. Re- 
ferring to criticism of Republic wel | 
some exhibitor quarters for the | 
action, Myers declared in a he 





cially-issued bulletin that ‘Repub- 
lic’s defection occurred a long time 
ago and the consent decree accom- | 
| plishes nothing so far as that com-| 
| pany is concerned and serves mere- | 


‘ly as an occasion for the Dept. of | 


| Justice to pin a shoddy feather on! 


| 


its cap.” 

Myers noted that the decree may 
| not be important in its application 
to Republic, but that it can lead 

“to serious consequences” if ap- 
plied to the other companies. He | 
| expressed the belief that the other 
major film companies named as de- 


ifendants would fight the case. He 


! 


| 
} 





three | 


said he would relay 


this belief” 


| 16m 


| 


“the basis of | 
in a private communi- | 











FVEN ATTORNEYS \France- Yank Remittance Terms: 
CAN'T QOPF \7 Same Number of Yearly Permits 


The United States Government’s 
antitrust suit against various, 








had an objective—the removal of | 
trade restraints and the opening | 
of competition. 

Some lawyers now want to know | 
the inspiration for the 16m com- | 
plaint. Specifically, who did the} 


ee : JIniversal an its subsi ‘om- 
complaining that influenced the D. | Univers il and its subsid con 
of J. action? There’s no evidence 'panies last week reported a net 
of any such goading. The attorneys | of $2,987,521 for the 39 week per- | 


For Fy Weeks 


But Monthly Dollar Take-Out Up 


but not all, American film compa- ee — he plags Sept. 7" 
ies has ; rnevs ra 1ediate- ‘ ‘ ‘ New “ranco-American ilm 
eo a re a G Cedric Adams Finds Time| agreement, involving a hike in re- 
professed state of puzzlement. | Minneapolis, Sept. 20. mittaneces from $200.000 to $235.- 
From genesis to current litigation Despite his heavy sked of | 900 a month and the same number 
stage, the entire suit is baffling to 95-a-week radio and television |Of Permits as last year (110) has 
many disinterested legalistic on-| shows plus his Minneapolis | Peen signed here by Motion Pic- 
lookers. | Star column, Cedric Adams is {re Export Assn. prexy Eric John- 
The first analytical question isi back to giving new films the ston and Jacques Flaud, head of 
| how this newest Dept. of Justice onceover. He feels the Holly- the Centre National de la Cine- 
' maneuver fits in with the long mo-| wood product rates more of —,#tographie, repping the Minister 
nopoly bout with the major’s; his attention now because ot of Commerce and Industry. 
which led to divorcement of do- improved quality. One year deal, which runs 
mestic theatres from production Adams’ plugs are meaning- through June, 1956, also allows free 
companies and radical changes in! ful to distributors and exhibs remittance of $50,000 on the first 
exhibitor-distributor business con-! here because of his sizeable returns of any Hollywood films at 
duct. There’s not much similarity | audience influence. the Cannes film fest. whether _ 
discernible in the 16m action but) =e i out ol that competition. 
considerable peculiarity has been i All in all, but not including ea 
noted. ® sible merit visas to be acquired by 
The old monopoly suit was in-| an ll Sl S, | \m gee distribs for pushing 
spired by independent theatreown- | | French films abroad, the a 
ers who beefed that they were the | ) rangement adds up to a $670,000 
| victims of discrimination in a va-} jraise over last year. There = 
riety of forms. The D. of J. thus | ef } counterpart payment or subsidy to 
| France this year, and France has 


last year’s payment 
fr. ($468,000) for 
use in setting up a French film 
}center in N.Y.’and also for a fund 
i/to make loans to producers against 
| foreign income which takes time in 
coming in. The new deal was ne- 
goliated here with Fiaud by Mare 
(Continued on page 18) 


already taken 
ot 156,000,000 


say they've been unable to rac iod ended July 30. After dividends | 
nna Pit _ television people | on the preferred stock, that’s | 
or to individuals or companies in | we 976 + iia 

equivalent to $2.76 per share on 
the 16m field itself. Yet, the D. A 


1.018.664 common shares out- 
30. 


the 


of J. usually goes to court onls " 
standing July 


when antitrust squawks are heard | 
and its investigation turns up)! Earnings for the three quarters 

(Continued on page 18) (are after $3,125,000 in Federal 
{taxes and $250,000 for contingent 





|liabilities. They're also an tm- 

ROBERT EDWARDS NEW | cae, of 351.106, over ine 
at 4 y I+ ne 

PR HEAD AT TITANUS si2ssi,? things ee’ 





y,ordon Edwards hes 
director of Titanus 


Robert 
been named 


cation to Allied leaders. | Films’ new public relations a WOLFE COHEN EYES 
Since tv has been loaded with: pi De [ell aoipedl aaianaiaiae ARNERS’ LATIN LINKS 
Rep oldies, Myers said he was | Edwards for the past. two vears | W aad 


curious to know to what extent, 
at all, “the decree would affect the 
company’s policy.” <As_ evidence 
that ‘‘the decree was academic and 
the case moot,’ Myers cited the 
answer 
prexy Herbert J. Yates in reply to 
his query on the matter. 

Pictorial Films Ine. and 
Films Ine., 16m_ distributor 
outlets for 20th-Fox and War- 
ners, respectively, appear set 
to follow Republic’s lead via 
similar consent judgments to 
be entered befere the hearings 
open Thursday (22). Other 
defendants wil! fight the issue 
in court, Coast sources said 
yesterday. 





“GUYS SKULL-WHIP FOR | 


iad 


| staff 


Boston, Sept. 20, 

™, ‘ Boston Film Board of Trade. 
ir bu ness since 1923, is shutter- | 
of <. 7 tivities ended by the end 
In¢ ay ce . ae 
suchetts nsorship in Massa- | 
Si ‘a O99 | 
Ma th. 1928. the organization, with | 
3 dl i Ir © rris Kenney in char ge, 


*e | Katz 
een arranging for the screen- | 


ings 
Pes the Dept. of Public Safety 
cg, O'S from an office at 204 | 
“tart St 
With fae : 
a) prion censorship having 


Oey ( ° ° 1 
»,,- found unconstitutional 


= — husetts, the distributors no 
Continued on page 19) 


in | 


i 


THEATRES’ PUB-AD MEN 


Metro in conjunction with Dav- 
id Golding, Samuel Goldwyn pub- 
chief, holding 
motional 
pub-ad 
Which 
booked. 
meetings 
with officials of 
connection 
the picture at Keith’s, 
ton, D.C. on Nov. 16. 

M-G pub-ad topper Howard 
Dietz, Golding, and Metro staffers 
conferred *- with Harry Mandell, 
RKO Theatres pub-ad chief, 
Jerome Baker, manager of 
Keith Theatre. Previously meet- 
ings were held by Dietz and his 
with William K. Hollander, 

topper of the Balaban & 
Chicago Theatre, Chicago, 

“Guys and Dolls” 
Nov. 11. and with Loew's Thea- 
tres Ernie Emerling for the Nov 
4 opening at the Capitol on Broad- 
way. Other dates tor the picture 
include Nov. 16 at the Los An- 
geles Paramount and Nov. 11 tor 
the Astor Theatre in Boston, 


special 
with theatre 
every theatre in 
Dolls” being 
the series of 
Monday 
Theatres 
opening 


is pro- 
meetings 
men of 
“Guys and 
Third 
was 


is 
in 
held 
RKO 
the 


in 


with of 


pub-ad 


where 


(19) | 


Washing- | 


and | 
the | 


opens | 


if | 


has been in charge of Italian Films Wolfe Cohen, president of Wai 
Export’s publicity operations in = ner Bros. International, left over 
| the Italian capital. He resigned in |the weekend for a_ six-week in 


he had received from Rep | 





August to move over to Titanus. spection of the company’s offices in 


last week (16). Latin America. 

Edwards for the past two years He'll visit Cuba. Venezuela, Bra 
has been in charge of Italian Films | zil, Argentina, Chile, Peru, and 
Export’s publicity operations in the Mexico. Karl MacDonald, v.p. of 
Italian capital. He resigned in | the International company, ts ac 
August to move over to Titanus last ;companying Cohen on part of the 
week (16), ‘trip. 
ll lal Nall z 

+ 

TOA’S Los Angeles Meet Looks Big : 

+ TOA’s Los Angeles Mee é 3 
+ 

A 

LA A RA AAAAAAAAAAAAAAMAAAAAAD AAD AAD AAA iii iin 

On the basis of current reservations. attendance at Theatre Ownei 
of America’s annual convention in Los Angeles Oct. 6-9 is expected 
'to top the record 1,070 paid registrants of last year’s Chicago con- 
i clave. 

Although the convention officially opens on Thursday, Oct. 6, there 
will be a series of pre-convention meetings starting Friday, Sept. 30 
when the TOA convention chairmen will confer with general counsel 
| Herman M. Levy, field director George Gaughan, and homeoffice 
supervisor Joseph G. Alterman... On Monday, Oct. 3 the convention 
chairman will meet at TOA’s headquarters suite at the Biltmore Hote! 
to map final convention plans. The next day, Oct. 4, TOA’s Exhibito: 
| Film Financial Group, the nominating committee, and the finance 
‘committee will meet to prepare reports for submission to the conven- 

‘tion. On Wednesday, Oct. 5, day prior to the official opening of the 
conclave, there will be a joint meeting of the executive committee 
and the board of directors. Registration also starts on this das 

Morning session of first day, Oct. 6, will be devoted to a welcome 
by prexy E. D. Martin, a keynote address by Mitchell Wolfson, a nomi- 
nating committee report by Walter Reade Jr., a discussion of the 
audience awards by Elmer C. Rhoden, and a report on subscription 
tv by Alfred Starr. A production seminar, with Paramount's Y. Frank 
Freeman, will be the feature of the afternoon session, 

Subjects of Discourse 

The Friday, Oct. 7 conclave will discuss such subjects as the joint 
Allied-TOA committee, arbitration, EFFG, field activities, the 16in 
case, insurance, COMPO, ee legislation, state and local legisla- 
tion, film reveiwing, labor relations, and building and safety codes 


An advertising and strane ies seminar will take place in the afternoon 


with Metro's Frank Whitbeck, Par’s Jerry Pickman, Universal's David 
A. Lipton, Central States rial Frank Rubel, and Fox West Coast's 
Russ Brown. 

Closing day's session, (Saturday, Oct. 8), open to exhibitors only 
will be devoted to such subjects as trade practices, film rentals, re- 
} ports, discussions on operations, concessions equipment, advertising 
and promotion. A Sunday sion has been penciled in to discuss un- 
finished business if it is necessary. 

In addition to the business meetings, a round of social activities hus 
been t. including luncheons, dinners, cocktail parties, banquets 
land a visit to Disneyland. 


20th Strings Alone 
With Roxy in NY. 


It} may be Metro for the Musie 
Hall, but it’s solid!v 20th-Fox for 
the Roxy Theatre, NY. 

Company has booked the house 
solid until the beginning of Feb- 
ruary, selling away only two of its 
forthcoming pix—‘‘Deep Blue Sea” 
and “The Tall Men.” Latter goes 
into Loew’s State. 

Roxy currently has “Love Is a 
Mlanv Splendored Thin, It'll fol- 
low that with “The Left Hand of 
God.” “Seven Cities of Gold.” 
“Girl in the Red Velvet Swing.” 
“View from Pompevy’'s Head,” 
“(;00d Morning, Miss Dove,” “The 
Rains of Ranchipur” (the Christ- 
min pic) and “The Lieutenant 
Wore Skirts.” 

Only break in the Roxy 20th-Fox 
lineup this year came with Colum- 
bia’s “Three for the Show” ard 
the Disney “Lady and the Tramp.” 

20th’s “going steady’ with the 
Roxv has at times puzzled obseryv- 
ers since some pix which, in the 
minds of its own sales exec: light 
profitabiv have played somew mAs re 
else. However, 20th execs el that 
the Rox¥, when handed the right 
{ can do very well indeed fur- 

ore they are ured of a 
Bro out'et and a coonerative 
iititude re advertising campaigns, 
Cl 


SCHWALBERG’S PRODUCTION 


On Coast To Set Filming of 
Ehbrlich’s ‘Babylon’ Novel 

\. W. Schwalberg, former Para- 
niount sales chief now engaged in 
producers representation on his 
own, is seguing into production. 
Kvec, whose company is Artists- 
Producers Associates, this week 
concluded negotiations for the pur- 
chase of screen rights to ‘ ‘The First 
rrain to Babylon,” novel by Max 
Khrlich, and left N. Y. for the Coast 
vesterday (Tues.) to arrange for 
11 lensing 

Sx ilberg has in mind to set 
up a production unit in associa- 
tion with an indie producer. While 

Hollywood he’ll confer’ with 

Otto Preminger and other film- 
makers aligned with United Artists 
in the hope of working out the 

eciric 

ibvion.” a love-suspense story 

apneared in condensed form in the 
Ladi« Home Journal | Mas 
Harper & Bros. has it coming out 
todav ‘Wed.) between hard covers 
Ii also a Readers’ Di t Book 
Club selection and a reprint is set 
by Bantam for 1956 
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Rieod tiHev 


The Big Kuife ; 
_ (C’SCOPE-COLOR) 





Skullduggery behind scenes in 


Holivwood. Uneven story val- | John Wayne, Lauren Bacall 
ues but promising b.o, | in actionful adventure drama 
pease located in Red China; good b.o. 
1 Artists release of Robert Al eocnmmanertemam 

‘ eduction, rected | by imc Hollywood, Sept. 20. 
Fe . oe — rr < Warners release of Batjac production 
eagle ead eli gy“ « | Stars. John Wayne, Lauren Bacall; fea- 
Snelles Winters Screenplay by hi me tures’ Paul Fix, Joy Kim, Berry Kroger, 
Poe. from Clifford Odets stage ' P pak Mike Mazurki, Anita Ekberg, Henry Naka- 
« era Ernest Laszlo; gi ace "'aeae | mura. Directed by William A. Wellman. 
prrupeecagia! AP ie a Frank  DeVo eo tie, | Screenplay, A. S. Fleischman; from his 
shown N.Y. Sept. 15, °55. Running time, novel; camera (WarnerColor). William H. 
Ti? MINS. Suite Dale , | Clothier; editor, Fred MacDowell: music, 
eek hcg Sco ll deal a ike Spent toy Webb. Previewed Sept. 8, °55. Run- 
Smile 7 oa. eae Wendell Tore) ning time 115 MINS. ; 
Dxie | BAM: “Zs ccceneuue Shetiey Wititers | Wider 20.68 cis eevee ‘ John Wayne 
¢ nie BUSS. «542.0 4aaess SCA PlOeen PCEUNY cores sae eeweseane Lauren Bavall 
Sianley Hoff RO StGiIsGr TPs 280. is scien deca ece ney Paul Fix 
} Atte BeNnREOIC’. 6x s.0s0 weve Ika Chase | SUSU_.......ceesecccececeres : Joy Kim 
Nat Danziger ...scsvcscces Everett Sloane | Old Feng .......ccse.ee Berry Kroger 
Hank TeSS1E «6.60:cscdeseee Wenley AGGY | Big TRAD asx 6 ots pdeses naas Mike Mazurki 
Buddy BUSS ..cscweveseces Pauli Langton | Wei Lomg@ .....-e8eeess Anita Exberg 
eee a eee poe Reece PEO FUGTINIS | SOCK oc isic sas ck sitee nea Henry Nakamura 
Witenes hic cs bake eee Bill Walker | Mr. Han Ter Pr ee : WwW. Es Chang 
Billy Caste. boss sce veces Mike Winkelman | Mr. Sing ....... George Chan 
Bearded Mant «2 ccvseces Mel Wells 


Bongo Player Robert Sherman 


StilMan .. oar stscsevevgs Strother Martin | |. ; . , 
Geleeee _.. Ralph Volke | films and herewith is another en- 
Announcer (Prize Fight) . Michael Fox try in the cycle. Contemporary 


“The Big Knife” differs from the 
Dwight Deere Wiman-Lee Stras- 
berg-Clifford Odets stage produc- 
tion of 1949, when John Garfield 
starred. The legiter was something 
of a bore; this is one of ogg 
interesting new entries which, de-| cathe’ e 
spite its tight budget along with ner Bros. release, unlike the ma 


adventure drama, dressed 


up 


| flaunting the names of John Wayne 
|! and Lauren Bacall to point it for a 


The Orient is having its day in, 


Red China backgrounds the action- | 
in | 


'Back Tomorrow” an exploitation| Duel On the Mississippi. 
i twist that may get it ballyhoo coin | (Color) 

lin some situations. As usual with | gtr aniy 

ithe independent offerings turned Costumed romantic § actioner 
out by Huga Haas, this one tackles | Joeated in early Louisiana; 

|a subject not likely to be tried by okay programmer. 


| larger companies. Results are fairly | 
i 


okay, but other than the exploita- lollywood, Sept. 20. 
tion angle, it’s a program entry. Hoslambia release! a Clover produc: 
ro .OC« ot ho tion. Stars Lex Barker, Patricia Meaina; 
John Agar plays a convicted features Warren Stevens, Craig Stevens, | 
killer who, on the eve of his execu- | John Na ~ ge — et ot 
j rES ° : ? ¢ ia ’| John Mansfield, Celia Lovsky. Loi er- 

'tion, askes for a Wwoman—any |”! d | 
; F ea : rill. Mel Welles. Directed by William 
woman—to amuse him during his) Cage. story and screenplay, Gerald 
final night on earth. In the small, | Drayson | Adams: camera Bg eet 
international seaport town where | Henry Freulich; editor, Edwin, Orvan 


: : . musie conducted by 
Haas has laid his story, the police 5, : 


i Previewed Sept. 16, °55, Running time, 
find Cleo Moore,, a wouldbe sui- | 72 MINS. 
cide sick of her life of easy virtue. | Andre Tulane ..++ 000s ani its Learn 
J j . y akes } 1 Sez ‘OCT EO ; atricia Me Fi 
Not caring any more, she takes on a agg aa ae ae Warren Stevens | 
the dubious chore of making Agat’s | Rene LaFarge ......-.... Craig Stevens 
last hours interesting, and does | ee big eel Sealeeken +e SS eae 
} " ey] ~ sy « sac PSs AVC sscesesivess € at | 
such a good job he marries het at | ype ee Deere Se eees Dee Chris Alcaide 
dawn and goes off to the gallows | Louie ................... John Mansfield 
in a regenerated mood. Fadeout poems Tear. i eeek LaNu Celia Lovsky 
rs : . Terre ryeorge ré HT uaneak se weees , Me 
finds Miss Moore, herself willing | cherise 7... oc! Mel Welles 
to live again, praying that a mlr-| Bidault .........--....05: z2ean Del Val 
acle, as in a dream Agar had of | Gaspard ........ aynes Bart 


Benedict Vince M. Townsend Jr. 


the rope breaking, will happen and | 
save her new love. 


The demands of the general dual 


Mischa Bakaleinikoff. | 


CinemaScope and WarnerColor and 


profitable run through the market. | 
The Batjac production for War- | 


Picture, which Haas wrote, pro- 
duced and directed, and which 


| Universal is releasing, centers vir- | 


tually all of the action on 
Moore and Agar. Sometimes they 


Miss | 


bill market are adequately met in | 
this costumed actioner. Made 
a price to fill the requirements of 
programmer bookings, it does all 


at 


Te 


lers which had the hero dashing yy 
|in the nick to save his beloved 
trom the villain. Kubrick’s direr. 
| tion is no better while his editing 
|is fair. His was a nice try at taking 
|; On most of the major chores, by{ 
i this picture attests anew the hay- 
ards of such an attempt. 

Cast also gets “A” for effort 
Despite the quality of the script 
and direction, Silvera is suitably 
| as the heavy. Likewise, 


| Sinister 
Smith strives valiantly as the love. 
lorn fighter and Miss Kane is wisi 
ful as the taxi dancer who's te! 
a lot of life’s hard knocks. Rui 
Sobotka is adequate in a ballet se. 
guence. Gerald Fried’s score ‘s 
okay, Production values aré neg j- 
gible. Much of the footage consis‘s 
of city street and rooftop exteriors, 
Gilb. 


t 
n 


A Man Alone 
(COLOR) 
Ray Milland goes western in 
| Outdoor suspense actioner: me- 
| dium entertainment and pros- 
| pects, 











Hollywood, Sept. 15. 





of these things, and, at the same, 


get in over their dramatic depth, | time, deals out a fairly acceptable | 


Republic release. Stars Ray Milland: 
costars Mary Murphy, Ward Bond: /#ea- 
tures Raymond Burr, Arthur Space, Lee 
Van Cleef, Alan Hale, Douglas Spencer, 


; a les and | Jority of foreign-located entries, | but generally acquit themselves | brand of pulp fiction in a Techni- | Zhowss 2. tech y none agg pee 
some phoney story angles and). ont no further than the San Fran- | quite well in putting over the off-| color dress. Lex Barker and Pa-| tucker Battle; story by Mort. Brisins 
other shortcomings, 1s a possible | isco Bay area to duplicate the| beat plot. Frank de Kova is good |tricia Medina, familiar names, | camera (TruColor), Lionel Lindon; editor, 
sleeper of wideawake boxoffice | hie Sarena Straits settings. | aS a priest and among others more | topline. Richard L. Van Enger: music. Victor 
yroportion. It’s a natural exploita- ~eanascegl o men rs oe etme BS. | . . tl involved are Dallas . : cae. ; Young. Previewed Sept. 14, °55. Running 
D. } rp ax From the ticket buyer Ss viewpoint j prominently 1 a zs The screen story by Gerald | time, 95 MINS. 
eee _the effect should be about the same | Boyd, the warden; Steffi Sidney.| n-ayson Adams, which is kept on! Wes Steele. ........0.00. Ray Milland 
Film is of the “Sunset Boule-| 2; though an overseas junket had | the killer's young sister, and Mel | the move undey William Castle's | GC Corrigan s...2cs0se n Ward Bons 
vard” and “Star Is Born” genre.|peen made, since William A. Well-| Welles, a guard. { direction, is plotted in Louisiana) Staniey ...00622.. Sraaes Raymond Burr 
an inside Hollywood story. It’s| man’s direction achieves consider-| Technical assists, from camera; jin 1820 and deals with raids on Dr. Mason ....+.....0. +e Arthur Space 
sometimes SO brittle and brutal as | able Oriental flavor through use of | on down, pass muster and there is \the sugar planatations of oldline | pov tae spite ieee a pi al ee 
to prove disturbing. Some S€£-| Chinese extras and ingenious set/a title tune by Franz Steininger families by a gang of bayou Stocum ....... SO Douglas | Spencer 
ments in the picture business, from decorations and production design.|and Johnny Rotella heard twice | cutthroats. Revenge on southern | ope dag: nae gi aw Reg argh 
an intra-trade public relations| On an entertainment count, | during the footage. Brog. aristocracy pls a part, too, since! Grtega..... Oe eae Gaeevalaga 
viewpoint, will definitely not like “Blood Alley” holds up rather _ the gal promoting the raids, a low-| a S Brrerrr le " Kim Spalding 
™ a thl f| well in a pulp fiction vein, mixing Bengazi born Creole girl and owner of a, Vise -----: Regn ses ere Ss. FOR Eey 
PA ge i hy hac Sol degen, | Ms romance and suspense in (SUPERSCOPE) gambling ship, resents that she} 


ton el <9 : |} about equal measure to draw and 
oo ce cee pres ie er | hold viewer interest, even over the 
cal” of the industry and is fraught | ee ee a ke 
vith the possibility of a “kickback” | page script, based on nia Maral at 
from some unforeseen sources andj,“ in ta & en eth 
forces in future. On the other | the gen i ni " Dee ton if 
hand, although an indie-made pro- | on fon gt a i ene 
duction, it is to the credit of the ge To achieve tits they tnak 
; 7 ; ; ; ~ | 5: os 2 i 
gy ter Fg Aig distributor | age the escape of Wayne, American 
‘ It’s pier Tir Nc of sisiniend that | 5&8 captain, from the Reds, so he 








hasn’t been accepted as an equal. 

A number of plot offshoots are 
juggled around with a mixture of 
dueling and fisticuff action so the 


So-so meller for the duals but 
names of Richard Conte, Vic- 
tor McLaglen may help. 





| Western suspense, combined with 
‘action and drama, shape “A Man 
| Alone” as an okay offering for the 
i general outdoor market. Ray Mii- 
in connection with 


| 


;land’s name 


era, Josef Biroc; editor, Robert Golden; 





when Hollywood spoofs or exposes | Pend ya gpil Pong — gaping | 
another industry it is circumspect | fy 17) 2080 an “oe Gt a | 
to have a titular explanation that | ‘Me refuge. The boat, its motley | 
this is not “typical,” nor is the ex- | CTC’ Fagie ae ene = 
pose or exposition as frank and) S4fety and freedom after a series 
forthright as is the job director- 


}of fanciful adventures that Well- | 
producer Robert Aldrich did on a’ : 
certain phase of Hollywood, | and not a little heart. 


pe hie ’ | Wayne was a perfect choice to 
Rod Sieiger too vividly inter-| pjay the rugged skipper with a gal 
prets the Janus aspects of the jn every port, until Miss Bacall, 
studio head who knows when to daughter of an American doctor 
con and cajole Jack Palance into a who had been killed by the Com- 
14-year deal, and perhaps too con-} munists, turns loose her wiles dur- 
vincingly depicts the ruthlessness | ing the flight through Blood Alley 
of his operations when the ele-| (the Straits). Good for chuckles is 
ments are against him. He has no} Miss Bacall’s imaginary rival 
compunction about staging an “ac-| “Baby.” with whom Wayne inter- 
cidental death” of one of those mittently carries on conversations. 
“casting couch contractees” (Shel-| Miss Bacall, too, contributes im- 
ly Winters plays it with “guest’ nortantly to making the drama ac- 
star” billing in this picture), foiled | ceptable. 

by his laconic and resourceful pub- Paul Fix, as one of the village 
licity director, Wendell Corey is’ elders: Berry Kroger, head of the 
properly “the cynical Celt,” Steig-| only Red family in’ the village; 
er’s resourceful hatchet-man in| Mike Mazurki, burly strong man of 
the clinches. Ida Lupino scores as: the expedition, and Henry Naka- 
the realistic wife who wants Pal-; mura the ferryboat’s American- 
ance to torget the Hollywood loot! jzeq engineer, are among the ex- 
and return to his “ideals.” Jean! cellent featured players. ‘ Anita 
Hagen fits well as the amorous! f_Khere’s femme charms are hid- 
two-timing wife of a publicity| den under Chinese rags and she 
staffer. Everett Sloane is effective-| has no individual dialog. A stand- 
Iv sympathetic as the agent with! out among the featured cast is Joy 
a heart of gold and a neo-Lindy's| Kim, playing Miss Bacall’s maid. 


brogue. Ilka Chase is the colum-| She sings two Chinese airs cleffed 





nist. Miss Winters, on a_ bender} py Roy Webb. who did the back- 
“a woman with six martinis can| ground scoring, too. Latter is 
ruin a town,” warns Steiger) is 


frequently permitted to attack the 
ears during high action sequences. 
Otherwise, it is good, and the two 
Oriental songs melodic. 
Presentation strike an incongru- 


convincing as is Wesley Addy, the 
writer willing to marry Miss Lu- 
pino, who foils Corey’s attempt to} 
“cover up” Palance’s suicide bv 
making sure that this is the one 
time the star will be honest with 
the world. 

Peg for all plot ins and out is the | 
longtermer for Palance and this 
is one of the faultier aspects of the 


| during 
scenes, 
entirely 


early Chinese dialect 
They should be dropped 
or continued throughout 


bs tal ae 7 “all Chinese. William H. Clothier 
Writing and casting. Palance| vets some beautiful C’Scope scenes 


doesn't look the part of a smash|on film with his WarnerColor 
b.o. lure, so all the business about | photography. Brog. 


the studio's desperate need of him 
is tough to understand. And his | 


resistance to the deal, on grounds | 
it 





Hold Back Tomorrow 


would made him a “slave” to oe 4 
Steiger, is just inconsistent with Program melodrama with off- 
present relationships between the beat plot; exploitable for some 


big lots and the top names. Fur- situations. 


thermore, there ain’t no such ani- 


mal, legally or professionally, as a rinis Hollywood, Sept. 20. 
a cena oat: Galiiemnin Sau | niversal release of Hugo Haas pro- 
“veal contract’: airornia Jaw | duction. Stars Cleo Moore, John Agar; 
limits anv deal to seven annums eotures Frank de Kova, Dallas Boyd, | 
Whe was "ye aa ee leffi Sidney. Directed and written by 
; ‘nat may disturb is the film Nueo Hass. Camera, Pau! Ivano; editor, | 
complete ley erage on the contem-! Henry De Mond: score, Sidney B. Cutner; 
poraneous, or an attempt to mir-! sens. Franz Steininger, Johnny Rotella. 
rior studio operations with matter- | 9) ‘jed Sept 35. “95. Running time, 
: é 
of-fact, almost documentary au- ; . ; 
{| if “ey : - . . . Deva a ait ae tare ce Cleo Moore 
NOrity ay \lankiewiez, Stevens, Ka- ) toe RR I eA John Agar | 
zan, Wilder, Wyler are name- | Uriest Cees SORE RE EOS Frank de Kova 
dropped with the casualness of a) 0°!" Schoo paee effi Bidoos 
; “ nh asuaine Ss oO Ie... wdawecncuwnads . Steffi Sidney 
toOmanofl’s conversation, There | lt Guard : Mel Welles 
are other occasions, however, then ~ pei ' warsy | Guareine 
1} aor ‘ye ‘ Gi Von ‘ 
the dialog is as phoney as a fan! \ prietrecs Arlene Harris 
mag “interview.” rden’s Wife Kay Riehl 
Another shoricoming is the edit-,(7'"! cess 8s an panne 
2 . ' . . ° , i ! medien a elas 
Ine’; the cuts are ofttimes irritaiin« ” 
ly curt. But in toto it’s done wit! A riation on a cond :mned 
proper pace and tempo, Abe nan'’s Jast request gives “old 


|man crams with action, suspense, | 


music, Roy Webb. Traceshown N.Y., Sept. 


| she’s willing to switch the rela- 
16, “55. Running time, 79 MINS. 


| tionship and he’s removed Warren 


Se, EET ORC Richard Conte | Stevens, leader of the bayou 
Donovan «...+.++.sereee victor Maagien |raiders, via a duel with machettes. 
Afleen = IIIT ’Mala Powers | The two stars go through their 
| Bhd pptenyutes Richard Erdman | assignments easily and, in addition, 
Nora ..ceseeeeeee eeees Hillary Brooke | Miss Medina looks mighty good in 
Peters Mawy Hill A J, 

abe py Jay Novello | Technicolor and the period cos- 





Kamal Gonzales Gonzales | tumes. 


eeeeene 


/ous note in the use of sub-titles | 


the picture whenever the dialog is | 


“Bengazi” is a mild meller for 
the twin bill 
RKO release offers some marquee 
dressing in the names of Richard 
Conte, Victor McLaglen, Richard 
|Carlson and Mala Powers, the 
| story has an artificial flavor and 
never takes on the aura of a hard- 
hitting saga of postwar North 
Africa’s underworld. 

The Endre Bohem-Louis. Vittes 
script as screenplayed from Jeff 
Bailey’s story may have looked 
good on paper, but in it’s transition 
to the screen the characters sel- 
dom become believable. Yarn has 
McLaglen, an aging gun runner 
turned saloonkeeper, joining with 
| shifty Conte and paroled convict 
Richard Erdman in an attempt to 














in a desert mosque. 

| Their plans aren’t interrupted by 
| the sudden arrival of Miss Powers 
| who’s come from Ireland for her 
| first visit with father McLaglen in 
1/15 years. Although reaching the 


mosque in a stolen British army 
lorry, the treasure-hunting trio 
ran afoul of native tribesmen. 


| Later, sleuth Carlson who’s been 
, trectnig the thieves by plane, and 

Miss Powers also become. en- 
| trapped at the same place. 


| Jn perhaps the weakest scene of 
| he picture Conte defies the be- 
| siegers’ gunfire and buys safe 
| conduct for those still alive in the 
mosque by returning the gold to 
the natives. It was a thankless role 
| tor Conte not only in this sequence 
| Rut in most of the other footage. 
Also giving their assignments the 
| old college try were McLaglen as 
la mellowing thief, Miss Powers as 
|a disillusioned colleen, Carlson 
'as a relentless police officer and 


|Erdman as the ex-convict. Okay 
support is provided by Hillary 
Brooke and Maury Hill, among 


others. 


John Brahm directed the Pana- 
mint Pictures production, which 
Sam Wiesenthal and Eugene ‘Tev- 
lin produced, but its obvious that 
the script was too much for him. 
Sets and general backgrounds re- 
flect a low budget. Nevertheless, 


tially minimized by Joseph Biroc’s 
competent SuperScope lensing in 
black-and-white. Robert 
edited to a siow 79 


minutes and 


market. While this | 


heist gold reportedly stached away | 


; 





| Conventioneers 





| 


Golden | 


Roy Webhb’s music was adeerante., | 


{ Gilb, 


Stevens is excellent as the 
menace and among the others who 
prove out are Craig Stevens, 


———— |72 minutes spin off at an okay the R blic releas ives it mar- 
‘ : , ile weiin a M , * |the Republic release gives it ma 

dutiion (praducers Ba Wiesenthal and | Pace. One twist has Barker, son /quee value and also will help the 
Eugene Tevlin). Stars Richard Conte, | Of aristocratic John Dehner, put | bookings. 

Victor McLaglen, Richard Carlson, Mala | under bondage to Miss Medina to} : . ss : , 
Powers; features Richard Erdman. Hil- keep his father from going to debt- | Milland turns director Wit 
lary Brooke. Directed by John Brahm. |) oto attor |““Man” and acquits himself fairly 
Screenplay, Endre Bohem and Louis | Ors jail after she had bought OD | on ta tab eet ee. Go's & mite 
Vittes from story by Jeff Bailey; cam-}4@ note. By film’s end, however, | ve ° ‘ e 


|'too deliberate with his pacing, par- 
ticularly in handling the character 
‘he plays, but shows plenty of 
| promise in his guidance of the 
| other players and in an ability to 
| develop dramatics beyond the level 
; of the usual outdoor feature. Te 
‘had a well-written script by Jo‘in 
| Tucker Battle to start with and the 
plot, from a story by Mort Briskin, 
holds together until the climax, 


Dehner, Ian Keith, ex-pirate and | when things. return to formula and 


Miss Medina’s father, and Celia! 
Lovsky, mother of Barker. | 

Henry Freulich did the lensing. | 
Footage is intermixed with stock | 
bayou-river boat clips. Other tech- 











keep the picture from being more 
than medium entertainment. 

An asset to the film is Mary 
Murphy, a young lady who contin- 
ues to mature as an actress and a 


nical supports are okay. Brog. | beauty. Quarantined in her Avi- 
-_— zona desert town home where her 

Killer’s Kiss | father, the sheriff, is ill with yel- 

; low fever, she suddenly finds the 

Low budget meller for lower | 20USe has become sanctuary tor a 
half of the duals. | notorious gunman, Milland, who is 


United Artists release of Minotaur 
(Stanley Kubrick and Morris Bousel) pro- } 
duction, Features Frank Silvera, Jamie | 
Smith, Irene Kane, Ruth Sobotka. Di- | 
rected, written, photographed and edited j 
by Kubrick. Music, Gerald Fried. Trade- | 
shown N.Y. Sept, 19, ’55. Running time, | 
67 MINS. y 


being hunted by a lynch mob for 


/ several brutal murders. In this iso- 


lation, a drama of love and regen- 
eration is developed, leading even- 
tuglly to the clearance of Milland 
of the murder charges and tue 
exposure of the guilty parties as 


Vincent Rapallo ....... ... Frank Silvera | Raymond Burr, local banker. and 
Davy Gordon ............. Jamie Smith ; his gunmen, who had been allowed 
TSIOTER. PRICE oe esa ksnccwes Irene Kane | 


Albert (Fight Manager)... Jerry Jarret 
Hoodlums Mike Dana, Felice Orlandi, | 
Ralph Roberts, Phil Stevenson | 

Owner of Mannequin Factory 
Julius Adelman 

David Vaughan, 
Alec Rubin 


Although the “big picture” era 
is here, there are still small ones 
kicking around as evidenced by | 
“Killer’s Kiss” which ex-Look pho- | 
tographer Stanley Kubrick turned | 
out on the proverbial shoestring | 
for United Artists release. It may | 
eke out some bookings as a filler | 
on the lower half of the duals. | 

There’s no marquee strength in 
the non-name cast but of some 
help may be a few lurid scenes that 
could rate special attention in ex- | 
ploitation houses. “Kiss,” inci- | 
dentally, was more than a warm-up | 
for Kubrick's talents for not only | 
did he co-produce but he directed, 
photographed and edited the ven- 
ture from his own screenplay and 
original story. 

Familiar plot of boy-meets-gir' | 
finds smalltime fighter 
Smith striking up a romance with 
taxi dancer Irene Kane who lives 


across the court from his modest | 


furnished room. How he saves her 
from her lecherous boss. 
Silvera, takes up most of the film's 
67 minutes of running time. 

Kubrick’s low key lensing occa- 
sionally catches the flavor of the 
seamy side of Gotham life. His 


| scenes of tawdry Broadway. gloomy 
economy in physical values is par- | tenements and grotesque brick-and- | 


stone structures that make up Man- 
hattan’s downtown eastside lott 
district help offset the script's 
deficiencies. 

In fact the yarn too frequently is 
reminiscent of old fashioned mel- 


Jamie | 


Frank | 


to do their dirty work with the 
‘onnivance of the sick sherili, 
ard Bond. 

Bond is quite good as the sheriff 
turned crook, but regenerated at 
the finale. Another scoring is Ar- 
thur Space, excellent as the town 
doctor. Abetting Burr’s skulldus- 


'gery is Lee Van Cleef, while Alan 


Hale is seen as the hapless deputy 
and Douglas Spencer as the tow. 
undertaker. 

Production rounds up a good ar- 


'ray of sight values to backstop tor 


the action and drama, with Lionel 
Lindon’s TruColor photography d0o- 
ing its share to insure visual at- 


| tractiveness. Victor Youn’ pro- 
vides the story with a firstrate 
background score. Brog. 





Highway Signs Removable 


At Official’s Discretion 
Montpelier, Vt., Sept. ?0. 

Vermont theatre owners hive 
learned that Secretary of State 
Howard E. Armstrong has author- 
ity to remove billboards from pr'- 
vate property if they interfere with 
| highway safety. 

Deputy Atty. Gen. Frederick M. 
Reed told the secretary of state 
; that regulation of billboards 10 
| Vermont “is not so much a recula- 
{tion of private property as it is te 
| regulation of the use of streets and 
| hignways, 
| “It would be splitting of a fine 

law,” he said, “to hold that the 
law applied only to the view of fre 
driver on the highway. In mai-‘ers 
of public safety, particulariy auto 





trave!, there is no place for such 
; narrow interpretations.” 
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Universal, Its Status Enhanced, Claims . 


Bum Shake on Foreign Permits 





Having forced the issue on the+ 
divvying up of the Italian licenses 
for the coming year, Universal now 
plans to follow suit when it comes 











Producer-Actor Pards 

















FOR VATE 


GERMAN FILMS TOO ‘INBRED’ 





Al Much Brass Mustered to Support 
LANf) Nicolas Reisini, Cinerama Ally, 


By PRED WHET. Barred at U.S.-Mexican Border 


Two German film executives— 


THEMES STR 





—————— 
































to = allocation of the French per | ae ae eee | ln EEE ¢ The United States Information 
ee , : Hollywood, Sept. 20. | that, with the gove ith- |] Agency is taking an interest in 
I's indicated in N. Y. that a sa Dwight Brooks and tion Healey | drawing its a wanes | Rooney- Duke Split Nicolas Reisini's fight to gain re- 
French deal Is — ™ aie are latest producer-actor combo to/| coin at the end of this year, the | admission to the United States. 
and i asin Sie. a. tn a set up their own indie production | immediate outlook for the German | SEE a = — ot — Interna- 
ai for the American compa- dd pair re a 7. reat was a pern also that Ger- | . Hollywood, Sept. 20. pce Nae age Pie age a 
ties, Of this total, U last year got |. nn al to’ be ed Rob,” | man films could expect tough sled-; Mickey Rooney and Mauric€ it, Cinerama He was denied re- 
11. It feels it should have more. ___ | ding in the foreign market. | Duke have split their indie cor-| entry into the U.S. by the Immi- 
Problem is one that isn’t con- Healey also will act as associate | They disagreed sharply, however, _ poration tieup under Tooney En- eration and Mattanativation rsa 
fned to Italy or France, but is like- producer on film, which he au- on the causes that seem to rob the _terprises banner, with Duke, who a Lecce of tonite pe eta iin 
ly to arise increasingly in any area thored. | German picture of its international {also acted as Rooney's personal | background and place of birth. 
where there are import restric- | appeal. ; manager, understood retaining per- The USIA's interest j ere 
v wh L id ae ee ee lection Site o Mullig: rr ae deine Price the. dowio * oie 
: : ; try needed ‘“‘pr tion” via im- ‘ Ss, “Hey i gan” v ales ' : 5 _- 
While the question of the Italian | atin ales D, Sort seis ae ae ee oe a, plus ” pair ; a wien rama, with Reisini’s cooperation, 
licenses has been referred to the I s saw the salvation of the business pilots. at U.S. exhibits at several foreign 
company prexies, and the French lin the be ieoaetae ation ot the coustry. Destsiunin include “Jaguar.” | trade — fairs These  Cinerama 
probiem may land in their laps, | Guenther Stapenhorst, head of “Atomic Kid,” “Twinkle In God's | scree nings have been regarded as 
too, this doesn’t actually solve the on e Ownl, | Carlton Film, Munich, whose com-| Eye,” all for Republic releases. | Propaganda victories for the US. 
basic question which has U claim- | pany has tuennd out ‘some of tee “Parting is called amicable. | Support for Reisini has come 
ing that its position—permit-wise top. German productions of past | ance sae | from Cardinal Spellman and Sena- 
—no longer corresponds with the | years aati bie problem of invad- py i tors Harley M. Kilgore, D., W. Va., 
company’s actual and greatly im- ell 0 ling the internsiidinal Wankel a sa and William Langer, R., N.D. 
proved position in the respective closely tied to ‘the financial struc: la ata toM ee eee 
markets. Only last week, U execs ‘ Miami, Sept. 20. ‘ture of the German industry, with York for the past nine years, 
made it plain that—going by American film companies are | | picture content dictated to a large crossed the border from El Paso 
American releases alone—they are drawing less and less revenue from, degree by the distribs who hold the | to Juarez, Mexico, last Aug. 1 so 
ahead of all other U. S. companies South America despite marked | pursestrings via advance to pro-| cce { a Al} e, he could enter as a_ permanent 
in at least eight markets in the Far | Greases jn Sesion and ro ‘ - ducers. , resident. He had been cleared by 
East aud in Latin America. attendance, Arend M. Picker | a ks —| the State Dept. and had obtained 
Although they have little chance | United Artists’ foreign distribution | | ___s«Safety At | Home —aE the necessary visa at the U.S. Con- 
of success, U’s sales toppers con-/|y.p, told the company’s Latin | “The distributors Say: “Make | vert ensors Ip )sulate in Jaurez. The Immigra- 
tend that the entire system of per- | American convention here. He! Safe pictures. Make them for Ger- | tion Service, however, stopped him 
mit allocations is due for a re-| blamed the “twin diseases” of | Man audiences’,’’ Stapenhorst ae, | oe at the border.  Reisini has since 
shuffle. In Japan, for instance, | monetary devaluations and local | “They aren't interested in interna- ,, Masaichi Nagata, head of the | waged a legal fight to return from 
where some years ago they gave up | government curbs on admission | tional appeal. They are interested | Daiei Co., one of Japan's leading | Mexico. 
some permits, they're still pun-! prices, only in the business at hand, that | | producer-distributor-exhibitor or-| Reisini’s case has been recessed 
ished for this, since year-by-year ‘is the domestic market. Under | Sanizations, in N.Y. from Tokyo on} until Oct. 3 following a special 


allocations are made partly on the 
basis of local billings, which in 
turn are limited by available pix. 
What makes U’s position more 
difficult is the potential renassence 
of RKO which, in the foreseeable 


(Continued on page 18) 


Outer Spaceman s 
Out at Paramount: 


Science Has Had It 


Science fiction has had it, so far 
as Paramount is concerned. Film | 
company has decided against any | 
more pictures dealing with Mars, | 
trips to the moon, etce., for the rea- | 
son such production doesn't fit, 
Into Par’s econemic scheme of | 
things. | 

| 








George Pal, specialist in inter- 
planetary pic-making missions, is! 
exiting his producer’s berth at Par | 


al the end of this year, Pal pro- | 
duced “When Worlds’ Collide,” | 
‘War of the Worlds” and other} 
Such cataclysmic entries. | 

Pal’s pix have been successful | 
on their own but = simply nave | 
ceased to fit into Par’s overall| 


ue printing which calls for 20 to | 
Pix a year but with each of | 
these to have concentrated “big” 
Production values. 

There was similar reasoning be- 


bie d the Par bowout of Pine- 
: homas Produetions, which unit 
iid turned out modest budgeters. 





10 PARIS WITH LOVE’ 
WARMS ARTY TRENDS. 


Minneapolis, Sept. 20. 
Local tradesters are crediting 
a Pavis With Love” with open-| 
rtd a Wider market for art-type | 
ee Pred this area. The British en- | 
snake wring Alee Guinness had a 
ie raped preem run simultaneously 

Be “i lop neighborhood theatres 
Sj abies Riverview and Var- | 
aaa “nd chalked up a successful 

ined gross of $13,000. 


F ‘pectedly distributors of other 


eat product will take a similar 
a | a . . 

tha Be local playdating, rather | 
fi; a (On a single house tn the 
Situation area’ or the usual “art 
. be lotied owing its initial runs, 
mer into moveover engage- 


' siding and attended by 
| Krim, 


| lease the production of 


| winning 


|; On 
|also a 


As a result of the restrictions, 
Said Picker, Latin America this 
year may yield less than 20°% of 
UA’s foreign revenue, whereas it 
accounted for 25° in 1953. 

On the other hand, the com- 
pany’s local-currency receipts in 
the first seven months of this year 
have improved from a minimum 
of 3° to up to 63°% over the same 
period of last year. In Chile, UA’s 
local currency receipts are 54°% 
ahead of 1954 but dollar remit- 
tances are 52% off. Local currency 
in Brazil is 16° improved but 
dollar revenue is 43°% behind. 

All Yank outfits are affected by 
the fixed b.o. prices and shrinking 
local currency valuations, stated 
Picker. He added he was hopeful 
that the admission controls would 
be relaxed over the coming year 
and UA’s upcoming product lineup 
also would help reverse the down- 
ward dollar trend. 

The UA conclave opened here 
yesterday (Mon.) with Picker pre- 
Arthur B. 
president; Robert S. Benja- 
board chairman; Max E. 
(Continued on page 66) 


‘Kazan- Schulberg Deal 
With Warners Pending; 
May Involve Gleason 


Warner Bros. is reportedly near 
closing a deal with Elia Kazan and, 
Budd Schulberg to finance and re- 
“The Ar- 
Kazan and 


min, 





'kansas’ Traveler.” 
'Schulberg have been’ working 
closely on the project, with Schul- 
| berg set to convert his short story 
| to the screen and Kazan handling 
the production and direction. Pair 
were previously associated in the 
filming of the Academy Award- 
“On the Waterfront.” 
Jackie Gleason is being mentioned 


ias a possibility for the lead in 
“Traveler,” story about a _ tele- 
vision personality. 

Kazan has had a close working 
arrangement with Warners. He 
produced and directed “East ot 


| Eden” under a participation agree- 
jment and will probably make 
“Traveler” under similar terms 


Warners is 
Tennessee 
which 


for 
on a 
project 


Kazan’s slate 
film based 
Williams script, a 


i has been in the planning stage for 
some time. 

| Joe Dineen’s new book, “Under- 
world U.S.A... currently serializ- 
ling in the Sateve Post prior to 
publication, has been bought by 
Walter Wanger for a film. Jtl! be 
an Allied Artists release, 


al the Nile and Campus. ' 


PS 


| 


;a multi-purposed visit, reported| Immigration Service hearing which 


| those circumstances it’s very dif- | 


ficult to change one’s approach.’ | yesterday (Sues. |ran for six days in El Paso Jast 
Said Herbert O. Horn, who nente | (1) He wants to influence mem-}| week. Although Reisini did not 
up the NF distributing outfit (he’s | ber companies of the Motion Pic- | attend the hearing because he 
ture Export Assn. into participat- | could not cross the border, he was 


also in production): “The real prob- | 
lem lies in the limitation in budg- | 
ets. Our producers can’t make a | 
film that costs more than 1,500,000 | @Verting 


of Japan's, 
means of | 
censor ship | 


ing in the operation 
Production Code as a 
provincial 


(Continued on page 19) 





marks (about $350,000) maximum. hers is now threatened. 
How can such a picture expect to 2) He has a barter agreement 1 iancin 
compete abroad with a $1,000,000 | | wrapped up with Metro under 
French or Italian production?” which the latter will take the | 
According to Stapenhorst a| | South American distribution rights | 
German film gets back about 80°% | to two of his films and he'll ag IX tum eS 
of its investment from Germany | quire two M-G pix for sale in 
and the German speaking coun- | ?@P@.. 
tries. The average picture shows a| (3) He thinks the American out 
20° loss, the foreign market being | fits would be wise to finalize ut amant 


proposed pact under which they a 
‘loan $8,000,000 of their $10,000,000 | 
frozen account in Tokyo to EPPO | 


Situation isn't | 
with the) 


almost negligible. 
going to improve any 


- Se re | America, de- 
termination of the government's | « 


Theatre Owners of 











producer could borrow against his | trical power poe xeon peel Sate Wha Stak takines B-saogg + Mie 
advances on a block of no more | housing—this as part of a new film | cit al Group, unit formed by the ex- 
'than eight productions, Under | trade agreement. ‘hibitor organization “to cause” 
‘such an arrangement, losses on| ‘4’ He plans to show two of his’ films to be produced. The EFFG, 
|some films would be made up by | "€W productions, “Yang Kwei Fei”| porn out of necessity during the 
‘the profits of others, leaving the | ‘Which is the name of a Chinese) period of the serious product 
government in the clear but not | $ir! character in the ple}, and | shortage, has not yet been fully 
necessarily the producer. | “Phantom Horse.” organized, delaying, of course, its 

———_——---.| Two recent Yank imports stirred | objective — investments in inde- 

‘Drop Guarantees ___| up trouble in) Japan, reported) pendent production. 

Now the government is intent on) Nagata. Metro’s “Blackboard Jun- There is speculation in the in- 
dropping the guarantees, and, said gle”’ and 20th-Fox’'s “House of dustry that EFFG will never get 
| Horn, the German version of Bri- | Bamboo,” the latter production lo-| off the ground although the first 
tain’s Eady plan is also definitely (Continued on pase 19) | stockholders meeting has been 
out of the window. It would have aca os mica Figen +a Los Angele i _ 
involved a raise in boxoffice ad- prior to the opening ot the TO 
missions of seven pfennige, with Max Racuiiais to = convention. It’s pointed out that 


need for such a financial group ro 


halt that amount going to subsidize 
production. Both Horn and Sta- Will Ponder A0-Min. Film longer exists since most of the 
penhorst felt that it'd be a long a ei ot ale up 
ime before a suitable substitute M d b Sh ld R ld neir ‘oductlo rograms. 
gy als *haft”” (guarantee) | ade y e1don eyno s PFOA supporters of EF KG. how- 
system could be found, and that in United Artists has a 40-minute ever, staunchly deny that Kr MG is 
the meantime the industry would film made in conjunction with the dead, although there are individ- 
be in a bad way. feature production of “Foreign In- uals among TOA'’s lea lership who 
Both men made it clear that they trigue” but is unset with any spe- (Continued on page 66 
strongly favored a curb on foreign cific plans on what to do with it. 
imports to help counterbalance The four-reeler was made by Shel- 
this situation. “There are too don Reynolds in Europe as an ad- LANCASTER. HECHT’S 
many pictures coming into Ger- | junct to his indie production of the 2 
many now.” said Horn, “Germany. feature. It focuses on the making SUBSID SERVICE CO 
is almost the only producing coun- of “Intrigue” and also contains ° 
try in Europe that allows almost some excerpts teom the feature Burt Lancaster and Harold 
unlimited import Considering Max FE. Youngstein, UA y.p.,| Hecht, who are partners in Hecht- 
the state of the industry, this just leaves N. Y. this upcoming week- Lancaster Productions, are listed 
isn't reasonable.” end for a swing of London, Paris, | as directors of William Service Co. 
Madrid and Rome with his agenda | Ine., a company chartered to con- 
French Better Off including a onceover in Paris of duct an entertainment business in 
Like Stapenhorst, Horn made the Reynolds’ product Decision New York 
the point that the French, in a_ will follow on whether the 40-min- According to Ernest Scanlon, 
much better position than the Ger- ute entr) will be routed to the- | general manager of the Hecht- 
mans, were “protected” by a limi-| atres, and in what fashion, or, per- Lancaster enterprises, the new 
tation on imports, Furthermore, haps, to tv as a means of promoting firm is merely an extension of a 
noted Stapenhorst, “the French get. the feature theatrical release service company Hecht and Lan- 
only 60 of their investment out In London, Youngstein will view , caster have in California. The new 
ot their own market That means a rough of “Alexander the Great,” firm, he said, will not be engaged 
they know right from the start in Madrid he’ll confab with Stanley in production activities He said 
they "must make a picture that will Kramer on the latter upcoming its “purpose was to make equip- 
make them money abroad.’ production of “Pride and the Pas- | ment, facilities and employecs 
In the mind of Stapenhorst, re- sion” and in Rome he'll visit UA available to the production come 
(Continued on page 18) i personnel, i pany, 
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‘Camera’ Record $19,500 Paces L.A.; 
‘Mobs -Hampton Hefty 266, ‘Melody’ 
Rich 146, ‘Thief’ Lively 126, 7th 


Los Angeles. Sept. 20. + 


Firstrun trade here this week is 
being paced by record biz of “I Am 
Camera” at the small Four Star 
where a new high of $19,500 is pos- 
sibie. Otherwise, new film entries 
are not forte although Lionel 





Broadway Grosses 


Estimated Total Gross 





Hampton orch onstage at Para- 


mount is boosting ‘‘Mobs, Inc.” to | 


a substantial $26,000. 


Pleasing $14.000 shapes for “In- | 


terrupted Melody” in two theatres 


with added coin from five nabes | 


and three = ozoners. Combo. of 
“Footsteps in Fog” and “Gun That 
Von West” looks fair $22,000 in 
three sites. 

“To Catch Thief.’ in seventh 
week, and “Love Is Splendored 
Thing,” in fifth stanza, are pacing 


the extended-runs with $12,000] 
each. Elsewhere, holdovers are | 


spotiv. ; 
Estimates for This Week 
Four Star ‘UATC) (900; $1.25- 


Who Loved Redheads” (UA) (‘4th 
wk), $1.300. 

Downtown Paramount ‘ABPT) 
(3.200: $1-$1.50\—“Mobs., Ine.” 


stage. Solid $26,000. Last week, 
with unit. 

State, Iris (UATC-FWC) (2.404; 
816: 90-$1.50) — “Interrupted Mel- 


ody” (M-G) and “Room In House” | 


(Indie) ‘State onlv). Pleasing $14.- 
000. Last week, State in unit; Iris, 
“Night Holds Terror’ ‘Col) and 
“Man From Colorado” ‘Col) (‘re- 
issue) (3d wk), $2.800. 


Hillstreet, Egyptian, Wiltern 
(RKO-U A TC-SW) (2,752; 1,536; /¢ 


2.344; 80-$1.25) — “Footste ps In 
Fog” ‘Col) and “Gun That Won 
West” (Col). Fair $22,000. Last 


“Kiss of Fire’ (U) and Strangers” | 
(Indie) (2d wk), $8,500; Wiltern, 
with unit. 

Orpheum, Hawaii ‘\letropolitan- 
G&S) (2.213: 1.106: 80-Si)—"We're 
No Angels” (Par) (2d wk). Fair at 
$8,500. Last week, $12,900 plus 
$49.500 in eight drive-ins. 


Pantages (RKO) (2,812: $1-$1.50) ! 
—‘McConnell Story” ‘WB) and) 
“Road to Denver” (Rep) (3d wk). | 
Oke $4.200 in 6 days. Last week, | 


with Downtown Paramount, Wil- 
tern, $20,000. 

Vogue ‘FWC) ‘885; 90-$1.25)— 
“Always Fair Weather” ‘(M-G) and 
“Finger Man” (AA) (3d wk). Light 
$2.600. Last week, with State, 
$9.500. 

Warner Beverly (SW) (1.612: $1- 
$1.75)—*“Shrike” (U) (8d wk). Slow 
$5,500. Last week, £6,400, atter 
$12,000 for first frame. 

Los Angeles, New Fox, Uptown, 
Loyola ‘FWC) (2,097; 965; 1,715; 
1,248: 90-$1.50)—"*Le!t Hand God” 
(20th) and “Headline Hunters” 
(Rep) (3d wk). Modest $12,000. 
Last week, $28 000. 


Fox Ritz «FWC) (1,363: $1-$1.50) | § 
—"‘Night of Hunter” (UA) (4th wk). | 
Modest $3,500. Lust week, $4,400. | 


Chinese (FWC) (1,808; $1-$1.890) 


—“Many Splendored Thing” +20th) | 
(Sth wk). Okay $12,000. Last 


week. $14.800. 

Fox Wilshire ‘F WC) (2,296: 
($1.50-$1.80'\—"*Summertime” ‘UA 
‘Sth wk). Medium $8,500. Last 
week, $12,000. 

Hollywood Paramount (F&M) 
(1,430; $1-$1.50/\—"To Catch Thiet” 
(Par) (7th wk). Good $12,000. 
Last week, $14.200. 

Fine Arts (FWC) (631: $1-$1.50) 

“Marty” (UA) (10ih wk). Nice 
$4.800 Last week, $5,500. 

Warner Hollywood (SW) (1,364: 
$1.20-$2.65) - *Cinerema” (indie) 
(125th wk). Staried current treme 
Sunday (18) atier ofiish $18.9900 
last week. 


‘LEFT HAND’ HEFTY 126. 
PORT.; ‘THIEF’ BIG 146 


I lin ie tol i ¥; ¢ kK 
Broadwey 


( 


box 
- Left Hand of (¢ 
‘ fo < 
real SOUL PP f he () 
2!2.000 o1 
Is Splendor 
(Continued on >) 





Tysses oy 
$12,030 Tous D.C. 


Washington, 








s” setting the pace 
$1.80)—"I Am Camera” (DCA).! Keith’s to give the house its best! 
Record $19.500. Last week, “Man 


{the Capitol. 
(Indie) with Lionel Hampton on | ing Is Splendored 
expectations | 


; om expiring after three weeks 


‘is packing them in at the Warner. | 
Estimates for This Week 
Ambassador 


(3.434; 85-$1.25) 


> air $16,000 for 6 days. 
week, Hillstreet and Egyptian, | .p 16,000 for 6 days 


—“Summert ime” 


‘. Smash ©12.000 for 


Metropolitan (SW) (1.200; 7 


“Leve Is Splendored ‘ 


$1.10'\—"Summertime” 
. Satisfactory 
$5.500 last week. Stays on. 


*(U) (3d wk). Okay $4,800 


(WS) (1,300; 
Boral 
Fabulous $25,000 with scllout 
Las st week, $23,500. 


Kanszs City, Se 


bills moves in. “* 


'‘Summertime’ Hot 12G, 


Buff.; ‘Simba’ $10,000 


Buffalo, Sept. 20. 
“Summertime” looms as hottest 


'neweomer here this round, being 
lively at the Buffalo. “Girl Rush” 
also is good at Paramount while | 
“Simba” shapes strong at Lafay- 
ette. “Love Is Splendored Thing” 


is neat in second round at Center. 


'“Left Hand of God” too is sturdy | 
on initial holdover stanza at Cen- 
tury. 


Estimates for This Week 


Buffalo (Loew) (3.000; 50-80)— 
i*Summertime” (UA) and “Moon-} 
ifleet” (M-G). Livelv $12,000 or} 
'over. Last week, ‘‘Always Fair 
Weather’ (M-G) and ‘“Robber’s 


Roost” (UA) (2d wk). $8.000. 


Paramount (Par) (3.000; 50-80)— | 
“Girl Rush” (Par) and “Cover Un- 
derworld” (Indie). Good $11.000 or 
under. Last week, “Virgin Queen” 


(20th), $10,000. 


Center ‘Par) (2.000; 50-80)— 
“Love Is Splendored Thing” (20th) 
(2d wk). Neat $9,500. Last week. 


$15.000, 
Lafayette ‘Basil) (3.000; 50-80)— 
“Simba” (Lip?) and ‘King Dinosaur” 


(Lip). Strong $10.000. Last week. 
“Special Delivery” (Col) and “Chi- 
, cago Syndicate” (Col). $7.000. 
Century ‘Buhawk) (3.000; 60-85) 
—‘‘Left Hand ot God” (20th) (2d | 
wk). Sturdy $11,000. Last week, | 


$19.0009. 


Teck ‘Cinema Products) (1,200; 
$1.20-S2.40) — “Cinerama” (Indie) 
(25th wk). Fine $8,500. Last week, 


$8,700. 


Hell’ Wham 256, 
Hub: ‘Phenix’ 236 : 


Boston, Sept. 20. 





Smash biz all around town this | 


frame with the polio epidemic not 
uffecting biz. Upswing is coming 
with opening of colleges in the 
area, and this new big potential 
cudience helping. “To Hell and 
Back,” hypoed by Audie Murphy's 
personal at VFW ~ convention 
earlier, is leading the Hub with a 


mighty $35,000 or near, far ahead | 


of. anything at the Memorial in 


“Always Fair Weather” at State 
and Orpheum with torrid total. 
“Phenix City Story’ at Paramount 
and Fenway shapes rousing. 


“Girl Rush” at Metropolitan is 


definitely on dull side. Of hold- 


overs, “Cinerama Holiday” is way 
out front with a sizzlingg take in| 
fourth frame. “Marty” looms ter- 
rific in seventh week at Kenmore. | 


Estimates for This Week 


“To Catch Thief” (Par) (4th wk). 
Socko $15,000. Last week, $16.000. 

Beacon Hill ‘Beacon Hill) (678; 
74-90-$1.25) — “Game of Love” 


(Indie) («8th wk). Great $9,000. | 


Last week, $9.500. 


Cinerama (‘(Cinerama  Produc- 
tions) (1,354; $1.25-$2.85)—‘Cine- 
rama Holiday” (Indie) (4th wk). 
Sizzling, $28.000. House is soid out 
for five nights starting Monday 


(26) to John Haneock Insurance Co. 
Last week, $27.500, over hopes. 


Exeter (Indie) (1,300; 60-$1) .— 
“Dam Busters” (WB) (4th wk). 


Nice $5,000. Last week, $5,000. 


Fenway ‘NETA) (1,373; 60-$1)— 


“Phenix City Story’ ‘AA) and 

“Night Freight” (AA). Bright 

$7.000 or near. Last week. “Last 
iC ontinued on page 22) 


Angels Lely LNG K. C: ‘Kentuckian : 
Smooth $13,000, Shrike’ Good 146 : 


'kamba” (RKO). Okav_ $10,000; 
holds. Last weck. “Pete Kelly's! 


Blues” «WB) and “Tarzan’s Hidden 
Jungle” (RKO) (38d wk), $7,500. 


Paramount (United Par) (1,900; 
79-S1l)—“‘We’re No Angels” (Par). 
Sock $14,000. Holding. Last week. 
“To Catch Thief” (Par) (3d wk), 


£7.000. 
Roxy ‘Durwood) (879: 75-$1) 


“Never Too Young” (Par) (5th wk). 
Showed late. strength to win this 
fifth week. Okay $3,500. Last week, 
\ 


4 O30 


Tower, Uptown, Fairway, Gran- 


ada ‘(Fox Midwest) (2.100: 2.043: 
700; 1.217: 65-85 “The Shrike” 
{ and “Finger Man” (AA). Good 
‘ 14 OOO, Last WOCCK “Lett Hand of 
(:0 <0 and “Adventures 
Sadie’ (20th) at Tower and Gran 
Ci 2d wk $14.500 n 6 davs. 

Vogue (Golden) (550: 75-$1) 
Green scart Indie) 4th \ 
Oke $1.000, Last week. $1.200. 





|(Par) (5th wk). Still hotsy at $11.- 
n} 000. Last week, $11.500. 
months. Best of other new pix is | 


2.580; 


| $15.000. 
Astor (B&Q) (1,500; 75-$1.25) — | 


| $4,500. Last week, “Svengali” 


;era” still is huge in second week 





OTHER GROSSES 
ON PAGE 13 





‘Hand’ Hefty $35,000, Det: ‘Kiss’ Hot 


15G, ‘Young 256, Kentuckian 186, 2d 


Detroit. Sept. 20. 





Pace at downtown houses is 

Key City Grosses nicking up quite a bit this y eek, 

— “7 God” is strong at 

Serre, he Ox é , oe 

Estimated Total Gross Young” has plenty, Ppt “wa 

This Week ....... $2,548,800 the Michigan. “Kiss of Fi vat 

(Based on 23 cities and 222 brisk at Broadway- Capitol. ‘event 

theatres, chiefly first rus, in- Cities of Gold” shapes on! Vv fair a 

cluding N. Y.) the United Artists. “The Ken. 

Total Gross Same Week tuckian” is holding well in second 

ef ge ere $2,749,900 round at the Palms. 
(Based on 24 cities and 220 Estimates for This Week 

theatres.) Fox (Fox-Detroit) (5.000: ¢). 











Toronto, Sept. 30 
Only newcomer, but topping the 
iown for wham reti ins at a two-| 


—_______ -____—__— $1.25)—‘‘Left Hand of God” 120th 
Pe $35,000. Last week. “Love 
‘Summertime Hot :i::°: 
Michigan (United Detroit) (4.000: 
| Roberts” (WB) (4th wk), $16,000. 
Palms (UD) (2,961: $1-81.25). 
house combo, is ‘‘Summertime.” $18,000. Last week. $29.000. 
With the C€anadian National Ex- Madison ‘UD) (1.900: $1-81.95 


| Ts Splendored Thing” (20th) and r 
| $1-$1.25) — “Never Too Youns" 
oren 0 ‘Par) and ‘‘Ain’t Misbehavin” \U). 
3 9 | Good $25,000. Last week, “Mi 
“The Kentuckian” (UA) and “Top 
hibition out of the wav for a fori-| “Tg Catch Thief” (Par) Rd k), 


“Life in Balance” (20th) (4th wk), 
Ste 4 
of World” (AA) (2d wk). Strong 
night’s attendance of 2,809.500, de-| Big $12,000. Last week. $15.090 





/luxers are now back in biz. C: ‘| Broadway-Capitol (UD) (3.500: 


tain holdovers pix are. actually | | $1-$1.25)—“Kiss of Fire” (U) and 


| showing a pickup over previous | “Apache Ambush” Ind.) Brisk 
!week. This goes for “To Catch 


| Thief” in fourth frame and “We're | , A. A) and “Case of Red Monkey” 


2) $15,000. Last week. “Skabengah”’ 


i No Angels” in fifth. “Lady and | ¢/ A), $12,000. 

| Tramp” continues big in third | ‘Gua Artists (UA) (1.939: $1- 

stanza. } $1.25) — “Seven Cities of Gold” 
Estimates for This Week / (20th). Fair $10.000. Last week, 


Christie, Hyland (Rank) (843;) ‘Always Fair Weather” (M-G), 
1.357; 60-80)—“Above Us Waves” , $8.000 in second week. 
(Rank) (3d wk), Oke $7,000. Last Adams _ (Balaban) (1.700: $i- 
week. $12.000. | $1.25) — “Summertime” (UA) (3d 
Downtown, Glendale, Scarboro,) Wk). Down to oke $8.000. Last 
State, Westwood ‘Taylor) (1.059; | week, $10,300. 


| 955: 696: 694; 975; 40-75) —“Abboit-| . Music Hall (Cinerama_ Produc- 
Costello Meet Mummy” (U) and | tions) (1,194; $1-$1.25)—"Cinerama 
‘This Island Earth” (U). — Fair} Holiday” (Indie) (32d wk’. Strong 


$12,000. Last week, “Cattle Queen | $26,000. Last week, $25, 900, 
Montana” (RKO) and “Jump into | 
Hell” (WB), $15,000. 


ey Cot SP os tag Paap as, Philly 





No Angels” 


rk $11,300." ‘Hell’ Torrid 186, 34, 

Fairlawn, eon (Rank) (1.165; [+ e e 

“Summertime” (UA) | ‘Holiday’ Big 166, 31st 
| 





Wham — $22,000. Last week : anil 

“Shrike” (U), $12,500. Philadelphia, Sept. 20 
Imverial (FP) (3.373; 60-$1)— The Jewish holiday here hypoed 

“To Catch Thief” (Par) (4th wk).; biz to a great Saturday night and 


' Climbing to socko $14,000 as com- {strong Sunday trade. Newcomers 
| pared to $13,500 last week. | meant littie in most instances al- 


Loew’s (Loew) (2,090; 75-$1.20)— | though “Footsteps in Fog” was 


|“*Not as Stranger’ (UA) (5th wk).| rated okay at Randolph. ‘“‘To Hell 


Still hefty at $13,000. Last week,| and Back’ continues in great 
shape in third round at the huge 

Shea’s (FP) (2.386: 60-$1)—)}Mastbaum. ‘‘To Catch Thief” looms 
|“*Lady and Tramp” ‘(B-V) (3d wk).| slick in seventh session at the 
Holding big with $11,000. Last! Trans-Lux. ‘“‘Cinerama Holiday” is 
| week, $12,500. pushing to a fancy total in 3lst 

Towne (Taylor) (695: 75-$1)—!} week at Boyd. ‘‘Love Is Splendored 
“Night Holds Terror’ (U). Good} Thing” shapes smooth in fifth 
stanza at the Fox. 


(M-G) (2d wk), $3,000. istimates for this Week 
Uptown (Loew) (2,745; 60-$1)— 





‘ dn . : i S&S 325; 99-$1.40)— 
“Female on Beach” (U) (2d wk). gee, ete “re k) 
Fine $9.000. Last week, $11,000. | ort to okay $5, 000. . Last ter: ty 
| $7,500. 
ri © b ] . 
Shrike Ace New Frisco |“Cinerama Holiday” (Indie) (31st 
: : | wk). Pushing to fancy $16,000. Last 
e | week, $15,000. 

Pic, $15,000; Queen 5G, Fox (20th) (2,250; 90-$1.49) — 

: MLE : ; | Last week, $18,000. 
San Francisco, Sept. 20. Goldman (Goldman) (1.200: 65- 
Back to school exodus is hurting | $1.35)\—"Pete Kellv’s Blues” ‘ WB) 
Market Street cinema trade cur- (3d wk). Passable $10,000 or- near. 
bridge, are terrific. “I Am Cam- Green Hill (Serena) (750: 65-99) 
(closed Sundays)—*“Bells St. Trini- 
ade ee : an’s” (3d wk) (Indie). Nice $3.500, 
hrike’” looks standout newcomer | Last week, $4,000. 


Boyd (SW) (1,430; $1.25-$2.60'— 
* 2 2) “Love Is Splendored Thing” (20th) 
Thief Smart 126, 3d i sin wk). Still smooth at $15.000. 

rently but arty houses, led by the | past week, $16,000.7 
with a big session at Golden Gate.|  Mastbaum (SW) (4.370: 99-$1.49) 


at that 396-seat house. “The ! 


“Virgin Queen” is rated the same! — «To Hell and Back” (U) (3d wk. 
at small Stagedoor. “Night Holds | Holding with big $18,000 or close. 
Terror” is fairly good at Para-! Last week $20 O00 

mount. “To Catch Thief” continues Midtown (Goldman) (1.200; 65- 


great in third round at St. Francis. | $1.49)—"“Night of Hunter.” (UA) 
“Kentuckian” is solid in same ses- (83d wk). Modest $7.500. Last week, 
sion at the United Artists. '$10.000. ; , aud 

Estimates for This Week Randolph (Goldman) (2,500 73° 
Golden Gate (RKO) (2.859: 80- $1.49)—"Footsteps in Fos Col’. 
$1)—"The Shrike” (U) and “Case Okay $17.000. Last week, “McCon- 
of Red Monkey” (Indie). Big, neil’ Story” (WB) (2d wk). $11.00: 
$15,000. Last week, “One Desire” | Stanley (SW) (2.900: 74-$1.40'— 
(U) and ‘Ain’t Misbehavin’” (U),) “Wichita” (AA).  So-so $14.00. 
oh Last week, “Phenix City Story’ 

Fox (FWC) (4,651; $1.25-$1.50)— (AA) (2d wk), $11.000. 


belt Hand of God” (20th) and Stanton (SW) (1.483; 75-99 
Robber’s Roost” (UA) (2d wk).! “Case of Red Monkey” (Indie) al 


Le an $11,500 in 6 days. Last week, ! Skebenga” (AA). Poor $6.500 t 
<3.000 week, “Special Delivery” ‘Co ‘ 
Warfield (Loew) (2.656: 65-90) “Gun That Won West” : ' 

“Bedevilled’ (M-G) Dull $9,000. $7.000 

List week, “Always Fair Weather” Studio (Goldberg) (400; 90-5 


-G) (2d wk), $11.000 


1 “Marty” (UA) (14th wk) 
Hotta pay (Par) (2,646: 90-$1)— 


able $4,700. Last week, $5.20 


Night Holds ‘Terror’ (Col) and frans-Lux (T-L) (500; 80 
Cincago Syndicate” (Col). Fairly “To Catch Thief” (Par) (7t! 
£00d $12,000 or under. Last week, | Slick $3,500. Last week, $10.0 
Pete Kelly’s Blues” (WB) and Viking ‘Sley) (1,000; 74-51. 
“seminole Uprising” (Par) (2d wk), | “Not ae Stranger” (UA) (12 
$15,000 Steady $7,500. Last week, $8 

St. Francis (Par) (1.400; $1-$1.25) Trans: ux World (T-L) (604: 99 

“To Catch Thiet” (Par) (3d wk). $1.50—"Lady and Tramp 


Great $12,000. Last week, $18,000. | (12th a . Good $4,000. Last 
Continued on page 22) ' $5,600. 
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vB) ARAMOUNT IS NOW EXECUTING PLANS, long studied, to back 
9) THE DESPERATE HOURS with the deepest degree of market penetration ever __ 
49) created for any picture. These plans are moving ahead rapidly to build public aware- 
- ness of this William Wyler Production, based on the best-seller and prize-winning 
vk play, to a full-peak potential coincident with the picture’s release. For weeks, wave 





ob, after wave of picture selling will be directed toward the ticket-buying public as THE 
000, DESPERATE HOURS is reinforced by a strikingly new scientific marketing program 
7 which utilizes the tools of modern merchandising. Again Paramount’s famed pre- 
| selling pioneers a “different” technique to yield the exhibitor greater boxoffice return. 
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AFTER MONTHS OF RESEARCH, Paramount has 
now launched an intensive campaign aimed at America’s 
market-areas of 100,000 population and over—a campaign 
through which every exhibitor from the largest to the 
smallest situation stands to benefit. 


A 5-point total penetration program has been formulated 
to so broaden the “know-about” and increase “want-to- 
see” that the potential index will be the largest in the 


history of motion picture merchandising. The highlights 
of this program are: 


The scientific-marketing selection of five “Star 
Cities’—New York, Chicago, Washington, 
Dallas and Los Angeles— where the foremost 
national opinion-molders have attended evening 
previews before large and enthusiastic audi- 
ences in top theatres. Underscoring the “event” 
angle, the special guests have included Producer- 
Director William Wyler, Joseph Hayes, author 


of the novel and play, Don Hartman, Execu- 
tive Producer of the Paramount Studio and 


star personalities. The goal of these previews 
has been the rave comments and enthusiastic 
word-of-mouth of widely known critics and writ- 
ers read nationally or throughout large areas 
of the country. This goal has been achieved! 


Second in this 5-point total penetration are similar theatre previews in 32 exchange 
or “Target Cities” where favorable comment, though more localized, will reach 


throughout 200 market areas. Here the force of critics and commentators most 
heeded locally will have maximum impact. 


Of tremendous significance is the third penetration stop—one of the 
largest national magazine ad campaigns ever undertaken in behalf of a 
Paramount picture. Media have been selected with a view to obtaining 
“total population readership.” Throughout October, practically every 
family in the country will see one or more of these ads. 
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The fourth step will follow logically after the third, as Paramount goes all-out in 
local cooperative advertising on a scale as impressive as its national advertising. 


The final aspect of the 5-point total-penetration plan will concentrate on 
all other media outside the national and local press with special empha- 
sis on TV and radio promotion. Many important network programs will 
be utilized. This effort will be aggressively duplicated on the local level. 


THIS MARKETING PROGRAM for “THE DESPERATE HOURS” points up again 
that Paramount leads the industry in giving pre-sell support to exhibitors... 
and now pioneers for the motion picture boxoffice those precise, scientific pro- 
cedures of marketing that have proved so profitable to other American businesses, 
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AS LONG 
AS THERE 
ARE 
FAMILIES 
“THE 
DESPERATE 
HOURS" 
WILL BE’ 


REMEMBERED 


Paramount presents 


HUMPHREY “#8 9 FREDRIC 
MARCH 


WILLIAM WYLER'S 


Production of ; 


THE DESPERATE HOURS 
SS tae aC hewew Ss Se beens Let} _A\._+ 


co-starring 


Arthur Kennedy: Martha Scott -Dewey Martin 
Gig Young: Mary Murphy 


Produced and Directed by WILLIAM WYLER: Screenplay by JOSEPH HAYES 
Adapted from the novel and play by Joseph Hayes 


VISTAVISION 


MOTION PICTURE H HIGH. FIQEUTE 


FROM THE 
ACCLAIMED 
COLLIER'S 
SERIAL! 


THE BOOK- 
CLUB BEST- 
| 9 Se 


THE PRIZE 
WINNING 
BROADWAY 
HIT! 
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Chi Oke Despite H.0.s; ‘McConnell 
Plus Cole Strong $65,000, ‘Shrike’ 
Stout 226, 2d, ‘Thief’ Fast 216, 3d 


Chicago, Sept. 20. 

Chi biz is holding steadily this 
round, with only one opener on 
the Main Stem and the others 
poldovers. “The McConnell Story 
with Nat (King) Cole heading 
stageshow should hit a good $65,- 
000 n first week at the Chicago. 

‘The Shrike” shapes lusty in 
second frame at the Woods. ‘Last 
Command” and “Pearl of South 
Pacific’ * combo looks dull in same 
week at Roosevelt. “Phantom from 
Space” and “Gog” twin bill stays 
hutsy in second Grand round. 

“Virgin Queen” continues strong 
in first holdover week at Esquire. 
“Red Shoes” reissue is surprising- 
ly big at the World in second 
sianza. “Maddalena” is smash in 
second Ziegfeld frame. 

“Man From Laramie” stays tall 
in the third week at McVickers. 
“To Catch a Thief" continues 
strong in third at United Artists. 
“Love Is a Splendored Thing” is 
rated sturdy in third week at the 


Oriental. “Mister Roberts” is 
holding well in fifth State-Lake 
week. “Summertime” continues 


torrid in ninth at the Loop. “Cine- 
rama Holiday” still is near sellout 
in 14th session at the Palace. 
Estimates for This Week 
Carnegie (Telem’t) (480; 95)— 
“Angela” (20th) (2d wk). Nice 
$3,000. Last week, $3,400. 
Chicago (B&K) (3,900; 98-$1.50) 
—‘McConnell Story” (WB) with 
Nat (King) Cole topping vaude. 
Good $65,000. Last week, “Female 
on Beach” (U) with Patti Page 
helming stageshow, $46,000. 
Esquire (H&E Balaban) (1,400: 
85-31/\—“Virgin Queen” (20th) (2d 
wk’. Hotsy $8,000. Last week, 
$12,000. ‘ 
Grand (Nomikos) (1,200: 98-$1) 
— ‘Phantom From Space” (UA) 
and “Gog” (UA) (2d wk). Okay at 
$6.500. Last week, $10,500. 


Loop (Telem’'t) (606; 90-$1.25)— | 


“Summertime” (UA) (9th wk). Big 
$8909. Last week, $7,800. 

MeVickers (JL&S) (2,200: 65- 
$1.25) — “Man From. Laramie” 
(Col) (3d wk). Swell $20,000. Last 
week, $23,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—"“Love Is Splendored Thing” 
(20th) (3d wk). Good with $23,500. 
Last week. $24.000. 

Patace (Eitel! (1,484; $1.25-$3.40) 
—"Cinerama Holiday” (Indie) 
(l4th wk). Lofty $49,700. Last 
week, $50,000. 

 Saonerent (B&K) (1,400; 65-98)— 
“Last Command” (Rep) and “Pearl 


co Pacific’ (RKO) (2d wk). Oke! °* 
d wk). Oke “Kiss Of Fire” 


State-Lake (B&K) (2,400: 65- 98)), 


$14.000. Last week, $16,000. 


— Mister Roberts” (WB) (5th wk). | 
ted $31,000. Last week, $35.-| 
O00. 


Surf (H&E Balaban) (685: 95)—| 


rood S3 50 ) 4ast wee k, same. 


United ie (B&K) (1,700; 65-! 


98\—T'o Catch Thief’ (Par) (3d 


da Sturdy $21,000, Last week. | 


O00. 


| 
~ Woods (Essaness) (1,206: 98- 


$1.25\—"The Shrike” (U) (2d wk). 
Pall $22,000. Last week, $27,000. 
Worla (Indie) (697: 98)—‘“Red 
Shoes” (Indie) (reissue) (2d wk). 
Big $4 800. Last week, $5,200. 
. “iesield (Lopert) (480: 98)— 
“Maddalena” (IFE) (24 wk). Swell 
$6,000. Last week, $5,600. 


Thief’ Sockeroo $17,000, 
Balto; ‘Benson’ OK 96, 


‘Summertime’ Fancy 66 


pes Baltimore, Sept. 20. 
lo Catch Thief” at the Hipp is 








Standout among the newcomers | 


rele this week, with giant take. 
E rivi ate War of Major Benson” is 
round a at the Century. Second 
bor of “Summertime” continues 
Kell , pace at Film Centre, “Pete 
: Ss Blues” is slow in second 
eek at the Stanley. 
Estimates for This Week 
es contury ‘Loew's-UA) (3,000; 25- 
son” (U Private War Major Ben- 
K '. Okay $9,000. Last week, 
‘enluckian” (UA) (2d wk), $7,000. 
Film Centre (Rappaport) (960; 


30-$1) ~ Summertime’ (UA) (2d 
openen ee $6,000 after $9,000 


gu.gPpodrome (Rappaport) (2,100; 
Gia To Catch Thief” (Par). 
1 Nt $17,000. Last week, “Never 
ee Young” (Par) (2d wk. $5.500. 
gs) eith’s (Fruchtman) (2,400;  25- 
ea Lip ticago Syndicate” (Col) 
$5 yon te [4 Balance” (20th). Slow 
Ri. last week, “City Across 
nce’ (U) (reissue), $5,500. 

‘ttle (Rappaport) (310: 50-$1)— 

‘Continued on page 22) 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, i 


utors share on net take, when 
playing percentage, 
estimated figures are net in- 


The parenthetic admission 
prices, however, 
include the U. 


as indicated, 
S. amusement 


Hell’ Boffo 256, 
St. L; Shrike’ 166 


St. Louis, Sept. “nic 








soared to a smash 
week, held up so well that it is 
staying a second round at the huge 
Fox. Biz is spotty in larger houses 
y. “Summertime” 
fair at Loew’s but “The Shrike” 
i a lusty total at the St. 
“Lady and Tramp” looms 
neat in fifth Orpheum session, Re- 
turn of about 90-degree 
sloughing trade generally. 

Estimates for This Week 


Ambassador (Indie) (1,400: $1. 20- | 
$2.40) — “Cinerama Holiday” 
die) (31st wk). Sturdy $15,000 after 
$15,500 last week, 
(5,000; 51-90)—‘“ To! 
Hell And Back” (U) and “Ai i 
behavin’’”’ (U) (2d wk). 
ended Monday (19) soared to great 


(3,172; 50-85) 
“Summertime” J 


and “Top Of World” 


Orpheum (Loew) (1,400; 75-$1)— 
“Lady And Tramp” 
at $7,000. Last week, $9,000. 


(BV) (5th wk) 


-. Hulot’s Holiday” 
and “Little Kidnappers” ! 
k). Good $2,500 after $3,000 first | 





Richmond (St. 
I y” (UA) (5th wk). 
| 000. Last week. $2,500. 
St. Louis (St. 
3 “The Shrike”’ 
. Lusty $16,000 


: Amus.) ($1.10 


’ (Col) (2d wk), $ 
ants, Oak | Magic” 


“Divided He; i (Rep) (2 vic). |: 
ae Rep) (2d wk. $3,500, after $3,000 last week. 


‘Left Hand’ Mighty 146, 
Mols.; ‘Young’ Trim 136, 
‘Amazon’ 9G, ‘Queen’ 626 


Minneapolis, § 





Amount of new fare is increased 


all newcomers, 
ing “Left Hand of God,” “You're 


“Naked Amazon,” 
are made of substantial fi 
“Left Hand” and ‘‘Amazon”’ 
It’s the ninth 
"| Catch Thief” (Par) (2d wk) $16.- 
/ 000. Could have stayed but locked 


are particularly big. 


" all are still brilliant at 


Estimates for This Week 


$2.65)—“‘Cinerama 
die) (9th wk). 
week, $20,000. 

Gopher (Berger) 


Boff $21,000. 


“Roadhouse Girl” , 
by sensational ad campaign. 


tuckian” (UA) (3d wk), 
58-$1)—“To 


c, “Mister Roberts”’ 


Radio City (Par) (4,100; 85-$1)— 





Denver; ‘Thief’ 136, 2d 


. Denver, Sept. 20 
Left Hand of God” is showing 


;such strength in its third round 


that it is going to stay over a 
fourth week at the Centre. “One 
Desire” looms trim at the Denver | 
while “Summertime” is big at 
Paramount.- «“To*, Catch Thief” 


| Still is smash in second Denham 
| Stanza, and holds.again. “Warriors” 


looks fairly goéde°in two drive-ins. 


| Heavy rain and hail Saturday night 


| hurt. 
Estimates for This Week 
Centre (Fox) (1,247; 60-$1) — 


“Left Hand of God” (20th) (3d 
| Wk). Good $14,000. Stays on. Last 
week, $16,000. 


Centennial Drive-In (Lee) (1.250 


| cars; 75) — ‘“‘Warriors’’ (AA) and 
| “Night Freight” (AA). Fairish 
| $2,500. Last week, on subsequents. 
| 


Denham (Cockrill) (1,750; 60-$1) 


'—“To Catch Thiet” (Par) (2d wk) 
|; Smash $13,000 or near. Last week, 
| $18,000. 


Denver (Fox) (2,525: 50-85) — 
“One Desire’ (U) and “Dam 


| Busters” (WB). Solid $12,000 or 


better. Last week, ‘Francis in 
Navy” (U) and “Apache Ambush” , 
(Col), $14,000. 

Monaco Drive-In (Lee) (800 cars: 
75/\—‘‘Warriors” (AA) and “Night 
Freight” (AA). Good $3,500. Last 
week, on subsequents. 

Paramount (Wolfberg) (2,200; 60- 
$1) — “Summertime” (UA) and 
“Five Guns West” (Indie). Fine 
$11,000 or a bit better. Last week. 
“Night of Hunter” (UA) and “Big 
Biuff” (UA), $12,500. 


Hand Hotsy 156 
Pitt: Blues 17¢ 


Pittsburgh, Sept. 20. 





. . . ‘ +t 
Jewish holidays and a big foot-, 6 
ball weekend, together with re- 
surgence of mid-summer heat 


wave, is having its effect on down- 


town. biz. However, both “Pete 


Kelly’s Blues” at Stanley and 
“Left Hand of God” at Harris are 


doing well enough to hold. Great | 


notices for “Always Fair Weather” 
at Penn failed to help much with 
only so-so results. “Marty” in long. 


|} run at Sauirrel Hill and “Good Die. 
;; Young” at Guild, both arty houses, | 
}, still are brisk. 


Estimates for This Week 
Fulton (Shea) (1,700: 65-%1)— 
“Love Is Sulendored Thing” (20th 
(3d wk). Held over at last minute 
but biz isn’t warranting it. Com- 
ing out after 6 days to less than 
$4.500. light. Last week, $6.500. 

Guild (Green) (500: 65-31 
“Good Die Young” (UA) (2d wk 
Not much dip over opening stanza 
at $1.900; may hold. Last week. 
$2.100. 

Harris (Harris) (2.100: 65-$1)— 
uelt Hand of God” (20th). Bricht 
$15.000, and will stav. TLast week 
“McConnell Story’ (WB) (2d wk) 
$7.500 


Penn (UA) (3,300: 65 $1 —*‘A]- 
ways Fair Weather’ (M-G Dis- 
appointing considering hapny 

|} notires and marauee draft Fig- 
ured to stay for couple of 
weeks, it won’t at fair $13,099 
ovener Last week, “Girl Rush” 


(Par), $8,500. 

Squirrel Hill (SW) (900; 65-S1)— 
“Marty” (UA) (5th wk). Still go- 
ing strong at $3,500. and more 
than enouveh to hold again. Last 
week, $4.600 

Stan'ey (SW) (3.800: 65-1 
“Pete Kelly’s Blues” (WB). Smar 
promotion, with vlenty of hs de 
from deejays. paying off at sharp 
$17,000: holds. Last week. “To 


booking on “Blues” made it im- 
possible. 

Warner (SW) (1.365; $1.25-$2.40 
—‘‘Cinerama Holiday” (Indie 
(31st wk’. Inching up a bit again 
to fine $13,000. Last week, $12,000. 





‘Hand’ Staunch $11,000, 


Seattle; ‘Shrike’ 9 


Seattle, Sept. 20. 
Two houses, Orpheum and Music 


|}Hall, had the Marciano - Moore 
'fight, with expectation of near- 


capacity “Left Hand of God” 
looms good at Fifth Avenue. “The 
Shrike” is rated nice at Music 
Hall. “Girl Rush” is mild at the 


i; Coliseum, 


Estimates for This Week 
Blue Mouse (Hamrick) (800; 90- 
$1.25) —‘‘Mister Roberts” (WB) (8th 


f’ (Par) (2d wk), $9,000 'wk). Good $4,500. Last week, 
(Par ‘K), Dy, . 
RKO-Orpheum (RKO) (2,800; 7 
$1)—‘‘Left Hand of God’ 
ix and word-of-mouth 


(Continued on page 22 


$5,700. . 
Coliseum (Evergreen) (1,870; $1- 


| $1.251—"Girl Rush” (Par). Modest 


$7,000. Last week, “Kentuckian” 
(Continued on page 22) 


Desire’ Solid $12,000, Hurricane Warnings Clip B’way B.0. 
But ‘Weather’ Fine 1526; ‘Lion’ Record 
236, ‘Phenix’ 23G, 3d, ‘Thief’ 396, 7th 


business was][record here 


Ione discour- . “Divided Heart” 
theatre-going 
Palace (RKO) (1,700: 50- 
warnings of the big blow plus some 


Yankee-Red 
the weekend hurt matinees. 


Sox series over 


-ar nt (ABC-Par) (3,664; $1- 
show at the Music Hall where a big — a 


. $5.000 to $6,000 Monday alone, 


t< Me around #6008 week. Stays until October ; 


Who Loved Redheads” 


Radio City Music Hall 


$24,000 in first week at the Palace. 
“Phenix City ge 
big ‘$2 get or 
kK at the gi 
at sockeroo $44,000 


close in initial week ending today 


Roberts” (WB) and ns le ‘9th 


session winding last Saturday 


mild $21,000 or thereabouts 


biz Monday ’ 
(Tues.) when $160,000 or 


Cap tomorrow 





Plaza (Brecker) (556: $ 
—**Private War Major Benson” 


? aa was good $6,000 after 


around $39,000 in sev- 
'enth week ending today 


310,000 in final (Sth) round at the, was modest 
| supplanting 


“Sheep Has Five Legs” ; Phen: ix C ity Story” “7 TAA) 3d Wk). 


a sock $13, 40 0, giving this pic Thurs ) looks to hit big $2 


an alltime high ‘the 
; ’ looks to get 


week at the Globe. 
for This Week 


nt round demhaa 


Loramie’ Wow $10,000, 
Omaha; ‘Weather’ Light 
6G, ‘McConnell’ Oke I1G 


Present stanza winding todas 
Wed.) is heading for trim $14,000 
spots this week but only one, “ 


Extra exploitation 
gimmicks is pushing “L: 
sock session 


'“It’s Always Fair 
best grosser j 


Estimates for ‘ 
Brendeis (RKO) (1,100; 75- 
was good $14,000 after 


The 40th round ended Monday (19 
Lean $6,000 or 


—'The Kentuckian” 
stanza ending today 
good $12,000 
be low hopes 


Wed.) is heading +r} 


$7,500 in 6 days 
State (Goldberg) 


Normandie (Trans-Lux) (5 ‘ g 
ion’ “Francis In Navy 


$1.80)—*‘African 
ial ended yesterday 
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FINANCIAL EXPERTS STUDY WAYS 10 
WORK FILM MONEY DEALS OVERSEAS 


Motion Picture Export Assn. has 


set up a new committee of finan- | 
cial experis to meet on a once or) 
twice-a-week sked to consider | 
money deals abroad. Group com- 
prises some of the treasurers of | 
the international companies and is | 
chairmaned by MPEA exec v.p. |! 
Ralph Hetzel. In the past, compen- | 
sation deals and other transactions | 
were thrown in the lap of the for- 
eign managers or their substitutes 
who meet at the MPEA most Tues- 
days. 

It was the financial committee 
which recently nixed the idea of | 
the Japanese loan idea in the form 
submitted ($11,000,000 for seven 
years) and the socalled “Picker 
plan,” put forward by United Art- | 


ists’ Arnold Picker and involving | 
a multi-million-dollar loan to the 
Japanese gove:nment to be used 


for the financing of GI housing. 

The original loan scheme, | 
worked out by MPEA’s Irving Maas 
in Tokyo, would have tied up tne | 
American coin in return. for an! 
immediate remittance of $1,500,000 


in two equal parts. Repayment 
"would start within three years. | 
While the committee turned this | 
down, the loan idea nevertheless 
isn’t dead and may well be re- 
vived in some other form, more 


acceptable to the companies. 
MPEA group is also siudying an- 
other $3,000,000 compensation deal | 
in Italy. It would involve both 
Finmeccanica, the  semi-official 
Italo shipyard with which MPEA 
has been dealing almost exclusive- 
ly to date, and another firm with 
shipyards in Sicily, an area of con- 


siderable concern to some Italy | 
government execs. This yard has | 
now been asked to submit its ap- 


plication to the Rome government. 
The Finmeccanica deals so far | 
have yielded the U. S. companies 
around $6,000,000. 


Par Sales Staff 
Shifts Complete 


Paramount has completed re- 
alignment of its domestic sales set- 
up with personnel and_ branch 
office shifts from one division to 
another and the formation of the 
company’s seventh division, this 
covering the Rocky Mountain area. 
In the wake of the changes, all 
division heads and a contingent of 
homeoffice execs will convene in 
Chicago tomorrow (‘Thurs.) for dis- 
cussion of operations and selling 





and ad-pub plans for specific pic- 
tures. 

Along with the field chiefs, the 
Chi meet will be attended by 


George Weltner, 
per; E. K. 


global sales top- 
(Ted) O’Shea and Hugh 


Owen, sales v.p.’s; Jerry Pickman, 
ad-pub v.p.; Charles Boasberg. as- | 


Sistant to 
bin, v.p., 


Weitner: 
and others. 


Robert J. Ru- 


divi- 
up 
manager 


Besides setting up the new 
sion, Weltner, et al., moved 
Tom Bridges from Dallas 


to head of the southern division, 
succeeding A. M. Kane, and trans- 


ferred the Memphis. office from the 
southwestern to the southeastern 
division. , 


Toasting Isaacs 
Washington, Sept. 20. 
Phil Isaacs, promoted from Par- 
amount’s Washington branch man- 


ager to head of the newly-formed 
ftocky Mountain’ Division, was 
Ziven ae testimonial dinner by 


close to 400 associates in 
tion and_= distribution 
night ‘(Tues.). 

Variety Club of Washington set 
up the salute. 


exhibi- 
here last 























Folksy Touch 
Springfield, Ill., Sept. 20. 
Dearth of bull terrier dogs in 


Springfield forced Metro publicity 


workers from Chicago to settle on | 


a collie to bark 
“The Bar Sinister’ 
tre tomorrow (21), 
A six weeks old collie pup will 
be presented onstage to child au- 
thor of best essay on Vhy I] 
Would Like to Win A Dog,” 


for opening of 
at Senate thea- 


‘celebration during 1956 of motion 


‘ing to industry archives, 


| veitising copy chief at Metro and 
; currently an 


| the advertising managers’ commit- 
| tee of 


| Three of the company’s upcoming 
| productions 
sources, 


|}launched with 


‘be followed by 


/repeat her 
_ schoolteacher. 
, property, 
|and then went to tv, 


| Blues.” 





WB REISSUE PACKAGES 


Sig Maitles Pitches 60th | 


Anni Celebration Idea Pei tke 
For Industry in 1956 two reissues 


: ; _ Warner Bros. upcoming release 
Industryites are taking under schedule. Two mystery entries— 
advisement a possible year-round “Stranger on a Train” and “Dial 
M tor Murder” are slated for dis- 
tribution this December. ‘Dial M” 
will be recalled as one of WB’s 3-D 
films which was later issued in con- 
ventional form. 





pictures’ diamond jubilee. Accord- 
Koster & 


Bial’s Music Hall, Herald Square, 


N. Y., projected Kinetoscope pic- A pair of the company’s success- 
tures on a large screen for the ful efforts—“Beast from 20,000 
first time on April 23, 1896 Eathoms: 208 soe eet 
P ~P pre ica the second reissue package. WB 
Idea of a diamond jubilee cele- | jg apparently making longrange 
bration was presented to the in- distribution plans since the pic- 


dustry by Sig Maitles, former ad- 


tures are pencilled in for release 
: next June. 

independent adver-, 
tising-promotion specialist. The | 


plan, it’s understood, will be} tal ud 
weighed by the Council of Motion | Allied Artists 
e e 
Readying Six 


Picture Organizations as well as 
Hollywood, Sept. 20. 


Allied Artists will place six new 
productions before the cameras by 





the Motion Picture 
of America. 


3 WARNER RELEASES 
TELEVISiON-FLAVORED 


Assn, 





i mid - December, exec producer 
Warner Bros, fall release slate Walter Mirisch disclosed today 
will have a heavy television tiavor. (Tyes.). These will be in addition 


to William Wyler’s “The Friendly 
Persuasion,” now rolling. 

Of the six, Mirisch personally 
will make two. “The First Texan,” 
starring Joel McCrea, and “Cattle 


stem from -video 
featuring either a tv per- 
sonality or being based on a pop- 
ular tv series. 


“Sincerely Yours,” starring Lib- | King,” with George Montgomery, 
erace, will be the first of the trid| poth in CinemaScope. Third in 
‘to hit the market. Picture will be (C’Seope on the slate is “The Le- 


an extensive bailv 
campaign, with Liberace scheduled 
for a widespread personal appear- | 
ance tour. “Sincerely Yours” will 
“Our Miss Brooks,” 
based on the radio-to-tv series star- 
ring Eve Arden. Miss Arden wiil , 
role as the harassed 
Third ether-born 
which originated in radio | 
will be “The 


gionnaire,” which Richard Heer- 
mance will produce. Hayes Goetz 
is down to make “Three for Jamie 
Dawn,” from the original story and 
screenplay by John Klepner; Vin- 
cent M. Fennelly will 
“Crime in the Streets,’ from a 
script by Reginald Rose, who 
wrote the original tv drama, and | 
on Dec. 13 Billy Wilder moves un- 
|derway with ‘Ariane,’ the pro- 
| ducer-director’s first for AA, with | 
Audrey Hepburn starred. 


Orlando Calvo Gets U’s 


Venezuela Managership 


Lone Ranger.” 

WB's interest in transforming 
these tv properties to the screen 
is based on its success with Jack | 
Webb’s “Dragnet” and Webb’s 
equally successful ‘Pete Kelly's 
Film company feels there’s | 
made audience for certain | 





a ready 


tv personalities and subjects and| Orlando Calvo has been ap- 
that they have a_ pre-sold value | pointed Universal's manager in 
equal, and perhaps superior, to Venezuela, according to Americo 


bestselling novels and hit plays. In 
keeping with this thinking, the film 
company has scheduled for future 


Aboaf, U 
manager, 
Calvo, a vet of the film biz in the | 


foreign general sales 


production “The Ed Sullivan West Indies, Central America and | 
Story,’ with the “Toast of the Venezuela. succeeds Seigfried 
Town" emcee set to play himself. iW eening _who has resigned. 


Prize-less Publicity- Less ‘Gehring Wk. 


Put 2 Mysteries and 2 Science | 


packages are on | 








produce | 


| 


| 


| exhibition. 
| of a beloved man.” 


Chalks Up Big 20th Dollar Harvest 


In what is probably one of+ 





the least publicized sales drives on : 

record, 20th-Fox’s field force roll- | Lichtman’s Past 

ed up a huge volume of 12,892} Big obstacle to overcome in 
bookings for the week ended! the 20th-Fox sales drive hon- 
Sept. 10 in honor of William C. oring William C. Gehring was 
Gehring, 20th assistant general the time 


traditional 
Week which 


= Paramount 
sales manager. 


fell i Sé 
Dollar delivery for the week period hasdiaiies 
ig e ee ee expected | The man who started Para- 
od A aoe B nies gs for the’ mount Week a long time ago 
eek nat ended sept. 17. ~~ | was Al Lichtman, now 20th di- 
Drive was keved to Gehring’s ant ae cated . . 
Driv ‘ rector of distribution and Geh- 
birthday (Sept. 8) and was sparked ring’s boss 
by Harry Ballance. 20th Southern | ———— ate 








division manager. 
What for many years has been tra- 
| ditionally “Paramount Week,” 
when exhibs—and particularly the 
Par Theatres affiliates—set aside 
time for Par pix. 


It coincided with | 
whatever, and involved no prizes. 
Even so, many employes gave up} 
their weekend to engage in a tele- 
phone campaign for dates. The re- 
sult—12,892 bookings—is 


Gehring has sent letters to the-60°% over and above the normal 
field, thanking all employes for weekly C’Scope feature booking 
their tribute to him and commend- volume, according to Roger Ferri, 
ing them for the showing which, editor of the 20th houseorgan, 


particularly in the light of the . 
competition, is considered remark- ize the drive. 
able. The two weeks are the big- At a party for 
gest in the history of 20th, homeoffice last week, 
Pinchhitting from the 20th 
| Big sales push, which netted on the drive 
20th dates from situations that honors for 
ordinarily don't play 20th pix, was to 
organized to honor Gehring for 
| “pinehhitting’ for Al Lichtman, 
20th director of distribution, dur- 
‘ing the latter's illness 
The “Bill Gehring Week” 
iwas attended by no 


Par “The Dynamo, 


taped reports 
division managers 
were played. 
the first week, 
accumulating 
won by 
Atlantie 


devoted 
playdates, 
Martin Moskowitz and the 
division, with New 
topping all other branches. 
second week, which ended 
Saturday, 
the 


‘ last 
drive 


publicity rental volume, 


' on 
| halls will be 


TS 


Amusement Stock Quotations 


(N.Y. Stock Exchange ) 
For Week Ending Tuesday (20) 


Ne 
1955 Weekly Vol.Weekly Weekly Tues. be 
High Low in 100s Hich Low Close _ for week 
3312 221, Am Br-Par Th 364 3214 2958 32 1314 
2 602S5Cti(‘é SS “A” 103 27% 26 2654 te 
31 2414 CBS “B” 143 26%8 2538 261% ees oe 
261, 2418 Col. Pix 39 2618 241% 257% 4 114 
1812 14°38 Decca .. 110 17 161% 1614 — 12 
87 67 Eastman Kdk 195 87 801% 8534 8 
538 i an oh re 1130 414 35g 414 + 56 
2454 1714 Loew’s ..... 204 2314 2214 ‘1%, 1. 14 
1214 9 Nat. Thea. .. 193 10% 934 10 -s VA 
44°83 36 Paramount La 423% 4014 421% 4114 
433g 35 PRMCO ...6. 102 3616 3454 3556 on. ee 
5536 3634 RCA ...... 282 4914 4814 4916 i 54 
1038 867 RKO Picts. . 247 814 75% 7134 au 
12 812 RKO Thea... 96 1058 10% 1034 an be 
117s 5%s Republic 46 10% 93g 93% me Ee 
15°24 13°94 Rep., pfd. ... 2 1514 15 15 an 14 
2258 1854 Stanley War. 76 1914 19 19 ag te 
315g 2518 20th-Fox .... 81 2914 2834 287% ay 
31 2634 Univ. Pix ... cf 29 2814 2834 ie: tie 
91 8010 Univ., pfd. *260 8412 8312 8414 +215 
2114 1814 Warner Bros. 32 221% 2154 2134 pag 
134 86 Zenith 330 «133 12512 3132 +514 
American Stock Exchange 
738 4 Allied Artists, 430 738 658 673 36 
15°4 9%4 Alld Art. pfd. 89 1534 1412 1458 34 
1713 1314 Du Mont.... 143 15%8 15 15% a Le 
8 3°s Skiatron 49 418 358 37% pom 
16°s 13°44 Technicolor 125 1518 1434 1478 ig 
412 3%s Trans-Lux 35 3°4 358 334 ls 
Over-the-Counter Securities 
Bid Ask 
Chesapeake Industries ........+-ceeecese 438 5 — 1% 
Cinerama inc. ....... cre eioleie oer ane ieeses - oR Z — 4 
CRM METOUS acco ie bsau- 0s eaeesee oe sae 51g ae BG 
Official Films ...... OPT eT eee . - 2% 234 ae 1 
ee ee ee ee eres . 65 67 4 
Tis Mie MND ois 00 060e00sednw sensecnw. OM 1734 —— 
Walt Disney (hese eaeed Facuseekuwa ee Tee 41 — 


* Actual Volume. 
(Quotations furnished by Dreyfus & Co.) 





Inside Stuff—Pictures 


Bennie Berger, Allied States emergency defense cemmittee chair- 
man, now says his blood is boiling because of distributors’ “persistent 
greed and stony heartedness.” He claims film deals are more “intoler- 
able than ever” and the small exhibitors’ plight is increasingly de- 
teriorating. “This denotes shocking distributor conscienceless,”’ de- 
clares Berger. “The stubborn refusal to afford relief to tottering 
/ small theatreowners is sure to bring government intervention in the 
industry.” 


It especially galls Berger because he says he and other exhibitor 
| leaders confidently expected film rental relief, based on the confer- 
ences between their representatives and film company executives and 
the latter’s statements. But it not only hasn’t materialized, but con- 
ditions have become worse, he charges. 


Starting a longrange buildup for “Lust for Life,’ the filmization 
of the life of Vincent van Gogh, Metro has issued a special slick paper 
booklet dealing with aspects of the production and van Gogh's life 
and works. Brochure, with a tacked-on color reproduction of a van 
Gogh painting, resembles an art gallery or museum prospectus on an 
Producer John Houseman discusses “‘the tumultuous story 
In addition, the foreward to the Wildenstein Ga!- 
lery’s 1955 van Gogh exhibition, written by John Rewald, an authority 
| on the artist, is reprinted. Brochure is being sent to exhibitors and 


film and art editor. Picture, starting Kirk Douglas as van Gogh, went 
into production last month, 
More than 82° of the available show space has been sold for Thea- 


tre Owners of America’s annual national convention at the Hotel Bilt- 
more, Los Angeles, Oct. 6-9. Orkin Expositions Management, which 
is handling the production details, reported to TOA that space had 
| been sold to manufacturers and dealers in virtually every phase of 
the theatreowners’ industry. Hours for the trade show have been set 
so as not to conflict with any of the entertainment features which are 
part of the convention. After the press preview, the trade show opens 
Thursday, Oct. 6 at 1 p.m. On Friday and Saturday, the exhibit 
open from 11 a.m. to 5 p.m, It'll be open on Sunday 
from noon to 6 p.m. 


Film industry workers’ average weekly earnings in July jumped to 


| $133.18, an uppance of $5.93 over the $127.25 average for June, accord- 





some | 


/being sponsored by William Periberg and George Seaton, 
| current production, 
, model 
who helped organ- | 


‘ | 
7ehring at the) 


Artists’ 
Top 


York | 
The, 


his autobiog, 


ing to statistics compiled by the California Labor Dept. Weekly checks 
in July, 1954, amounted to an average of $132.20. Breakdown shows 
a total of 44.1 hours per week put in by workers at an average of $3.02 
per hour during July, as against 42.7 hours at $2.98 per hour in June. 
In July, 1954, tally was 43.9 hours at $3.01. 





Co-op ads, retail store tieups and a contest to be run in conjunction 
With the United States Lines will be provided in a $370,000 campaign 
for “Gentlemen Marry Brunettes,’ according to Francis Winikus, 
United Artists ad-pub chief. Lever Bros., for one, is inserting ful!- 
| page ads in American Weekly, This Week and Parade tieing in wil! 
the film. Steamship company will award free trips to Paris in the 
contest, which is pegged on “Why I would like to visit Paris.” 


Paramount is offering a seminar 


' in motion picture production '¢ 
five UCLA graduate students, 


first of its kind ever essayed, Course !§ 
with their 
“The Proud and Profane,” to be used as a study 
all phases of filmmaking. Quintet, three from out of the 
will study at the studio for 16 weeks. 

Faced with a rental bid of $9, 500 to ferry trucks, equipment and 
personnel to an island in the Sacramento River for locations on Allied 
“The Friendly Persuasion,” production assistant Dick Mayberry 
solved the problem for less than $1,600. He hired two pontoons, had 
construction crews lash them together with a solid deck, rented 4 


” 
for 
country, 


was | Marine engine and made like a ferryman himself. 


Literary works of Ernest Thompson Seton, one of the world’s gre: at 
naturalists, have been optioned, both film and television rights, by 
Nat Goldstone and Jack Preston. In addition to journals spanning half 





was devoted to boosting | a century and running more than 17,000 pages, the material includes 
Deal was made with Seton’s widow, 
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(/S, Artists Stand Out in Helping 
Put Over First Annual Athens Fest 


By TRUDY GOTH 


,% 
ba 





Athens, Sept. 20. 

Met Opera stager Dino Yan- 
os, currently heading up the 
hens Festival of Drama & 
Music, has been reengaged as the 
fests director for next year. So 
nas Rise Stevens, star of the suc- 
cessful “Orfeo.” ‘This fall’s fest 
teed with the Athens Symphony, 
but next year’s will open, late 
summer Or early fall, with “Orfeo. 
Yannopoulos also plans to filsn the 
opera here at the same time, in his 
first filming stint. It’ll also be the 
first attempt to bring Greece into 
the international film market. 

The first music festival, about to 
end (Oct. 2), was a great success, 


nopou! 
first At 





mainly because of the American | 
artisis who participated in it. 

Main features were the thre 
operas: “Orfeo,” “Euridice,” “Ido- | 
meneo.” In “Orfeo,” guest artist | 
Rise Stevens had an-unprecedent- | 
ed success. Antony Tudor was 
called in for the choreography and, | 
in spite of the very poor state of | 
the corps de ballet, did two beau- | 
tiful ballets. The whole produc-| 
tion was far superior to the on 
given in New York last spring. 

“Idomeneo,” with guest artists 
Eleanor Steber and David Lloyd, 
was much acclaimed. Its special 
feature was the beautiful and fan- 
tastic costumes of a Greek design- 
er named Andrea Nomikos. They 
were not in the usual baroque 
style, but Minoan (Crete), inspired 
by the frescos in the palace of 
Knossos, about 1,500 B.C. Nomikos 
is designing sets and costumes 
here for all Williams, Pirandello, 
Saroyan plays, but this was his 
first opera and international suc- 
cess. 

Three monologs of ‘“Medea” 
composed by Ernst Krenek espe- 
cially for the mezzo-soprano 
Blanche Thebom got her much 
critical acclaim for her unique in- 
terpretation of this strangely 
haunting piece. ‘Oedipus Rex” 
by Stravinsky had David Lloyd in 
the title role, accrediting himself 
as one of the few interpreters who 
can do justice to this difficuit part. 

All operas were staged by Dino 
Yannopoulos, to whose credit 
much of this festival goes. Yan- 
nopoulos had a difficult role to 
play between nationalistic feelings 
who wanted only Greek artists to 
appear and those who wanted in- 
ternational attractions at this fes- 
tival. Praise is also due the head 
of the Prime Minister’s Cabinet, 
George J. Rhallys. He almost sin- 
gie-handed organized it all, made 
contracts with artists, chose the 
program, set up a press office at 
the Ministry and launched the first 
Music Festival, which will become 
a permanent institution, with 
“Orfeo” to be given each year at 
the opening (and new works to 
follow) just as “Everyman” is a 
permanent, yearly production at 
the Salzburg Festival. 

Conductors were _ Philotetis 
Economides, permanent conductor 
of the Athens Symphony, who fol- 
lowed Dimitri Mitropoulos when 
he left for Minneapolis in 1938 
(“Orfeo”); Jonel Perlea, a Ruman- 
fan, who has conducted at San 
Francisco and N.Y. (“Idomeneo”), 
and Franco Capuana for “Medea’’- 
“Oedipus.” 





Mull Cinerama Preem 
Outside Mexico City 


Mexico City, Sept. 13. 


Robin International Inc. is re- 
forved negotiating with state of 
©xlCO_ governor Salvador San- 


chez-Colin for rights to build a 
new theatre, specifically designed 
for Cinerama, on the outskirts of 
Mexico City. House would be con- 
structed just outside the city lim- 
its, thus avoiding Federal District 
Tegulations of four pesos (32c) 
Paximum ticket charge. Major 
a that Mexico has yet to see 
‘nerama has been city authori- 


sid orice restrictions, which evi- 
"i Will not be lifted for some 
as a come, If Robin deal goes 
Will .v.@S8 Proposed, new theatre 


| only be 20 minutes from the 
City’s center, 
Federal District, which includes 
ede pital city and few suburbs, 
Whit it, the state of Mexico, 
ere » * 4 Separate entity. Reports 
is iPr that the state governor 
deduce building facilities, tax 
to oo. ZS and other inducements 
oct the project under 


| ance in principle via the Kinemato- 
es | graph Renter’s Society. 
et 


| next two months. 


Int’! Film Distrib Unit 


Venice, Sept: 13. 
Formation of a new international 
federation of film distributors was | 
discussed here during the last days 
of the Venice Film Festival. Reps 
of several nations were present at 
the discussion designed to lay the 
foundations for such an associa- 
tion. ANICA, the Italo production- 
distrib group, which originated the 
proposal for the world organization, 
was repped by its topper, Eitel 
Monaco, while Fernando Blanco 
(Spain), Horst von Hartlieb (Ger- 
many), and A. C. Shumann (Aus- 
tria) were present for their coun- 
tries. Great Britain sent its accept- | 


Next meeting, at which the pro- 
posals will be dsicussed and the 
charter signed, will be held in the 





Loan Deal May Permit 
U.S. Distribs to Take 
$2,777,777 Out of Japan 


Tokyo, Sept. 13. 

U. S. major film companies dis- 
tributing in Japan may soon be 
able to unfreeze a substantial por- 
tion of their film rental coin, now 
held by the Japanese government. 
Negotiations are currently under- 
way between the Japanese Finance 
Ministry and the MPEA for the 
grant of a loan to the ministry of 
$8,333,333 of the MPEA blocked 
fund of $10,817,000. If the deal 
goes through, in return the majors 
will be allowed to remit $2,777,777 
over and above their normal al- 
lowance. 

The government  needs_ the 
money to meet an expected deficit 
of $300,000,000 for the current fis- 
cal year. Slow increase in postal 
savings and failure in the Diet of 
several revenue producing bills 
prompted the negotiations. 

Irving Maas, MPEA vice presi- 
dent for Australasia, said that the 
negotiations do not reflect the true 
position of MPEA on the frozen 
funds problem but that he expect- 
ed favorable action on the loan in 
the near future. Maas would not 
comment on a statement by the 


Japanese Finance Ministry that 
MPEA had initiated the negoti- 
ations. 





BOT WARNS AGAIN 
ON QUOTA DEFAULTS 


London, Sept. 20. 
A renewed warning that exiibi- 
tors who fail to meet their British 
film quotas, even by a small mar- 


BBC-TV Film of ‘Juliet’ 
Given Russ by British 


; London, Sept. 20. 

A kinescope of the recent BBC- 
TV production of “Romeo and 
Juliet” has been given to the Rus- 
Sians. The presentation was made 
at a Soviet Embassy reception, by 
Cecil McGivern, BBC program con- 
troller. This is a sequel to the re- 
cent visit to Moscow of McGivern’s 
assistant, Mrs.- Mary Adams, who 
was told of the interest by the state 
Soviet network in Shakespearean 
plays. 

The kinescope was handed to 
Nikolai Okhlopkov, vice Minister 
of Culture, who on a recent visit to 
Stratford-on-Avon, presented the 


of the Soviet color film 


kofiev’s ballet, “Romeo and Juliet,” 
which was made in 1953. 


Yank Films Grab 
W. Beri Dates 


Berlin, Sept. 13. 
Compared to late summer, mid- 





September again sees Hollywood 
films playing first fiddle in this 


city’s preem house area. Current- 
ly, there are six U. S. pix as against 
three German and five other for- 
eign films playing at West Berlin 
preem houses. 

Disney’s “Living Desert,’’ now in 
its 10th week at Cinema Paris, 
seems likely to break another rec- 
ord at this house. The same ap- 
plies to “Gone With Wind” (M-G), 
at the Kurbel, which is completing 
a two-year run at this cinema, 
Dec. 14. 

Filmtheatre Berlin is showing 
“Bridges at Toko-Ri” (Par), rated 
a success; and has _ Universal’s 
“Captain Lightfoot” as its next pic. 
Filmbuehne Wien is still playing 
Metro’s “Brigadoon.” It will be 
followed by “Long Gray Line” 
(Col). “Sea Chase’ (WB) was si- 
multaneously preemed at Delphi 
and Titania Palast. 

One of the best films according 
to crix and audiences here at pres- 
ent is England’s “The Young 
Lovers.’ Preemed last week at the 
Kiki, obtained exclusive showing 
rights in Berlin, this film which de- 
picts: an East-West romance in 
London has seemingly all the na- 
tural ingredients to appeal to iso- 
lated Berliners. Anthony’ As- 
quith, film’s director, attended the 
preem and found much acknowl- 
edgement here. Film looks in for 

long run. Another British film, 
“Doctor in House,” was preemed 
at the Studio to good returns. 

Some objection was raised by 
part of local crix over Mexico's 
“Rebellion de Los Colgados,” now 
at Bonbonniere and Metropol. 
Found to be needlessly brutal, Pe- 
dro Armendariz was lauded as was 
the camerawork by Gabriel 
Figuerosa. 





gin, are guilty of an offense, was 
made last week by the Board of 
Trade to the general council of the 
Cinematograph Exhibitors Assn. It 
appealed for a little extra effort 
on the part of theatre owners 
which would “enhance the reputa- 
tion of the exhibiting side of the 
industry.” 

The letter pointed out that, al- 


though the number of defaulting | 


exhibitors is declining, the BOT is 


still concerned at the large num- | 


ber of theatres which fail to meet 
their prescribed quotas. It recog- 
nizes that failure in some cases is 
because of circumstances beyond 
their control, and that the total 
number of defaulters gives a mis- 
leading impression about the atti- 
tude of exhibs as a whole towards 
their quota obligations. At the 
same time, it believes that some of 
the defaulters were in a position 
to achieve their quota. 


cases, it is suggested, the commit- 


ment could have been met by 
screening an additional British 
picture, 





Manuel Ponce Into Mex 
Feature Pix Production 


Mexico City, Sept. 13. 
Manuel Barbachano Ponce, long 
a top producer of shorts and docu- 
mentaries, has organized here a 
general production company, Pro- 
ducciones Barbachano Ponce, for 
the purpose of making features as 
well as his pioneer’ specialties, 

Firm is capitalized for $160,000. 
Feature production start will be 
made with pix based upon scripts 





| 


which Cesare Zavattini, the Italian 


In many | 





Latest German pic here is “0/15 
| Second Part,’’ sequel to Germany's 
big postwar money-maker, “08/15.” 
It preemed at Gloria Palast. Re- 
leased by Gloria, it received good 
reviews and should do strongly at 
the boxoffice. The two other Teu- 
tonic pix still playing the local 
firstrun circuit are “Island of the 
Dead” (NF) at the Marmorhaus and 
|When Father With the Son” (Con- 
'stantin) at the Astor. Both pix ap- 
| pear to have good chances On later 
| runs. 








‘Country Girl,’ ‘Jungle,’ 
‘Circus’ Pacing Plush 


Sydney, Sept. 13. 
Second half of the year con- 
'tinues plush for Aussie exhibitors. 
General opinion is that biz will 
continue big through the year-end 
| holidays. 
Standout 
“Country Girl” 
Jungle’ (M-G), “Interrupted 
ody” (M-G), “Man Cailed Peter” 
(20th), “High and Mighty” 
i‘*Bread, Love, Dreams” (Kapferer) 
and ‘“‘Mambo” (Par). 





here currently are 
(Par), “Blackboard 


Melbourne Trades Soars 
Melbourne, Sept. 13. 
Cinema b.o. is great here. “Sum- 
mer Madness” (London), ‘“‘Three- 


| Ring Circus” (Par), which broke a 


record; “Deep in Ms 
Heart’ (M-G), “Blackboard Jun- 
gle,” “Doctor in House” (Rank), 


tops in 28th week, and “Country 


local house 





scripter now visiting here, is espe- 


way. cially writing for Ponce, 


Girl,” smash in third. stanza, are 
setting the pace at the wickets. 


| hibitor 


Shaespeare Institute with a copy | 
of Pro- | 


2d Half at Aussie B.0. 


Mel- | 


(WB), | 


Rank Still Wants to 





CEA Rejects Allied Bid 


London, Sept. 20. 

An invitation to any British ex- 
who may be _ visiting 
America at the time to attend the 
Allied States national convention 
|in Chicago in November, is made 
in a letter by Abram F. Myers to} 
the Cinematograph Exhibs Assn. | 
At last week’s general council ses- 
sion, it was decided it would not | 
be possible for any of the CEA offi- 
cers to attend. 

The CEA, however, is to be rep- | 
resented at the Theatre Owners of | 
America convention at Los Angeles 
next month. George Singleton, | 
prominent Scottish theatre opera- | 
tor, is to be the British delegate. 


Swiss Capital to See 
‘Sheba,’ ‘Rainmaker’ In 


Coming Legit Season 


Berne, Sept. 13. 

This Swiss capital city’s two, 
principal legit houses, Stadttheatre | 
(which also presents opera and 
operetta) and the Atelier, small- 
seater devoted to unconventional 
productions of lesser-known works, 
have announced their upcoming 
schedules for the 1955-56 season. 
Former will present, among others, 
Swiss preems of Jean Cocteau's | 
“Bacchus,” Ladislas Fodor’s “Eu-| 
ropa and the Bull” and Swiss au- | 
thor Peter Lotar’s “Image of Man.’ 
J. B. Priestley’s “Time and Con- |} 
ways” and Marcel Pagnol’s “Bak- | 
er’s Wife,” latter a stage version of | 











mainder of the Stadttheatre legit 


lineup includes Shakespeare's 
“Winter's Tale,” Ibsen’s “Peer 
Gynt” and several German and 
French classics, 


Highlights of Atelier Theatre's 
schedule will be the initial Swiss 
presentations of William Inge’s 
“Come Back, Little Sheba” and | 
Richard Nash’s ‘‘Rainmaker.” Ter- | 
ence Rattigan’s “Browning Ver- | 
sion” is also set as is a revival of 
Oscar Wilde's ‘Lady Windermere’s 
Fan,” to be followed by Car 
Zuckmayers latest drama, “The 
Cold Light,”” Swiss preem of which | 
will take place at the Zurich Schau- 
spielhaus. | 

Other planned productions in- 
clude Jean Giraudoux’ “Apollo of 
Bellac,” Ben Jonson's “Volpone” | 
and Ladislas Fodor's comedy, ‘“Ma- 
i tura’ (Graduation). Opening preem 
of the new season at this house 
will be Shakespeare's “Two Gentle- 
men of Verona,” one of Bard's 
| rarely produced comedies. 





U §. Rep at Venice Pix | 


Fest Finds No Fault 


Venice, Sept. 13. | 

Joseph Beatty, Veterans Admin- 
istration topper for films and visual 
aids and official U. S. Government 








rep to the Venice Film Festival, 
before sailing for the U. S., de- 
clared he was satisfied in his re- 


ations with the festival, which he 
most cordial and coopera- 


| termed 


tive. Beatty also found none of, 
‘the prejudice against the U. S. 
which had been reported in the 


past by various American sources, 
‘especially the industry. He felt 
the fest authorities went all-out in 
lan attempt to cooperate fully with 
him and other American visitors 
jeatty also was Satisfied with 
ithe method of judging at the festi- 
val although expressing disappoint 

ment that the U. S. medical films 
did not fare better. He said the 
Russian delegation had expressed 
a strong interest in the series of 

U. S. medical shorts shown here, 
‘and had asked for them for show- 
|ings in Russia. Beatty noted that 
{medical films are almost the only 
type of film product that the cur- 
‘tain countries cannot distort, and 
ifelt that such inside Russia screen- 
‘ings of American medical pix 
|would have a decided propaganda 
iyalue without potential kickbacks. ! 


; own 


Conquer U. S. 


Market Albeit 100-Cinema Circuit 
Plans Stalled; Convertibility Snag 


By HAROLD MYERS 


London, Sept. 20. 

The conquest of the American 
market is still its long-time objec- 
tive, but for the time being, the 
J. Arthur Rank Organization is 
concentrating on a policy of en- 
circlement. The much-boosted aim 
of acquiring a circuit of 100 key 
theatres in the U. S., to convince 
the American exhibitor that the 
public will pay good money to see 
British films, has not progressed 


' since the first announcement was 


made a year ago. 

Nor is there any indication that 
the British film tycoon intends to 
implement that policy in the im- 
mediate future. At a press confer- 
ence held at the London homeof- 
fice last Wednesday (14), following 
the publication of its annual re- 
port and accounts, both Rank and 
John Davis admitted that no ad- 
vance had been made. They were 
waiting for the right moment. And 
it was admitted that one of the 
questions delaying the project was 
freedom of convertibility from 
Sterling to dollars. John Davis in- 
timated he was due to make his 
next U. S. visit in November, but 
no theatre deals were in the of- 
fing. Rank, who has not been to 
the U. S. for several years, had no 
plans for an early trip. 

Not Satisfied With U.S. Income 


Nevertheless, the report once 
again emphasizes their dissatisfac- 
tion with U. S. returns. “In our 
opinion,” it stated, “we are still 
not receiving a fair return from 
that market.” In a comment on 
that, Davis agreed there had been 
lipservice from American exhibs 
who were concerned over the 
shortage of project. 


He had, however, prepare 
the French film, will be produced | analysis of all a see 
for the first time in Berne. made statements favoring the 
World preem of a comedy by! showing of British films, which re- 
Eckart Peterich, called “The | vealed that they had only con- 
Writers,” is also skedded. Ke-! tributed $40,000 for Rank pictures 


in the past year. He also confirmed 
that at the moment Rank intended 
to continue his policy of selling 
| product to tv. “After all,” he said, 
| “we got $2,000,000 three months 
ago and that made the headlines.” 
Although U. S. prospects were 
still unsatisfactory, both Rank and 
Davis confirmed they were making 
headway in other parts of the 
western hemisphere. They con- 
tinued to expand in Canada and 
were preparing to establish their 
distribution organization in 
South America. The new organi- 
zation there would be ready to 
function early in the new year. 

They had their own outlets 
throughout most of Europe exclud- 
ing Spain, where exchange prob- 
lems persisted. From the eastern 
hemisphere, net cash remitted to 
London showed a further improve- 
ment. 

Expanding Profit at Tome 

In the domestic market, apart 
from the nagging problem of the 
admission tax, the report was gen- 
erally encouraging. Boxoffice gross 
for the greup at over $82,490,600 
was Only $1,000,000 down from the 
previous year, but a slight conces- 
sion On admission more than 
offset that decline. 

British pictures continued to 
maintain their standard at the box- 
office and of the 24 major grossers 
of the past year on their two cir- 


tay 
tax 


cuits, 12 were British and the re- 
maining 12 American. But there 
Was one snag which, Davis ex- 


plained, was the establishment of 
the 20th-Fox CinemaScope circuit. 


These theatres, which normally 
played British films second-run, 
were now firstrun theatres and 


that change of policy, he admitted, 
was reducing the earnings of all 
British films. 

Agreeing that falling attendance 
had hit the income of the Eady 
Fund, Davis indicated that the net 
result for the year might well be 
$2,500,000 below’ estimate. He 
thought, however, it was time that 
proceeds from the fund, which was 
originally designed to aid and stim- 
ulate British production, should 
“primarily be applied to native 
British producers where the pro- 
ceeds of the distribution of their 
films overseas accrue to this coun- 
try.” 

The report confirms that the two 
circuits within the group again 
overplayed its quota,commitments. 
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2Oth CENTURY-FOX presents a 


JANE ROBERT 
ABLE RUSSELL RYAN 


in 


HE TALL MEN 


‘ COLOR by DELUXE 


















co-starring 


CAMERON MITCHELL 


Produced by Directed by 


ILLIAM A. BAGHER and WILLIAM B. HAWKS - RAOUL WALSH 
Screen Play by 


SYDNEY BOEHM and FRANK NUGENT 
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Further Bids for Court OKs On 
New Circuit Situations May 


Evoke Wrath of Exhib Bodies 


Opposition toward 
theatre acquisitions by the di- 
vorced circuits is growing among 


independent exhibitors. So far 
the chains, which have added 
to their holdings with Dept. 


of Justice and Court permission, 
have enjoyed relatively clear sail- 
ing. Only objection raised so 
far was that of Wometco Theatres 
which unsuccessfully oppose d 
Loew's Theatres acquisition of a 
conventional house in Coral Gables, 
Fla. Loew’s was able to add drive- 
ins to its holdings in suburban Chi- 
cago and in Jacksonville, Fla., 
without any opposition. Similarly, 


additional + 





National Theatres latched on to 
seven theatres in the Salt Lake | 
Ciiy area without a beef. 

With Loew’s Theatres 
plating a move into the 
field in New Jersey, exhibitors in 
the territory, sparked by the Al- 
lied Theatre Owners of New Jer- 
sey, are preparing to oppose such 
an action. In all probability, the | 
Jersey theatremen will make an 
appearance in court when the hear- | 
ing on the Loew’s move take place. 
So far Loew’s hasn’t petitioned the 
D. of J. for the greenlight to ac- 
quire theatres in New Jersey, but 
it’s known that the circvit is on the 
lookout for sites in the state. 

Allied States Assn. has taken the 
leadership in opposing the further 
expansion of the formerly affiliated 
circuits. Board chairman Abram 
F. Myers has frequently brought it 
to the attention of the Dept. of Jus- | 
ice and has been instrumental in 
causing the Government bureau to | 
publicize well in advance the hear- | 
ing dates that involve petitions of | 
the chains for additional acquisi- | 
tions. 

Allied’s Jersey unit acknowl- 
edged at a meeting last week that 
it would oppose Loew’s in efforts 
to acquire drive-in sites in the ter- 
ritory. The Jersey exhibitor group | 
is also contemplating legal action | 
against the major film companies | 
in an attempt to enable theatres in 
northern New Jersey to get pic- 
tures sooner than they do now. 
According to the unit’s prexy, Sid 
Stern. the present clearance sys- 
tem gives the Jersey theatres pic- 
tures months after they have 


contem- | 
drive-in | 


| 





| 


played in New York firstruns. “The | 


way matters stand at present,” 
Stern said, ‘‘when we get the pic- 
tures the publicity is dead.” 





} 





Franco-Yank 


Continued from 


MPEA’s 





a page 5 aD 


Spiegel, the continental 
rep. 

Arrangements for the 
year call for 90 


new 
dubbing 


pact 


the same total as last vear. How- 
ever, the French then weren't posi- 
tively committed to coming across 
with the 20 and they promptly 
held out, even using them as a 
weapon at one time. 

Pix benefitting by the Cannes 
fest clause are “Marty” (UA), 
“East of Eden” (WB), “Country 
Girl” (Par), “Bad Day at Black 
Rock,” (Metro) and “Carmen 
Jones” (20th-Fox). There’s a ques- 
tion whether the latter will ever 
be allowed to play here due to 
copyright problems involving the 
3izet music. Only “Country Girl” 
has actually opened. ‘‘Marty” and 
“Rock” are due to preem this week. 

Merit visas are expected to swell 
the U.S. take from France with 
many companies, especially Colum- 
bia which is beginning to get into 
proaguction here and has just set 


up a distributing setup in the U‘S. | 





..._. 


‘Garousel’ 


Ree CONtinued from 


page 3 Saas 


tion at Boothbay, Me., that the bal- 


ance of film will be shot exclusive- 
ly in the 4X medium. Regular 
C’Scope method was being used 
as a protective measure, in the | 


event the new 4X didn’t prove de- 
pendable, 

Sinatra anklied picture when he 
found that the company was mak- 
ing use of both processes on the 
Rodgers-Hammerstein musica], and 
was replaced with Gordon MacRae 


| that, 


' ceeded to 


permits | 
plus a definite additional 20. That’s | 








Venice Sans Love 


Continued from page 3 








Adding to the embarrassment was 
the big party for the press and 
V.LP.’s thrown by Harold Hecht 





unfortunately after, not before, the 


screening, 

Contrasting with the bad recep- 
tion of this ‘“‘commercial”’ feature 
as Officially submitted was the re- 
ception accorded “The Big Knife.” 
which came in late as an “‘invited”’ 
film. Sinee “Knife” is almost 
savagely critical of Hollywood 
business conditions, its winning of 
a Silver lion of Venice was more 
salt to Yankee sensitivities. 

It was better at Cannes, France, 
earlier because then United Artists 


| had ‘‘Marty” which, in addition to 
| having 


the “arty” touch, also 


|turned out to be a sock grosser. 


There is a strong conviction here 
unless the method of select- 
ing the American’ entries is 
changed, the festival situation will 
alweys continue as a source of 
potential embarrassment to the 
United States. A spokesman for 
the Motion Picture Export Assn. 
explains how it works: 
Jury Ignores Slate 

Formerly the Festivals were of- 
fered a slate of features to pick 
from but could ignore this. At 
Cannes, in 1954, officials nixed the 
entire ‘American lineup and pro- 
make their own selec- 
tions, which were promptly coun- 
tei-criticized and brought about a 
revamp of the setup. 

As it works out now, the Ameri- 
can industry itself selects two of- 
ficial starters. But the key fact is 
this: Festival authorities retain 
the right to “invite” a number of 
additional pix. 

The “official” entries are se- 
lected in N.Y. by the Assn. from 


| hominations submitted by the com- 


panies. And that’s where the hitch 
comes in since these rarely are the 
best pix available. When the dis- 
tribs really want one of their films 
at a fest, they do their own poli- 
ticking to get them invited. 
Assuming, as a hypothetical in- 
stance, Metro or 20th-Fox have a 
film they are very eager to have 
shown at Cannes or Venice. If it’s 
tagged as a possibility for the com- 
mittee, chances are good that it 
may not be chosen. On the other 
‘hand, if the favored film is not 
‘made available’ officially, that 
leaves plenty of room for back- 
stage politicking in France or 
|Italy. if a major company really 
wants a pic to preem at a fest, it 
can almost invariably arrange for 
this to happen. 
| Example might be Metro's 
|*‘Blackboard Jungle’ which this 
year caused such a row at Venice. 
/Had the fiim been one of the 
official M-G nominations for 
MPEA, objections would undoubt- 
edly have been raised on the very 
grounds on which Ambassador 
| Luce subsequently got it banned. 
|; However, “Jungle” was “invited” 
iby Venice, and thus MPEA had 
| little to say about it. 
| Another consideration is that the 
' American distrib, conscious of the 
publicity value attending a Venice 
or showing, is apt to push a pic- 
ture that’s skedded for European 
release soon following the festival. 
Under fest rules, any entry can 
play the country outside the regu- 
jar import quota, and its earnings 
fare supposed to be freely remit- 


table. That consideration looms big | 


with the companies. 
Hold Back ‘Best’ 


Point of all this, explained the 
MPEA man, is that the companies 


frequently will not nominate as 
1 “official” possibilities their best 
pix. And for these reasons they 


aren't likely to change that proce- 
dure, 


According to MPEA, the row 
|Stirred over “Jungle” isn’t apt to 
change things in the future. It’s 
/ admitted, however, that there may 
be some discussions re some sort 
of control—by the industry—of 
films invited by Cannes or Venice 
so as to circumvent other unpleas- 
ant incidents such as the one cre- 
j ated by “Jungle.” 


6-NABE COMBO SHOWING 





Experiment With Last Command 
Reported Grossing $28,500 





San Francisco, Sept. 20. 


Republic's 


grossed $28,500 here in 


er George Mitchell. 


borhood houses—Crown, Coronet, 
Metro, Uptown, El Rey and El 
Rancho Drive-In—which banded 





| periment that proved successful” 
| and want to try it again soon. 


| The houses were scaled at Mar- | 


ket Street first-run prices. 








| - TV Ulcer Kick 





 — Continued from 
‘stakes. The big dice are rolling, 
‘and the Trendex and the Nielsens’ll 
| determine who gets hurt. There’s 
| more scare per square inch along 
ithe tv marts these three weeks 
| than in the whole 49 remaining 
| weeks of the year combined. 

For some the “ulcer diet” ex- 
‘tends into October, with some of 
'the most important of the bigtime 
lentries not showing off their for- 
|mats until then. It’s October post 
i'time, for example, on the new 
| Jackie Gleason half-hour vidfilm 
|‘Honeymooners” formula — ‘and 
$11,000,000 in longrange Buick 
|commitments is riding on this one. 
|Until Buick and the Kudner 
agency boys know whether it can 
still deliver those big fat ratings 
in capsule edition, and this time 
stacked up against the new Perry 
Como showcase on NBC-TV, 
there'll be no easing off on the 
medico’s prescriptions. 

Posting of the initial Trendex 
score on the new “Warner Bros. 
Presents” hour entry on ABC-TV 
is already causing agency-sponsor- 
| network-WB anxieties. Preem per- 





Six-theatre first-run showing of 
“The Last Command” 
its first 
week, according to Republic book- 


Mitchell reported the six neigh- 


together to buy the film are “very 
happy” with the result of this “ex- 


| formance ‘was clobbered on the | 


| Trendex returns—and this even 
| before it faces the competition of 
the oncoming Milton Berle-Martha 
Raye-Bob Hope Tuesday night par- 
lay on NBC. 

The WB showcase, representing 
a $7,000,000 overall investment, was 
up against a tough hurdle from 
the start. TV has yet to deliver 
a successful dramatic entry so 
|early in the evening (7:30-8:30). 
| Whether it’s “Kings Row,” “Chey- 
enne” or “Casablanca,” ‘it still 
adds up to a dramatic stanza, and 
no one has yet licked a _ pre-0 
o’clock drama_ slotting. Schlitz 
tried it once at 8:30, so did Bor- 
den’s with “Justice.” ‘Chevrolet 
Theatre” once tried to beat the 8 
o'clock rap, as did the ex-“Pru- 
dential Hour” at 8 drama seg— 
but all took the count. True, the 
|final verdict on the WB entry is 
| still far off, but a lot of the boys 
already are worried. 

Nor are the networks immune 
from playing the “pill and tablets” 
time. NBC-TV has taken a $19,- 
000.000 (time and program) 
gamble on the unconventional pat- 
tern for commercial tv. Involved, 
for example, are such ventures as 
“Project 20” (with some Pontiac 
coin riding on this one); ‘Wide 
Wide World” (Gen. Motors has 
half of it), the Maurice Evans 
Sunday series for Hallmark; the 
full hour Perry Como _ buildup 
(heretofore strictly out of the 15- 
{minute format school); and _ in- 
auguration of ‘“‘Color Spread” as a 
spec pattern, Although the net- 
work is 50% off the sponsorship 
hook on the combined $19,000,000 
tab, there are plenty of “iffy” 
anxieties, 








U on Permits 
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future, can be expected to reassert 
itself in the foreign market and, 
like the rest of the distribs, will 
hang on to its permits. 

Even with no immediate appar- 
/ent chances of success, U’s Americo 
| Aboaf, foreign general sales man- 
ager, says he intends to stay at it 
and keep pressing for a readjust- 
|} ment of the permit situation in 
|favor of Universal. In the past 
| there have been attempts to work 
| out a “master” formula that would 
| take care of the divvying up of 
both coin and permits. However, 
these efforts have never led any- 
Where, mostly because of the un- 
| Willingness of the companies to 








page 1 Gane | c 
| but the distribs can keep the in- 


| ever, 
| « } 
too much to do for one man. Either | a 
| x 
| 
And in any case, I was always argu- | 











Germany’s Films ‘Inbred’ 
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unification of Germany would be 
the cure-all for the local industry. 
“If this should come about we’d 
gain a market of some 18,000,000 
people and then we would have 
no problems w-th budgets and the 
foreign market,” he opined. “After 
all, Eastern Germany makes up one 
third of the country. That’s a big 
market to lose.” 
| ———s East-West Swap | 
Actually, West German films do 
get into Eastern Germany, and 
vice versa. East German pix are 
screened by the government in 
Bonn, related Stapenhorst. If 
they're cleared, they can be 
swapped for West German prod- 
uct. No money changes hands, 








come from the respective releases. 

NF, Horn’s setup, distributes 
Stapenhorst’s pix as well as other 
films. At one time, Stapenhorst 
owned a 50°o 
he sold out to Horn. 


you produce or you _ distribute. 


ing with Horn about the kind of 
pictures we should make. 
I got tired of it.” 


Stapenhorst said that coproduc- | 
in| 
might get aj, 


tion naturally was one way 
which the Germans 
foot into the door in the U. S., but 
added that—under present circum- 
stances—coproduction was too ex- 
pensive. “We can’t afford to pay 
those high star salaries,’ Stapen- 
horst held. While in N. Y. (he’s 
due to return to Germany today 
(Wed.) or tomorrow), the producer 
said he would attempt to get an 
American name for a production 
he is planning, “Marquis of Bole- 
par.” 


He has also just completed a 
CinemaScope film, ‘‘Koenigswaltz- 
er” (Waltz for the King), featuring 
the young German actress Mari- 
anne Koch who,  Stapenhorst 
thought, has a great future in Ger- 
man films and also is a personality 
that could well score in the inter- 
national market if given a chance. 


Stapenhorst confirmed that, as 
part of his arrangements’ with 
20th-Fox for CinemaScope, he 


couldn’t release a standard version 
of the film for six months follow- 
ing the release of the C’Scope ver- 
sion. 





| Local ‘Quality’ 





Regarding the quality of the 
German product, which both men 
agreed was geared strictly to local 
tastes, Horn opined that it suf- 
fered in part from the talent vac- 
uum created during the Nazi pe- 
riod. “It’s true that the French and 
the Italians came up with some 
great films in the postwar period 
but they weren’t as handicapped 
as we were, with occupation 


how to do it, 


to creative thinking.” 
Horn, who 


ture in dubbing German imports, 
said in his opinion one of the 
troubles of the German film biz 
was the “extreme liberalization” in 
economic relations adopted by the 
Bonn government. “It may work 
out well with staple items, such 
as cars, or shoes or clothes, but 
it isn’t healthy for the film in- 
dustry,” he observed. “They can’t 
understand that film isn’t a com- 
modity that can be judged by pre- 
arranged standards. It would be 
nice—and _ profitable—if it could 
be done that way, but the facts 
speak otherwise.” This in support 
of the argument that there should 
be import restrictions on foreign 
films, 

Neither Stapenhorst nor Horn 
offer any ready solutions for the 
German film which is badly lag- 
ging in the U.S. They are aware 
of their industry’s problems, and 
of the comparative lack of attrac- 
tiveness their pictures have for the 
broad American audience. They 
will skirt the arguments put for- 
ward by industry execs who are 
close to the foreign film market 
here, i.e. that in the light of re- 
cent history, and by dint of the 
composition of the audience that 
attends the art houses, there lin- 


gers a resentment against the Ger- | 


man film. They are willing to 
grant, however, that—if such a re- 
sentment exists—it would be 


make concessions to One another | rected far more against an. emo- 


} under any circumstances, 


|, tional 


medium such as 


interest in NF. How- | +’ 
“It’s | Film Enterprises. Podhorzer also 


Finally, | 











rather than German cars or other 
German commodities. 

“Getting ourselves established 
here is going to take time, and it 
involves a process of education, 
too,” admitted Horn. “The answers 
aren’t easy, and they aren't all 
onvious. I think time is on our 
side, and also I think we are go- 
ing to turn out increasingly good 
pictures. Meanwhile, I intend to 
study the market and see what 
can be done about it.” 
| Henry Lester Out | 

Stapenhorst, via 
member of Omnia, 
company which sells most of the 
producers abroad. He disclosed 
that Henry Lester, his American 
p-oduction associate, was no long- 
er with him and emphasized that, 
in the U. S., he would now be 
fully represented by Munio Pod- 
horzer, head of Casino Film Ex. 








Carlton, 
the German 


is a 





change and of United German 


is the American agent for a num- 
r of other leading German pro- 
ducers. 


Who Blew Whistle? 


Continued from page 5 


satisfactory evidence that such 
squawks have a basis of merit. 


The big monopoly suit leading 
to divorcement was based on trade 
practices within one field. Exhib- 
itors blew the whistle because 
other exhibitors, their rivals for 
public patronage, were given un- 
fair advantages. In the 16m suit, 
the D. of J. is seeking to force the 
sale of pictures to interests for 
whom these pictures were never 
made. The validity of the argu- 
ments for this is held in question 
by the observing lawyers. For, they 
ask, if a producer must license his 
product to non-theatrical accounts, 
why couldn’t exhibitors retaliate 
with another antitrust suit claim- 
ing unnatural and unfair competi- 
tion? 














Where Does It Stop? 

And where is the line drawn on 
required outlets for motion pic- 
tures? If tv, schools, tent operators 
and others in varied fields must 
be regarded as customers for the 
motion picture, why not super 
markets or bowling alleys or night 
clubs as well? (Bars in Boston re- 


| cently sought and were denied the 
| right to show old films.) 


Republic already has severed it- 
self from the 16m case via a con- 
sent decree under which it agrees 
to negotiate the sale of product to 
the “outsiders.” This is held 
strange for the reason there is no 
mention in the compromise afr- 
rangement with the D. of J. of 





| an 
unlike Stapenhorst | 
believes there may be a U. S. fu-! 


ig what shall constitute a reasonable 
thorities telling us what to do and | 
and conditions SO | 
bad,” Horn commented.” “Also, the | 
Nazis had pretty much put an end | 


price and where the burden of 
proof is placed. 

In the divorcement decrees, the 
companies are directed to sell pic- 
ture by picture to each theatre on 
individual basis and on “rea- 
sonable” clearance. And it’s up to 
the companies to prove, upon chal- 
lenge, that they’re doing just that 
—selling in effect to the highest 
bidder and giving him proper avail- 


| ability. 


Rep’s bowout, incidentally, will 
have no bearing on the court bout 
against the other defendants, ac- 
cording to N. Y. legal sources. 
They say the consent judgment is 
not admissible as evidence and, 
theoretically at least, should not 
influence the court one way or an- 
other. 

As for the others, and assuming 
the D. of J. achieves its aim of 
forcing the sale of pictures to tv, 
etc., the question would arise even 
more prominently anent the price 
to be paid and how the Hollywood 
guilds would figure in the payoff. 

Another curiosity, say legal 
spokesmen, is the fact that Metro 
and Paramount are not among the 
defendants. The D. of J.’s stated 
reason is that these two companies 
do not engage in the domestic 16m 
business. 

But its’ pointed out the gist of 


ithe D. of J. complaint is the de- 





| 


di- | 


fendants’ business policy of not 
selling to non-theatrical sources. 
Par and M-G adhere to the same 
policy; reduction of standard prints 
to the 16m gauge is a mere me- 
chanical. matter that could hardly 
be figured as a meaningful factor 
in court, say the legalites. 


Summing up, a lot of legally- 


knowledgable gentry don't dig that 
the. film ; Dept. of. Justice! 
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clubs, special teenage and junior 
admission prices and special pro- 
‘tions and tie-ins aimed at chil- 


ni 


dren. 


The UPT showmen at the Spring 
Lake conference agreed, related 
Goldenson, that such endeavors 
constitute “only half the story of 
improving business.” He added: 
“As a result of our discussions it 
became apparent that, insofar as 
teenagers were concerned, the ad- 
mission price is not the vital fac- 
tor. if they are given pictures and 
faces attractive to them.” 

A Long-Time Enthusiasm 

Goldenson and other UPT execs 


have been on the “new faces” kick | 

- some time. They feel the de- | > 
JO1 y de | Retread”: 
femme in “The View From Pom- | 


velopment of new, younger edition 
Gables and Grables will eliminate 
a shortage of boxoffice names, will 


attract teenage customers and will | 


alleviate the current situation, as 
one source said, “wherein about a 
dozen stars practically control the 
industry by demanding exorbitant 
sums for appearing in _ pictures 
with the resulting steadily increas- 
ing costs for everyone.” 
Jerry Pickman, Par’s 
v.p., summed up his studio’s fresh 
talent program vas follows: The 
“Searlet Hour” production with 
only newcomers in the top cast; 


production of a special reel, with | 
chief Don Hartman | 


production 
narrating, which introduces the 
stable of “future stars’; produc- 


20th’s Young Talent 





Some 500 prints will be 
made up by 20th-Fox on its 
“voung talent” clip which is 
to be distributed gratis to 
exhibs within a couple of 
weeks, William C. Gehring, 


20th exec assistant sales top- 
per, said in N. Y. yesterday 
(Tues. ) 

Short runs four minutes and 
20 seconds and introes a trio 
of new 20th stars—Joan Col- 
lins, Dana Wynter and Sheree 
North—along with clips from 
their upcoming productions. 

Footage was screened in 
N.Y. Monday (19) for exhib 
leaders including Leonard 
Goldenson and Edward L. 
Hyman of United Paramount 
Theatres; Sol A. Schwartz, 
RKO Theatres prexy, Eugene 
Picker of Loew’s, Harry Kal- 
mine of Stanley-Warner Thea- 
tres, ete. 








ad-pub | 











tion of another short, titled “Bing 
Presents Oreste,” in which Bing 


Crosby as narrator, throws the, 
spotlight on Oreste, juve singer | 


on whom Par is gambling to the 
extent of giving him the starring 


role of Francois Villon in the up-} I 2" 


coming (both 


“Vagabond King” 


the Oreste and Hartman reels will | 
available to theatres); | 
“unknown” | 


be made 
and a top role for 
Shirley MacLaine in Alfred Hitch- 
cock’s new production, “The Trou- 
ble With Harry.” 
Warners’ List 

Warners provided a list of ‘new 
Stars’’ purporting to show this stu- 
dio is no slacker. Included: James 
Dean in “Giant,” Liberace in “Sin- 
cerely Yours,” Ed Sullivan 
Toast of the Town,’ Jayne Mans- 
field, teamed with Edward G. Rob- 
inson in “Tllegal”; Anita Ekberg, 
“Blood Alley” and the WB-ABC tv 


series; Elizabeth Montgomery, the | 


sole femme in “Court Martial of 
Billy Mitchell; Clayton Moore, to 
Star in “The Lone Ranger”; Ros- 
sana Podesta, title role in “Helen 
of Troy”; Joan Collins, given her 
rst Starring role in “Land of the 
I haraohs”; Jack Sernas, a featured 
spot in “Troy”; Tab Hunter, to be 
Starred in “The Girl He Left Be- 
hind"; Sarita Montiel, femme lead 
in “Serenade”; Perry Lopez, to 
Star in “Steel Jungle.” 

rhe Metro report states the com- 
Pany’s traditional policy of giving 
newcomers prominent parts along- 
“ce veteran stars will continue. 
rhe list comprises: Robert Dix, 
‘°n Of Richard Dix, and Taina Elg, 
both supporting in “Diane”; Steve 
Zorrest, recently in “Bedevilled”; 
treed Francis, upcoming in “For- 
Pidde n Planet”; John Kerr, 
at ; Jarma Lewis, upcoming in 
che et Liliane Montevec- 
“pidge § ‘Meet Me in St. Louis”; 
Pig Moore, “Diane ’ Don Tay- 
“py »Pposite Susan Hayward in 

it Cry lomorrow,” and Vie Mor- 
OW, Jeff Richards and Russ Tam- 


uVn 


"wentieth-Fox pix, states that 


‘the epics, 


in , 


‘New Faces’ Need Stressed 
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company, introduced to the Amer- | of the Independent Exhibitors Inc. 


of New England, along with Allied me 


ican screen such names as Richard 
Burton, Richard Todd, Bella Darvi, 
Johnnie Ray, 


to Marilyn Monroe, Robert Wag- 
ner, Cameron Mitchell and Ed- 
mund Purdom. Further, it’s noted, 
20th has invested $2,500,000 in giv- 
ing the title role in “Girl on the 
Red Velvet Swing,” which is the 
Evelyn Nesbitt-Harry K. Thaw- 


Stanford White story, to newcomer 
| Joan Collins. 


Added prominence, says 20th, 
also is in line for Sheree North 
and Tom Ewell, upcoming in “Mr. 
Dana Wynter, lead 


pey’s Head”; Richard 
“Pompey’s Head,” 
Jones, lead in 


Egan, 


“Carousel” (Miss 


Jones recently completed a top as- | 
| signment in Magna Theatre-Todd- 


AO’s “‘Oklahoma’’). 
Columbians 
Columbia’s roster of aspirants in- 


| cludes: Dick York, spotted in “My 
Sister Eileen” and “Three Stripes) —— 


fea- | 


in the Sun”; Dianne Foster, 
ture@in “The Violent Men”; Kath- 
ryn Grant, prominent in several 
new Col pix; Betsy Palmer,” fea- 


tured in “Queen Bee”; Kim Novak, 


top spot in “Picnic” and “Eddy 
Duchin Story”; Connie Towers, 
breaking in via “Bring Your Smile 
Along”; Jerry Antes, ‘“Duchin 


Story’; Brian Keith, featured in a | 
| real. 


number of Col entries; May Wynn, 
only femme in “Caine Mutiny”; 
Lucy Marlow, ‘‘Queen Bee”; Vale- 
rie French, ‘Jubal Troop”; Kerwin 
Mathews, “5d 

Jack Lemmon, variety of starring 
roles; Anne Bancroft, “Last Fron- 
tier”; Bill Leslie, “Queen Bee”; 
Felicia Farr, “Jubal Troop,” and 
Victoria Shaw, “Duchin Story.” 








‘Size’ Dream 
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| the Italo ANIC company (exhibi- 


tion and distribution) in the U. S. 
He disclosed that he had_ sold 
“Days of Love,’ an Italo Minerva 
production, to United Motion Pic- 
ture Organization, the Richard 
Davis-John G. McCarthy outfit. Pic 
stars Marina Vladix ant is in Fer- 


! raniacolor. 


In Margolin’s opinion, the Italian 


_ tendency to go for bigness has done 


the industry a “great deal of 
harm.” He said that not even na- 
tive audiences particularly liked 
and that the Italians 
were beginning to realize that 
they'd have a tough time compet- 
ing with Hollywood on that level. 

Margolin related that he was in- 
in a Mexican-Italian co- 
production due to roll in Mexico 
in January in color and C’Scope. 
It'll be an adventure drama. Prin- 
cipals involved are Mexico's Oscar 
Danziger, Jack Mage (operator of 
the Rialto Theatre, N. Y.. who now 
runs a French production outfit) 
and Itala Film, Rome. Louis 
Bunuel will direct. 

Seeing a decline of Italian Films 
Export, Margolin said the Italian 
industry would gain due to the 
likely re-emergence of the indies 
in the field. 








Boston Cuis 
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‘Whorehouse,’” ‘piece’ (in ‘piece of 
ding-a-ling’), ‘I'll pay for you,’ ‘get- 
ting any.’ He also asked that the 
actors smother “ ‘bitch’ in ‘son-of-a- 
bitch.’ ” 

Miller’s “View From the Bridge,” 
which exits the Hub Saturday (24) 
after two weeks, has:some of the 
strongest Anglo-Saxon words heard 
on Boston stages in years. It Is the 
Theatre Guild's first subscription 
offering of the season and has been 
scored roundly by Boston dowag- 
ers for its “ugly realism.” 

At Saturday matinee (17) several 
typical Bostonian ladies left the 
theatre in the middle of the sec- 
ond play “A View From. the 
Bridge.”’ Some exited after a scene 
in which Van Heflin kisses Rich- 
ard Davalos full on the mouth, and 
others after Heflin spat on by 
Jack Warden, 

Most of the asked taken 
out by the censor are in the first 
play, “A Memory of Two Mon- 
davs,”’’ and Naish has the majorit) 
of them in his lines, 


Is 


words 


Exhibs Meeting Oct. 24 


Dorothy Dandridge | 
and Tom Ewell, and, in the past | 
two years, its CinemaScope pro- | 
ductions “have given new stature” | 


also | 
and Shirley | 


At Winchendon, Mass. 


Boston, Sept. 20. 
The two-day regional convention 


Rack, in Light of 











units of New Jersey and Maryland, 
will be held Oct. 24-25 at Toy 
Town Tavern, Winchendon, Mass. 

Irving Dollinger of New Jersey, 


Reisini 
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treasurer of National Allied, will 
be chief speaker. Edward W. Lider Tepresented by w ell-known legal 
is general chairman; W. Leslie ‘talent, including former FCC 
Bendslevy and Norman Glassman Chairman Paul A. Porter, Wash- 
are cochairmen. Carl Goldman, ington attorney Joseph A. Fanelli, 
Indepedent Exhibitors of N. E. and former Republican Senator 
secretary, is in charge of arrange- James P. Kem of Missouri. 
ments. | Wandered Far 
| Topics to be discussed include: | Reisini’s difficulties are said to 
Allied film rental regulation bill! originate from his story of his 
and pending legislative program; | bizarre background. He says he 
film rentals generally; drivein| was born in Greece in 1905, at- 
theatres construction and insur-| tended schools in Paris and Dan- 
ance problems; concessions and zig, and settled in Manchuria in 
1934. He remained in Manchuria 


general operations. 
Also to be discussed is the new 
dues campaign of COMPO and the 


and China until 1946, when he re- 
turned to Greece. The Greek 
COMPO new tax fight on elimina- Government sent him to the U.S. 
tion of the 10% excise tax. in 1946 as an economic observer. 
| When the Greek Government can- 
icelled his diplomatic status, he 
founded Robin International, an 
export-import firm, in New York. 

He acquired the foreign rights to 
| Cinerama about a year ago in a 
cationed in Japan, have cued local | deal worked out with the coopera- 
prefectures to stating intentions of | tion of Matty Fox. Through the 
establishing official blue-penciling | efforts of Reisini’s company, Cine- 
in| rama was established in London, 








Japanese 
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setups. Nagata said he saw | | 
“Jungle” an opposition to violence Tokyo, Osaka, Milan, Paris and; 
but many Japanese took the op-| Rome. Reisini was about to start 


posite view. And the people felt | a Survey of Latin 





|right 


| 


|with Glenn Ford in the top role. 
| Arthur Loew Jr. will be at the pro- 
iduction helm and Arnold Leven 
| will direct. 
lassignment for Metro. 


America for pos- 


M-C Has Timely Frontpage Yarn In 


Defense Dept. Rule 


Recent policy set down by Presi 
dent Eisenhower and the Defensé 
Dept. dealing with the conduct oi 
American prisoners of war, is ex: 
actly the same as that depicted in 
“The Rack,” the Rod Serling tv 
drama which Metro is readying for 


filming. The policy is so similar 
that it appears that Serling pre- 
dicted the Government’s action. Ac- 
tually, Serling followed the long: 
standing rules of the Army. The 
Defense Dept.’s declaration now 
makes them standard for all the 


services. 

The new POW ruling as well as 
the recent courtmartials of G.I.’s 
who had buckled under enemy 
pressure gives M-G a timely yarn 
off the front page. Picture 


goes into production in October 


Leven’s first 
His credits 
linclude “Down Three Dark Streets” 
land “Vice Squad.” The screenplay 
was written by Stuart Stern, who 
previously scripted “Teresa” and 
\“Rebel Without Cause,” the latter 
|for Warner Bros. 
i Loew Jr. sez Metro would have 
ij been faced with a rewrite job on 
i**Rack” if the Defense Devt. and 
issued a different policy. The com- 
|pleted script will shortly be = sub- 
mitted to the Defense Dept. for 


is 


This 





D Against the House”; | 





| Ministry of Finance 
ithe idea has his full endorsement 


sible Cinerama installations when 
his problems with the Immigration 
; Service began. 

At the hearing the Immigration 


that the Japan and Japanese they 


} mies its approval, although the Govern- 
say in “Bamboo” simply were not 


j;ment bureau, Loew Jr. said, had 
|already indicated its acceptance of 


The American and Jap codes are the tv drama. 








similar and neither “Jungle” nor) Service made no formal charges, Following the completion of 
“Bamboo” “would have been | but it suggested through witnesses |The Rack,” the M-G_ producer 
stopped” if they had been sub-| that Reisini was a Russian Jew, tackles “The Bridges of Fire.” 
| mitted to the Japanese reviewing) born either in Russia or Man-  pased on a novel by Dennis God- 
| group, said Nagata. But the im-|churia and that his real name frey. Stern has been selected te 
portant point lies in the fact that | might be Nicholas’ Reisin or) jandle the adaptation of this prop- 
they were not submitted and) Baruch Resnikoff. It also intro- erty, 
MPEA, of all groups and individ-' duced affidavits from some people 
uals sending pix to Japan, is the |} in the Far East who charged that — - — 
only non-participant in the Jap) Reisini has collaborated with the Fil J Pp A 
code. | Japanese during World War II and 1 ms eer 1 5 

if MPEA were to subscribe to other affidavits suggesting that he ee Continued from pace 3 —_ 
this operation, said Nagata, its, might have been a Communist) ™ — 
unanimity could be used in pres- | sympathizer. Resini denied the procurers, grafters, and cynics who 


have sold their souls for high- 


governments | accusations under oath and intro- : Pn 
salaried positions. 


duced witnesses and affidavits on 


suring the _ local 
against forming their own censor 








panels. As matters now stand, the his side. | In the latest dissection of Holly- 
localites point to MPEA’s non-) wood, “The Big Knife,” Robert 
membership as the excuse for | Aldrich’s film version of the Clif- 


| ford Odets play, the studio’s pub- 

| lic relations chief is again the ace 

| hatchet man. This is the third pic- 

| = {ture in a row dealing with Holly- 
” , | : _. | wood that the praise agent has re- 

munists in Japan are hopeful that | films to the censoring body which | ceived the same treatment, having 
'eensorship will be established so have been refused approval and | been previously villified in “A Star 
they can cite it as a restraint upon then they have released them with- |} Is Born” and “The Barefoot Con- 


| their threatened imposition of cen- | 
| sorship. 

Nagata said further the issue | 
has other implications,- for Com- 


Jap Gensors 


Continued from 





page 2? 


freedom under the present goy-| out the seal. Exhibs, hauled be-/ tessa.” 
| ernment. fore the law for showing such; Unlike other individuals who are 
Precedent films, have countered that it is the | portrayed in a bad light in pic- 
ms - ae ae as _ | distributor’s responsibility to with- tures, not a peep of protest has 
The deal with M-G is a pre- | 'emerged from the publicity chiefs 


| hold such pix trom release and | 
|that there is no law prohibiting 
i their showing . 


cedent and might set up a guide- 
post to similar such trade in the 
di- 


or lesser press agents. Accustomed 
to a degree of anonomity and pre- 





|future. No money is involved , ferring to do their jobs in the 
| rectly, M-G merely taking Amid the press controversy over background, the ‘publicity men 
|“Ugetsu” and “Gate of Hell” as | “Bamboo,” the 20th-Fox film’s run|have accepted the disparagement 
|its own property for the Latin 'at Tokyo's new Scala-za Theatre | in silence. A survey of several of 
| American Market and, in turn, | was interrupted for one night to | the pub-ad vice presidents reveal- 


ed no resentment bitterness 


“What difference does it make how 


| Nagata selecting two from a list | give way for a benefit performance or 


‘otf 40 M-G pictures for the Jap | of “Daddy Long Legs,” also trom 
} . © ’ ‘ Nhe are of pre , ” ae ia. 
| market. M-G wouldn't be sending | 20th-Fox. Guests of honor at the We are portrayed,” said one, ‘as 


‘this product to Japan on its own | benefit were the empress of Japan long as it brings money in the box- 


because of quota restrictions and, | and five royal princes and_prin- . . — hi 
for Japan, no outlay of dollars is | cesses. Entire proceeds, some Och, IN BhHalyzing nis OWN — 
P 1 


felt that he had acted decently 
carrying out his duties. They at- 
tributed the film portrayals to 
literary licensé, ¢féting that it was 


“Car- 
is 


$5,000, went to The Imperial Foun- 


required. Nagata has chosen 
dation of Maternal and Child Care. 


bine Williams” so far and 
decided about the second. 
Irving Maas, MPEA v.p., Is now 


un- 





ne he she o 4 an exaggeration and pointing out 
negotiating the loan with the Jap B t Off ithat “you don’t get drama out of 
Nagata states os on ice , 


nice people.” In general, the mod- 
publicity 
fiction 


men feel it’s a 
writer overdraw- 


ern-day 
case ot a 


—=———_ Contiaued from pace 3 oS 


because it could lead to an event- 


ual end of frozen dollar accounts. | longer have to pay $36 for a screen- ing his character 
The exec commented that he | ing of a picture for Sunday show- To many in the industry, the 
heard the negotiators have | ing. current depiction of the studio 
“reached some kind of conclusion” The screening room at 1010 Coim- oemggen ke hel ! aa 
; re > » details : - ; ; the men who held these jobs in 
but was vague on the details. monwealth Ave. is being disman- the “roaring davs” pe Py ‘van 
In broad terms, the American tled. When it was set up 27 years ppv lh + alan g care i ane ‘ ; 
‘ompanies lending $8,000,000, | , e ry. In se days, the studio pub- 
compe , *, 3°% interest | 282: some $30,000 worth of equip- jicity manager's job was a varied 
would be repaid - id i : bi he ment went in. Latest CinemaScope one’ He was very close to the 
ate rer a period oO ‘ears, : . Se Bae ive a Bike : 
bed ns tad being negotiated is ; equipment, necessitated by the studio topper and his duties were 
ther, ° Eg vertibility of the coming ot the new medium, hd all encompassing, extending be- 
the early heen a ‘hate . ane been installed by exhibitors, but yond the task of publicizing the 
$2,000,000 ba ogg? i. i Boise has now been taken back. company’s stars and pictures. It's 
thawed accounts. , i Sen = Losing their jobs in the Film doubtful that in the era of “mod- 
‘oug serve Nagata, } = : ” rch: ising” ictures 
through, ob ee hae Board of Trade exit are Mrs. Ker- ern merchandising of pictures 
Americans also woul ge =Biven | ney. who was formerly secretary that one. could come across a pub- 
added benefits via stepped-up re- 5H ad a “ licity chiet as sinister as the ones 
es feat, of the arbitration board, and has : 
mittances of current earnings In sain” gunnakakind sabiic Whim Gammiatien that Hollywood puts. forth in its 
ee associate j 3) \ 2 
Japan oe vere pace : fin! "| pIetures, 
Presently of the total distribu- fon cog! eas spon seed ee 
> g » » : »CLOUS 
tion money raked in, the Yanks Ist, 10 handled the two projectol ; 
: ; : >» screening room, é ‘ , . 
are free to convert to dollars only it the screening 1 7 Hoffberg Ballet de k rance 
18°. SS r ,.. we . 
. N i » 
Nagata heads for Hollywood Sat- ; Into N. Y.’s 55th Artie 
ee ae ref ERNEST SCANLON’S TITLES : = 
urday (24) with his agenda inclu Hallvwood. Sent. 20 “Ballet de France,” a feature 
ey - ; > ollywood, se < : : 
ing casting negotiations with metro ma Prem : I .q length dance concert. film  pro- 
Latter wants his contract. star, nest scanion, W 10 age duced by Jean Benoit-Levy has 
Machiko Kyo. for the Lotus Blos- United Productions of America > been acquired by Hoffberg Produc 
som part in its fifmization of “Tea- months ago as financial consultant tions, 
house of the August Moon.” Nagata | and board member, has been ap- Pic, starring Janine Charrat, 
said he wants to make Certain pointed vp and treasurer prima ballerina at the Paris Opera 
the story and role are “right” for He’s also vp and treasurer Of House, will have its preem at the 
| Miss Kyo. j) Hecht-Lancaster Productions, }55th St. Playhouse, N.Y., Sept. 24 
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There 
will be 
nationwide 
applause 
for 

‘Rebel 
Without 

Cause!’’ 
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The overnight sensation of ‘East of Eden' 
becomes the star of the year! 








Warner Bros. put all the force a 
of the screen into a challenging 
drama of today’s juvenile violence! 





CINEMAScOPE 


WARNERCOLOR 
also starring | 


NATALIE WOOD Sat minco 


JIM BACKUS - ANN DORAN - COREY ALLEN 
WILLIAM HOPPER + Screen:Play by STEWART STERN 
"gl Produced by DAVID WEISBART 
mee Directed by NICHOLAS RAY 


Music by Leonard Rosenman 





And they both come 
rom ‘g’0od’ families! 


< 
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Hoi 


Lea Seidel 








ALLIED ARTISTS 














Starts, This Year......... 22 
This Daie, Last Year...... 21 
“TRE PRienee bilgg x ohdateadl 
yyod.-Di: l n Vvler 
Gary Cocpe: ‘Doro thy McGuire. Mar 
jorie Main Anthony Perkins, Robert 
Viiddle‘on. Phyllis Love, Mark Rich 
j . Richard Ever, Joer Fluellen, 
Fina Skinne1! Dorothy Ford, John 
Hovt. John Pickard, Henry Rowland 
‘Started Sept. 7 
‘ , 
COLUMBIA 
Starts, This Year...... owen 
This Date, Last Year.. .22 
“SAFARI” 
‘Warwick Productions) 
‘Shooting in London) 
Exec, Prod.—Irving Allen, A. R. Broc 
coli 
Prod Adrian D. Worker 
Dir Terrence Young 


Victor Mature, Janet Leigh, Roland Cul 
ver. Orlando Martins, 


(Started Aug. 2) 


"THE EDDY —er STORY” 
Prod.—Jerry Wald 
Dir.—George Sidney 
Tyrone Power, Kim Novak, James Whit 
Rex Thompson, Jerry Antes. 


John Justin 


more 
Nat Brandwynne, 
(Started Aug. 8) 


“THE WAY WE ARE” 

(William Goetz Productions) 
Prod.—William Goetz 
Dir.—Robert Aldrich 
Joan Crawford, Cliff Robertson. 

Donnelly. Vera Miles, Lorne Greene 
(Started Aug. 29) 


“INVASION OF THE FLYING SAUCERS” 


Shepperd Strudwick 


Ruth 


€Clover Productions) 
Prod.—Charles Schneer 
Dir.—Fred F. Sears 
Hugh Marlowe, Joan Taylor, Donald 
Curtis. Merris Akrum, Harry Lauter 


(Staried Sept. 8) 
“STORM CENTER” 
Phoenix 
Prod. 
Dir. 
Bette Davis. 
Joe Mantell. Paul 
Wierum, Kevin 
Brophy 
(Started Sept. 9) 


“BLACKJACK KETCHUM, DESPERADO” 
«Clover 


Productions) 
Julian Blaustein 
—~Dan Taradash 
Kim Hunter, Brian Keith. 
Kelly, 
Coughlin, 


Howard 
Sally 


Productions) 
Prod.—Sam Katzman 
Dir.—Ear!] Bellamy 
Howard Duff 


«Started Sept. 19) 





METRO 


Starts, This Year... 
This Date, Last Year.... 


14 
13 





“LUST FOR LIFE” 
(Shooting in Europe) 
Prod.—John 
Dir.—Vincent 
Kirk Dovuglas. 
MacGinnis, 
Livesey 
‘Started 
“MEET ME IN LAS VEGAS” 
Prod.—Joseph Pasternak 
Dir.—Roey Lowland 
Dan Dailey, Cyd 
reid, Oscar Karlweis, 
Jim Backus, 
Monteveecchi 
Guest Siars: 
Laine, J’erry Colonna 
(Started 2) 


“TRIBUTE TO A BAD MAN” 
‘Shooting in Colorado) 
Prod.--Sam Zimbalist 
Dir.—Robert Wise 
James Cagney, Stephen MeNally, Irene 
Papas, Don Dubbins, Vie Morrow 


«(Started Aux. 15) 


“GABY” 
Prod. 
Dir.—Curtis 
Leslie Caron, 

P-r'wicke, 
more 
(Started Sept. 


PARAMOUNT 


Houseman 
Minnelli 
Anthony 
Pamela 


Niall 
Roger 


Quinn. 
Brown, 


Aug. 2) 


Hen 
Darvas. 
Liliane 


Charisse, Paul 
Lily 
Cera Williams, 


Lena Horne, Frankie 


Aug. 


Edwin H. Knopf 
Bernhardt 
"ohn Kerr, 
Taina Elg, 


Sir Cedric 
Margalo Gil- 


9) 











Starts, This Year......... 9 

This Date, Last Year......13 
“THE TEN COMMANDMENTS” 

Prod.-Dir.—Cecil B. DeMille 

Assoc. Prod.—Henry Wilcoxon 

Charlton Heston, Yul Brynner, Anne 


Baxter, Yvonne DeCarlo, Debra Paget, 


Judith Anderson, Edward G. Robin 
son, Sir Cedrie Hardwicke, Vincent 
Price, John Carradine, John Derek 
Olive Deering. Martha Scott, Julia 
Fave, Henry Wilcoxon, Douglas Dum. 
brille, san Keith, Frank DewWova. 
Peter Hanson, Donald Curtis, il. B. 
Warner, «oun Woodbury, John Mil 
jan, Joyvee Vanderveen 


(Started Oct. 14) 
“THE BIRCS AND THE BEES” 


(Gomaleo Productions) 
Prod.—Paul Jones 
Dis Normen ‘“Javrog 
George Gobel, Mitzi Gaynor, David 
Niven, Fred Clark, Reginald Gardiner 


liavvy Beilaver, Torben Mever, Peggy 
Moff_itt, King Donovan, John 
Mary Treen, Steven Geray, Bob Cai 
son, Hal Rand, Roscoe Ates 


‘Started July 11) 


“THE PROUD AND PROFANE” 
Prod.--William Periberg 
Dir.-George Seaton 
William Holden, Deborah Kerr, 

Martin, Thelma Hitter, Marion 

Ann Morriss, Nancy Sinatra, 

Baxgdasarian, William Redfield, Ger 

aidine Hall, Evelyn Cotton, Theodore 

yewlon, Robert Morse, Ray Strick 

Iyn, Olive Stacey, Geneviev Aumont 
lo) 


“THE MOUNTAIN” 
(Shooting Chamonix, Franee) 
Prod.-Dir Eauward Dmytryk 
Spencer Trcocy, Rohert Wagener, Cleire 
rrevor, Barbara Darrow, Anna Kashf 
Richard Arien, Willies Demare 
Onslow Stevens, E G Mershai 
Riebard Gerrick, Harry Townes 


(Started Aug. 29) 


Devey 


Ro 


‘Started July 


at 


| 





| 
| 
| 








Daly, 


Koss 















































iwk). Solid $12,000 after $12,500 


Henry Gins. last week, 


“GIANT” 
Prods. 
berg 


George Stevens, 

















Dv.- George Stevens 
Ei Janeth Testor, "Rock Hudson. James BOSTON Be an “Five Guns West” (Indie), 
ean, dane 1 ers, api » me ° 
couse Wetemnns, tales alee (Continued from page 8) | 
Paul Fix, Carrot Baker, Dennis Hop- Command” (Rep) and “Carolina |, Indiana ‘C-D) (3,200; 50-85) — 
per, Rehers ener. Danes’ Taylor. Cannonball” (Rep), $5,000. “McConnell Story’ (WB). Stout 
ete ae Kenmore (Indie) (700; 85-$1.25) ' $)0:000, Last week, “Left Hand of | 
. " — “Mariy”’ UA) 7th wk). Hotsy | x > gent 11,000. =— 
(SOOOBYE. MY LADY $!0,000, and heading for record unfonika’ ye Rs Phe aba Up 
(Shooting in Georgia) run. Last week, $10,500. ow . a (a Mixed-Up 
Din Willem: pig gets (REO 9.000; | 60-75- laa one Shake: 
vw oes A. Wee 1—"To Hell and Back” (UI) andj {*" . a S Dene 
Walt B an, Brand Ww Re he 35 : mm”? : “Cas 
Pit Harrie Willam' Mopper, Sianey |“Utopia” (Indie), Mighty $35,000 | Srotkey" (AA) $4,000 7" °F Red 
Poitier, | Loulse Beavers, Vivian} or better. Last week, “Love Is | ~* onkey” (AA), $4,000. 
gual ine rawley Splendored Thing” (20th) and “Life | ous (Loew) (2,427; 50-80) — 
in Balance’ | “Summertime” (Us *“Sceari 
Bue beer aes Leute gi4ong nce (2OER) AE WK oath AG. Mild. $7,000, Las 
Vrod.--Leland. Hayward Metropolitan (NET) (4,357; 75- week, “Always Fair Weather’ | 
bir. —Billy Wilder 99-§1.25)—"Girl Rush” ‘(Par)’ and | ‘M-G) and “Robber's Roost” (UA) | 
iSierted Aug. 8) “Green Buddah” (Rep). Smart; (2d wk—s days), $5,000. 
“SERENADE” And Last week, “Never Too 
(Shooting in Mexico) oung” (Par) and “Adventures 
Prod. —Heurs Blanke Sadie” (20th) +2@ wk), $12,000. BALTIMORE 
Miz rie pod on Fontaine, Sarita Paremount | (NET) 1,700; 60-$1) | ‘Continued from page 13) 
ig iomulel. Vincent Price See oe ins ey sie. | “Night of Hunter” (UA) (2d wk). 
asia Gent. 0b Nig Preis AA). Stou ~ Stout $4,000 following $5,000 
000. Last week, “Last Command” ; opener - 
pived and “Carolina Cannonball” | asi (Fruchtman) (1.600: 35 
, 7 \ XK! ‘Kep), $13,000, : te a ater i ol 
INDEPENDENT Pilgrim ‘ATC) (1,900: 50-60-$1) $1.25)—"Left Hand of God” (20th) | 
| —- “Simba” (Lip) and “King | Pte =. Modest $6,000 after $8,500 | 
“FOREIGN INTRIGUE” , Dinosaur” (Lip). Back to firstruns °°. riage 
theiien Rerneide Productions) with tepid $6,000. | Playhouse (Schwaber) (320; 50- 
Ug +s Orpheum ‘Loew) (3,000; 60-75- = = re No oo (Par) (3d 
rod. Dir, Sheldon Reynolds $1) — “Always Fair Weather’ | Wt SCARING 500 following | 
Kobert : Mitchum, Genevieve Page, In- '&-G) and “Searlet Coat” (M-G). | $4: 500 for second. 
vd a oe Tidblat Big $19,000, Last week, ‘“Kentuck- | Stanley (WB) (3,200; 35-80-$1.25 
; = wie esi ian’ OA) ane a of World” ,—"‘Pete Kelly's Blues” (WB) id | 
ve ade A) (2d wk), $13,000. i wk). Falling off to lean $8.000 
re be ie he urentils Preductions) | cree (Loew) (3,500; 50-60-70-$1) Last week, $16.000. $8, 
noiing in Rome) “Always Fair Weather” (M-G)! Tewn (Rappaport) ( . 5 
roe vine de La surentiis fate “Searlet Coat” «tM-G). Slick | $1.25\—"To Hell rh" Soon a 
“Pind liepburn, Henry Fonda. Mel ey = —, weck, “entuckian” Starts tomorrow (Wed,) Last week, | 
emer ilis itale rs Jones ' ane } ; . J si > sp! ° Thine’ ' 
rer Milly \ t bs Barry aes Lae ee ae Fike of World” (UA) ‘Love Is Splendoved Vhing’ (20th) 
3 : j (3d wk), fairish $7,000. 


LT 



































| 85) — “Virgin Queen” (20th) and 
‘Double Jeopardy” (Rep). Dull $6.- 
| 000. Last week, ‘Francis in Navy” 














lywood Production Pulse | 7 
ywood Production Pulse | 2%" em | Picture Grosses 
“te ta ae Hill 
Dir—Sir Carol Reed —————— —— —= 
| B a aste fon Curtis. a <i 
RKO Eater Suiving Paice ss PORTLAND, ORE. | Weather Okay $15,000 
. (Started “A ‘Continued from page 8) ? 
Starts, This Year.........12 || “AROUND THE WORLD IN 80 DAYS” “Lit Tr f why aaa oa ~ P 7 F “3 : 
‘ (Michael Todd Productions Life In Balance’ (Z20tn) (cd WX), 
This Date, LGD VOOR sick 4 | ee a, a - sa $7.000 | rey., rancis Hep 96, 
Prod ichae!l oaa E : ; Guild (Indie) (400: $1)—"“Marty” | 7 f H 3 e 
| Assoc. Prod William Ca Pp r¢ Men - hs - » * 7 : 
| Dir. Michael Anderson eens UA) and “Inspector Calls” Indie’ | € { and Big 116, 2d 
| avid Niven, Cantinflas, Luis Domin- (9d run) (3d wk). Neat $2.000. Last > : 
> T uin, ot oward, % ine ‘aro a ‘ ; 7 ‘OV -nce sept. § 
REPU BLIC Finlay N i ns ‘ ern: a 1. Sir goo weck, $3.20. | Gross vier vars sé lee 20. 
‘ Gielgud, Hermione Gingold. Trevor Liberty (Hamrick) (1,875; 75-S1) | . ae Demag levelling off this 
Starts, This Year BE 3 1] ogg — ror Rion, age nt Far “Night of Hunter’ (UA) and “Rob- ate . — interest here in shop- 
This Date, Last Year...... 5 ert Morley. Ronald Squires, Basil sid. | ber’s Roost” (UA). Nice $8,000 or fact ct a cinema. Leading 
PO geting ee close. Last week, ‘“Mad at World” Waetee 5 Me oe i) eas Fair 
“THE MAVERICK QUEEN” | pan. BOONE” |Undie) and “Crashout” (Indie) ‘6 es ag rac eo gt 
(Shooting in Durango, Colo.) (Gannaway-Ver Halen, Ine.) | days), $4.390. God” is + Riel — Hand of 
Assoc. Prod.-Dir.—Joe Kane Prod.-Dir.—-Al Gannaway ' Orpheum CE, vergreen) (1,600; $1- | Navy” rancis In 
Barba a ,_ Stanwyck, Barry Sallivan. Bruce Bennett. Lon Chaney Jr., Faron $1.25)—-“Pete Kelly’s Blues” (WB) {| ~ avy at RKO Albee looks good, 
vis, Wpuees Tad. Geek Peete ina a on See | eae “Dam Busters” (WB) (3d wk), | Estimates for This Week 
Emile Meyer, Walter Sande, George | (S.arted Aug. 15) , Hot $6.000 Last week, $11,000. Albee (RKO) (2 200: 50-75) 
Keymas , - | “COMANCHE” | Paramount (Port-Par) (3.400; 90- | “Francis in Navy” (U) and “Cas of 
(Started Sept. 6) of ee | $1.25)—“To Catch Thief’ (Par). Red Monkey” (AA). Good $9. 000. 
“STRANGER AT MY DOOR™ “Pred—Carl Kiueset | Big $14.000. Last week, “We're No | Last week, “Wichita” (AA) d 
Sea meld Witney Assoc, Prod.—Hank Spitz }Angels” (Par) and “Turn Key, “Spy Chasers” (AA), $9. 500 7 
Macdonald Carey, Patricia Medina, Skip ee ee Cristal, Kent Softly” Alndie) (2d wk), $7,800. | Majestic (Fay) 2.200: ; - 
Homeier, Slim Pickens, Louis Jean ‘Smith, Reed Sherman, Mike Mazurki, | | “Left Hand f . pane 
Heyat, Howard Wright, Stephen Nestor Paiva, John Litel. Merry nt j } 4s _ of God” (20th) and 
Wooton og A. CGhaewed Stave aeaets © ’ {Dam Busters” (WB) (2d wk) 
(Started Sept. 8) don, Bovd Stockman, Stacey Harris, WEATHER BALMY 14 “id WK Tor- 
: C : mn — Prog Iron Eyes Cody j ric $11, 000 after $16, 500 in first. 
a 5 | State (Loew) (3,200: 
; “THE DAY THE WORLD ENDED” CINCY: ‘OUTLAW’ 106 50-75 )— 
. 3 ‘ ; | . ~ 4. > : . ways F: pL 
20th CEN TU RY-FOX (Golden, State Productions) ’ | “Big hag ene OR and 
. (Shooting at Sunset Stage) Cincinnati, Sept. 20. | y - ne . es 
ph Wile Veer. ......: fs Exec, Prod. “Alex Gordon i Advent of autumn reflects crispy | roe a Bp “g ‘aur; okay 
This Date, Last Year.. 12 Richard Denies, Loci Nelson, Adele tinge to main line wicket traffic | Hunter” (UA) and “Men of We sar 
Jergens, prouch Connors, Raymond this frame. “Always Fair Weather,” | (M-G), $10.000. adel 
“THE LIEUTENANT WORE SKIRTS” FP ner gt gy ad /top newcomer, is rated balmy at) 
Prod. Buddy. Adler iiinhen mak wih | big Albee. “Outlaw” shapes sturdy | _ Strand — (2.200; 50-75) 
Tom Ewell, Sheree North. Les Tre- | (Gross-Krasne Productions) at the Palace. “Wizard of Oz.” en- |. ‘Apache A a baa Me (Col) and 
mayne, Rick Jason, Rita Morono ag at om 7 nia Studio) | coring at the Grand, retains pleniy | good $7. ‘in tao (Col). Fairly 
(Started Aug. 22) i acae Gemee of sock appeal. Holdover of “Sum- | Thief”? (Par) ans Migr To Catch 
“CAROUSEL” Raymond Burr, Angela Lansbury mertime” continues pleasing at | Wk), $8,500. 
(Shooting in Maine) Keith’s. “Cinerama Holiday” con- 
‘od. enry iron i > ~ i Ce « 
ar a. ) ‘McConnell’ Bri k 156, tinues hotsy in 13th week at Cap- SAN FRANCISCO 
oe ee Res sbel Jones, Came- 1S itol. ‘Continued from page 8) 
ren iichell, arbara Ruick. Clarz . s 7 ; 
Mae Turner, Audrey Christie, Robert (| 0 tl 7H 16G Estimates For This Week ' Orpheum (Cinerama_ Theatr 
Rounseville, Suzanne Lucky eve. u aw ot | Albee ‘RKO) (3,100; 5-$1.10)— Calif.) (1.458: $1 75 $2.65) ro 
(Started Aug. 22) “Always Fair Weather” (M-G).! rama eat 7 ewer ino 
Cleveland, Sept. 20. ! page : > -,rama Holiday” (Indie) (8th wk) 
“THE RAINS OF RANCH “ +, iets *.., Balmy $14.000. La: reek, “Love wk). 
HE RAINS OF RA IPUR - Baseball championship race _ is | a gg tae <a aur _Seventh week ended Sunday (18) 
Dir.—Jcan Negulesco keeping too many potential film! ¢3- = >, Was socko $31,000. Last week 
—— R eashiienl ooeere Burton, Fred} patrons glued to home radio sets | $15,000. $38,200. P 
Poolaeil, Wine Canteen, éarle or siadia seats, and hurting theatre | Capitol (Ohio Cinema | Corp.) United Artists {No. Coast) (1 e0l: 
Rizzo. Paul H. Frees biz a bit. Liveliest newcomer is/ (1.376; $1.20-$2.65)—“Cinerama | 70-$1) — “The Kentuckian” (UA) 
(Started Aug. 22) “McConnell Story,” smart at Al-| _Holiday” (Indie) (13th wk). Hug-'and “Bullet for Joey” (UA) (3d 
len. “Left Hand of God” is nice at | ging high $28,000 strata with nudge! wk). Solid $9,000. "Last week 
3 | Hipp in second round, Long as from school trade. Last week, $14,200, ast week, 
UNIVERSAL |up “Outlaw” is very good at Pal- | $27,500. | Steved 
das ih We 9g |) 8ce: Fifth, frame downtown for| Grand (RKO) (11.400: 75-$1.10) |yjrete ere (400; $1-$1.25)— 
my Veen. Soe 24'S : . '“To Caich Thief” still is smash. |—‘Wizard of Oz” (M-G) (reissue) |g 000. Queen (20th). Great 
This Date, Last Year...... 22 Estimates for This Week }and “Scarlet Coat” (M-G). Solid | 35) oat week, “Marty” (UA) 
| _ Allen (S-W) (3,000; 70-$1)—‘Mc- | $8,000. Last week, “To Catch | (Sndiey 4 ind Hearts, Coronets” 
“PILLARS OF THE SKY” Connell Story” (WB). Excellent | Thief” (Par) (m.o.) (2d wk), at! e) (reissue) (11th: wk), $3,800, 
Deg poet ee os helped by Marciano-Moore i 75-$1.25 scale, $7,500. } —— (Rosener) (400; $1) _ 
-vod.—-Robert_ Arthur telecast. Holds. Last week, ‘‘Pete eer 2 ? = = a | ‘Maddelena” (Indie). Bi ; 
Dir.—George Marshall - ? ae ; a Keith’s (Shor) (1,500; 75-$1.25)— | ig $4,000 
Jett Chandler, Dorothy Malone. Keith a s Blues” (WB) ‘2d wk), $12,-; “Summertime” (UA) a wk).  Seeeanes ter” Last week, 
Andes, ard n ee Mz . Syd- IU. al Seeisst | (in 5 ; 
ney Chaplin, Floyd Se micas Hipp (‘Telem’t) (3,700; 70-$1)— Pleasing $7,000 or better, close to! He an 300. we — =, 
Ansara, Olive Carey, Felix Noriego, “Left H: 1 ; ” 4 : 9 : last week's $8,500. 
Sion cuamae. Sac Wades Os Pig By eet — oar | Palace (RKO) (2.600: 75-$1.10) | Clay (Rosener) (400-$1)—“Cock- 
S:art s e $13, ; ast week, J ee A “ * ’ eo" ag ie 
a a Lower Mall (Community) (585; Outlaw” (RKO), Sturdy $10,000. | 133.300. Ri onygrnce ll a Good 
“oe Ae AMONG US” | 70-G0)\—Tales of Hoffman” (Indie) | Last week, “Girl Rush” (Par), | (Indie) (4th wk), $2 000. pow 
broad, villiam anc er cetins € os y § ’ ° 
A hapa gg «pene (reissue) (2d wk). Okay $2,700 | : Vogue (S.F. Theatres) (377-$1)— 
Jef? Morrow, Rex Reason, Leigh Snow: | after $3,000 last lap '“Wages of Fear” (Indie) (5th wk) 
den, Gregg Palmer, James Rawley, : co ‘ a. OF Il Rie @& “i . 
Dona RP i ll oackes “mae” a —— Comenea? es et ‘McConnell’ Paces New ~*~ ¥s. ,000. — W eek, $3, 000. 
(Start 1A g. 29) isis % é > -O.’. . rl ge ( eade - Schwa ) 
‘oonuat ML Fer Joey” (UA) and “Twist of Indpls. Pix, Oke $10,000 | $1.25-s1.50) — “1 Am <p Meow 
Prod.—_tloward Chrtdt et or Joey, (Us ) and “Twist o Wed ; |} (DCA) (2d wk). Sn 
Dir. charles Haas ‘ —* oe 286 ie ain at Sept. 20. | week, $9,000. SOD THATS. Last 
ock Mahoney, Martha Hyer, Wyle alace (RKO) (3.286: 70-$1)—) iz is generally sluggish at first; Rio (Schwarz) ( « 
Bettger, David Janssen, Grant With- | « ” game Pe oe . oe wigge 4 a4 arz) (397; $1)—‘Tales 
es , ao aa n, Grant With O utl aw (RKO). Suprisingly runs here this stanza. Two class” of Hofmann” (Indie). Good $2.800. 
tacts Sent de good $16.000 or near. Last week, | films, “Virgin Queen” at Circle | Last week, “Fuss Over Feathers” 
“Love Is Splendored Thing” (20th), | and “Summertime” at Loew’s, are (Indie) (2d wk), $1,000 in 4 days. 
ee aon | Setting only a ght Lig “McCon- 
? , | State (Loew) (3,500: 70-90)— ‘ne ory” is okay at the Indiana 
W ARNER BROS. £9,500. Last week, “Last Com-! to lead the city. “Monika” is prov- SEATTLE 
Starts, This Year.........17 |, mand” (Rep), $9,000. | ing a surprise draw at Keith’s. ‘Continued from page 13) 
Stillman ‘Loew) (2,700; 70-90)— | Esti “ 
This Date, Last Year......15 |) wre Catch Thief” (Par) (mo). {5 stimates for This Week /and “Break to Freedom” (UA) (2d 
)"Fo Catch Thie ar) (m.o.) (Sth Cirele ‘Cockrill-Dolle) (2,800; 50- , /Wk), $8,500. 


Fifth Avenue (Evergreen) (2,500; 
| $1-$1.25)\—"Left Hand of God" 
| (20th) and “Finger Man” (AA), 
| Good $11,000 or near. Last week, 

“Love Is Splendored Thing” (20th) 


| aii “Live in Balance” (20th) (3d 

i Wk), $6,000, 

| Musie Box ‘Harick) (850; 90- 
| $1.25)—-““Marty” (UA). (3d wk). 


Trim $4,000. Last week, $6,200. 

Music Hall (Hamrick) (2,300; 90- 
$1.25)—“Shrike” (U), and ‘“Head- 
line Hunters” ‘Rep). Nice $9,000 
or close. Last week, “McConnell 
Story” (WB) and “Road to Denver” 
(Indie) (2d wk), $6,600. 

Orpheum ‘Hamrick) (2,700; 90- 
$1.25)—"“Night ot Hunter” (UA) 
and “Big Bluff” (UA). Slow $6,500. 
Last week, “Female on Beach” (U) 
and “Double Jeopardy” (Rep), 


| $7,300. 
| Paramount (Evergreen) (3.039; 
| $1-$1.25)\—"To Catch Thief” (Par). 
|(4th wk). Neat $6,000. Last week, 


$6,800. 


MINNEAPOLIS 


‘Continued from page 13) 





boosting. Fancy $14,000. Last 
week, “McConnell Story” ‘WB), 
| $12,000. 
| RKO-Pan (RKO) (1,600; 75-$1)— 
| “McConnell Storv” +tWB) (m.o.). 
Good $6,000. Last week, “Pete 
elly’s Blues’ (WB) (3d wk), 
| $5. 500. 
| State (Par) (2,300; 85-$1)—‘Vir- 
gin Queen” (20th). Okay $6,500, 
|Last week, “Seven Little Foys” 
| (Par) (2d wk), $7,000. 

World ‘Mann) (400; 75-$1.20)-— 
“Marty” (UA) (2d wk) Somewhat 
below hopes but still nice $4,500 
for first holdover week. Last 


jweek, $4,900. 
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GET NOISY! 


If you haven’t posted this 
free teaser 1-sheet in your 
lobby order it now from 
your M-G-M Branch! 
Free teaser trailer, too! 
Sock ’em! Shock ’em! A 
great show for showmen! 


OMIT oe eer rep messes teeny 


THIS IS HO 


_an innocent 


: date at the 


$s 


t 


MeG-_M osm 


THE 


TS 





TARTED! 










- Come-you can sit | 
with the jury at the 

- trial that recked and. 
shocked the nation! _ 


















NATION 
BEGINS 


POINT 


AGAIN! 


This is how “Blackboard 
Jungle” started on its record- 
breaking career. The talk 
has already begun about. 
M-G-M’s new explosive, 
dynamite attraction. M-G-M 
backs it with a powerful 
nationwide 24-sheet posting 
campaign, dramatic news- 
paper campaign, sock ads in 
national magazines, sizzling 


spots on TV and Radio. 
You’ve got a ready-made 


money-show. Get behind 
“TRIAL”. The verdict: 
SMASH! 








M-G-M presents “TRIAL” starring Glenn Ford + Dorothy McGuire + Arthur Kennedy + John 
Hodiak + Katy Jurado + with Rafael Campos + Juano Hernandez + Written by Don M., 
Mankiewicz from his Harper’s Prize Novel + Directed by Mark Robson + Produced by Charles Schnee 


(Available in Perspecta Stereophonic or 1-Channel Sound) 
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papers; Tom Parkinson, traveling | PEEPS OH COST HSPSPPOOOOOG++O+ +4444 
shows; Judge Morris Ploscowe, 

4 4 igambling; Jimmy Powers, boxing; 79 “ R 
E era L Norman Sklarewitz, biographies; ad 
Harrison Smith, the arts in > 
America; Theodore C. Streibert,| 4 
’ . ’ : mard . te 4 ae. U.S. Information Services; Carroll | ¢ By Frank Scully POO O4444444445 
‘Two-Way Street Francoise Sagan’s “Bonjour Tris- , Sen endvertising: Mort Walker 
RCA prexy Frank M. Folsom tesse,’’ which thus equips the pa- on toons and comic. strips; Ray B. Hollywood 
da dozen of European cor- tient to start a bookshop on the ; {loon ee = nen ee ton inne inked meuneiael sony wood. 
psec gg stern’ J YS 7; -.| West Jr.. short story; (the late) A daring young man who has tried everything except a flying trapeze 
respondent Michael Stern’s New) side; three also of Sloan Wilson's Saas ; Willean “Mere” 3 


York pals with a homeoffice lunch- 
eon in his private dining room In 
the RCA Bldg. and a keynote of 
the “welcome” address was the 
sage observation that “being 
tertained by Mike Stern in Rome 
is a two-way street; too many 
Americans come to London, Paris, 
Rome, etc.. and are treated royally. 
but when the foreigner comes to 
New York we Americans sometimes 
get ‘too busy’.” 


As part of the “two-way street” 


hospitality Stern’s friends in at- 
tendance included Eddie Cantor, 
Joe E. Lewis, Louis Sobol. Harry 
FE. Gould, Warry M. Kalmine, Ed 


Fitzgerald, Frank Farrell. publisher and tricky. It will take time to) pett, Benvenuto Cellini and Thor 
Martin Goodman, Algonquin boni- dip into “The Savage City,” the Weyerdahl. These are among the | 
face Ben Bodne and Al Strelsin. — Jean Paradise novel pegged on an! men. who savs Lowell, have be- 
cmenenen eel early New York setting. and the | ¢9me the map changers, the his- | 
Jolson’s 5th Anni just published “Untold Friend-| tory changers. the world changers 
A tribute to the late Al Jolson ships” with its extensive nostalgia-!_¢r9m Joshua’s mission to Jericho 
will be included in Vol. 1, No. 1 of }memoradilia of Schuyler Living- | to the voyage of Heyerdahl’s Kon- 
The Jewish Digest. a new monthly , ston Parsons. | Tiki, 
which will make its first appear- — were softsovars. too. Dat | pl eer 
ance on Oct. 15. David H. White, bedded gents (‘ai least this one) are} ,- awe ’ 
Houston, is publisher; Bernard; not too keen on the small and; meme Cooper's mtgRt = aap 
Postal, West Hempstead. L. L.,) close'y set type and the narrow. Former, Associated Press exec 
editor. Publication office in Hous-/| margins thowever economic this is | director Kent Cooper has updated 
ton. for the publishing houses that; and released for publication early 


Piece on Jolson was penned by 
Lionel Koppman, managing editor 
oi the mag, in connection with the 
fifth anniversary of the 
death on Oct. 23. Postal and Kopp- 
man are also co-authors of a 
page “A Jewish Tourist’s Guide to 
the U. S..” which includes some 
interesting items about actresses 
Adah Isaacs Menken and Sarah 
Bernhardt, playwright Mordecai 
Manuel Noah, radio ard tv pioneer 
David Sarnoff, and Jewish pionecrs 
in the film industry: William Selig, 
Adolph Zukor, Carl 
William Fox, Lewis J. Selznick and 
Warner Bros. Skedded for Novem- 
ber is a piece by Eddie Cantor. 


UNESCO's Copyright Protection 


As of late last week, authors 
from 15 countries, including the 
U.S... got the promise of a little 
security from international book | 
piracy. The new inter-country 


safety margin on copyrights began 
with the newly-instituted universal 
copyright convention, sponsored by 
the United Nations Educational. 
Scientific & Cultural Organization. 

The copyright* troubles of the 
late Margaret Mitchell, author of 
“Gone With the Wind,’ were used 
as cases in point to push ratifica- 


tion of the convention through the | 


Senate. Her’ brother, 
Mitchell, told at 
hearings how only two out 
court cases against 
infringements on the bestseller 
were completed successfully. Her 
original battles against piracy, the 
witness said, were prompted by a 


Stephens 


o€ 23 


contract which bound her to pro- 
tect the holder (MGM) of world 
motion pic rights. 
San Diego’s Pitch 
Neil Morgan, San Diego 


Tribune’s columnist. is hitting the 
road with “Roadshow San Diego,” 
exhibit currently at Ambassador 


Hotel, N.Y. “Roadshow” consists 
of huge. strato-view terrain map 
of San Diego County, a pitch to 


agencies citing area as_ fastest 


growing in U.S. “Roadshow was 
conceived by James S. Copley, 


president of San 
Tribune Pub. Co. 


Diego Union- 


L. B. Seltzer’s Autobiog 

Louis B. Seltzer, editor of the 
Cleveland Press and top editor for 
the Scripps-Howard chain in Ohio, 
has pencilled with World Publish- 
ing to do his autobiog. 

Book, covering his 40 vears as a 
newsman, is due in 1956. and is 
tentatively titled “City Edition.” 


Books and the Ailing 
A VaRIETY staffer felled fO¥ a dou- 
ble fortnight by giant thisaway and 
thatawar and all-the-way hives 
plus allied ailments of even mor 
debpilitating persuasion can at 
{ ake iviue Of his Hbeatime 
( nd und the report 
ne! k and ( 
( ( er 
} © 
{ 
| nver¢ ) 
) ( re 
0 ( ( 
{ 
O ( 
) ‘ 
) { t 
' iC Sense 
Mat ©) i jact er: 
Liil mine th but 
pose, with the thought on 1 
Just out O get em in 
to Mi Sick For j lance per 
Came three copies of young | 


en- | 


singer’s | 


7T05- | 


Laemmle, ! 


Congressional | 


international | 


| ‘Man in the Gray Flannel Suit” 
in a sort of threefer (upped from 
twofer) for the clothing industry. 
Single-o from there on. Obviously 
welcome. as it was not- vet 
“caught.” was Walter Kerr’s “How 
Not to Write a Play’; and the fat 
format “Marjorie Morningstar” of 


H. Wouk’s, but candor compeis ad- | 


mission that it was tasted and 
dropped, the forepart being a bit 
too heavy in the going for an ail- 
ing gent with more troubles than 
the ex-Miss Morgenstern. Al Mor- 
gan's “The Great Man” was a must 
for tradesters for sure and breezy 
reading if rather overly contrived 


must cut corners on the softie edi- 
tions). Best of the lot as so far 
idug into is “Short Story Master- 
nieces.” edited by Robert Penn 
| Warren, the Pulitzer Prizewinner 
(“AN the King’s Men”) and Albert 
| Erskine ‘a Doll First Edition). 
Good, too, hard words and = all. 


“Complete Stories of Erskine Cald- | 


well” (Signet); and a guy who 


, thought we should laugh away our | 
“But | 


“Red Itch’ by dipvping into 
That's Unnrintable.” ribald car- 
toons edited by Dave Breger (Ban- 
1am), 

It did 


not pay to be out of cir- 


culation so long. but reading made | 


a strone comeback in one house- 


‘hold full of bookshelves standin» 


hy well stocked while tv she'vs hog 
for priority. Trau, 
Bale Family Book 
Trevor ‘Tommy) Bale. now with 


ithe Ringling Cireus, is rendving a 
| book for publication in 1956 about 


the Bale Familv ‘The Yokohama 
troupe, The Zancttos. the Bale 
Circus. the Great Bale Troupe of 
Cyclists. Trevor Bros. Circus). 
Bale has asked readers of the 
) British vaude weekly, The Pcr- 


'former, to help with information 


in form of posters, publicitv. pro- | 


grams, photographs, press cuttings, 
Pece. 

2 Kingsize Year Books 
“Year’s Pictorial History of 
'America” (Simon & 
$9.95) is a kingsize picture book. 
skillfully organized with its 2.500 
pictures and 200.000 words of text, 


mostly in picture caption form, 
With foreword by historian Allen 
Nevins. It’s edited by the editors 


of Year, and graphically depicts 
, America from discovery to today’s 
atomic age. It is well organized 
| by categories and periods and be- 
comes the more fascinating as it 


brings America into sharper focus | 


in the davs of our vears. As-is} 
‘true of weighty tomes. of this 


,calibre the element of error is al- 
ways there, often trivial, but p. 345 
(Jazz) should be corrected from 
“Irving Berlin’s ‘Over There’.” in 
order to give George M. Cohan the 
prover credit. 

In the same genre, “The Ameri- 
can Peontes Encvclopedia Year- 
book” ‘Spencer Press: Chicago), 
edited by Franklin J, 
W. Stewart Wallace as 


advisory 
Canadian editor. is a 


complete 


reference book of the 1954 events. 
li had a dominant Sears, Roebuck 
LS.) ard Simpson-Sears Ltd. 


(Canadian) mailorder 
underwriting. Large 
sive editorial board 
ard §. Davidow. 
Walter Dill 


distribution 
and impres- 
includes Leon- 
executive direcior: 


Scott. chairman of the 
editorial board: Dr. Meine. editor- 
in-chief; Everett B. Long and Don 
Russell, associate editors 

Show biz and lively art contribs 
include Alfred C. Ames. Chi Trib. 
on “Books of the Year’: Betsy 
laibot Blackwell. editor Mademoi- 
elle, fashions: Anthony Boucher. 
( id ience fiction: 
} B ( ele onl rec a 

r | foward ( } 
Rob Considi 
I. Danie Co) 
lear J); ( 
Alvin | | 
j ( ( CGardn 
( ( eal ‘ 
Hlavei 
HH K iste bo I} 
: \Vith 
eture nat 
‘ 
J | ‘ 
} Eduard 

/ | ( \lott 

zines; Raymond 8B. Nixon, ne 


Schuster; | 


Meine, with, 


Walter White. the American Negro. 
iJt’s one of the best annuals for 
|anybody’s reference library. 

Abel. 





Lowell Thomas’ ‘Adventures’ 

A selection of the travel thrills 
'from ancient times to 
Thomas, in 


idio newscaster Lowell 


“Great True Adventures,” with 29 | 


‘episodes, to be issued by 
| thorn Books Friday (23). 

Anthology represents vicarious 
| meetings with Lawrence of Arabia, 
i Julius Caesar, Napoleon, Antoine 
ide Saint Exupery. Major Jim Cor- 


inext vear “The Right to Know,” a 
book dealing with suppression oft 
news and censorship at all levels 


originally written by him five 
years ago but” revised — since. | 
Cooper, in a new foreword, states 


| that he wrote it when he noted an 


, “astonishing trend” toward censor- | 


ship and “outright suppression” of 
news by government. He with- 
held publication with the hope 
that the trend would be reversed, 
'but instead, he _ states. 


ard the totalitarian pattern of | 
procedure in the suppression of | 
news.” 

i Farrar, Straus & Cudahy will 
| publish. 

| The Winnahs 


Each vear the International Fan- 
tasy Awards are presented to the 
best scelence-fiction or fantasy 
books of the previous year selected 
by vote of a panel of 
sional judges from England, France 
and the U.S. Top winner for 1955 
was Edgar Pangborn’s “A Mirror 


For Observers.” published by Dou- |} 


| bleday. In second place was Hal 
'Clement’s ‘Mission Of Gravity,” 
|and tying for third place were J. 
'T. MelIntosh’s One In 300” and 
Isaac Asimov's “The Caves Of 
Steel,” all via Doubleday, 
} a 
' 
| ITU Reinherits Paper 

The International Typographical 
| Union has taken back the Colorado 
| Springs (Colo.) Free Press, which 
it started several vears ago when 
it became apparent that no solu- 
tion to the labor difficulties with 
the Colorado Springs 
Gazette, morning and evening pa- 
pers, could be arrived at. The pa- 
per had been operated by Edwin 
P. Hoyt Jr., son of the editor and 


of the Denvef Post. 


the editorial page prior to acquir- 
ing the Free Press. The ITU re- 
gained possession by foreclosing 
on notes held by them which were 
secured by stock in the paper. The 
paper was established by Unitypo 
Inc., organized to start dailies in 
places where strikes were in prog- 
ress. 

The  Telegraph-Gazette 
morning and evening editions prior 


to the labor trouble, but has since | 


cut out the a.m. edition. 
Press was first set 
ing paper, then switched to even- 
ing, but is now on an a.m. sched- 
ule. Ray Mohler. formerly a re- 
porter and then society editor on 
the Rocky Mountain News (Den- 
ver), lately editor of the weekly 
Douglas County News (Castle 
Rock, Colo.). has been made editor 
and publisher. The Typographical 
Union, however, is looking for a 
buver. The paper has about 13,000 
circulation and has~ good accept- 
ance among the business men as an 
advertising medium. Hoyt said he 
had no immediate plans for the 
future, 


The Free 
up as a 


CUATTER 
Playwright - screenwriter Harry 
Holiday 
January, 


Zlo review films tor 
Edward Rogge) fo) with 
J Internation: oined Nev 


iY of Good House- 


1 
MICcriy 


Random House will re 


CnELeI 


publish 
“The Great 
{ pring in 
conjunction ith the release of the 


Yvillia 


production 
Wson, Ocol sins l 


, and 


modern, is} 
offered in a new book bv CBS Ra- | 


Haw- ! 


“it is in| 
'some respects slowly pressing tow- | 


14 profes- | 


Telegrapnh- | 


publisher of the Denver Post. Hoyt | 
| Jr., son of the editor and publisher | 
Hoyt Jr. was | 
emploved by the Post as editor of | 


had, 


morn- , 


is Meredith Called by his army of friends, he is 
_called other things by a few critics who do not like him, either as an 
|orchestra conductor, songwriter, piccolo-player or author. I am not 
among the latter but that may be because I do not know him very 
well. : 

His bete noir was a critic (unnamed, the sly one) who looked like 
Lee Cobb and he has made a running gag of confusing the pair. I'd 
suspect John Crosby, but has he looked at any time like Lee Cobb? 
Or vice versa? 

Why is that almost every star is the sour cream in some critic's 
coffee? Persistently. Rarely does the offended star haul off and sock 
the critic in the nose. Whether this is because stars as a general thing 
are not very good at street fighting or because they fear personal injury 
suits more than they fear the critic’s barbs, I can’t say. There used 
to be a code, and it may be founded in the law, that the man who 
strikes the first blow may expect anything and have no recourse to 
law thereafter. But whether that applies to insults hurled in print I 
don’t know. 

Jolson vs. Winchell, Vallee vs. Wald, Paar vs. Hellman and this one 
'of Willson vs. Old Anon are a few that come to mind, but there must 
|'be hundreds scattered throughout the entertainment world. Sime was 


‘once convicted in absentia in France for a critical opinion he never 


'made of a performer he never saw. It gave him more reason than ever 
for not traveling abroad. He never had much of a yen to see his farflung 
muggs and this was too bad, for his free-wheeling opinions of acts in 

'alien lands would have been a welcome addition to the memoirs being 

| published on Page 2 as a warmup to the 50th Anniversary Edition of 

| VARIETY. 

| Oddly, critics who have pitched day in and day out for some per- 

‘former or playwright,’ like Alexander Woollcott for Mrs. Fiske and 

| George Jéan Nathan for Eugene O'Neill, never seem to be remembered 

| particularly for the good that they have done. The evil seems to have 
ia longer life. 

| Lincoln, who claimed he had malice toward none and charity toward 

| all, got shot, remember, by a performer who didn’t like him anyway. 

| But I don’t believe the martyred prez ever passed an opinion on the 
acting of John Wilkes Booth. which I understand was pretty terrible. 

Of course this is a safe thing to say today about any Booth, since 
dead men don’t shoot very accurately. 

I meant to trap the piccolo player tenderly at the Hollywood Broad- 
way. where he was autographing copies of his new book, “Eggs I Have 
Laid,” and grill him on the identity of that hostile critic. But the 
same night Don Hartman of Par telegraphed the critics at tremendous 
length, telling them they simply had to see Humphrey Bogart and 
Fredric March in a preview of “The Desperate Hours” up Hollywood 
Blvd. trom the Broadway store at the Paramount Theatre. 

Desperate Telegrams 

When a production chief demeans himself to pitch this hard for a 
preview it is pretty difficult to resist, especially if Grace Kelly and 
Cary Grant are on the same bill in “To Catch a Thief,” the Hitchcock 
| meller set on our beloved French Riviera. Afterward, it was whispered 
,about, William Wyler, the producer and director of “The Desperate 
, Hours.” was going to throw a lobster buffet supper at the Roosevelt 
Hotel for the critics, whether they liked the picture or not. 

As it is hard to see one’s contreres except at these frecloading en- 
| terprises, and Ido like to see them to observe how fat they are gotting 
i'from collecting chicken feed for the daily press, there was nothing for 
me to do but desert Meredith Willson and his autographing party for 
Joe Hayes’ version of Joe Hayes’ novel and play as played to the hilt 
in VistaVision by Messrs. Bogart and March. 
| Hedda was there in a new and really becoming bonnet. So were 
Tom Pryor of the Times, Sid Skolsky, Lowell Redelings, Jimmy Starr, 
| Joe Schoenfeld, Jack Moffat and the whole staff of Par’s publicity 

department from Teet Carle down. I noticed to a man and (‘to be 

; honest about it) a woman they had all put on weight since I last 

‘viewed them as a body. I felt like Mahatma Gandhi at such a gather- 

‘ing of well-nourished carpers. 

| I didn’t get a chance to ask if any of them had attended Meredith 

| Willson’s autographing party or indeed if any had read his delightful 

j tales of the times almost wilhout number when he made a fool of 

| himself. Bogie, who was as convivial as a clean-shaven Trader Horn, 

| and well he might be with the run of luck he has had in recent years, 
| Was touting Ike as the surefire next prez, claiming he himself was 
| still a free Democrat but he couldn’t see any star to hitch his wagon 

| to. He told how Truman pulled out of a $100 dinner in L.A. “but I 

pulled out before Truman did.” 

Spiked Philosophy 

He wanted to know how long I'd be hanging around the smog, fog, 
grog and hog-eat-hog of the City of Fallen Angels this time? Before 
I could answer he said, “Come up to the house and we’ll taik phi- 
losophy.” Possibly the philosophy of Commander Whitehead of 
Schweppes ‘bottled by the Pepsi-Crawford interests of nearby Santa 
Ana) as opposed to Toynbee in this matter of diluting strong alcoholic 
drinks. He then excused himself to talk to the “gentlemen of the 
press.”” His term, not mine. 

I still hadn’t got anybody to listen to what I thought of “Eggs I 
Have Laid” or to ask them what they thought of Willson as a musical 
'director with a sense of humor that will assure his*never being 
Toscanini’s successor. His tale of how he was never invited back to 
conduct even the Standard Oil hour proves he will never make it as 
a stuffed shirt with a baton. 

The Standard Hour concerts always ended the season with formal 
photographs and a formal farewell. An audience of 3,500 was included 
in the package deal. Willson was asked to have his orchestra “assume 
formal playing position, please.” He thought it would be best simulated 
by playing an actual note. “A chord in G, please,” he requested. It 
came off like a minstrel opening. A little girl applauded. Willson sum- 
moned the orchestra to rise and take a formal bow. 

“That Was in 1948. I never was invited to conduct the Standard Hour 
agaln. 

Wonder if he quit buying their formal gas in reprisal. 

; Hie has one tale of his mother. who was a Sunday school teacher 

in that awful Mason City. lowa. that’s a pip. She used to dismiss the 

class with the phrase, “May the Good Lord bless and keep you till 
we meet again.” Willsen certain made good use of that one. 


Jac Anthony, comedian, penning 
experiences of their rent Can- 
adian-American tour in weekly 
column of Evening Times, Gla 


World 

Weekly. 
‘Talking of Shakespeare.” a vol- 

ume of 12 lectures delivered durin: 


and Radio & Television 


Cul 


Oy 


the last six years at the Shake- 
four-part series of articles on “P?&ate Institute at Stratford-upon- 
Arturo Toscanini now appearing in ‘*Y¥9": Will be published today 
tloliday is part of a book on To Wed.) by Pheatre Arts Books, 
canini by NBC’s Samuel Chotzinoft edited by John Garrett. , 
which will be published next Janu J. Robert Moskin, articles edito! 
ary by Alfred A. Knopf of the Woman’s Home Companion 
for the last two and a half year: 
John E. Riesenfeld, with Hearst upped to the newly-created post 
Magazines for the’ last 18 yea of managing editor. In addition to 
named president and publisher of his new duties, he'll continué to 
Ldward H. Davis’ U.S. Tobacco supervise the publication’s articles 
,Journal, Confectionery-lce Cream program, 
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| : THE STORY OF A | : 

| RECKLESS STRANGER | 

) AND THE WOMAN | 

| HE FOUND ALONE! : 

: 

There’s no | 

| place to hide | 
“ARTHUR KENNEDY: BETTA ST. JOHN : 

i cam EUGENE. IGLESIAS - CHARLITA : 


Directed by EDGAR G. ULMER - Associate Producer JAMES 0. RADFORD « A UNIVERSAL-INTERNATIONAL PICTURE 
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35%, Terms Too Late After 60 Days, |..." ncccicn sso» Showmanship for the Birds 
‘ | Of Theatre Theft Cima, alike Staats a 


Contention of 


Although distributors have been¢ 
on |} 


lowering their terms to 35% 
some pictures 60 Cays after their 
release. Allied States Assn. 
regards this price as ‘“‘confiscatory 
because the picture’s grossing po- 
tential is sharply reduced at the 
later date. This practice is one of 
the reasons cited by the exhib- 
itor organization for its determi- 
nation to seek Government 

ition of film rentals at the 
Se <sion of Congress. 

Meanwhile, Allied 
its fight against the so-called 50% 
pictures, with Warner Bros.’ “Mis- 
ter Roberts” and United 
“Not As a Stranger’ 
,rent targets. Some Allied leaders 
are urging their members to by- 
pass these films rather than pay 
the 50° terms. 

Perhaps typical of 
walnings is that of 
Dwight Blissard, prexy of 
mid-south unit. Declared Blissard: 
“TI know it is rough to pass a good | 
picture but can you make money 
in your theatre at 50°? 
the terms now being asked 
‘Mister Roberts’ and ‘Not 
Stranger.’ For my theatre, I can- 
not make money on such terms 
and you can bet that will be two 
pictures that will not play my 
house as long as they hold the 
terms at 50%. If I can’t make 
money with a picture, what in the 
heck do I want with it? I can’t 
pay the grocery bill with ‘pres- 
tige’.” 


‘Holiday’ Outdraws Sock 
‘Cinerama’ in Mpls. With 


next 


is continuing 


the Allied 
Mississippi's 





‘5-State Paper Boosts. 


Minneapolis, Sept. 20. 
With 219 newspapers, weeklies 
and dailies, in a five-state adjacent 


area boosting it, “Cinerama Holi- 
day” at the Century Theatre here 


at its present boxoffice clip bids 
fair to_outdistance its “So This Is 
Cinerama”’ predecessor’s remark- 
able longrun accomplishment, 

The first “Cinerama” offering 
broke all local longrun records for 
an amusement offering by a con- 
siderable distance. It held forth for 
over 15 months to boff business, 
winding up after 67 weeks with a 
gross of nearly $31,000. It placed 
Minneapolis sixth nationally box- 
officewise among the 13. cities 
boasting the attraction. 

So far, ‘“‘Cinerama Holiday,” go- 
ing into its tenth week and seem- 
ingly growing stronger at the b.o. 
as it progresses, is well ahead of 
its predecessor's first nine stanzas 


” 


and for corresponding summer 
periods. 

Phil Jasen, managing director 
and publicity man, credits the co- 


operation of the 219 newspapers in 
part for the terrific out-of-town 
patronage. All these sheets’ editors 
were invited to come to Minneapo- 
lis as the show’s guests for the 
press prevue and many accepted. 
Now, says Jasen, they’re using 
most of the press releases sent 
them weekly and some have pub- 
lished editorials and _ frontpage 
articles extolling the offering. 

In one instance, a local exhibitor, 
D. T. Dawson of the Orpheum the- 
atre, Ortonville, Minn., took the 
town’s newspaper editor to task for 
giving a bigger play to “Cinerama 
Holiday” than he had given to |! 
C’Scope’s advent at Dawson’s show. 
house. The editor ran an editorial, 
apologizing to Dawson. 

Of course 
olner 


. none of the numerous 
promotions, exploitation and 


publicity stunts, employed by 
“Cinerama” in all its cities, is over- 
looked here, Jasen points out. 
There are many tieups with service 
ciubs and schools, bids for conven- 
tion delegates’ patronage and local 
and out-of-town theatre parties 
Organized, for example. 


Aijjd 


New York Theatre | 











“T's ALWAYS FAI R WEATHER” 
in CinemaScope and Color starr 12 
GENE KELLY © DAN DAILEY « CYD Ci LARISSE 
DOLORES GRAY + MICHAE A KIDD 
AN M-G-M PICTU 
ond SPECTACULAR STAGE acai 


r— RADIO CITY MUSIC HALL — 











siill | 


NY. LUNCHEON OCT. 19: 


regu | 


Artists’ ; 
the two cur- | 


Allied’s | 


Those are | 
for | « 
AS a} 


Allied States Assn. 





DANNY KAYE STAR AT 


| Motion picture wing of the Joint 
Defense Appeal will present a 
\“Human Relations Award” 
| ally to an individual 

‘the pic industry, with the initial 
‘recipient to be Danny’ Kaye. 
| Luncheon is set for N. 
dorf-Astoria Oct. 
citation, in the 

silver medallion, 


or group 


form of 
will be presented 
to the actor. 

William German and_=e Harry 
Brandt, film business co-chairmen 
'of JDA, disclosed that they and 
; Paramount president Barney 
ban, comprising the award 
{mittee of the film trade, selected 
| Kaye because of the job he 
done in behalf of the United Na- 
tions Children’s Emergency Fund. 
Kaye made a 22-minute short, 
Assignment Children,’ for the 
Fund and has actively promoted 
{its circulation areund the world. 

Brandt and German disclosed 
details of the award at a press 
meeting Monday (19) in the Par 
homeoffice board room. Sitting in, 
Kaye lauded Par’s release of “‘As- 
;signment” on a gratis basis. He 
ladded the briefie pic has been 


| 


comMe- 


probably set a record for 
of global theatre bookings. 

JDA is the fund-raising arm of 
the Anti-Defamation League. It has 
a nation-wide goal of $5.000,000 
this year, $3,000,000 of this to come 
from N.Y. and $100,000 of the lat- 


Kaye winged out of N.Y. yester- 
day for a swing of European capi- 


tals to attend ‘‘Assignment” show- 
ings. He’s due back in Gotham 
Oct. 16. 





EDDIE SILVERMAN’S ACTION 


$14,000,000 Case Vs Balaban & Katz 
Opens In Detroit Court 


Chicago, Sept. 20. 

Eddie Silverman’s Essaness chain 
$14,000,000 treble damage = suit 
against Balaban & Katz and the 
major film distribs, 
with withholding product- in the 
postwar years, opened before 
Judge William Campbell in Fed- 
eral District Court here last week. 
B&K president John Balaban was 
specifically named in the suit, in 
addition to the corporations. 

Trade dopesters expect the suit 
to be settled out of court. 

Louis Nizer, New York attorney, 
|is heading the legal battery for the 
defense and Chicago attorney Ed- 
ward Blackman is repping Essaness, 


annu- | 
in || 


Y.’s Wal-| 
19 when the 1955 | 
a sterling | 


Bain- | 


has | 


dubbed into 17 languages and has | 
number | 


ter figure from the film industry. | 


charging them | 








Albany, Sept. 20. 

William Dennis Harnett, 23, who 
told police he had been employed 
as assistant manager of the Regent 
'Theatre in Ottawa and had ab- 
sconded with about $2,000 in re- 
ceipts July 2, was captured at gun- 
point early Thursday (15) on a 


|rear fire esc ape at the Albany Hos- | 


| pital nurses’ residence. 

Officers said that he had twice 
elimbed 15 feet up the side of the 
| building—the first time at 1 a.m.— 
in an effort to see a student nurse 
whom he had dated earlier in the 

night. She did not want to see 
him again, but Harnett hoped to 
change her mind, he explained. 

Frightened away the first time. 
Harnett informed police he had 
-gone to a nearby tavern and fortl- 
fied himself with several drinks. 

Harnett was arraigned in Police 
Court on a charge of attempted 


second degree burglary and was 
committed to Albany County Jail. | 


Chief John P. 
|authorities would be contacted on 
the story about the theatre ‘‘sub- 
traction.” Harnett had gone to New 
'York from the Canadian city. 


See Cinerama On 








Tapping the credit potential of 
125.000.0000 the»tre~oers, the Stan- 
ley Warner Cinerama Corp. 
affected a tieup with Trip-Charge 
‘whereby holders of credit cards 


| with gas stations, hotels, air travel | 


land its own members can charge 
their theatre admissions. It will be 
international in character to em- 
i brace theatres in Canada showing 
| Cinerama. 
| tive immediately. 

| The first charge system of such 
} 

| 


a broad scope introduced into the 
theatre ticket field, Trip-Charge 
assumes the billings and guaran- 
tees payment. While the normal 
fee by Trip-Charge for such serv- 
ice is 10%, it was not disclosed 
what percentage of the ticket sales 
i would be levied but it is under- 
' stood that because of the vast yol- 
ume of business the service charge 
will be slightly lower. 

Charge plan applies to all Cine- 
rama installation in the U. S. and 
Canada numbering 15. Any credit 
credential with a major oil com- 
pany, American Hotel Credit Corp. 
| Travelcard, Chekard or Trip- 
| Charge will be honored for admis- 
sion to Cinerama. All required of 
the theatre-goer is to say ‘charge 
it’ and sign, the billing to be made 
by Trip-Charge. There will be no 
added charge to the regular box- 
office price. After a year of ex- 
ploration and _ negotiation, the 
agreement was completed yester- 
day by Sidney Rudolph, prexy of 
Trip-Charge, Inc., and Lester B. 
Isaac, national director of exhibi- 
tion for Cinerama theatres. 








Tuffey said Ottawa | 


A Charge Account 


has | 


Charge plan is effec- | 


Pacific National Theatres, 


“He talked clearly,’ 
coming attractions.” 


times. 


the old starting times. 


may lay an egg. 
John Parsons. 

my ak bird with a 75. word. vocabulary, he bought it for his lobby, 
said the showman, 


Then Parsons and manager Ray Thome ran in films’ 
This worked out fine the first week. 
But last week when the bill was changed—bird kept giving out 


Latest gimmick of the Golden Bough, art house here owned by 


This is the fear of 
Told about an unusual 


“and began learning 


starting 








se by John Davis, managing 
of the J. Arthur Rank 
American exhibitors are 


Char: 
director 
Org, that 


films’ progress in the 
States, had but a weak echo 
New York last week, with theatre- 
men profeSsing to have heard that 
| tune too many times before. 


for 
one 


plans 
was 


with his 
showcases,” 
“Then, 


| American 


| 

!go through 
’ 

; comment. 


at least. he'd find | 


{ 


the roadblock in the way of British | 
United | 
in | 


| product from his studios. 


“T wish he (Davis) would already | ; 
' some Rank films, 


i out first hand how eager the Amer- | 


‘ican public is to see his films.” 
Davis, long a critic 
, in which his features 
here, some time ago announced 
plans for a string of theatres in 
the U. S. that would showcase the 
Rank product. However, he con- 
ditioned the timing on sterling 
convertibility. Back in May of this 
vear, Davis also is on record as 
stating in London that “We will 
not succeed in the United States 
market until we have our own or- 
ganization there. We intend to 
have it one day.” 

Exhibs who feel they’re close 
| enough to the situation to com- 
ment say they are under the im- 
pression that, almost regardless of 
improvements shown by Rank 
films in the U. S., Davis probably 
would stili think it insufficient. 
They point out, furthermore, that 
Davis chooses to ignore the taste 
preference of the American pub- 
lic, and the inherent conservatism 
of most theatremen. 

Not Philanthropists 

“Their primary interest is 
making money, not in helping the 
British industry,’ observed one. 
“If a good British picture comes 
along, and it shows signs of pleas- 
ing our audiences, we'll book it.” 
Example cited is Rank’s “Doctor 
in the House” which has been do- 
ing well and has been getting cir- 
cuit breaks. 

Commenting on the Davis state- 
ment, made in London, Emanuel 
Frisch, Metropolitan Motion Pic- 
ture Theatre Assn, topper, said all 
good British films had been get- 
ting—and would continue to get— 
“excellent playing time” in N. Y. 
He acknowledged that the same 


in 








in various parts of the country 
to be especially 





ately play up sex angles. 


| The “be careful” warning to 


| ticularly noticeable in Ohio where state censorship 


|ef films was recently eliminated. 


itive secretary of the Independent Theatre Owners there is the for 
| of Ohio, is waging what amounts to a one-man cam- according to 
paign in the area in pleading with exhibitors not times view them, 
‘to book these pictures. In a recent warning to shall never 


theatreowners in Ohio, Wile said: 


ship is now “dead, these fast buck boys think the exhibitor who will show them. The fast buck is | 
gates are down for them and they don’t mind reap- better than goodwill, and one theatreowner can 
ing a harvest before the Legislature meets again. make it tough for 1,000 decent exhibitors. Maybe | 
The dont care whether censorship is reenacted there is a better way, but it seems to me that even- 
or not—they will have made their fast buck. Even tually theatres must band together with the com- 
+ mie g 1s disgusting.” mon pledge to show no film which does 
of the titles cited by Wile include “Children "he Code Seal of Approval.” 
“ye : Mvsteries of he age “Virgin Man,” The “fast buck” picture also received attention | 
d “Cir for Sale As examples of the advertis- at National Theatres convention in Colorado | 
( ed e quole uch lines as “Unguarded Springs last week. Robert G. Sweeten of Denver, 
Ci) Forced to Sin,” “Story of Misled Hopped Up one of a group of guest managers attending the | 
K \ Forbidden Paradise Where Thou- Conclave, warned that these pictures should have | 
d Women J] Together Naked.” no place in NT’s operations. 
| . of the people involved in Te maintain the respect of the patrons of today.’ 
d on of these films and advertising mt Sweeten said, “to help bring back the lost audience 
e or no edu c . '@ of yesterday and. assure us of a prosper } 
ee Fk mee i e day sure a prosperous tomor- 
is pa ! tine quick buck’ pictures should never be per- 


campaign seems 


associated with 
“We shall 
sorship,” 


theatres is par- 


Bob Wile, execu- 


“Because censor- 


] llead to Ce 


never 
said Marsh, 
pendents can put a bad scene 


his moral standards or, 


the 


‘FAST BUCK’ SEXSATIONALISTS AID, ABET 
ADVOCATES OF FILM CENSORSHIP IN OHIO 


Move toward self-policing of films offered on the 
screen appears to be developing among exhibitors 
The 
aimed at the so-called “fast buck” 
producers and distributors who have been offering 
| theatres tvpes of exploitation pictures that deliber- 


Since Ohio has been the recent focal point of the 
eensorship question, the problem has received wide- 
spread attention 
critic of the Cleveland Plain Dealer, has suggested 
that exhibitors adopt a Code of thelr own similar 
to the one followed by the major film companies 


in the state. Ward Marsh, film 


the Motion Assn. of America, 


be without demands for cen- 
“so long as the little inde- 

in a picture. Too, 
who makes pictures 
aS we some- 
standards. Then we 


eign producer 


lack of such 


be without such censorship demands so 
long as these pictures are made and there is one 


light ot a projector On Our screens, 


of the way |} 
are marketed | 





| promising 


Davis Again Raps U. s Theatre Men 


Yank Exhibs iene His Views as Out of 
Harmony with Realities of American Taste 


might not be true outside the mete 
ropolitan area. 

While Rank has, of cour se, 
earned several million with his re- 
cent tv deals, it’s the general im- 
pression in N, Y. that his theatri- 
cal showings also have improved 
whenever there has been good 
At the 
it’s acknowledged that 
notably “Gene- 
vieve,” haven’t been getting the 
kind of break they deserve on the 
basis of critical reaction and gross- 
es in some spots. 

“It’s foolish of Davis to keep 
blasting away at his customers,” 
noted one prominent circuit exec 
this week. “It would be much 
wiser for him to spend his time 
trying to sell them. And that isn’t 
done by just turning out pictures 
that have the necessary quality. 
If Davis is so convinced that the 
American public wants to see his 
films, he should convince the ex- 
hibitors of this. You might call it 
an educational job.” 

Position generally taken by in- 
dustry execs in N. Y. is that, if 
any imports have a chance, the 
British are it. Argument is made 
that, in talking about the U. S,, 
Davis appears to have a tendency 
to confuse the country with a few 
metropolitan spots. This, it’s said, 
is the same erroneous impression 
that guides many producers abroad 
and it constitutes the basis for 
their bitterness over their lack of 
success in the U. S., a bitterness 
that easily matches that of Davis, 


‘Mom & Dad’ Ban Goes To 
N. Y. Appellate Division; 
Birth Scene at Issue 


Albany, Sept. 20. 

Appellate Division will decide 
whether “Mom and Dad” is “inde- 
cent” with the “Normal Birth” se- 
quence included, attorneys for both 
sides having signed a stipulation 
last week transferring the Supreme 
Court appeal from an_ adverse 
Board of Regents ruling. 

Ephraim §S. London, counsel for 
Capitol Enterprises, Inc., distribue 
tor of the film, initiated an action 
last spring, under Section 78 of the 
Civil Practice Act, for a review of 
the Regents’ finding that the fea- 
ture is “indecent” within the 
meaning of the State licensing law. 

Hugh M. Flick, then director of 
the State Education Department's 
motion picture division, had re- 
jected a revised version of the film, 
but offered to issue a seal with the 
controversial 45-foot sequence 
omitted. The Regents upheld him, 


same time, 








COMPO Backs Poll Drive 


Chicago, Sept. 20. 

Exhibitors in Chicago exchange 
area met with COMPO officials 
last week to map out promotion of 
coming “audience Oscars” pro- 
gram. 

Chicago Tribune will carry bal- 
lots for audience voting for best 
picture, actor, actress and most 
male and female per- 


sonalities. Goal is to line up down- 


| state newspapers to join balloting 


which will be conducted by 


not wear | COMPO in theatre lobbies as well 
las via press. 








Hotel of the Stars 
Tue Houtywooo 


a) KNICKERBOCKER 


SINC THE HEART OF HOLLYWOOD, CALIF. 
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THE BIGGEST PARADE 
IN SHOW BUSINESS 


(50 Years Long) 


You should get with it—this parade, pageant, panorama of box 
office glamour, money-making properties, standard acts, fran- 
chise-stamped fame. 


Down through the years since 1905 the parade will wend its 
Golden Anniversary way from the Nickelodeon to the Super- 
Color-Spectacular ending up before the reviewing stand of 





right now. 


If you are a personality of show business, or a pillar, or an or- 
ganization that rates big time respect you belong in this parade 
of great names, big values and forward-looking showmanship. 


Graphic, factual, loaded with unique material obtainable no 
where else, the Golden Anni Edition will be a Collector’s Item. 


Your Business and Our Business Is Show Business 
and the Twain Have a Rendezvous at 50 


VARIETY 


MAKE YOUR SPACE RESERVATION 





NEW YORK 36 HOLLYWOOD 28 CHICAGO 11 
154 W. 46th St. 6311 Yucca St. 


LONDON 
612 No. Michigan Ave. 8 St. Martin's PI., 


(Trafalgar Sq.) 
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Dangerous Precedent 


teverberations have already begun to surround NBC’s unprece- 
dented “giant giveaway” bid to Revlon for the cosmetic house to 
move its “$64,000 Question” away from CBS. 

One top consultant, whose clients’ billings run into multi-mil- 
lions, said yesterday (Tues.) that he would advise them to demand 
“equal free time” from NBC under the same terms the network 


is reportedly offering it to Revlon. 


He said NBC is setting a 


“dangerous” precedent in giving away time to secure a program. 








(BS-TV Tackies ‘Operation Aspirin 


Strives for Comp!ete Cure When ‘Morning Show’ 
Gets New Treatment Oct. 3 


The “Long Long ‘Operation As- 
pirin’” with which ‘Morning 
Show” has been dosed almost since 
its start well over a year ago will 
switch to what it is hoped will be 
the final series of treatments aimed 
at a complete cure by Oct. 3. 
This is when the newly-revised 
version will kick off. 

Web is status quo in its theory 
that format should consist of a 
combined adult type and kid ap- 
peal approach, with great hopes for 
60-minute “Capt. Kangaroo” as the 
moppet menu, fronting Bob 
Keeshan, the ex-Clarabell of ‘““How- 
dy Doody” plus personification of 
“Corny the Clown” and Tinker the 
Toymaker on “‘Tinker’s Workshop.” 
Involved will be unusual games 
and tovs in a “treasure trove” of 
live animals, music and dancing, 
special cartoons and a ‘world of 
wonders for the wee ones.” But 
devoid of slapstick. terror, horror. 
ete., “no matter how innocently 
such things can be presented.” 

Adventure segment will be in 
the “gentle” trough with some ap- 
peal to parents. Network says the 
“ysvchological approach” to the 
kid audience has been carefully 
worked out on a “‘can’t miss” basis, 
providing what it claims will be 


ly and nationally. Local hint ap- 
parently means rival Herb Sheldon 
on WRCA-TV, N. Y., considered by 
many as the ideal kid pitcher, 


whose hour later 9 to 10 a.m. time, | 


on this figuring (“Morning Show” 


is 7 to 9, coinciding with NBC-TV’s | ever 
| large 
| otherwise 


“Today”’) is apparently aimed at 
showing that a solid 60 minutes 
preceding him would persuade 
some kids and their elders to pass 


him as “too much” to continue with 


on the rompered_ beat. (Such | 
theories have to be proved). Re- 
lated here is  Sheldon’s rival, 
George Skinner, on WCBS-TV, 
who will go into a new format 
upon inception of the’ revised 
“Morning Show” and make with 


(Continued on page 46) 


Ralph Edwards 


In ‘Trendex Tour 


Ralph Edwards is the latest to 
fall in line on the ‘Trendex Tours” 
of major NBC-TV personalities as 
an added exploitation-promotion 
hypo in connection with the new 
Season. Edwards embarks this 
week on a swing around the major 
Cities preliminary to the new fall 
bow of his Wednesday night “This 
Is Your Life” entry next week. 

Dinah Shore, who just started 
her new season, has just set off 
on a tour of key cities. Previously 
Jeannie Carson played the p.a. cir- 
cull to bally her forthcoming 
“Heidi” spec, which goes on Oct. 1. 








Norman Frank’s Producer 


Status on ‘World Wide’, 


Norman Frank resigned his CBS 
Radio exee post to join NBC-TV 
aS producer of the Arlene Francis 
Pre-“Home” 15-minute morning 
seginent only to have the show 
yanked from under his year’s 
NBC's contract. 
_ AS result NBC is 
Into the 
id re up one of the three pro- 
On units under Barry Wood. 


moving him 


+ 








Godfrey Client Lineup 


Full sponsor roster on CBS-TV’s 
“Arthur Godfrey & His Friends” 
Wednesday hour is now wrapped 
up. CBS-Columbia and Toni will 
take their turns on the first 30 
minutes starting Sept. 28. 

Previously checking in (with 
Frigidaire checking out) were 
Kellogg and National Carbon, tak- 


|ing the second half-slice. 





rf eee * | weekly 
sponsor sales effectiveness” local- | 


i week 





Tt's War’ As Spot 
Radio Reps Glare 
At ‘Monitor’ 


The national spot reps in radio 
figure they have a greater stake 


2 


paS-1V'S COTTA 
GET OFF HOOK 


By BOB CHANDLER | 

One of the startling paradoxes | 
of this SRO television age is the | 
CBS-TV gamble that failed to pay 
off. In seeking to establish a fran- 
chise with the kiddie audience in | 
the 7:30 to 8 strip, the network | 
risked millions in billings, the ani- | 
mosity of major clients and the loss | 
of talent and program control; in | 
return, it has gained little, having | 
sold only three of the five half- 
hours, departing from the precon- | 
ceived format in one of them, and 
has lost program control in two of 
those instances. 

When CBS, in an effort to 
emulate ABC’s success in its 7:30-8 
kidpix stripping, pushed back its 
news to 7:15 and axed the accom- 
panying Perry Como-Jane Froman- 
Jo Stafford music strip, it accom- | 
plished it at the following risks: 

1. Lost several millions in billing | 
from the SRO music strip, and | 








will probably lose revenue from 
the news by virtue of lesser sta- 
tion clearance in the new station 
time slot; 

2. <Antagonized Chesterfields, 
which had sponsored Como for 
several years, and also didn’t help 
relations with General Electric and 
Gold Seal, the other music show 
bankrollers; 

3. Lost Como, one of its major 
talents, to NBC, with Gold Seal, 
which had sponsored Miss Stafford, | 
joining the Como sponsorship line- 
up on the rival web; 

4. Jeopardized its Saturday night 








\in fighting NBC’s “Monitor” plan 
‘than they ever did contesting any 
| previous national spot carrier that 
ithe networks started. They’re out 


to do everything in their power to 
undermine the NBC plan to in- 
crease “the going places, doing 
things’? motif from 40 to 80 hours 
on Nov. 7, and many of 
them are especially upset at the 
way several of the radio web affils 
embraced the idea. (Seven-day-a- 
“Monitor” bows Nov. 7). 
None of the spot carrier setups 
previously, and that would include 


ithe likes of NBC’s own NB-3 plan, 


| NBC plans, radio spot billings, ac- | 
cording to 


threatened to grab off such 
hunks of coin that might 
go into national spot. 
Besides, at the time of previous 
Station Represen- 
reports, was on the 


past 


tatives Assn. 


| increase: radio spot hadn’t reached 


| creased 


its maximum pull, it seemed. It in- 
to well over $130,000,000 
last year, but earlier this year 
there was a decline. The decline 
stopped a while back, but the reps 
recognize clearly he fact that 
their collective billings aren’t what 
they used to be. All ‘‘Monitor” is 


expected to do, now that it will go | 


daytime on weekdays, is chop away 





{shows being built by the other 
webs. Both ABC and Mutual have | 
substantially increased their spot 


more of the sum billings. 
Further problems’ are being 
created for the spot reps by the 


growing number of participation 


carrier openings in past months, 


Ballantine Picking Up 
Extra Tab on Crucial 


WPIX Yank Road Tilts 


Ballantine—‘‘the liveliest beer 
in town’’—was to go out of town 





|sequent NBC 
{with a half-hour 
Jackie Gleason 
half-hour setup; 

5. Lost control, as it turned out, 
of two of the five programs in its 
new strip format, and has partial 
ownership in no more than two 
instances. 

As the new strip format opens 
this week, the network finds itself 
|with only three out of five com- 
| mercial half-hours. Monday, Tues- 
jday and Thursday are sold, Wed- 
|nesday and Friday still sustaining. 
|On Monday, there’s “Robin Hood”, 
| British-made and a complete out- 
lside (Official Films) package 
| brought in by Johnson & Johnson 


lead in the new 
‘“‘Honeymooners”’ 





j}and Wildroot. On Tuesday, “Name 
| That Tune” is in under Whitehall 
(Continued on page 47) 





GOP ASKS ‘EQUAL TIME’ 
‘VS. HARRIMAN ‘REPORTS’ 


Republican powers-that-be think 
that Demo Gov. Averell Harriman 
lof New York will be “making like 
a Presidential’ candidate in up- 
(coming “Report to the People” | 
| telecasts on NBC. So before the 
governor takes to the screens on 
| Sunday (25) from 12:15-12:30 p.m., 
ithey’re on an “equal time” prowl. 
| Talks will not be on network, of 
course, but on a N.Y. State NBC- | 
TV chain oneé a month this calen- | 
dar year and twice monthly when | 
the Legislature gets into session in | 
January. WRCA-TV, N.Y., is orig- | 
inating station, with beamings to | 
nine outlets in the state, live and} 
delayed. Radio repeats will be} 
fed from WRCA to the state aural | 
counterpart. Kenneth Banghart 
will be the moderator. 

The GOP doesn’t believe Gov. | 





last night (Tues., weather and Ione| Harriman will limit himself to “re- 


permitting) and today 
leading Yankee baseball tussles | 
with the Washington Senators at} 
Griffith Stadium in D.C. Beer} 
outfit on Sunday (17) 
through the mutual admiration 





“Wide Wide World” setup | 


finale courtesies on the air with. 
balleaster Mel Allen, ete., via 
WPIX, the Daily News tv station, 
long beamer of the Yankee games. 
But viewers weren't going for | 
the lager’s contractual exit march | 
| finishing the N.Y. ball season. They | 
went to bat with phones and love-| 
notes begging Ballantine to “give | 
lus the crucial games abroad.” | 
| Hence Ballantine’s turnaround. 

| Yesterday’s game was to be in 
‘full but today’s in part due to 
|WPIX commitments, i 





(Wed.) to! 


beam into New York the league-|in “partysanship. 
| before the fact is figured to make 


had gone | of the “equal time’ 


|ports to the peepul” but will slip | 
But its beef! 


Harriman hew to the nonpartisan 
line. thus obviating consideration | 
push, 





GOLDEN JUBILEE YEAR 


ETY 
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‘of Jaffe 
{ quits, but on amicable terms. As- 


|supremacy by virtue of Como’s sub- | 
slotting at 8 to 9, | 


| CBS-TV 


|| WHAT WENT WRONG AT 7:30? 





‘NBC's $2,000.00 Cuffo Daytime Spread 


Plus Half-Hour Nighttime to Revlon 
In $64,000 Question’ Power Play Bid 


+ 





Bergen’s Noble Prize 

This is the season of “return 
of the natives.’ At least for 
Ray Noble. Maestro will be re- 
united with Edgar Bergen in 
a new 55-minute CBSunday 
radio skein starting Oct. 2. 
Noble, aside from making with 
the tunes, will participate in 
the byplay. Also pacted for 
ventro’s stanza are the Mello- 
men quartet, with Jack Kirk- 


| 

wood on now-and-then book- | 

ings. 

Noble started with Bergen | 
in 1941 and was with him 


fairly regularly until 1954. 








Sinatra Severs 


| probably come tomorrow (Thurs.) 
| when 
offer to Revion to keep the show, 


Jaffe & Jaffe Tie 
But Amicabie 


Hollywood, Sept. 20. 
Frank Sinatra and the legal firm 


& Jaffe have called it 


| ee ‘ : 
| sociation dates back 13 vears with 
a strong bond existing between 
ithe singer and his counsel ever 
isince J & J successfully maneuv- 
| : , 
|}ered Sinatra’s breakaway from 
| Tommy Dorsey when it looked like 
|the singer would be in hock to 
ithe bandleader, Dorsey’s manager 
-and General Artists Corp. to the 
itune of 63°C of his future earn- 
| ings. 
Splitup and 


. 
period 


Sinatra 
the 


between 

J & J came during 
when he was. involved 
ing a longterm NBC deal. 


negollat- 
Actually 


it was J & J who proposed the 
divorcement since it would have 
meant that the legal firm, so close- 
ly involved in the NBC. produc- 
tion scheme of things, would be 
carrying water on both shoulders 
As it turned out, Sinatra and 
NBC agreed not to agree. The 
singer, it’s reported, felt that 
J & J could have handled matters 
more successtully. J & J, on the 
other hand, purposely stayed away 
from it 
| Sinatra appeared Monday night 
(19)_on “Producers Showcase” in 
a tv musical version of “Out 
Town,” but this was strictly on a 
one-shot basis. He reportedly got 


a $25,000 fee for this show 
Sinatra is being represented in 


the present litigation attending his 
walkout from the “Carousel” pic 
by Martin Gang for the William 


Morris agency. 
— So | 
' 


Peggy McCay’s ‘No Soap’ | 
On ‘Love of Life’ TV’er | 


Despite Enviable Status 


Unusual instance cropped up last | 
week of a “soap queen” with one 
of the most enviable reps and pay- | 
checks in the daytime serial sweep- | 
stakes throwing it all up that 
she'd have greater access to dra- 
freelancer. | 
the 


sponsored 


so 


vehicles as a tv 
She’s Peggy McCay, Star of 
“Love of Life” 
by American Home Products. She’s 


matic 


been top femme on the show for 
the past four years with an assured 


five-times-a-week coast-to-coast ex- 


posure and income. 
However, Miss McCay served | 
notice on the client and agency 


that she’s washing up on the stanza 
after Oct. 28, primarily because 
the demands of a cross-the-board 
showease prevented her obtaining 
roles on major drama_ entries. 
Sponsor tried to convince her to 
stay, but it was no dice. 


{ 


| hottest tv 








| Question” 
| the sweeping emergence of “Ques- 


NBC-TV in a combine with 
strongly interested parties has 
gone all-out in what is intended to 
emerge as perhaps the biggest 


| power play “program steal” in the 


|arnals of broadcasting. Led by 
prexy Pat Weaver, the web has 
been propositioning sponsor Rev- 


lon to do a come-on-a-my-house 
on the sponsor’s Louis G. Cowan- 
packaged $64,000 Question,’ the 
CBS-TV_ show that’s become the 
property on the air. It 
isn't just a straight “billing & coo- 
ing” persuader, but supported bv a 


Croesus-like bonus under which, 
| go the reports, Revlon would re- 
ceive cuffo the equivalent of 


$2,000,000 per annum (at a gait of 
$40,000 a week) in daytime seg- 
ments, including shares in the up- 
coming well-ballied “‘Matinee The- 
atre” hour dramatics. 

Showdown on. the 


offer will 


CBS-TV makes its counter- 

Keyed to the pitech—and appar- 
ently the main cause of NBC's “bid 
fabulous” — is BBD&O, whose 
Armstrong client had been set in 
a rotation with Pontiac (MacManus, 
John & Adams agency) for the new 
9:30 to 10:30 Tuesday dramaties on 
NBC, cutting across the $64,000 
10 o'clock time. Since 


tion,” Duffy-Armstrong and pre- 
sumably also Pontiac-MacManus 
“want no part” of the slotting. So 
NBC has been pitching 9:30 to 10 
at Revlon and would back-to-back 
the drama at 10 to 11 As a nat- 
ural consequence, NBC is dangling 
8:30 to 9 Thursday before Revlon 
and its Norman, Craig & Kummel 


agency on a “Question” sequel 
show. This slot already is fran- 
chised by Borden's for Jackie 
Cooper's “People’s Choice” telepix 
skein which would, under what 
may be “agreed” pressure, be 
shifted after first 13 weeks' No- 
vember) to permit week-by-week 
(Continued on page 46 


His Nibs Gibbs Has 
A Cagney Priority 


When and if James Cagney 
“goes tv,” it'll be live in hour- 
furm for the “Robert Montgomery 
Presents” Monday night NBC-TV 
showcase Neptune Productions, 
the John Gibbs-Montgomery pack- 


aging setup on the dramatic stanza, 
has a priority on Cagney when his 
Coast schedule allows 

Gibbs had Cagney wrapped up 
for this season's initialer last week 


| (with the Neptune writing staff al- 


ready alerted to come up with the 
right script) but Cagney’s last- 
minute substitution for Spencer 
Tracy on “Tribute To a Bad Man” 
feature being shot in Colorado 
necessitated postponement, with 
result that the ty adaptation of 
Nunnally Johnson's ‘‘Woman_ in 
the Window” went in replace- 


as 


ment. 


NBC-TV Post-Season 
Grid Sponsors Set 


Grid season is hardly under way, 


but already NBC-TV is set with 
five post-season jousts of which 
four have grabbed sponsorship. 
First of these will be the pro cham- 
pionship tussle under Miller Beer 
and Buick auspices, Dec. 26. Dec. 
31 will bring in the annual Blue- 
Gray All Star game at Montgom- 
ery, Ala., for Gilette, with latter 


also taking (as per previous years 
the New Year's Day (Jan. 2) Rose. 
Bowl game in Pasadena Same 


' day, it’s the Cotton Bow! game in 


Dallas. 

Unspoken for‘as yet is the East- 
West classic in San Francisco 
Dec. 31. 


me 
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Radio Stations Want Part of That 
Vaude Loot in Deejays Stage Clicks 





A fortnight ago Alan 
yacked up the biggest gross in the 
vaude history of the Brooklyn Par- 
amount. Earlier, on Aug. 25, an- 
other deejay, Dr. Jive, is said to 
have busted every conceivable coin 
achievement in the b. o. history of 
Harlem’s Apollo Theatre, and 
that’s compared to some of the 
biggest musical names that ever 


Freed 


WCCO-TV’s $500,000 
Bldg. Expansion Plan 


Minneapolis, Sept. 20. 
Renewing the lease on its present 
United Paramount Theatres’ Radio 
City theatre quarters for an addi- 





played sepiatown. The vaude man- 
agement echelons are not attribut- 
ed these successes to the current 
power of rhythm & blues or even 


tional 25 years, WCCO-TV, CBS- 
TV outlet here, will launch a studio 
and office space expansion program 


|involving the expenditure of an 


necessarily to the pull of Freed or | estimated $500,000. 


Jive, but to the plug power of | 


radio. 

Vaude execs are on a new kick 
since Freed’s show netted an esti- 
mated $135,000 ‘out of $155,000 on | 
the week and Dr. Jive copped some | 
$40,000 gross for its weeklong stay | 
on the boards. They're eyeing! 
turning more radio deejays into 
vaude emcees, 


That idea is giving station own: 
ership an idea of its own. Since 
the theatremen are getting their 
advertising for free on radio with 
such top results, the stations are 
asking, “Why not get ourselves cut 
in for part of the vaude take of 
shows such as Freed and Jive?” If 
consummated, plan would provide 
radio outlets with an entirely new 
area of revenue. Report is that 
WINS, which houses Freed’s radio 
show, and WWRL, Jive’s home on 
the air, have until now been happy | 
with the promotional value derived | 
from the theatrical appearances. | 

For bookers, agents and jocks | 
themselves the economics (on} 
more than one level) of the Freed 
and Jive vaude stands are becom- | 
ing increasingly sound. First off, | 
neither the Par nor the Apollo go: 
in for especially heavy advertis- | 
ing in any media. 





But by setting | 
up a show around a local deejay, | 
particularly one who appeals to} 
teeners through the current r&b} 
craze, theatremen get cross-the- | 
board gratis pluggolas for the} 
openings. It’s felt the “come and | 
see me” campaigns that went on| 
the air in the days. immediately | 
prior to the Par and Apollo stands | 
appreciated the b.o. returns more | 
than most anything else. 

Another important financial | 
facet of these r&b shows that are | 
built around a radio jockey is that 
the vaude presentations neither re- 
quired nor got much 
name talent. It was all low-priced 
talent for Jive’s show; there wasn’t 
a name r&b turn in the 
And warbler Tony Bennett and Al | 
Hibbler, who succeeded him with | 
Freed’s package, are not up among | 
the ranking money earners in per- | 
sonal appearances, by any means. 


Brodkin Sets 30 
Shows; Inks Staff 


| 


expensive 


bunch. | 





weeks ago signed with NBC-TV to 
take over production on the new 
Alcoa house-produced Sunday night 
showcase, has already signed 30 
properties for the upcoming sea- 
son and has firmed his schedule 
through the first week in Decem- 
ber. The Oct. 9 kickoffer will be a 
Reginald Rose original, “Expend- 
able House,” with Glenda Farrell 
already inked for one of the Jeads 
and John Cassavetes being dick- 
ered for another. 


Apart from firming up proper-| yision Executives Society a week | 


ties for the alternating Alcoa-Good- 
year dramatics, many of which he 


brought over from ABC-TV after | 


having acquired them for the erst- 
while “Elgin Hour” but never hav- 
ing done them, Brodkin has final- 
ized his permanent staff and signed 
several directors to 


Philip Barry Jr. as associate di- | 
rector, Joan MacDonald as casting | 
director ‘she’s working on “Pro- 
ducer’s Showcase” as well) and 
Glenn Osser as conductor-com- 
poser. New to the staff is one- 
time producer of “The Web” and 
other network entries, Herb 


Hirschman, who'll be script super- 
visor. Already signed as directors 
on a freelance basis are Dan Pet- 
rie, who'll though exclusive 
“U. S. Steel Hour” has been 
kranted permission to do the 
opener and who will do others 


(Continued on page 46) 


to 


> 


,c 


multi-show | 
pacts. Coming over from ABC are | 


Station will add 212 additional 
floors to its portion of the build- 
ing, giving it 512 floors of opera- 
tional space and providing what it 
claims will be the Northwest’s 
largest and most complete tv facil- 


ities—a claim that NBC outlet | 


KSTP-TV might dispute. 





Radio Wants A 
Bigger Slice Of 
Auto Adv. Coin 


Chicago, Sept. 20. 
Radio station managers attend- 


ing the three-day NARTB regional | 


confab here this week were tossed 
a poser by Robert Anderson, 
BBDO’s Detroit veepee, who asked 
how come such a small slice of 
the auto makers’ lusty ad budgets 
are earmarked for AM via _ na- 


tional spot. | 
Anderson told the broadcasters | 


at the opening session yesterday 


ng se | agency, 
(Mon.) that it’s his unofficial but | 
on-the-spot estimate that the boom- | 


ing auto industry will spend $254,.-| manuscript was turned over to the 


ABC Radio is planning a cross- 
|the-board origination out of Dis- 
'neyland Park in Anaheim, Cal., la- 
ter this vear. Show, which is be- 
ing plotted for the 11:35 a.m. to 
noon Monday-thru-Friday _ slot, 
| would have a ‘Welcome Travelers” 
| format, with an emcee interview- 
| ing visitors to the Park. 
| Web has already met with the 
key concessionaires of the Park in 
|a preliminary discussion of pos- 
| sible sponsorship of the show. 


And So, Into the Night 


The Frustrated Scripter 


Bemoans His Fate in TY 
New York. 
Editor, VARIETY: 

| I agree whole-heartedly with 
‘Ilse F. Stanley’s letter of two 
| weeks ago, and praise you for your 
| courage in publishing it. 


| Disneyland as AM Strip 








| All the breast-beating, the fran- 
{tie mutterings for new television 
scripts and authors is just so much 
humbug. 

IT am by no means a “new” 
; Writer. I have had 24 plays pub- 
| lished, two film writing contracts 
| in Hollywood, a Broadway play and 
i three very successful Equity Li- 
| brary Theatre productions of my 
| works. To add insult to frustration, 
six of my plays HAVE been pro- 
' duced on the television networks. 
But that was several years ago! 
The picture has changed radically 
since those wideopen days and I 
regret to say ‘and I think many 
authors will agree with me) that 
| the present market is limited to a 
/mere handful of favored writers 
' who grind out scripts regularly for 
| certain producers. 

Just this morning, I had a fair 
| example of what is transpiring. My 
new one-hour television original, 
which is being handled by a top 
was recommended to an 
NBC producer by a staff director, 
who had read it, liked it. The 





000,000 in all media this year. Spot | producer on Tuesday of this week. 


radio looks to be next to the bot- 
tom of the Detroit advertising 
totem pole with $7,000,000 topping 
only car cards and theatre trail- 
ers, the agency exec said. 

His estimate has 
leading with $97,000,000 and net- 
work tv next with $67,000,000. Net- 
work radio figures to log 
$8,000,000. 

Ad man laid reason for radio’s 
small hunk of factory controlled 
budgets right in station men’s laps, 
telling them they were their own 
biggest competitor. He warned 
they can earn attention of the key 


|industry and its agencies only by 


providing local level quality pro- 
gramming, research, merchandis- 
ing, promotion and fair scheduling 
of spots. He discoursed at some 


jlength on the evils of double and 


_— spotting and giveaway plug- 
olas. 

NARTB prexy Harold E. Fellows 
t today’s (Tues.) luncheon as- 
semblage of nearly 200 registrants 
from three midwest districts ap- 
pealed to broadcasters to give full 
support to the industry code lest 
congress impose one by law. 


Herbert Brodkin, who only two | 


newspapers | 


in| 


|This morning, Thursday, the 
| nianuscript was returned to me in 
ithe mail without so much as a 
| note of rejection, a memo, or even 
| the name of the addresser! 

No other field of writing treats 
authors quite as rudely. Is there 
| any wonder then that many of our 
most productive writers prefer not 
ito be subjected to such shabby 
‘treatment and consequently, choose 
| to pass up the medium? 

Stanley Richards 


Randle’s Deejay Syndicate 


Cleveland, Sept. 20. 

Bill Randle, WERE disker, will 
syndicate his music selections to 
| five other deejays, including sta- 
‘tions in Chicago and Philadelphia. 
| Said Randle, “I'll hire the disk 
| jockeys, pay their salaries, select 
i|the music and sequence in which 
| the records should be played.” Sta- 
|tions have agreed to pay Randle a 
‘flat fee for his “package” pro- 
|gramming. Specific stations and 








| deejays to be* picked in the five 
|other cities have not as yet been 
| released. 





| 





By ART WOODSTONE 
| After Vice-President Richard M. 
| Nixon’s talk to the Radio & Tele- 


some members were con- 
| vinced there was as much truth as 


| ago, 


| metaphor in his referring to them 
ias “my fellow’ vicepresidents.” 
| Therefore, there might also have 
| been as much sincerity as humor 
iin an advertising man’s later com- 
ment that if Nixon “ever leaves 
ithe Government, there’ll always be 
a place for him in my agency.” 

| Nixon, informally (because that’s 
| the way he says he likes to make 
'all his speeches) addressing the 
|; opening RTES luncheon of the 
season, showed the over 300 at- 


| tending “experts” that he’s as hep 
| to the realities of good drama and 
|to the theories (at least) of suc- 
| cessful time buying as any of them. 
| He gave about 30 minutes worth 


lof “advice” on “‘what a candidate 


| should do to use this medium (ty) | 


effectively.” The disparity was 
taken to be slight between the way 
{the No, 1 veep would have the 


Memo To Veepee Nixon: 


‘Want An Agency Job?’ 





litical candidates on video and the 
way advertising men already con- 
duct campaigns for admittedly 
more commercial products. 

To get an audience, to hold an 
audience and to sell that tv audi- 
ence on the virtues of a political 
candidate, Nixon recommended 
many things. As for more elemen- 
tary suggestions on video sales- 
manship, he advised use of satura- 
tion selling of candidates through 
purchase of one and five-minute 
“spots,” as he called them. Satura- 
tion campaigns of this nature 
bring names into focus, and, he 
said, a “great number of voters, 
vote only names,” not platforms. 

The vicepresident was firm in 
| his belief that the advertising men 
| should make sure that the politico 
| they represent buys good tele- 
vision time, “even if it costs him 
more.” He was skeptical of the 
| impact of early day and late night 
but had ideas about 
make the best 


litical eane profession handle po- 
} 
| 





exposures, 
how to 


of a bad} 


ental 


TV's ‘Grog & Rations’ Circuit 


It’s “party time” with a mad, mad whirl for the tv fraternity as 
the new shows hit the spectrum. 

F’rinstance: RCA and Governor Clinton Hotel, N. Y., tossed a 
reception and buffet dinner Monday (19) to mark the first major 
installation of color tv in hotel rooms, with invited guests getting 
the tint version of “Our Town” on NBC-TV “Producers Showcase.” 

WABD, N.Y. and CBS Films staged a real snazzy pirate party 
yesterday (Tues.) afternoon at DuMont Telecenter for special ad- 
vance showing on “Long John Silver” bowing tomorrow (Thurs.) 
night on DuMont station. 

Jackie Gleason tossing cocktail party and buffet tonight (Wed.) 
at Park Sheraton Hotel, N Y., to brief the trade on his new 
Electronicam “Honeymooners” film series. Promises a “hootin’ 
and howlin’ affair’, too. 

Buffet being tossed by CBS-TV on behalf of Red Skelton in 
Blessed Event Room of the Stork Club, N.Y. next Tues. (27), 
same night his new season preems as a color entry. Tint sets 
will be on tap. 

Grey Agency to whoop it up at the luncheon on Friday, Sept. 
30, at DuMont Studios in N.Y. to “provide a platform for the 
introduction of an exciting new product from Mennen Co.”. 
Virginia Graham to devote her entire program to tv’ing the lunch- 














‘Bud Austins Own Your Own’ 


—_ 
(illantinatnicinniinanee 


— = 


New Package Operation Designed for Key Ta'ent 
Having Ownership Stake 


+ 


Dick Gilbert’s AM Bid 


Scottsdale, Ariz., Sept. 20. 

Application for a 250-watt radio 
station for this resort town will be 
filed with the FCC this week by 
Arizona Aircasters, Inc., headed by 
Dick Gilbert, local disk jockey, 
and five associates. They plan tee- 
off early ’56. 

Application for a 1000-watt out- 





“Own your own” is the latest 
| pitch being made by a packaging 
| outfit to draw talent into its fold 
for creation of new properties and 
}eventually for agency representa- 
ition. Outfit is the just-established 
Austin Television Associates, 
‘headed by onetime Official Films 
national sales chief Harold (Bud) 
; Austin, who makes the point that 
the firm’s operating policy will be 
let here, daytme only, was sub- {to create packages for key talent 
mitted to the FCC last month by |°Mly on the basis that the talent 

“ | gets a piece of the show. 


Scottsdale Broadcastng Co. 
Idea behind the creation of the 
|firm is that there’s plenty of tov 


( d TV Se _ talent (writers as well as artists) 
anada ason © 


who are working for other peopie 
i} themselves via a stake in a prop- 

















, homescreen situation. One that he | 


(Continued on page 48) 


! 
' 


when they could be working for 
. | erty they create or star in. Under 
Putting Accent On ‘the ATA setup, the talent contrib- 
/utes its creativity while ATA 
finances and sells the package. As 
of the present, Austin is thinking 
Home-Made Talent only in terms of national sales, so 
ithe financing is limited to a pilot, 
'but he envisages an eventual ex- 
Ottawa, Sept. 20. | pansion into packages for syndica- 
Strong emphasis on Canadian | tion and possibly a representation 
originations will feature Canadian | business for the talent involved. 
Broadcasting Corp.’s fall and win- | ATA. already has four new pack- 
ter video schedule. All departments | ages making the rounds. One is 
—variety, moppet, talks and panels /the “Skip Taylor” Air Force pilot 
and drama—will have heavy Cana- | which was shot in conjunction with 
dian slant. ithe Coast producer Stuart Rey- 
“The Jackie Rae Show” will de-! nolds on location at Lackland Air 
but on CBC-TV Sept. 21 with) Force Base in Texas with NBC 
Jackie Rae, former supervisor of | financing. Property’s under option 
variety airers, starring and includ- | to NBC, but the web thus far hasn't 
ing comic Frank Peppiatt (of last | found a time slot for it. Second 
season’s Peppiatt & Aylesworth | property is the “Overseas Press 
comedy pair), Jack Kane orchestra | Club” telefilm series, which Austin 
and Grads chant quartet. Show will | will get underway in three weeks 
have studio origination mostly, but | in France. No director has been set 
at times will go outside (to golf yet, but Austin has firmed plans 
clubs, ete.). 'to shoot it throughout Europe, 
Wayne & Shuster, aired once aj using top newspaper personalities 
month last season, return Oct. 7/ as narrators. ATA took over the 
for showing every second week, | property from Derel Productions, 
alternating with Montreal-originat- | which had gotten the rights trom 
ing “The Army Show.” “Show | the Club a couple of months ago. 
time” topped by Shirley Harmer; Third property involves comedy 
“Holiday Ranch,” with Cliff Mac- (Continued on page 48) 
kay, others, and “Pick the Stars,” 
a former talent showcase rebuilt | 
into a non-competitive format are 
set for the 1955-56 season. “On| oves ose 
Stage,” headed by Denny Vaughan 
and Joan Fairfax, a summer ses- 
sion, will be continued. Imported be om | he 
shows will include “Our Miss iS S = = ] il S 
Brooks,” “The Honeymooners,” 
‘Continued on page 47) San Francisco, Sept. 20. 
KGO, 50,000-watt ABC outlet 
TINTCAST PROBLEMS | here, has revamped _ its program 
;ming drastically and is going all- 
UP FOR DISCUSSION out to challenge KNBC’s grip on 
\local advertising coin. 
Problems created for network| . New policy concedes, in effect, 
broadcasting by the advent of color |that disk jockeys are kings of the 
television will be discussed at a/|airwaves and tries to make the 
roundtable discussion Oct. 6 as part | best of this fact by scheduling 10 
of the convention of the Society of | hours a day of pop records. 
Motion Picture & Television Engi-| Instead of using deejays’ record 
neers. Reps of three nets, a com-|spinning as fill-in, KGO is now 
mon Carrier and an outlying sta-| playing up disks and is making 
= will Participate. ‘important effort to cuddle up to all 
ngineers contab will take place ,|major record producers. First to 
at the Lake Placid Club, Essex | jeay f li hift. in fact. were 
Coumty, 1... Oot 8 te 7. Accsatin ns oe ho 
generally will be on color video. local reps of record-makers, baie 
Network reps participating in | Were called to special meeting with 
the roundtable will be Robert E, | KGO brass early last week. 
Shelby, director of color tv systems KGO will retain an hour and & 
development, NBC; William B,|half of morning soap operas, 
Lodge, CBS v.p. in charge of engi- | Breakfast Club, network news and 
neering, and Frank L. Marx, ABC |sportscasts but it’s obvious that 
v.p. in charge of engineering. They |the major hope lies with the dee- 
will discuss the changes which jays, four of whom will be em- 
largescale color operations have ployed Monday through Friday, 
made necessary in studio equip- 
ment, lighting and techniques, 


‘with three others taking over week- 
iend shows. 
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9006 Asking Price for ‘Richard’ 


NBC-TV 


is peddling its three-hour “Richard III” Alexander 
Korda-Lawrence Olivier film for $900,000. 


Preference is for a 


single bankroller, although lacking this the network will cut it up 


to realize the same billings. 


Film was bought for a world-premiere spec showcasing for 
$500,000 (with NBC also to share in the subsequent theatrical 


grosses). Sinec three hours 
the pic, 


ever, if the film should go into 


; of choice time will be opened up for 
NBC figures it’s worth the additional $400,000 tab. 


How- 
a Sunday afternoon slotting, the 


price wit be cut down to $800,000. 


At 900G for a one-shot, that’ll 
“Ric h: ard” will go on shortly afte 


be an alltime high in tv billings. 
r the first of the year. 
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D.C. s Daylight Saving Snafu 





WRC’s Complete Rescheduling of Assignments, 
Crew to — in Step 





Washington, Sept. 20. 


When Washington switches back 
to Standard time Sunday (25) it 
will find itself out of step with most 
of the rest of the country by five 
weeks, thus creating a snafu 
local tv schedules. Most Washing- 
ton stations are settling the prob- 


lem of getting into step with the) 


networks by pushing everything 
back one hour. WRC-TV, however, 
NBC owned and operated station, 
has blueprinted the most elaborate 
rescheduling job on local channels. 

Since tv, unlike radio, can’t be 
played back on tape, WRC will sign 
on and off an hour earlier, a read- 
justment which means complete 
change in studio assignments and 
rescheduling of all crews, from en- 
gineering through production. 
Greatest hardship comes in the 
early morning with a 5:20 a.m. 
test pattern, the daily ‘‘Today on 
the Farm” feature at 5:45, and 
“Today” reset into the 6 a.m.- 
8 am. slot. Latter will probably 
play greatest hob with both stu- 
dio staffers and viewers. In tases 
where there are Washington pick- 
ups for “Today,” crews will have 
to start work as early as 3 a.m. to 
set things up. 

News correspondents, who find 
themselves beset with earlier dead- 
lines, will probably miss out on 
late news breaks. Here, too, NBC, 
with largest web news staff, will 
be most acutely affected. 


Another area in which the one- | 


hour time speed-up is likely to 
bring confusion is that of moppet 
shows. Some, such as WMAL’s 
“Black Phantom” and WTTG’'s 
(Continued on page 48) 





‘Camera 3 Gets 
Into Spec Groove 


CBS-TV’s recapture of station 
time for its Sunday afternoon 
Skein of public  affairs-news-in- | 
depth stanzas starting next month 
has had a “take advantage” effect 
on N. Y. flagship WCBS-TV. This 
applies particularly to “Camera 
Three.” Ousted from the Sunday 
position, it will go one-hour “‘spec- 
tacular” for two sessions, Oct. 15 
and 29. After that it will revert 
to a half-hour at 2, to allow the 
extra 30 minutes to be timed for 
he network’s gridiron schedule. 
The doubling up into an hour’s 
worth relates to the budget; it’s 
been provided in half-hour seg- 
ments, so why not use the coin 
and blueprint extra-fancy formats? 
Masterminder Robert Herridge 
Stepped right into the fray ph i a 


Classical draft for a pair of “Cam- 
ore a” ae chosen from among 
Othell¢ Sophocles’ “King Oedi- 
Pus nod “The Walt Whitman 
Suite.” “Othello,” currently the 
Most activated of the Bard’s works | 


Vrson Welles film, Brattle Play- 

version on Broadway, etc.), 
Will be a narrative approach, “pre- 
senting the subject rather than 
talking about it,” as Herridge put 
it last week, and will probably be | 
Cast’ with Earle Hyman, Christo- | 
Pher Plumber and Nancy Wickwire | 


for the key roles. Tentatively 
ri ounded up for “Oedipus” are 
John (“The Investigator”) Drainie, 


Pp lumber » Michael (one-man show) 
sane and Miss. Wickwire. in what 
(Continued on page 48) 
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| Winnick on U. S. Prowl 


For Brit. TV Properties 


American | 


| While there’s a hig 
exodus to London this week for 
the Sept. 23 commercial television 
| inception in Great Britain, Maurice 
Winnick, ex-British bandleader 
turned radio-tv packager, is in New 
York lining up new shows for Eng- 
land. He is headquartering with 
Goodson-Todman. 

Winnick introduced such 
packages as ‘“‘What’s My Line?” 
“The Name’s the Same,” “It Pays 
to Be Ignorant” (called “Ignorance | 
Is Bliss” over there), “I Got a| 
Secret” and ‘20 Questions’’ both 
on radio and tv for BBC. He is now 
aligning the same shows for com- 
mercial tv. 


CBS, Affils Love 
Each Other, Tho 


US. 








Detroit, 
While there was some 
record, sideline grumbling against 


Sept. 20. 








Some Grumblings' 


off-the- 
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REVOLUTIONARY 
PATTERN QRAYED 


ABC Radio took the first step in | 





}a complete overhauling of its pro- 


gramming-sales structure this week 
when it notified affiliates of a com- 
pletely new and_=e revolutionary 


} nighttime programming pattern in- 


volving fff use of five- and 10-min- 
strips tied into 25-minute 
“schematic units” which will occu- 
py the 7:30 to 10 p.m. time on a 
daily basis. Each sehematie unit 
will deal with one type of pro- 
gramming, with the five-minute or 
10-minute individual segments 
breaking down that type into sub- 
topics. Programs wil! be sold on | 
ihe basis of five-minute s2gments 
The rev nighttime structure is 
said to be the first step in a com- 


| 


plete programming - sales - promo- 
tion-identificat‘on revamp of the 
network Operation. Web is now 


working on an overall scheme in- 
volving the creation of a new net- 
work ID tying in all ABC program- 
ming from early morning until late 


+ 


| 


night, all of which will s‘ress the | 


“personalized service’ radio 
offer in the tv age. ABC prez Rob- 
ert E. Kintner, in notifying the 
web’s. affiliates of the overall 
scheme and the detailed nighttime 
pattern, 
changeover 


is to hold and 


can | 


NBC's Move-in on Sun. ‘TV Playhouse’ 
Spotlights Plight of Indie Packagers; 
Webs Sing ‘Your Time Is My Time’ 





Still Twists & Turns 


Chicago, Sept. 20. 
Back in the days when the 
network dance band remotes 


were in full flower, Chi's Tria- 
non, owned then along with its 
sister terp palace, the Aragon, 
by William Karzas, was billed 
coast-to-coast as the ‘world’s 
most beautiful ballroom.” The 
terp palacé is to again .get the 
remote treatment, but this 
time as the site of the weekly 
televised wrestling show. 

Promoter Seymour Weiss 
staging Thursday night grap- 
pling bouts in the converted 
ballroom. Starting this Thurs- 
day (22) WGN-TV will pick up 
an hour of the card for Gott- 
fried Motors with Harry 
Creighton describing the twists 
and turns. Package was set bs 
the Betty Jones Agency 


is 





—+ 





Wil Live cake 


said the purpose of the | 
build | 


| audience, to attract new clients and | 


to increase the value 
| work to affiliates. 
‘Schematic Programming’ 
New nighttime ‘‘sehematic 
gramming” pattern which the web 
hopes to kick off Oct. 24, will com- 
prise five separate 25-minute units, 
the first of which, at 7:30. will 
come under the overall category 
of “Events of the Day.” This will 
comprise five five-minute segmenis 
consisting of the most sensatioral 
tabloid story of the day, an 
clusive report from “Inside Wash- 
ington,” 
ality of the 


e XN- 


day, a special news 
summary of “news people live by” 

—foreign, financial, medical, labor, 
etc.—and the most sensational for- 
eign story of the day broadcast 
directly from overseas. This will 











iseatter network sales of time, a| be followed by a five-minute news 

‘united front was maintained, at|roundup (already sponsored, by 

‘least on a formalized basis, to the | Aero-Mayflower), as will all the 25- 

;extent that harmony was literally ; minute units. 

spelled. This took the form of a | The 8 p.m. program unit will 

resolution at conclusion af the two-| categorize “The World Around 

day CBS Radio Affiliates meeting | Us,” covering arrivals and de- 

at the Sheraton-Cadillac Hotel last | partures of important and famous 

week. | people, city-by-city police reports, 
The 200 delegates approved a | and America at work and play. At 

resolution declaring that never be- (Continued on page 48) 

| fore has a more harmonious, co- 

operative attitude prevailed  be- 

itween the network and _ affiliates. 


avoid- 
and for its 


‘It commended the web for 
ling a defeatist attitude 


continuing development of strong 
| new programs. 
| “It is our feeling that this unity 


must continue and that it will suc- 
|cessfully carry on through a har- 


{monious future,” the resolution 
said. 
Kenyon Brown, KWT, Wichita 


Falls, Tex., was elected new chair- 
man of the board of directors. A 
new post of vice chairman was cre- 
ated and F. C. Sowell, WLAC, 
| Ni aishville, named to it. Three new 
board members are Worth Kramer, 


(Continued on page 46 


MORTENSEN NAMED 
TO HEAD PITT WIIC 


Pittsburgh, Sept. 20. 
Robert A. Mortensen is leaving 








|N, 
|come general manager of WIIC, 
new Channel 11 tv station here 
lscheduled to go into operation as 
ia CBS affiliate shortly after the 
first of the year. At same time, 
'O. M. (Pete) Schloss, president of 
| WWSW, Inec., owners of the upcom- 
ing second VHRer locally, an- 
nounced that Roger D. Rice, pres- 
ently manager of KTVW, had been 
signed to head sales department. 

Mortensen started his broadcast- 
ing career with WHK in Cleveland. 
|In recent years he has been Ayer's 
lrep. on the Atlantic Refining ac- 
count. 


W. Ayer in Philadelphia to be-! 





Weekend TV Ratings 


Perry Como’'s 8 to 9 p.m. 
premiere on NBC-TV_ Satur- 
day (17) spreadeagled the field 
in the 15-city Trendex, chalk- 
ing 23.1 vs. 7.6 for “Ozark 
Jubilee’ on ABC-TV and 
trailed by the 6.8 drawn by 
“America’s Greatest Bands” 
on CBS-TV. 

In the Sunday. (18) sweep- 
stakes, Martin & Lewis sprung 
their season’s opener on NBC's 
“Colgate Variety Hour” to cop 
25.4, against 19.6 for “Ed Sul- 
livan Show” (CBS) and a sur- 
prising low of 5.6 for ABC's 
kickoff with top pic “Odd Man 
Out” (James Mason and other 
strong credits) on its ‘“Famous 
Film Festival.” 

‘Our Town’ vs. CBS 

In the Monday (19) tussle, 
NBC-TV’s “Producers Show- 
case” spec—‘Our Town” with 

. Frank Sinatra—Eva Marie 
Saint—Paul Newman and oth- 
er marquee dray put to- 
gether an overall] Trendex of 
26.5, compared to 22.9 for 
CBS, and 4.6 for ABC's pair of 
sponsored shows (9 to 9:30 sus- 
taining and not figured). Seg- 
mentation ratings were, at 
o'clock, 25.5 for NBC vs. 13.3 
for CBS—Burns & Allen” 
and 5.5 for ABC's “Reader’ 
Digest”; then respectivels 26.5 
vs. 248 for “Talent Scouts 
and 3.8 for Firestone at 8:30; 
and 27.6 vs. 20.7 for “Whiting 
Girls” at’9 p.m. 


i 


~~ 
eo 


pro- | 


| 


of the net- | 


| 


a closeup of the person- |»: 
; Sion 


| week 
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j Mont’s 
| anticipate any difficulty with st 
| holders 
| held 
the 
fy 
DuMont 


UW 


| both 


the tv showing of the RKO 
“Stranger” release, which is in- 
cluded among the bundle of 600 


features 


the 
show has moved up its live tv 


Of ‘Stranger’ Get 


In Ist TV Punch? 


To avoid a possible conflict with 


“Robert Montgomery Pres 


of the pie. It'll probably 


done in the next few weeks. 


' 
| 


quired 
for 
L: 


dow” 


play of Hollywood product on ty. 
The boys with the live entries 
want to get in there first with the 


same properties and beat the pix 


properties 
leased-for- 
to which Neptune Productions ac- 
Productions 
show. 


Win- 


; points: 
rivalry 
Hol 
ing opened up for 


“4 one of six 
the 


category, 


“Stranger is 
in 
tv the 
from Moulin 
use on the Montgomery 
week's “Woman in the 
was another. 
Situation involving 
up anew the 
currently going on 
lywood vaults are gradually 
first time 


ist 


ae 


features to the the punch. 


DU MONT ‘SPIN OFF” 
GETS GOVT’S OKAY 


Mont La 


sahnie 


la 
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shuff] 
changes 
Com} yany’s 
James Sin 

both 


ment 

hifted 
new 
manager 
| Meanwhile, 
| took 


Government approved 
DuMont's plan to 
manufacturing operation 
x and the companys 

approval 
13 by mail. 
which 


The 


stockholder 
Oct. 10 or 
braintrust, 
OC 
stock 


favor 


since most of the 
groups already in 
“spin off,” has already 
tinct corporations, mak} 
Broadcasting Cory 
owned subsidiary ot 
boratories Ince 
For the time being at anys 
coroporations will ig t] 
rd of directors 


by 
o dis 


holly 
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Blair’s Reshuffle 


John 
bid 


station rep house 
al radio 


slair, 
for additio: 
ed its staff around, 
affecting the Chi 
added two new 
ions and Stuart Coc 
who'll work out of Ch! 
who was with 
numerical 
Dilche 
chief 


ol 
Simons 
dvertising, 1S 
for Charles 
from Chi to 
anta office. 
of WDWS, Champaign, 
Paul Ray, 
Dilcher’s manage} 


\tl 


over 


ities in Chi stays in that capacity. 


biz has 


Gardne 


it 


pix 
soon-to-be-re- 
rights 


acquired by General Tele- 
radio’s Tom O’Neil in his $25,000.,- 
000 acquisition of the RKO empire. 
ents” 
ver- 
be 


“Stranger” 
pix-vs.-live 
the 
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The manner in which the two 
major tv networks, namely NBC 
}and CBS, have been gradually 
| monopolizing programming and 
wresting the choice time periods 
| from sponsors using indie pack- 
ages is by now an old story. But 
; Only in recent weeks was the situ- 
ation spotlishted with such drae 
matic effect when NBC-TV man- 
'ased to move in and control the 
Sunday night 9 to 10 “TV Play- 
house” as a “house-built” enter- 
prise. 

Paving the way for the maneu- 


ver was the checkout of 


alternate- 


Philco as 
(along 
Play- 
years 


an week sponsor 
Since “TV 


inception some 


with Goodvear.) 
| house’s” 
back it Talent 
| package, with the Hutchins ageney, 
handling the Philco biz 
| rectly the 


was a Associates 


. buying di- 
| from talent-packaging 
| outfit. 
| Once Philco deserted 
| NBC went to work, 
jas the new client, 
| to 10 showcase an NRC property, 
me sing over Herb Brodkin from 
BC-TV as producer of the series 
as an emplovee of the network. 


From all indications Talent As- 
| Sociates tried in vain to convince 
| Aleoa to retain the TV association, 
but when all the vaners were sign- 
|ed it translated itself into a clear- 
cut victory for NBC in adding an- 
other full hour to its owned-snd- 
onerated time periods. (TA’s feel- 
ings were only vpe2rtly assuaged 
when its “Justice” nackage landed 
the Herbert Tarevton account as 
the rew Sunday night at 10:30 en- 
try on the network—but 10:30 
isn’t 9 o'clock. 
the “outside” 
with a network 
himself thriv 
time’ insofar 
is concerned. 
more and more 
clause which now 
contract giving the 
to cancel out a show at 
week ontion ner'od if 
sider it’s in the best interests of 
the network and the audience. And 
apparently the networks regard an 
‘in the house” show, particularly 
a snectacular, as coming un- 
the “best interests” heading. 
raises particular havoc with 
cutside packagers of filmed pro- 
gramming, which requires piling 
uv a backlog of 26 or 39 install- 

ents. A network heave at the end 
~ 13 weeks le the film pack- 
aver holding the bag with a flock 
ef celluloid, ranging generally 
frem $20,000 to $30,000 per stanza, 
with no place and no sponsor to 
show them, this adding to the pre- 
enariousness of filming for network 
sales. Unless, of course, the net- 
work has a major financial stage 
‘'n the series, or controls them out- 
right. in which case their longevity 
sured 


the fold, 
lined up Alcoa 
ard made the 9 


Today packager 
considers 
“borrowed 
any pe rmanency 
the networks are 
exercising the 
into every 
webs the right 
any 13- 
they con- 


show 
vine on 
as 
For 


POCS 


if it’s 
der 


It 


aves 


IS a 


Cthallo' to WABD 


The Brattle Shakespeare Play- 
“Othello” which just finished 
playing the N. Y. City Center The- 
atre might come to N. Y. tele on 
Oct. 12. The drama will be done 
in an unabridged three-hour tele- 
cast on WABD produced by Jean 
Dalrymple, with whom the station 
is trying to wrap up negotiations 
Time will be 8 to 11 p. m. for 
the Shakespeare production. Sta- 
tion WABD, which belongs to Du- 
\Viont. did its first legit production 
on video last spring when It pre- 
sented “Shoestring Revue.” Barry 
Shear will direct the tv treatment 


,of the play. 
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CBS Radio’s ‘Ringing Out the Old, 


Pealing in the New in Sharp Revamp 


“The thriller-suspense kings are 


dead: long live the new.” Come 


October, gone from CBS’ radio 
ramparts will be “Mr. Keen, 
Tracer of Lost Persons, which 


practically everyone was nurtured | 


on in its 17-year run. Another key 
axing nicks ‘The Whistler, a 
vounger drayma but old enough 
to have been incepted between 
the crawling beginnings of tv and 
its feints toward bona fide network 
operation back in the 1940s. 
An entirely different show 
more recent (this year’s) 
also comes to grips with the noose 
and loses out. This is Fred Rob- 


of 


bins’ six-a-week “Disk Derby” se-| 


ries. But Robbins will front a new 
layout, ‘““Young Ideas,” a new tal- 
ent showcaser (no disk jockeying) 
backed by Alfred Antonini, CBS 
house orch. “Ideas” goes into the 


7 $$ $$ —$— 


CBSegmentation Score 


CBS Radio’s “do or die” seg- 
mentation plan has drawn 
some entries. Hallmark Cards, 
which dropped aural last April 
(“Hall of Fame” series long 
with Lionel Barrymore and 
continued briefly with Edward 
Arnold after Barrymore S&S 
death), returns to the web’s 
lists in November for twice- 
weekly portion of the Bing 
Crosby show. 

Anahist is in camp for once- 
weekly on “Amos ’n’ Andy 
Music Hall.” Buick inked for 
saturation deal on Crosby, 
Tennessee Ernie and “Amos ’n’ 
Andy” starting October. Father 
John’s Medicine takes the 
check for slice of Galen Drake 
Saturday morning. 


— 


Saturday 6:30-55 p.m. slot in Octo- 








origin } 





CBS-TV Policing Juve 
Delinquency Scripts 
| For ‘Sensationalism’ 


Hollywood, Sept. 20. 
CBS-TV will ban “sensational” 
| juve delinquency yearns, Herbert 
|Carlborg, director of editing for 
lithe net in N.Y., reported, during 
'a brief visit to the Coast. 


| Explaining that the web is “ex- 
tremely careful” in scanning juve 


i delinquency telescripts, Carlborg 
| stated: 
| “We are concerned about the 


'problems of juvenile delinquency, 
(and will approve a script which we 
‘feel is in good taste and will be 
iwell done. But,” he stressed, “we 
; will reject any ill-conceived, sen- 
|sational script seeking to exploit 
the problem.” 

| Carlborg, who said his depart- 
ment receives few complaints over 
jthe tenor of tv programming, also 
' declared that the vidfilm industry’s 
| policy of self-regulatory censor- 
| ship, whereby scripts are voluntari- 
ily submitted to the nets for clear- 
ance, is working out ‘very satis- 
factorily.”” Insofar as CBS-TY is 
| concerned, there are no major 
| problems in this field, according to 
easterner, who added that he saw 
no danger of Governmental inter- 
vention forcing censorship. 


WOR-TY Billings 








ber. Despite all the powerful ‘on 
paper” bally re “Derby's” cross- 
coast pushing of disks, its fadeout 


! 


usually mean, at least on the com- 
mereial side of radio, where min- 
utes are more precious 
they've ever been in the web's 
“cutting ‘em up to suit the spon- 
sor” segmentation blueprint. 

On the “Keen” and crossboard 
half-hour gap at 8 o’clock, the fill 
will be a pair of situation and dra- 
matic shows sliced into quarter- 
hour strips. These are “My Son 


(Continued on page 48) 


Give a Low Bow to Us 
For Recognizing The 
Opposition: Les Lewis 


New York. 





Editor, VARIETY: 

Your “Inside Stuff—Radio-TV” 
which told of our WABC-TV pro- 
gram, “The Other Side of the Set,” 
with Harriet Van Horne, carried 
what I thought was a rather re- 
verse twist at the end. The writer 
wondered how long it would take 
ABC to call a halt to recognizing 
the opposition. 

Actually, WABC-TV _ presents 
this partly as a public service pro- 
gram for it brings the behind the 
scenes of television to viewers. I 
feel that the station should 
given a kudo for recognizing that 
all tv is of tremendous interest to 
millions of people and, 
that no one network can possibly 
be representative of the whole 
video story. 

As producers of “The Other Side 
of the Set,’’ we are going to give 
the viewing public a look at every 
phase of television including the 
stories behind the top shows. Of 
cvurse, ABC has many of these 
and we will use them, but so has 
NBC and CBS. After all, televi- 
sion recognizes the motion picture 
industry and gives recognition to 
its rival, why shouldn’t it recog- 
nize itself, 

“We have, of course, two prece- 
dents: one is that from 1938 to 
1942, my brother Mort and I had 
a program on called “Behind the 
Mike’ on NBC radio which used 
personalities and stories from al! 
networks. The other is Ed Murrow 
on ‘Person to Person’ who has 
used quite a few stars and execu- 
tives from competitors. 

The tv medium has grown con- 
siderably and I believe that WABC- 
TV is showing that it is mature 
enough to present 
of the Set.” as a good example 

Lester Lewis 


than | 


be | 


further, | 


“The Other Side 


In its plunge toward a _ profit 
this year, WOR-TV, General Tele- 


: {radio outlet in N.Y., reports it’s 
indicates what such cancellations | Pp 


| done 82° better in billings for the 
| first nine months of ’55 than for 
jthe same period a year ago. Mean- 
‘while, the station upped its num- 
ber of weekly program hours by 
inearly 43. with three new _ kid 
Shows during the day and an all- 
|night video session. 

Billings increase is attributed 
| chiefly to the pull of “Million 
| Dollar Movie” and the rest of the 
|feature film sked. 

| The WOR-TV sked ran 8834 
|; hours weekly until now, but as of 
}last night (Tues.) it began at a 
| 130-hour-a-week pace. Wed. through 
Sun. is “Night Time in N.Y.,” o 
ifrom 1 a.m. until 7, with ex-D.C. 
| (WWDC) deejay Milton Ford as 
|}emcee and Jacqueline Susann as 
thrush. At the other end of the 
sked station turns the switch on at 
11 a.m. instead of 1 p.m. After a 
pubserv show until 11:30 a.m., it’s 


“Kiddie Video,” cartoons until 
noon. Until 12:30 ‘Merry Mail- 
iman Cartoon Show” takes over. 
“Fun For Lunch” goes to 1, that 
|Stanza being cartoons and come- 


dies, aimed at both juves and the 
hausfrau, 

In an extension of its ‘Million 
Dollar Movie,” WOR-TV is insert- 
ing thereafter (until 2:30) “Cam- 
era Nine Feature” which is com- 
, posed of reruns of feature pix orig- 
inally shown on “MDM” and other 
first run exposures. Until 3 station 
uses half-hour synditions. 

Ted Steele remains live in the 
3-to-6 slot and the regular “Merry 
Mailman” show continues until 
6:30. From 6:30 until 7:30, 
station, as it announced several 
days ago, inserted the Gene Autry- 
Roy Rogers pix. (The costly MCA- 
distributed product is not yet sold 
by the station.) 


}and Rome to survey 
ifor telepix series which Ellington 


In 82%, 99 Hike: 


| Crotty to Britain For 

| Com’! TV Premiere 

: A, Burke Crotty, exec producer 

‘for radio-tv. at the Ellington 
agency, sailed for Europe last week 

ito represent several Ellington 

| clients at the opening of the Brit- 


ish commercial tv operation to- 
morrow (Thurs.). He'll meet in 
London to review plans for the 


agency’s foreign clients and from 
there move on to Paris, Frankfurt 
location sites 


plans to produce. 
Crotty was an exec at ABC be- 
fore joining the agency. 


Chi Story Accents 
FCC's Crazyquilt 
Pattern on V &U 


Chicago, Sept. 20. 

A great many observers see no 
need to look beyond the Windy 
City for evidence that the FCC 
pulled a rock of historic propor- 
tions with its television allocation 
blueprint that cut the country up 
into a crazyqui!t pattern of VHF 
and UHF stations. 

This is the town where the four 
pre-freeze V channels slice up an 
audience pie that exceeds 2,000,- 
000 tele homes. All signs point 
toward the biggest boom this fall 
in local tv history with the SRO 
sign going up on all but the most 
fringe time as the hometown and 
national spot advertisers stake out 
their video claims in the nation’s 
second market. 

It’s also the town where no less 
than four tickets to launch a U 
operation have been’ gathering 
dust on the shelf for the past two 
years. Except for Angus Pfaff, 
who admittedly is going against 








the | 


the advice of his colleagues in his 


| determination to activate his Chan- 
nel 32 in suburban Evanston once | 
he gets some real estate problems | 


worked out, the Chi Ultra High 
grantees have found no reasons to 
shift their ‘‘wait and see” stance. 

Aside from the fact that at this 
point no one can predict what re- 
vampings if any of the video jig- 
saw puzzle will emerge from the 
FCC’s current grapple with the 


economic reasons tor the lack of 
U enthusiasm hereabouts. The 
quartet of V stations is solidly en- 
trenched and three of them are net- 





the top national shows have always 
been visible on the lower’ band 
; receivers. Then the indie plant— 
WGN-T V—makes an effective coun- 
terpoint for the network stations 
with its emphasis on local sports 
and film. 
| a mighty small reason why any of 
the 2,000,000 odd setowners should 
convert to the higher frequency. 
| It’s pointed out that it’s one thing 
| to “convert” a virginal market or 
(Continued on page 47) 











CHOCOLATE-COATED ID’S 

Blumenthal Bros. Chocolate Co., 
in its heaviest video buy to date, 
has pencilled for a ftour-city sat- 
uration campaign running through 
| Easter. 
| Utilizing ID’s candy company has 
iset N.Y., Boston, Baltimore and its 
| Philadelphia hometown. 





More Seeman Coin to MBS 

Seeman Bros. steps into sponsor- 
ship of a Sabbath night newscast 
via 
roller jumped into the post-Walter 
Winchell slot at 6:15 with ‘‘Tomor- 
|row’s Front Page Headlines.” 

Phil Tonken, a vet newscaster 
| for the radio network, will handle 
ithe Seeman (Air Wick) show, 





All of which adds up to |} 











-Folsom and Siragusa $ Forecasts 


The N y 


Daily News editorialized Monday 


(19) about time- 


capsuled predictions, which included commentary by industry clair- 
voyants RCA prexy Frank M. Folsom and Admiral topper Ross D. 


Si the 
Folsom. envisioned a 


will be in 


agusa of 
tee. s 


color)” 


of 
of which 
vented 
on solar 


operating power. 


and 
Within the next score of years a nearly indestructible radio, 
Latter 


look 20 years hence. 


92,000,000 ty 
figured 


“at least 
Siragusa 


(90% 
be in- 


sets 
there'll 
foresaw 


also interplanetary 


video, done by launching guided missles which'll transmit tv pic- 


tures 


back to earth once they’ve 


landed elsewhere. Of these and 


other predictions by businessmen, all enclosed in a capsule buried 


in the 
daily 


i free industry remain,” 


cornerstone of a new Elizabeth (N. J.) office building, the 
“iffed” that they'd come about only if “free enterprise and 


Who's Who in British Com TV 


London, Sept. 20. 

Independent Television Authority: the government agency re- 
sponsible for administration of the Television Act and ensuring 
that the program contractors comply with their legal and moral 
obligations. Chairman, Sir Kenneth Clark; Director-General, Sir 
Robert Fraser; Deputy Director-General, Brian C. Sendall. 

Associated-Rediffusion: London weekday program contractors. 
Chairman, J. Spencer Wills; Deputy Chairman, D. F. S. McClean; 
Directors, Paul Adorian, J. Clayton, Sir Edwin S. Herbert, R. A. 
Redhead, Gerald F. Sanger, C. W. V. Truefitt; General Manager, 
Captain T. M. Brownrigg; Program Controller, Roland Gillett. De- 
partmental heads:—Light Entertainment, Kenneth Carter; Script 
Editor, Donald Bull; Drama, Norman Marshall; Special Events, 
Stephen McCormack; Senior Drama Producer, Peter Cotes; Cast- 
ing Director, Weston Drury. 

Associated Broadcasting Co.: London weekend program contrac- 
tors and Birmingham weekday contractors. Chairman, Prince 
Littler; Deputy Chairman, Norman Collins; Directors, J. A. L. 
Drummond, Lord Duncannon; Lew Grade, Richard L. Meyer, Val 
Parnell, Sir Robert Renwick, C. O. Stanley, Harry Alan Towers, 
Departmental heads:—Light Entertainment, Bill Ward; Script Edi- 
tor, Howard Clewes; Drama, Desmond Davis; Sales Director, Pat 


Henry; Contracts Leslie Abbott; 
chester. 


David Nottingham; Administrativ 


Associated British Cinemas (T 


Independent Television 


contractors for Birmingham, Manchester and Yorkshire. 
man, Sir Philip Warter; Managing Director, Howard Thomas. 
other appointments have been made as this company only received 
its contract from the ITA last week. 

News: 
service for all program contractors. 
ley; Director of Operations, Philip Dorte. 


Administration, Leslie Lewis. 


Granada TV Network: weekday program contractors for Man- 
Directors, Sidney L. Bernstein; Cecil G. Bernstein. 
ecutive Producers, Denis Forman, 


Ex- 
Harry Watt, Eddie Pola and Guy 
e Executive, Victor Peers. (“The 


Manchester station is due to go on the air around May 1 next year.) 


elevision) Ltd: weekend program 
Chair- 
No 


operators of the daily news 
Editor in Chief, Aidan Craw- 

















Music Publishers Protective Asso- 
ciation. 
12 U. S. Film Series 





| 


| net,” 


Although a gentlemen’s agrce- 
ment has been made between the 


program contractors and the unions | 


for a limitation of imported film 
programs, there are already 12 
U. S. series, which have been ac- 
quired for screening on the new 
network. 
“I Love Lucey,” “Liberace” 
and “Four Star Theatre.” 


The gentlemen’s agreement, it is | 


understood, provides for a maxi- 


mum of seven hours of American | 


filmed programs in a week, with a 
special proviso that at least half 


| of them should be screened during 


daytime hours. Following the pat- 


; tern of the Film Quota Act, the 


| programmers will be permitted to | 
problem, there are plenty of sound | 


spread their quota obligations over 
a period of about 13 weeks, pro- 
vided they do not exceed more 


|than 10 hours of forsign material 


work-owned which means that all | 


| 
} 
| 
| 


in any particular week. 

Also following the film quota 
pattern, the labor-cost test is to 
be applied to vidpic series lensed 


in British studios primarily for the | 
| American 


market, but which will 


Among them are “Drag- | 


Com’! TV’s British Debut 


Continued from page 1 








pact is effective, the .London pro- 
grammers will have won half the 
baitle for the provinciail networks 
when they get on the air next year; 
on the other hand, if the outcome 
is disappointing, there will be less 
enthusiasm to indulge in the ex- 
pense of conversion. 


| Already a Black Market 


Even before they have actually 
| started beaming, the advent of 
{commercial tv has created new 
| shortages and its own black mar- 
ket. Owing to the rush to get films 
'and commercials processed in time, 
a major bottleneck has developed 
; in the processing laboratories. Op- 


| ticals and trick work, used on a 


| major scale by advertisers, take up 
| to three weeks to print. This sit- 
| uztion is aggravated by the increas- 
| ing output of the program contrac- 
| tors themselves, who are each lens- 
ing more than half an hour of film 
_per day and insisting on their daily 
, rushes within 24 hours. 
| There is also an acute labor 
problem. Many of the skilled 
|hands have naturally been lured 
from BBC-TV, but the large ma- 
| jority are newcomers who have had 
to learn the job from the bottom 
rung. The shortage of skilled tech- 
nicians is reflected in British fea- 


| now be available for the new outlet. | tures studios and for the first time 


“The Adventures of Robin 


In this category will fall the NBC | for many year's, the unions are now 
series lensed by Douglas Fairbanks | 
ria 


permitting newcomers to be re- 
cruited to the industry. Mean- 


| Hood” now being filmed at Nettle- 'time, most of the labor agreements 


| 


j 
| 
| 
t 
} 


| 


| if there had been more time for 
| preparation. At the time the date 


| 


Mutual starting Oct. 2. Bank- | ' 
| that it would take place in Novem- 


| Nine Months of Labor | 


fold and a program package being | 
mace by Anthony Beauchamp. 


| 
By getting on the air on Sept. | 
22, the London programmers will] | 
have achieved a record by launch- 
ing a new network from scratch 
within a period of nine months. 
There is a feeling, however, in in- 
formed political circles that the 
date was arbitrarily chosen for 
party reasons and that it would 
have been fairer to all concerned 


was fixed, there was still some 
doubt about the date of the gen- | 
eral election and the forecast was | 
er. As the Labor party had inti- | 


rangements if they were returned | 


| to power, there was obvious anxie- | 


i the sudden retirement of Sir Wi 


try-wide 
| Wards 


| ty to get going before an election. | 


These calculations were upset by 
s ‘ . . n- 
ston Churchill as Prime Minister, 

One result of adhering to the 
opening date is the limitation of 
the London audience at the 
of inauguration. 


time 
; Only a compara- 
tively small number of sets have 
been converted and the average 
viewing audience at the start is not 
likely to exceed 500,000. The BBC 
On the other hand, with its coun- 
Network can attract up- 
Of 10,000,000 for its peak 
presentations. But although the 
London audience may be small in 
relation to the total potential for 
the country, the reactions in the 
capital will be felt throughout the 
United Kingdom. If the first im- | 


, ladium, 
| mated they would cancel out all ar- | 


| for weekdays. 


have been settled with the unions 


, concerned; and where no pact is 


finally agreed by opening day, it is 
expected that temporary ad hoc ar- 
rengements will operate until a fi- 
nal settlement. 


In the main, the A-R program 
schedule is widely varied and, not 


| unlike the BBC lineup, is aimed at 
| appealing 
| ames are balanced by the Halle 


to most tastes. Panel 
Orchestra and sports events by 
scientific features. The ABC week- 
end programs on the other hand, 


| are mainly directed at the widest 
| possible audience. 
| urday 


The key Sat- 
night programs will be a 
vaude show, followed by a drama 
and the Sunday night highlight will 
be beamed from the London Pal- 
with guest stars already 
signed of the calibre of Gracie 
Fields, Guy Mitchell, Johnnie Ray, 
ena Horne and Bob Hope. That 
show will be followed by a half- 
hour drama, which in turn will be 
succeeded by “I Love Lucy.” 

Most of the major national ad- 


| vertisers have already booked time 


at rates which range up to $2,800 
a minute for weekends and $2,650 
In most cases, ad- 
ditional appropriations have been 
made to meet these commitments 
and it is considered unlikely that 
budgets for other media will be af- 
fected at this stage. There is, how- 
ever, no official rating service in 
operation, Both Nielson and Att- 


wood are established here, but it 


is believed they are meeting with 
some resistance from the program- 
mers, As far as can be ascertained, 
they will be acting privately for 
the advertiser's, 








clits 
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CBS Marches On 


Big hit of the CBS Radio affi 


Hal March, emcee of the tv network’s “$64,000 Question,” who 
was flown in by the web last Wednesday morning to address the 


assemblage. 


With the affiliates and the network involved in such crucial 
matters as resolving the patterns of AM, affecting the whole fu- 
ture status of the medium, the one recurring note of the conven- 
tion centered around the station operators’ enthusiasm over the 
forthcoming simulcasting of “$64,000 Question” as a Tuesday night 


radio entry. 


Another combination stunt: “Sound portion of $64,000” telecast 
was piped into Grand Ballroom dinner so the affils could hear 


the jackpot “loot song” climax. 


this that the show can stand on its own merits as an aural presen- 


tation. 


HEAVY ACCENT ON 
SCALPELS, COUCH 


By LEONARD TRAUBE 


Television is off on another cycle 
of psycho - mindovermatter-neuro- | 
genic-pathological-younameit dra- | 
maturgical surgery. In fits and! 
starts, but furthered in part by 
last season’s ‘‘Medic’” as a show 
of its identifying caduceus, the 
electronic medium has practically 
become a senior partner of the} 


, Detroit, Sept. 20. 
liate conclave here last week was 





Some of the attendees felt after 








WRC’s ‘Beautiful Potomac’ Series On 
Pollution Stirs Up Public Indignation 


Washington, Sept. 20. 

The expose technique, formerly 
confined to newspapers, has been 
extended to television here with 
such marked success that it -has 
sparked a series of projects and 
legislation in two states and the 
nation’s capital. In addition, it has 
brought in its trail near record 
press and public attention and in- 
dignation, plus almost unprece- 
dented kudos for sponsoring sta- 
tion. 

The trail-blazing show, “Our 
Beautiful Potomac,” was reviewed 
by WRC-NBC this season after its 
initial presentation last year which 
garnered a series of awards. The 
34 series, exposing pollution in the 
Potomac River, teed off a number 
of concrete proposals and projects 
starting the ball rolling towards 
correcting the blatant health men- 
ace and unaesthetic side-effects of 
an inadequate sewage system. In 
addition, it won nationwide atten- 
tion via the awards it copped; 
magazine articles; and distribution 
of a kine by the U.S. Health Serv- 
ice to other communities where a 
similar problem exists. 

Most interesting angles of the 
new four-installment series is the 
allout cooperation it is receiving 
from town’s three dailies, two of 
which own rival tv stations. In ad- 
dition, suburban papers in nearby 
Virginia and Maryland, which are 
concerned in problem, have jumped 
on the WRC bandwagon with front 
page stories and editorials. 

Wrapping up the impact of shows 


A.M.A. 

The fictional showcasers are fol- 
lowing the latterday international 
curve with its public-consciousness 
toward better health and the ther- 
apeutics thereof. They're also, ap- 
parently, a bit envious of the M.D. 
documentaries—the actual clinics, 
labs and schools—as typified by 
CBS-TV's “The Search” series, 
the Smith, Kline & French “March 


Eugene Burr to Y&R of Medicine,” Ciba Pharmaceuti- 


Eugene Burr is resigning from | cal’; “Medical Horizons” and oth- 

Dancer, Fitzgerald & Sample to\ers in that stethoscopic (etc.) 
. y ies Did 

move over to Y oung & Rubicam. | groove. Some of the latter are go- 

He becomes director of new pro-| ing so far as to pitch with authen- 





A. 
_ 











pie pee Rigg ie: Sed mer ote surgical theatres with those 
P ; a | realistic on-camera carvings — al- 


rr’s initial assign rill be | i i 
Pg ner gece g nti ag | ways verboten, for instance, in the 
|TV daytime entry. He shifts to | Cinema, and thus in yet another in- 


iY & R early in October. | 


stance exemplifying tv’s “freedom 


tr 





“Operation Hippocratic Oath” is, | 
| in short, one of tv’s major topics 
fer variation on an overall theme. 

At season’s start, at least a dozen 
shows made with the medico- 


b 6 ? 
L-W’s ‘Conquest 
mentality scripts at various levels 


To CBS-TV Despite 25: i.t ints 


| bad). The tipoff that even hitherto 





| 
e public communications. 
! 
| 


| 


string came right off the bat a 


Longines-Wittnauer is undaunt- 
ied by practically being invited by 
| CBS-TV several months ago to va- 
‘cate its long-held three-a-week 11 
ip. m. “Chronoscope” to permit 
|moneymaking N. Y. local WCBS- 
/TV to anchor its strategic news- 
| weather-sports triad in the time 
| (segueing to the even bigger coin- 
jpulling ‘Late Show”  filmery). 
;Watch outfit is returning to the 
'tv side of the web on a “pick our 
spots” basis while the heavy outlay 
| will not only continue on the radio 


adult westerner series, CBS-TV's 
“Gunsmoke,” pegged on a psycho- 
pathic cowpoke killer: and, it 
should be added, skillfully handled 
in that sphere alone, with the 
whole show equal to one of its sub- 
stantial parts. 
‘Kings Row,’ Too 

In the first of its trilogy, “War- 
ner Bros. Presents” (ABC-TV) 
elected “Kings Row” as the leader- 
offer last week—and this was, of 
course, wholly in the psychiatric 





| 

| W ° 

| (Of eb Identit | sound and to support their fruitful 
| |relationship with the independent 


from fears” as they apply to many | 


‘ ’ Peper’ ng bey neni ig 
‘Chronoscope’ Axe 0s selinetie sie 


couple weeks ago at opener of the’! 


PRESCRIPTION: M.D. 





Sarnoff s ‘Swing to Tint’ Bid: 
Sees Major Factor’ by End of ’56 


Washington, Sept. 20. 
P Breakthrough of color television 
It’s Here! is now at hand and, by the end of 
1956, “it will be a major factor in 
Editor, VARIETY: the industry,” Brig. Gen. David 
It happens I’m living in a Sarnoff, RCA board chairman, told 
motel in Larchmont between the Advertising Club of Washing- 
houses (new one not ready; 
old one sold) and this motel 
room has a tv set which wants 


ton here today. 
Commenting that “color is to 
to be fed 25 cents an hour! So 
what’s all the fuss about pay- 





It’s Here! 
New York. 


vision what melody is to sound,” 
Sarnoff urged the industry to get 
behind the swing to tint. “It seems 


television. Seems like it is to me that the broadcaster who is 
here! : in a position to add color to his 

Maybe there are hundreds programs and fails to do so, is 
of thousands of such _ sets handicapped in the race for busi- 
around the country and the ness,” he stated. “The sponsor who 


take must be sizable. Anyhow 

—just a thought for today. 
Hank Warner 

Press Division) 


adopts a waiting attitude will lose 
markets to competitors who go all 
out for color. Nearly everything 
worth the effort and cost of selling 
at all, deserves the extra attention 
and memory appeals of natural 
color.” 

Sarnoff also got in a pitch for 
the broadcast framework, tf.e. the 
stations and networks and de- 
clared that, despite ali the stress 
and strain to which this framework 
was subjected, “we must strive to 
ikeep the networks economically 


(CBS-TV 


Chi ‘Super Circus 
Exit Strips Town 











| Stations. To argue which is more 
|important, the stations or the net- 
Now that ABC-TV has decided Works, is as futile as arguing 
to take “Super Circus” under its | Whether the uprights or the cross- 
N. Y. wing after a seven-year run| beams are more’ vital to a great 
for the Sunday afternoon tan- | Steel skyscraper. 
barker out of Chi’s Civic Theatre.| RCA exec noted the 
the curtain has all but rung down | terdependence” of the 
for the Windy City as a network | dustry as expressed in the station- 
origination point. This has been|Network — relationship and ob- 
the year of the big exodus which | Served: “The stations, supplement- 
has left this town virtually un-|ing local programs with network 
represented along the cross-coun- | Offerings, build an audience that 
try circuits. jattracts national advertisers. The 
Not-so-ironically, Burr Tillstrom, | 2¢tworks, in turn, provide the aril 
who with his “Kukla, Fran & Ollie” tional program service that is, in 
| contingent which has played a key | effect, the carrier for the advertis- 


Chicago, Sept. 20. 


“unique ine 
radio-tv in- 


role in focusing critical attention | ing message. Without this blend- 
* o 1. 5 » ° . : 
toward this midwest centre down | /28 of functions, neither the audi- 


through the years. remains its old-| &™ce nor the advertisers would en- 
re joy the full benefits of our great 


est survivor. KFO is working its | 
|ninth season and its second year | (Continued on page 44) 


e Gets Nod 





as an ABC-TV co-op offering with | 
Gordon Baking sponsoring on the} 


|N. Y., Detroit and Chicago ena. Ston 





/plus WSJV, Elkhart-South Bend. 
As such, it’s the sole weekday of- | 
fering bearing the Chi tv banner. 





and the tremendous prestige for |Side but go into upsweep. 

station has been the support of | Longines has long coveted a se- 
Congressional and civic reps. They | ries to full hours to follow the 
have not only stepped forward to|Ford Co.’s 90-minute Saturday 
appear on shows, but have prom- | night specolas at 9:30. 
ised to introduce legislation in the ,of “Conquest,” this would keep the 
next Congress for correction of the web in continuous crosscountry op- 
evils exposed. Congressional sup-jeration until midnight. 
port, incidentally, has been unique-| nary workouts on station clearance 


ly bipartisan, with Sen. Wayne} factors at that hour represent a 
Morse, Democrat of Oregon, and '!considerable obstacle for realiza- 
Rep. Joel Broyhill, Republican of ‘tion of the late night play; but 


Virginia, joining in support of the |some greenlight is seeping through. 





WRC program. iThus, while there'll be a delay in 
Another unique feature of tele- the Longines kickoff (originally 
(Continued on page 44) |}planned for Sept. 24 coinciding 

ies E ule a with the Judy Garland “Jubilee” 
;preem for Ford), a pair of Lon- 


;gines back-to-backs have been set. 

| These are the Oct. 22 and Nov. 

19 “Conquest” telecasts. What hap- 
(Continued on page 44) 


NBC Assures AFTRA 
No Mass Importations 


Of Talent From N. Y. 


Hollywood, Sept. 20. 
NBC-TV has no plans for a mass 
importation of acting talent from 
IN. Y., Fred Wile, program v.p. for 


ABC-TY’s Fri. Nite 
SRO, Ink Telecron 


ABC-TV this week hung out the 
SRO sign on its Friday 7:30-10:30 
jineup by signing Telecron, the | 
electric clockmakers, to sponsor 
the remaining quarter of “Ozzie & 
Harriet.” Hotpoint had remained 
alternate’ bankroller of the 
show, with Lambert cancelling last 
spring. Though Quaker Oats had 
bought in, it did so on a one-out- 





as 





Ol-four weeks basis, with Telecron | web in Hollywood, has assured 
moving in with the other fourth | AFTRA. Exec, in a letter mailed 
Week. Sponsorship, set via N. w. | 23 union to its membership, added, 
Aver, starts Oct. 14. nowever, that from time to time 
Web's Friday lineup comprises thesps from other centers would 
“Rin Tin Tin” for Nabisco at 7:30; be employed “just an = Cons by 
“Ozzie & Harriet” at 8: “Men in picture and tv companies. 
Black’- (title may be changed to| Wile’s statement was in answer 
~Crossroads’”’) for Chevrolet at|to a query by Claude McCue, sec- 
8:30; “Dollar a Second” for Mogen |retary of the AFTRA Local, rela- 


David at 9: “The Vise” for Ster- | tive to a recent story that Albert 
ling Drug at 9:30 and “Ethel & Al-|McCleery,, producer of NBC's color 
bert” for Ralston-Purina at 10. ldaytime strip, “Matinee Theatre,” 
*inalization of the Friday sponsor- | Would have to draw on the N. Y. 
Ship lineup gives ABC-TV three | AFTRA membership to fill certain 
fully-sponsored evenings — Tues- | roles in his series of daily hour 
day, Wednesday and Friday, 'dramas, 


| 


Under tag} 


trough, pronouncedly so since the 
setting was in the delicate days of 


the ‘new fangled’’ Freud move- 
ment. 
“Star Stage” kicked off with a 


'medico’s dedication to his moppet 


Prelimi- | 


j; board of WHTN (AM and Wy). 


patients against a backdrop of his 


girlfriend’s (Sylvia Sidney) lost- 
and-found understanding of her 
man’s professional devotion, with 


she herself managing at climax to 


bring about rehabilitation in a pa- 
trent. ‘“‘Kraft TV Theatre,” in 
“Woman of Principle,” had ‘‘dis- 
turbance” undertones. In same 
period, “Front Row Center” pre- 
sented €. Scott Fitzgerald’s ‘‘Ten- 
der Is the Night.” virtually an all- 
psvchiatrie themer, including the 
leed character. 

There’ve been a number of 


straight physician pieces, a major 
one as recently as last Thursday 
(15) on Chrysler’s “Climax,” with 
Franchot Tone as eminent surgeon 


{o Betty Furness’ wife. (As a side- 
light, some tradesters figure the 
competitive bars were relaxed in 
that Miss Furness is the Westing- 
house demonstrator and Chrysler 
competes with that company on 
airconditioners: a small foot in the 
door for plugsters strongly associ- 


te 
ue 


(Continued on pa 48 


Fred Weber-Managed 


WHTN-TV Bows Oct. 2 
Huntington, W. Va., Sept. 30 
The Fred Weber-managed WHTN- 
TV on Channel 13 goes on the air 
Qct. 2 as a basic ABC-TV affiliate 


Weber, former Atlantic City broad- 
caster and onetime exec veepee Oot 


Miutual Network, is president ol 
the new operation 
Station is subsid of Greater 


Huntington Theatre Corp., directed 
by Sol J. Hyman, chairman oft the 
' 


Just what plans ABC has for! 
“Circus” when it moves into N. Y. | 0 é Mm nal 
for the Oct. 30 show apparently | 


are stil] up in the air. The cast 
members were notified in a terse 
telegram last week that their serv- 
ices would be terminated as of Oct. 
30 on the sustaining portions of the 
show but they were invited, in ef- 
fect. to work the alternating half- 
hour sponsored by Chunky Choco- 


Choice plum of the general man- 
agership of WABC-TV, the ABC 
flagship station in New York, is go- 
ing to a dark horse. He's Robert 
L. Stone, for the past couple ot 
years director of television produc- 
tion services at the network and 
an ex-sales staffer and exec for the 


lates which is the only portion web. Stone replaces Ted Ober- 
presently sold Both Mary Hart- felder. who was ousted a8 V.D.« 
line and ringmaster Claude Kirch- aaeal am ake Pisses xi ey es 
ner are prepared to make the E onke ° 
(Continued on page 48 Stone joined ABC-TV early in 
s —— 1952 as a Sales staifer, coming to 


Femme’s 2-Month Trek 


the web from the engineering man- 


}agement firm of Cresap, McCor- 
mick & Paget as a sales staffer. Re 
F ‘Ad t "FF t . was named business manager of 
or ven ure 00 age; the ty sales department later that 
vear, then shifted early in 1953 


‘Reels In’ a Husband 


to the production services depart- 


Perry Miller, film editor on CBS- Ment as business manager, rising 
TV's “Adventure,” had her own ‘0 director of the unit some time 
adventures in a two-month Euro- @!te! He'll be replaced in his 
pean trek screening thousands ot heheh network post bib Bernard I 
celluloid footage for show’s new 3arn Paulson, the network's 
Sundav excursions starting Oct. 9. plant superintendent 
She not only visited Italy, France, ey ‘ eee 
Belgium, Denmark, Germany, Scot- MAPES T0 COAST ON 
land and England, and attended . 

Venice and Edinburgh Film Fe PHILCO TV SIZEUP 
tivals. but brought back a new hus- 
band, Mony Adato. Pierson Mapes, veepee and gen- 

Robert (Shad) Northshield, “Ad- | eral manager of Hutchins igenc 
venture’ producer, left for the Vhich handles the Philco b z, 
Coast to arrange shooting of under leaves for the Coast this week to 
water show at Palos Verdes Aquar- @xamine tv program posslotitles 
ium in connection with the series, for the compar 
Waters of the World.” Show will Philco check | Sunda 
spread two filmed remotes, from night BC OQ og = 
\tlantic and Pacific oceans, and, week, leavi: pany \ ) 
follow with segments on Mediter- @ majo) hrst time 
ranean. Arctic and Antarctic. Oct.|/in many yea Phe anticipated 
30 show will display Grant Hol- | latch-on to the NBC coverage Ot 
colm, Coast CBS commentator, | the national political conventions 
broadcasting from inside Palos ; next year hich earries a $5,000,- 
Verdes. said to be the world’s larg- 000 budget failed to materialize, 


est, with four stories and 2,000 


fish, 


leaving Philco wide open tor avali- 


| abilities, 





VARIETY 
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NC ! : ; ; SNEYLAND COLGATE VARIETY HOUR 
WN NCAA FOOTBALL | CONFIDENTIAL FILE DISNEYLA [ 
with reek Sinatra, Eva Marie With Lindsey Nelson, Harold (Red) With Paul Coates, others (Dumbo) With Dean Martin & Jerry Lewis, 


Saint, Paul Newman, Paul Hart-| 


man, Ernest Truex, Sylvia Field, 

Peg Hillias, Carol Veazie, others; 

Nelson Riddle, musical director 
Producer: Fred Coe 
Director: Delbert Mann 
TV Adaptation: David Shaw 
Music & Lyrics: Jimmy Van Heu- 

sen, Sammy Cahn . . 
Choreography: Valerie Bettis 
Costuming: Bob Campbel 
90 Mins., Mon. (19) 8 p.m. 

RCA, FORD 
NBC-TV, from Hoellywood 
(K & E) 

The long-heralded musical ver- 
sion of Thornton Wilder's “Our 
Town.’ which ushered in the new 
“Producers Showcase’ spec season 
on NBC-TV Monday night (19), 
proved a warm and finely-wrought 
“ty play with songs.” 
case of “Skin of Our Teeth,” 
Wilder's simplicity and unorthodox 
expounding of his philosophy was 
not grooved ‘o popular appeal, 
then once again the impatient 
viewing public was the loser. 

For NBC can justly take pride 
in fashioning from Wilder's legit 
play a tv production that had many 


fine and rare moments. It emerged | 


as a simple paean to the beauty of 
life. with a minimum of story or 


acting. yet in its very simplicity | 


If, as in the! 


Grange, Miami-Georgia Tech 
football tezms 

Sat. 3:15 p.m. 

PARTICIPATING 
| NBC-TV, from Atlanta (color) 

The National Collegiate Athletic 
Assn. has set up of 1. 
football games this 
means of protec 
this top coliecia astinie. Its 
ipreem, the Georgia Tech-Miami 

played Saturday (17) 


a series 
Season 
ting the gate 
na p +3 


as. Que 
for 


n oO 





| game at 
Atlanta, showed an excellent brand 
'of football that was enhanced some- 
'what by being telecast in color. 
The tinicast suffered in the trans- 
mission, but generally the proceed- 
ings were satisfactory. The inevi- 
table color breakup when the 
action is fast, and also in the 
distant scenes, mar the spectacle 
aspects of the colorcasis, but it 
is still a distinct added asset. 
Even if the players achieved a 
midseason form on the gridiron, 
the camera crews still need some 
added practice. Very 
the deception plays foiled only the 
cameramen. 
climbed into the heart of the fracas 
with the long lenses, the tele 
spectator was given an insight that 
couldn’t be obtained from 
stands. At several points, the tele 


clipping even before the officials 
blew the whistle on the offenders. 


frequently, | 


However, when they ! 


the | 


viewer could see the offsides and | 


Producer: James Peck 

Directors: Irvin Kershner, 
Barlow 

Writer: Coates 

Distributed by: Guild Films. . 


Roger 


39 half-hours AMERICAN MOTORS, AMERI- | 
“Confidential File’ is a genuine CAN DAIRY ASSN., 

departure from the syndicated film FOODS 

otherwise in supply. That poor, ABC-TV (film) — 

“confidential’ monicker hides a! (Geyer and Brooke, Smith, | 

pretty nifty show. It’s not a 30-; & Dorrance; Campbell-Mithun; 

minute drama; rather it spends McCann-Erickson) 


half of its time in interviews by 
Paul Coates that have a bearing on 
‘the documentary dramatics that 
went before. It’s hard to imagine 
interview sessions finding a place 
in syndication, which is at times 
/the most highly commercial pro- 
gram field in tv, but Guild Films’ 
gamble seems to be paying off. | 
Outfit has skein in about 60 mar- 
kets in its early exposures. (Mean- 
while, Coates continues a live edi- 
‘tion of the show in L. A. where it’s | 
been a two-year Click.) 

First in the series to be released 
was a shocker called “Narcotics.” 
Since syndication is so commer- 
cial, choice was a wise one; pro- 
gram had a bizarre quality,. mere- | 
| ly because the whole topic of dope- 
|addiction among juves is bizarre, | 
'yet didn’t sacrifice accuracy. 

The dramatic segment of the | 
primary offering, as seen via} 
WPIX, N.Y.. was developed around | 





With Walt Disney, host 

Exec Producer: Disney 

Adaptors: Ben Sharpsteen, Wilfred 
Jackson, Harry Tytle 

60 Mins., Wed., 7:30 p.m. 


Walt Disney and “Disneyland’s” 


DERBY | 60 Mins.; Sun., 8 


French | (William 


Freddy Bell’s ic 
Stabile Orch 7 
Producer: Ernest D. Glucksman 
Director: Bob Finkel 
Writers: Artie Phillips, Harry 
Crane . 


Bellhops, 





p.m. 
COLGATE-PALMOLIVE 

| NBC-TV, from Hollywood 

Esty) 

| Maybe what Martin & Lewis 
| needed was that vis-a-vis blowup 
and subsequent makeup for a fresh 


efiect on the television industry | start. Certainly, the duo has rarely 
has been incalculable, from a num-| been better than on the kickoff of 


ber of standpoints. 


For one thing,! the fall 


“Colgate Variety Hour’ 


Disney and the show practically | Sunday night (18) when the skits 
single-handedly put ABC-TV on| and Lewis’ clowning had tremen- 
the map as a network to be reck-|dous impact. It got this series off 


oned with and respected by 


its|to a great start and 
competitors. Where before the net-| tough 
| work’s “island” programming (lack | weeks. The M&L team are set for 


it wiH be 


to follow in succeeding 


of any concentrated block of top, some half-dozen appearances under 
shows) had been unable to dent the} the Colgate-Palmoiive banner. 


Nielsen biggies, “Disneyland” with- } 


Except for the numerous com- 


out support created the all-impor-| mercials and one number by a 


tant viewing habit among the pub- 


’ , 


jrock ’n’ roll combo, 


Martin & 


lic and ended the era of double-| Lewis were on camera for the full 
takes when somebody mentioned/ hour and were socko all the way. 


ABC, 

The program set a_pattern for 
other filmmakers, of which ABC is 
the dubious chief beneficiary. War- 
ner Bros., Metro and 20th-Fox 
eagerly entered the tv producing 
arena (first two on ABC) convinced 
by Disney’s amazing integrated 


The NCAA schedule of football 
j telecasts indicates that a lot of 
| exciting football will be networked. 
|In the coloreasts are the Michigan 
| State Notre Dame, Michigan-lowa 


conveyed the quiet, peace and con- 
tentment of Wilder’s original the- 
sis and fundamental understanding 
of its essential theme. “Our Town” 


a highschool girl’s start on the | promotion techniques that this was 
dope habit. There was no dialog; | the way to new b.o. riches through 
Coates delivered a stark narration | television. Those Disney picture 
loaded with punch instead. Part | Plugs, beautifully integrated into 
was not without its moral: girl| the body of the show ‘so much so 


was upgraded television. 

On the basis of advance bally, 
the expectations for “Our Town” 
probably achieved a new high, par- 
ticularly in view of the Frank Sin- 
atra billing and Eva Marie Saint’s 
co-starring. On more than one 


}and Army and Navy games. Re- 
|maining games will have some of 
|the toprated teams from all sec- 
i tions of the country. 

The commentary by Lindsey 
|'Nelson and Harold (Red) Grange 
‘was sufficiently informative. 


count producer Fred Coe, director | Grange is one of the grid’s phe- 
Delbert Mann, David Shaw in his; nomena who knows enough about 


skillful adaptation, and the many 
other key production and creative | 
components fulfilled the promise. 
For there’s no denying that as a 
tv showcase, “Our Town” was an) 
artistic achievement. 

It was no easy task for composer 
Jimmy Van Heusen and lyricist | 
Sammy Cahn to fashion a score | 
that would at once capture the| 
mood and tell the story of this | 
pastoral drama, yet they met the 
assignment with perhaps tne best 
success to date in tv. The music 
and the lyrics were so deftly in- | 
tegrated into the play’s continuity | 
that the viewer was never aware | 
of a song’s intrusion. 


There are at least three poten- 
tial hits in “Impatient Years,” 
“Love and Marriage” and “Look 
To Your Heart” ‘already recorded 
by Sinatra for Capitol Records). 
A fourth, the thematic “Our Town” 
with its recurring note, has an un- 
deniable haunting quality. 

Sinatra was indeed a _ happy 
choice for the “stage manager” 
role of narrator—not only in the 
song department, where he carried 
off the major burden in fine style 
and voice, but by his very charm 
and warmth succeeded in provid- 
ing a lift that softened the tragic 
overtones of the play. This was, 
unquestionably, Sinatra’s peak tv 
performance as he wandered 
through the sets in introducing the 
Grover’s Corners townspeople and 
bridging the story gaps with char- 
acteristic ease and assurance. 

It’s to 
managed 





the transitions from 
songs to story dialog with such 
dexterity and naturalness. It’s no 
easy assignment to expound Wil- 
der’s homilies with feeling and un- 
derstanding and then veer off into 
the light-hearted tempo of the Van 
Heusen-Cahn songs without dis- 
turbing the mood. 


Perhaps even more than Sinatra. 
Eva Marie Saint’s stunning per- 
formance as Emily proved the 
most pleasant surprise.She man- 
aged to capture the almost trans- 
parent goodness of the girl in love 
and registered tonal qualities in 
her voice that, so far as tv audi- 
ences are concerned, were never 
before apparent. 

Both in the idyllic purity of the 
second act soda fountain love scene 
with Paul Newman as the boy and 
more importantly in the closing 
scene in her return to earth, with 
the poignant realization of the sad- 
ness and beauty of life. she 
emerged as an actress of stature. 
Both in her “Impatient Years” 
cadueting with Newman and her so- 
Oing Of “Look At Your Heart” her 
voice was dulcet if small, yet very 
well suited. , 

Newman's role 


as the boy in love 
Was at the other 


end of the acting 
sphere trom his more-typed “Des- 
perate Hours” “heavy” 
ization, yet he registered extreme- 
ly well. For that matter, the cast 
aS a whole was well chosen, with 
Ernest Truex. Paul Hartman, Syl- 
via Field and Peg Hillias in par- 
ticular playing with understanding. 

The settings, with the two “open- 
faced” kitchens, the pencil-out- 


character: | 


inside stuff to be interesting with- 
out being pedantic. Jose, 


DINAH SHORE SHOW 


/ With Skylarks, Harry Zimmerman | 


Orch; Art Baker, announcer 
Producer-Director: Bob Banner 
5 Mins.: Tues., Thurs., 7:30 p.m. 
CHEVROLET 
NBC-TV, from Detroit 
(Campbell-Ewald) 

One of the best of the musical 
stanzas on video, Dinah Shore's 
series bowed in a new season in 
completely recognizable form. 


There’s been no tampering with 
the format and the spotlight is still 
on the singer and her songs with 
the production fol-de-rol a helpful, 
but secondary factor. Miss Shore, 
who’s now starting her fifth season 
on video, is still pitching up an 
excellent pop repertoire in addition 
to pitching for Chevrolet. 


Last week’s shows, in deference 
to the bankroller, originated in 
Detroit’s Masonic Temple as part 
of the Flintorama ceremonies mark- 
ing the 100 anni of Flint, Mich., 
the home base for the Chevrolet 
manufacturing plant. The new 
studio setting made little difference 
in the show’s makeup. On last 
Thursday’s stanza, Miss 
came on with a breezy version of 
| ‘Something’s Gotta Give’ but 
' devoted most of this very brief 15- 
|minutes to Hawaii, where she 
| spent part of her summer vacation. 











' | She showed home movies to prove | 
Sinatra’s credit that he; 


it and also had an Hawaiian musi- 
cal combo and a 
dancers to back her on “In Old 
Hawaii” and an island re-write of 
the cha-cha-cha number, “Sweet 
and Gentle.” It was all highly in- 


| gratiating except for the utilization | 


make the 
seemed to 


dancers to 
pitch. That 


|oi the hula 
Chevrolet 


| be imposing on an ancient art form | 


for frankly commercial motives. 
| The Skylarks, a mixed vocal 
quintet, lend able backing on the 
,vocals and soloed effectively on 
ithe current pop, “Tina Marie.” 
Choreographic patterns by Nick 
Castle and Harry Zimmerman’s 
downbeat for the background orch 
are definite plusses. Herm. 


drugstore, 
a 


church, 
ete.. had becoming sim- 
| plicity, with the third-act grave- 
}vard scene mainiy a product of 
lights and shadows. (The stage 
version dispensed with sets entire- 


| lined 


picket 
| fence, 


ly). Valerie Bettis’ choreography 
'for the after-wedding scene was 
once more a challenge that was 


well met, for to introduce a dance 
number into “Our Town” was no 
mean accomplishment. Nelson Rid- 
dle’s musical backgrounding (Harry 
;Sosnik was music consultant on 
| the production) was subtle and 
contributed to the overall. 

RCA's commercial 


ducing its ’56 models themed to 
|the “Thunderbird styling.” 
ithe RCA color plugs, a viewing of 
|Our Town” with its shadings and 
gradations would be of more value 
j than any commercial, if only avail- 
|able to more people. Rose. 


jing helped enhance the realistic 
| mood. 


Shore | 


trio of hula’ 


y 1 inaugurated | 
| the big color push with Ford intro- | 


As for | 


finally went to the cops for the 
cure, and Coates closed with the 
fact that it’s the only way to get 
the ‘monkey off your back.” Cast- 
ing was wisely handled; there 
seemed to be only one familiar act- 
ing face, and since there was no 
risk of a tyro muffing lines, show 
picked up several “authentic 
types” (some said to be from 
UCLA campus) to play the hopped- 
up kids. Andrew Fenady’s han- 
dling of the camera during this 
part of the show was actually a 
little arty. There was a number 
of good angle shots, and the light- 











Second half found Coates per- | 
| haps slightly overdoing his under- 
| playing as he popped queries at a 
| hentenant on the Culver City nar- 
cotics squad and at a 22-year old 
addict. Here too aided by excel- 
lent camerawork, Coates was able 
to create marked interest. High- 
light was seven or eight-minute 
closer with masked female addict, 
who answered Coates’ incisive 
auestions with candidness and lots 
of emotion. Art. 


TOMORROW’S CAREERS 

With Lynn Poole, Ted Jaffee, Henry 
Barnes 

Producer: Poole 

Directors: Kennard Calfee, Herb- 
ert B. Cahan 

30 Mins., Sat. 10 p.m. 

ABC-TV, from Baltimore 
“Tomorrow's Careers,” the suc- 

cessor to ‘‘The Johns Hopkins Sci- 

ence Review,’ is back for a sec- 

ond season in a new and less de- 

sirable time slot. Whether this lit- 

erate sustainer packaged by Johns 

Hopkins U. and originating from 

WAAM, Baltimore, can expect a 

| worthwhile share of the George 

| Gobel-CBS and Max Liebman-NBC 





_ bounded 
| speed and impact that’s never been 





spec rating split remains a ques- 
tionable point. The high purpose 
and integrity of this half-hour, 
however, cannot be questioned. It 
would be ideal programming for 
a weekend afternoon slot but sand- 
wiched between the high pressure 
values of Saturday p.m. video, this | 
format stands in danger of getting 
lost in the shuffle. 

Each week, a different career 
open to young people is described 
and discussed. The careers are} 
often those in which there are} 
shortages of trained personnel or| 
where the need for the particular 
profession is a community need. 
Stress is placed on careers that 
stem from new developments in 
science, Experts within the profes- | 
sion to be presented are weekly | 
guests. | 

This season’s opener dealt with | 
the job of the traffic engineer. 
Photographs, films and some clev- | 
er cartoons by George Horn were | 
skillfully used to trace the history 
of traffic from its rather placid 
Roman beginnings up to its cur- 
rent headache proportions. Henry 
Barnes, Baltimore’s traffic expert, | 
spoke at length on the problems of | 
the traffic engineer. Films of how | 
these problems were treated on/| 
Baltimore streets gave his com-| 
ments strong visual support. He} 
| subsequently discussed the train- 
| ing that led to his current job and 





outlined training available to 
young people interested in the! 
| field. 


| Lynn Poole continues to be a/| 


_relaxed and adept moderator while 
|Ted Jaffee makes a capable far- 
| rator. Credit for the proficient di- 
| recting is shared by Kennard Cal-| 
| fee and Herbert Cahan. Burm. 





that one all-plug show, “Operation 
Undersea,” depicting the filming of 
“20,000 Leagues Under the Sea,” 
won an Emmy as best single show 
of the year) really counted at the 
b.o., far more than any scattered 
trailers, and the studios, which at 
first had scoffed, jumped right in 
(it’s still to be seen how successful 
they'll prove). 

Disney did something else to 
convince the studios that video was 
right for them—he created a star 
and a property that will be pay- 
ing off for. years to come, Fess 
Parker and ‘“‘Davy Crockett.” Both 
into the idiom with a 


seen before. The studios, particu- 
larly Warners, became convinced 


| that television was the new “‘star- 


maker,” the substitute for the eco- 
nomically outmoded ‘“B” feature. 
And “Davy Crockett” paid off at 
the b.o. too, the first time three 
television shows, seen no less than 
three times each over a national 
network, were put in the theatres 
as a feature without the benefit of 
new or changed footage. 

Going beyond television, but cre- 
ating a grand plan of a three-way 
parlay of motion pictures, televi- 
sion and a unique amusement-park 
concept, Disney created and built 
the Disneyland Park in Anaheim, 
Cal., making it a national byword 
and maintaining it so by its in- 
tegral relationship in concept to 
the tv show. Topping off matters, 
he’s already well into production 
on the daytime “Mickey Mouse 
Club,” which with its SRO status 
is sure to be the basis of ABC's 
first promising-looking venture 
into the daytime competitive tv 
arena. 

Nobody can pin down the secret 
of Disney’s success, though every- 
body’s tried. But there’s an inter- 
esting difference between Disney’s 
approach to television and that of 
the other studios. The _ studios 
didn’t overcome their reluctance to 
enter tv until Disney showed them 
what it could do; when they did 


; enter, it was with a “let’s milk it 


for all it’s worth” approach that 
stressed the promotional 
above entertainment. 
naive to state that Disney entered 
video without an awareness of the 
promotional payoff. or even that 
this wasn’t his primary concern. 


| But Disney had and has the innate! animated feature of 1941. 
'showmanship to 


5 realize that 
function is to entertain (and sec- 


|ondarily to instruct, in an enter- 


taining manner). His first responsi- 
bility has always been toward his 


tionally—is in entertainment. 
It’s this approach and the 

genuity of its execution, 

ways entertain’ as the 


with ‘‘al- 
byword, 


weeks and that is certain to keep 
it there for many years to come. 
It’s his ambitious format, or lack 
of a defined format, that gives the 
show so varied a content from week 
to week that it’s hardly possible 
for the viewer to lose interest over 
any prolonged period of time. 
“Disneyland,” to sum up, looks 
surefire for a long run. 

Off to a hurried start last year, 
Disney produced only 20 shows, 
making for an uncomfortable re- 
run pattern of 20-20-12, involving 
third runs of some shows. This 
vear, with more time (though 100 
hours of “Mickey Mouse” is also 
in the works), he’s turning out 26. 


with the standard single repeat! the field was wide open. 


| 


| 


values pic, 
It would be |the latter almost a bit too flagrant. 


| 


|A big part of the credit, of course, 
must go to the scripters who came 
up with at least two standout 
sketches to set off Lewis’ unique 
comedy talents. 

Opening bit was a tour de force 
takeoff on “The $64.000 Question.” 
The parody was titled “The $64.- 
000.000 Question” with Martin cast 
in the Hal March (Hal April) role 
and Lewis as the contestant who 
has already reached the $16,000- 
000 “‘plateau,” before being forci- 
bly shoved into taking the next 
question. The burlesque on the 
original show’s multi-part brain- 
teasers and the various gimmicks 
of the bank vice-prez, the police 
guards, the soundproof booths was 
parlayed into a precedental yock 
payoff. The climax was pure slap- 
stick as Lewis was pushed under- 
water in a tank so that he would 
be absolutely certain not to hear 
any helpful hints from the audi- 
ence. 

Throughout the show, both 
Martin and Lewis, particularly the 
latter, made references to their 
recent public feuding and, at one 
point, duetted special lyrcis to the 
oldie, “Side By Side,” to point up 
that they had once again cemented 
relations. Whatever the realities 
in the case, the boys worked to- 
gether with as much rapport as 
ever. 

That was particularly evident in 
a poolroom sketch with Lewis 
again playing a songwriting yokel 
with Martin handling his assign- 
ment as a pool shark like some- 
thing more than a straight man. 
Lewis’ mimimg in this bit was 
almost too good: it almost broke 
up the scene. There was a neat 
bit here as Frank Sinatra was 
heard via a recording doing one 
of the silly tunes composed by 
Lewis. (But it could happen yet 
that on the basis of this exposure, 
number, “Yetta,” an obviously 
ludicrous effort, could turn out to 
be a hit). 

Lewis hit another peak in his 
sharp, almost cruel portrait of an 
ex-pug making his fling in show 
business as a vocalist His finale 
contribution was in the knock- 
down rock ’n’ roll number, “Shake 
A Hand.” with Martin and a youth- 
ful combo, Freddy Bell’s Bellhops, 
backing up. 

In addition to his bits with 
Lewis, Martin also scored with a 
couple of straight vocals that were 
neatly slotted to vary the pace. 
He did “Nevertheless” and a 
newie, “I Like Them All.” Of 
course, there were plugs for Capi- 
tol Records and the new M&L 
“You're Never Too Young,” 





Herm. 
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pattern in order. Kickoffer was 


| ‘‘Dumbo,” an edited version of his 


|Mirable season 


in- | 


| 


_ that catapulted “Disneyland” into | 
|the Nielsen Top 10 in a matter of | 


It was 


his|a honey, and the editing didn’t af- 


Cartoon was an ad- 
starter (it’s to be 
followed by a True-Life Adventure 


fect it a whit. 


; ; : 'show, to point up the variety) and 
audience, with the wise approach | 
that the big payoff—even promo- | 


sent the new season. off with a 
bang. This again, incidentally, was 
one show that cried out for color 
tv, for while the black and white 


‘rendition of the color print was 


true enough, certain sequences 
(like the “Pink Elephant” number) 
would have been sock in tint. ABC 
is holding back on colorcasting un- 
til there are enough sets in circula- 
tion to make it worthwhile, so 
there’s nothing can be done about 
the situation. Only people who 
would haye benefitted from a tint- 
cast would have been a few select 
critics and network-manufacturing 
execs anyway. ; 
American Motors, American 
Dairy and Derby Foods are back 
again as bankrollers under_ the 
same pattern as last year. With 
the possible exception of Revion 
(“$64,000 Question”), they're the 
most envied spenders in television. 
They deserve to be so too, having 
had the foresight to latch on when 
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VARIETY TELEVISION REVIEWS 85 

WARNER BROS. PRESENTS FAMOUS FILM FESTIVAL STUDIO ONE {DU PONT CAVALCADE Page COMO SHOW 
(1-—Kings Row) A (Odd Man Out) | With Ralph Bellamy, Geraldine TREATRE With Ray Charles singers; Frank 
(Combining WB Trailer) : With Allyn Edwards, host | Fitzgerald, Keenan -Wynn, Geof- (Time for Courage) | Gallop, Mitchell Ayres. orch; 
With Jack Kelly, Nan Leslie, Rob- | Producer (ABC): Ken Rockefeller frey Horne, Charles Dingle, With Hugh Beaumont, Gloria Tal-| Rosemary Clooney, Frankie 

ert Horton, Victor Jory, Lillian Director (AB©): Eddie Nugent Vaughn Tayior, others bott, others | Laine, Marion Lorne, Dave 

Bronson, Russell Johnson, Rob- | 90 Mins.; Sun., 7:30 p.m, Producer: Felix Jacksen Exec Producer: Don W. Sharpe | Barry, guests 

ert Burton, Myrna Fahey, Jack | Participating | Director: Paul Nickell (alt. with Producers: Warren Lewis (Four Producer: Lee Cooley 


Macey, George Chandler, Peggy 
Webber, others; Gig Young, 
host; David Buttolph, music 
Director: Paul Stewart 
Writer: Jameson Brewer 


ABC-TV, from New York 
ABC-TV’s dependence on 
motion picture 


the 
industry in its 


tive status has been highlighted 





60 Mins.; Tues., 7:30 p.m. 
LIGGETT & MYERS, (‘half-hour 


weekly), GENERAL ELECTRIC, | 


MONSANTO CHEMICAL (half- 
hour alt. weeks) 
ABC-TV (film) 
(Cunningham & Walsh; Maxon; 
Y&R; Needham, Louis & Brorby; 
Gardner) 

Characteristic of its aggressive 
and pioneering march on the Hol- 
lywood ramparts, Warner freres 
has become the first major picture 
studio to nosey its way into televi- 
sion full flight, full of fight but 
lacking ring savvy. ABC-TV falls 
heir to “Warner Bros. Presents” 
in a 7:30 niche that not only is 
keyed to the burgeoning neitwork’s 
crossboard array but brings the 
other two webs into the early slot 
with thumping new and returning 
challenges in the rating carousel. 

In a “poetic injustice” twist, it 
was ABC itself which, via the 7:30 
to 8:30 “Disneyland,” asserted it- 
self pronto and even quicker 'n’ 
that in its last season’s preemer to 
frighten the rivals, but most par- 
tick CBS, into a realignment of 
programatic fodder with the frac- 
tional time as the epergne of the 
pitch. 

“WB Presents” trots in, or per- 
haps limps is the choicer word, 
with another firster, an ‘“hour- 
sized” of adult dramatics done 
celluloid. However interesting 
that may be for the trade’s ar- 
chives of Hollywood-goes-tv in- 
novations, the film medium, per se, 
fails to stand up beside most live 
dramatic excursions in the full- 
blown groove fronted by Johnny- 
Come-Earlies who launched them- 
selves seven or eight years ago for 
a headstart on the Coast’s hated 
then belated recognition of the 
electronic medium’s boxoffice 
power. 

This is only part of WB’s impedi- 
mented start. The long well stacked 
filmmaker has at outset failed to 
make an authoritative lunge for 
video’s brass ring in a _ progres- 
sively topsyturvy merry-go-round. 
A tv opener, unlike most any other 
show biz segment, is not necessar-. 
ily symbolic of a whole spread. 
Warners gambie has the possible 
benefits of extended insurance, 
since the series is gimmicked with 
a so-called trilogy array to serve as 
a viewer catchall. Show rotates 
the teeoff “Kings Row” with fol- 
lowup programming of two other 
WB cinematics of the past as a mate- 
rial foundation, these being “Chey- 
enne” and “Casablanca.” In prac- 
tice, these are very nearly condi- 
tioned in the viewer choice of tun- 
ing comestibles by the degree of 
strength these titles evoke in past, 
continuing and newer filmgoers 
who in the cuffo medium are fa- 
vored by immediate opportunity to 
turn to rival knobs. 


“Kings Row” falls into the ro- 
mantic-drama pigeonhole, with 
“Cheyenne” of course rigged to the 
sagebrush scheme and ‘Casa- 
blanca” to powerplay intrigue- 
mysterioso for three-way mood 
values. Scripts will apparently not 
adhere rigidly to the theatrical 
product but utilize the key charac- 
ters, locales and scenic motifs in 
What amounts to unencumbered 
adaptations to fit three-fourths of 
an hour, less the commercials with- 
in that span, 


Final 15 minutes is a kind of 
after-show that is of “concert” 
definition in the old proscenium 


arch and circus meanings; in the 
playout, a sort of repositioned en- 
racte presented as the dessert fin- 
isher, 

_ But first the dramatic precede to 
the house plug. “Kings Row” was 


a moody wallop as the Henry Bel- |! 


lamanns novel and uncommon in 


Cast and treatment for film ver- 
Sion. As a direct-to-livingroom 
entry, however, the “excerpted” 


edition is the stuff of which innocu- | 


ous, second feature B product is 


made; not much more in the sub- 
Stance than run-of-mill vidramas, 
and unfortunately so since it 


tackles a provocative socio-medical 
Subject at a point when psycho- 


treatment was in short pants. Im- 
Presslonistic viewers might latch | 
On to the dangerous notion that 


) ° 
Cisturbed persons are straightened 


Out just like that and that a climac- | 


tic Cure-by-ruse, as pulled by able 
Psychiatrist Jack Kelly, in role of 
Dr. Parris Mitchell, is par for the 
couch course. They 
Caused to reason that psychiatrists 
Know all the 
‘hat the M.D.’s themselves will be 
‘he first to disclaim. Thus War- 

‘TS Cannot be accused of electing 

(Continued on page 36) 


may be] 


answers—something | 


over the controversy over whether 


major bid this year for competi- | 


the Hollywood studios have been’ 


supplying entertainment or puti 
in their tv entries. In “Famous 
Film Festival,” the web’s new bid 
|for Sunday night supremacy vs. 
“Colgate Variety Hour” and “The 
Ed Sullivan Show,” there’s happily 


played courage and initiative ia 


ence consequently further open to 
question) and slotting it in an area 


to tread. 


audience acceptance 
product, there’s a question of eco- 
nomics involved. ABC spent about 


slated for the Sunday night 
It’s not a bad program cost for a 
major 90-minute show, and _ it's 
made far cheaper—about $17,500 


will be 20 repeats and 12 
runs spread over the year. 


$70,000-plus per show-—and 
web's big gamble lies in the fact 
that it may rapidly lose stations 
unless it can start paying compen- 





Odd Man Out 


General Film Distributors release 
of Two Cities Film. Stars Robert Ma- 
son, Robert Newton; features Kath- 
leen Ryan, Robert Beatty, F. J. Me- 
Cormick. Produced and directed by 
Carol Reed. Screenplay, F. L. Green, 
R. C. Sherriff, from novel by F. L. 
Green. 

“Odd Man Out,’’ reviewed by Cane, 
VARIETY’s London critic, in the issue 
of Feb. 12, 1947, was described as 
“art with a capital A. No concessions 
to popular taste, no easy laughs to 
lighten the darkness, Carol Reed has 
made his film with deliberation and 
care, and has achieved splendid team- 
work from every member of the cast. 
Occasionally too intent on pointing 
his moral and adorning his tale, he 
has missed little in its telling.” 





‘jin both 
no such controversy. ABC has dis- | 


buying the best film that’s avail- | 
able (its courage is heightened via ' 
the fact that the pix are British, | 
with acceptance by the mass audi- | 


in which it has heretofore feared | 


But aside from the question on | 
ot British | 


$45,000 per pic for the 20 films| 
run. | 


per show over 52 weeks, in fact— | 
by virtue of the fact that there: 
third | 
The | 
big bite is in time charges—about | 
the | 








sation for the 90-minute spread, 
and with the loss of stations, lose 
audience. 


Web is selling the pix on a par- 
ticipating pattern under which it 
would easily. make up time-and- 
program costs under less than 
SRO conditions. It’s calculating 
this on the basis of a comparatively 
small audience; i.e., a rating in the 
neighborhood of a 12 is sufficient 
to make the cost-per-thousand at- 
tractive to prospective sponsors. 
Only trouble so far is that it has 
been unable to convince any bank- 


the preem blurbs comprised local 
cutins. 

Physically, the series is set up 
with Allyn Edwards as host, intro- 
ing the pix and trailerizing the 
next week's attraction. It’s a moot 
point whether a host is needed at 
all—a fine montage was used as 
the opening for the first show, and 
it would seem that a 


narrator-host would be sufficient 


for the show. But as long as the 
web is using an on-screen con- 
ferencier, the least it could do, 


after having made such an fnvest- 
ment for the films, is to dress up 
the setting in which Edwards ap- 
pears. As of now, he looks miglits 
uncomfortable against a cold back- 
drop bearing the “FFF” emblem, 
and this skimpiness doesn’t seem 





| tion of top-quality product. 
Biggest problem the web wih 
have to face on the show is the 
matter of spotting its participating 
commercials, of which under SRO 
conditions there would be nine. On 


ihe opener, with double-spotted 
|(two minutes) local breaks, there 
iwere five commercial breaka, 
|'lhese were too many, particularls 
lin the case of “Odd Man Out ‘ 
| where as the film’s suspense ana 
itension heightened, the commer- 
'cial breaks would immediate!: 
slow them down. And assuming the 
other pictures are equall) ood 
ithe commercials will have the 
'same deleterious effect Strangely 
lenough, there were no opent 

and closing commercials On the 
first show, only an opening bill- 
board for the local clients and a 
| closing trailer for the next feature 
(*Adam & Evalyn”; Stewart Gran- 
ger & Jean Simmons Had the 
network arranged for double-spo' 
ting in opening and closing, the 

would have been only three breaks 
ifar better in terms Ol inal taining 


rollers to buy in on the show, and | 





Franklin Schaffner, William H. | 
Brown Jr.) 

Writer: Kathleen ani Robert How- 
ard Lindsay 

30 Mins.; Mon., 10 p.m. 

WESTINGHOUSE 

CBS-TV, from N.Y. 

(McCann-Erickson) 


| 30 Mins.; Tues., 9:30 p.m. 


Every show starting its eighth | 
year on tv this season rates the 
tag of pioneer in that domain. 


Durability is one thing, the track 


record another. ‘Studio One” wins | 


departments, with 
calibre of the performance 
ously the No. 1 consideration. 

No dramatic showcase can hope 
to hit every time it goes to bat. 
“Studio One's’? record is over- 


obvi- 


the | 


/ came 
| warmed 


whelmingly on the side of quality. | 
Even when there's a dud, the West- | 


inghouse cluster maintains its ex- 
pert production status among tv’s 
dramatics, a form that, to make 
the 
forth with class, serves as a prov- 
ing ground for writers who for 
the past few years have produced 
more consistently creative 


has perhaps gone’ beyond 
screenwriter realm, what with 


H'wood-tapped tv scripters helping | presents” 


personally to hypo 


| 


' 


distinction square, has come | 


| 
t 


works yates 
(than the legit craftsmen. Vidrama | ABC- ry sen 
the | Web’s fortified Tuesday night, at 


the cinema} 7:30, 


Star), Jack Chertok (Vibar), Jack 
Denove (Denove Prod.) | 
Directors: Various (Four Star, 
Denove), William Thiele (Vibar) | 
Writers: Various 


E. Il. DU PONT 
ABC-TY, from H’wood (film) 
(BBD&O) 

E. I. du Pont has dropped its | 
radio-then-ty “Cavalcade of Amer- | 
ica’ longrunner that fell largely in 
the inspirational sphere pegged to | 
the “American Dream.” Those dis- | 
tillations from the history books | 
were from the distant past and | 
out minor if sometimes | 

over classics in their too 
fixed devotion to the domain of 
achievement, whether tackling per- 
sonalities or events. 

Now comes the chemical giant’s 
new series, more flexible and pop- 
ular in scope, with greatest accent 
on contemporary lives and_ sub- 
jects. In the switch, the label is | 
maiched up to read “Du Pont | 
Cavalcade Theatre.” 

Project is ambitious, and on the 
side contributes to that 





| 
| least in the marquee expectancies: 
' what with the new “Warner Bros. 
in an hour's worth at 

the also “Wyatt | 


brand new 


product, not to mention purchase | Earp” at 8:30 and regular Danny 


of their tv output for adaptation 
by others. 

“Like Father, Like Son,’ Mon- 
day’s (19) 1955-56 starter-offer, had 
the typical technical slickness for 
which the series is w.k., but the 
play by Kathleen and_ Robert 
Howard Lindsay was well in ar- 
rears of the production accoutre- 
ments. It was a stock, competent 
treatment of a rather familiar tale, 
ot an in-the-chips father, Ralph 
Bellamy, with a blind spot as to 
ethics, and his attempt to rear his 
son in his own image, inclusive of 


tootball stardom. Wife Geraldine | 


Fitzgerald abhorred the whole bus- 
iness, though she had stood by 
during 20 years of married life 
sans interfering with her spouse’s 
dominance re the son. First the 
sire made certain of son's eligibil- 
ity for the “big game” by unearth- 
ing the exam questions that were 
to be given at college; then he 
tried extrication from an antici- 
pated hit-and-run manslaughter 
rap vs. the son by himself posing 
as the driver. Enter, then, Keenan 
Wynn, the father’s corrupt and 
realistic “special case” lawyer with 
a modus operandi for escaping 
stiff punishment by “fixing” 
Vaughn Taylor, moronic hitchhik- 
ing witness to the accident. The 
wite suddenly—too suddenly—as- 
serted herself, persuaded the son 
to go to the police with the true 
story. Father came to a realiza- 
tion of what he had wrought, wife 
got ready to scram the premises, 
but finally decided he needed her 
more than ever—clinch. 


It all sounds meller and weepy 
in the summary and was nearly 
equally so in the emphasis, against 
generally capable emoting in which 
Wynn copped the blueribbon as the 


| cynical mouthpiece. 


voice-over | 


Reginald Rose’s masterly “Twelve 
Angry Men” led off show's 1954-55 
string. His “Three Empty Rooms” 


| is positioned second, Verdict as to 


to fit the atmosphere of a presenta- | 


which should have been the 
preemer will come next Monday. 
But, of course, opener of a going 


series doesn't have the significance 
of a new show's debut. “Studio’’ 
record is undisturbed in the over- 
all. Combo of Felix Jackson as pro- 


| Thomas at 9. All in all, this night | 
will be at the peak of power at ail | 
networks until the weak sisters, if | 
any, are filed away by the cus-| 
tomers. | 


| 


filmed teledramas masterminded | 
by Four Star Productions, tapped | 
for the assignment by BBD&O, Du 





Pont’s ad agency, and draws also | 
on Vibar and Denove telepix out- | 


| fits in the way of producer-director | 


| 30 Mins.: Thurs., 9:30 p.m. 


| 


j}and the other 


technical credits. 
{Shooting is on 


the RKO-Pathe, 
|General Service and Keywest (all 
| H'wood) lots. 
} 


Starting entry rhapsodied the 
'ups and downs of Nancy Merki, 


who beat the polio rap as a plucky 
pre-adolescent in the mid-30s to go 
on to records as a swimmer, cul- 
minating in runnerup success at 
the 1948 Olympics. It was an okay 
preemer wiih a few stirring scenes 
played deitly in low key to pin- 
point the girl's courage and dedi- 
cation against great odds. The role 
was performed competently by at- 
tractive Gloria Talbott as the adult 
Merki, with Hugh Beaumont espe- 
cially effective as the celebrated 
ij mermaid’s coach and guide. 

“Cavalcade” has the look of be- 
ing wel! saddled to make the grade 
as an above-average stanza where- 
jin the human 
per tradition high in tv potential 
! 





| 
| 
| 


as it is in other media, The mod- | 
'ern or Jatterday personalities to be} 
brought into focus will naturally | 
| offer a sound basis for general as} 
| well as special exploitabilities. 
Tra. 


' DOWN YOU GO 

| With Dr. Bergen Evans, Francis 
Coughlin, John Kieran Jr., Shirl 
Stern, Katherine Copeland 

Producer: Polly Cowan 

‘Director: Jack Sameth 


WESTERN UNION; Procter & 
Gamble; American Home Prod- 
ucts 


ABC-TV, from New York | 
(Albert Frank, Guenther Law; 
Biow-Betrn-Toigo?) 

“Down You Go” kicked off its 


| fifth year on tv last Thursday (15 


ducer and Paul Nickell, Franklin 
Schaffner and William H. Brown 
Jr. rotating the staging assignment 
with Nickell directing the open- 
ing) is one of the top teams around 

Trau. i 
audience and retaining program 
quality. Even single-spotted blurbs 


at opening and close would have 


kept the breaks down to four, still 
an improvement, particularly 
he last break, where the tension 
was greatest, could have’ been 
avoider 
I pite of ali the difficulties 
‘rent both in the physical lay- 
out of the ho the question otf 
i l¢ ce re tion o British “art hi 
1 oO ‘ tive ( OrK Sil- 
) Lire web qaeserves PI 
( 1 101 iving the viewing pu) 
i qua Ital e chang ol ‘ 
( l one-sided variety ol - 
i 1 Sunday night progl - 
ning S} { uit \\ atever tne 
of its eventual audience, 
eb can be pretty sure that its 
t yp will be high i- 


—this time on ABC—and settled 
down for another season's ride, It 
remains a bright quizzer with an 
entertaining format and a sharp 
sparkplug in moderator Dr. Ber- 
gen Evans 
A lot of quiz shows have pi ssed 
throug! the airlanes since this 
show got started in Chicago, but 
few have attained the sustained 
wit and general good spirits of 
this ! Format, once again, 1s 
pegged on panel's attempt to guess 
a phrase by filling in the ietters 
of the blank words shown on a 
blackboard. Viewers are tipped off 
in advance but: that still doesn't 
! ae! I e yvinent of the 
pa PI ny ¢€ orl P 
1) BK i old hand at t 
nd t the panelist 
l i { On opening 
st Fra ; Coughlin, John 
Ki n Ji Shirl Stern and Kath- 
U Co ind played the gan 
\ the kind of ¢ 1uUS1 n that 
ibbed off on the viewel 
Western Union ires the tab 
rap oO! a nate Weeks with Pre 
ter & (¢ yle and Amerjean Home 
} Products Gros 


The new “Cavalcade” has set 26 |. 


Exec Producer: George F. McGar- 
rett 
Direcior: Gray Lockwood 
Writers: Goodman Ace, Jay Bur- 
ton, Mort Green, George Foster 
60 Mins., Sat. 8 p.m. 
PARTICIPATING 
NBC-TV, from N.Y. 
Perry Como’s new 
for NBC-TV. preemed 
night (17) in the 8 io 9 slot as 
the network’s first major bid to 
whittle down those enviable Jackie 


hour show 
Saturday 


Gleason ratings. With the latter 
moving into his new _ half-hour 


“Honeymooners” format as an 
8:30 to 9 CBS vidfilm presentation, 
NBC’s logicians figured it would 
make more sense when the Niel- 
sens and Trendexes are tallied to 
let Como jump the gun by 30 
minutes, particularly since’ the 
competition from the Dorsey Bros. 
in the 8 o’clock CBS slot (at least 
on the basis of past Dorsey show- 
casings) would be somewhat less 
formidable. 

All of which will probably trans- 
late itself into a rousing Como- 
NBC victory 8 to 8:30 (against 
Dorseys) comes October, when 
CBS sets its Saturday house in 
order. For this 60-minute name- 
laden, highbudgeted display ac- 
centing the free-wheeling and sock 
Como appeal, aided and abetted 
by a flock of cream production 
credits, is geared strictly toward 
Saturday night appeal. There’s 
nothing penny-ante about it; obvi- 
ously some of the trade’s most 
gifted pros went to work on this 
one to lift Como out of his 15-min- 
ute song groove into a confrencier 
of the 60-minute bigtime variety. 

But that 8:30 to 9 Como-Gleason 
competition looks plenty rough. 

There can be no question but 
that this ambitious Como-starring 
venture is paved with the best 
of intentions. The Como showman- 
ship is there in abundance, from 
his opening themer to his “Tina 
Marie” and “Abide With Me” 
coupling for a finale that was as 
surefire as it was offbeat. His 
studied casualness and_ affable 
qualities registered as potentiy as 
ever. The anticipated Gooman Ace 
scripting had some of the qualita- 
tive “Goody” elements, if albeit 
too trade-wise on this premiere 
presentation, 


Even granting, however, such a 
guestar roster as Rosemary 
Clooney and Frankie Laine as 
added marquee value, not to men- 
tion some capsule assists from Sid 
Caesar, Nanette Fabray, Carl 
Reiner, Howard Morris, Julius La 
Rosa and Dodgers hurler Don New- 
combe, the show by virtue of a 
full hour to fill, spreads itself in 
too many directions; tries to be 
too many things. Certainly the 





j 
interests facets are | 
| 


|of those 


‘tion of 


| nonetheless 


fault isn’t Como’s, who can handle 
himself like a master, particularly 
when it comes to tossing off some 
Acetrademarked uips 
and byplays, as in the casual light- 


ling of a “Noxzema cigaret” (It’s 
gonna be hard getting used to 
these’). 

There was, for one thing, an 


oversurfeiting of intra-trade mate- 
rial, as with La Rosa’s “humility” 
punchline at this stage of the 
game; Como’s on-camera recogni- 
the Gleason competition; 
the “Godfrey and His Survivors” 
and Gino Prato-"$64.000 Question” 
giveaway banter While perhaps 
these off-the-cuff ‘“‘let’s grab a 
laugh while we can” observations 
are excusable in themselves, they 
reflected the hit-and- 
miss quality of a show which, 
stripped to its essentials, could 
have been standout as a 30-minute 


song-studded session with Como 
and guest vocalists. 
Both the Frankie Laine (still 


sporting those cheaters as a hang- 
over from his CBS-TV summer 
pinchhitting for Godfrey) and Miss 
Clooney contribs, higher in duet 
with Como or solo, were tops and 


Miss Clooney seldomed_ looked 
more fetching on ty. 

3ut the elongated “Comos At 
Home" sketch (apparently designed 
as a weekly feature), which rang 
in some Dave Barry mimicry, and 
Marion Lorne perpetuating her 
faltering Mrs. Gurney (‘ex-"'Peep- 
ers’) characterizatio! was a le 
fortunate interlude. all the more 
reml because of its ap} 
quarter-hour ler S 
the forepart ot a 
tent ] to } 
the 8:30 ) \y 
aqaoesn { 
of weeks I 
hea 1 ( 

Both \ Ort 
and the R s ers are 
carrvovers -minute 
CBS-TY\ lott Frank Gallop 
does off-camera and narral- 
ing. It’s a ' as a one-shot, 


eek-to-week basis could 


Dm . 
hose, 


What ) 
bu on a 


} x 
easily pall. 
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a “safe” script for its inagural bid 
in tv. 

Cast was competent enough un- 
der the unrewarding dimensions of 
a routine story that, even so, drew 
careful direction from actor Paul 
Stewart. A basic weakness was a 
script that for all its good inten- 
tions called its shots too often in 
prime scenes, thwarting the in- 
herent surprise elements. 

Gig Young, slick legit-film thesp 
who is permanent conferencicr, 
was off-syne at the intro and this 
spilled over to forepart of story; 
slight, but obvious enough even at 
a good distance from screen. Film 
was technically okay otherwise, 


though not near the best examples | 


of today’s vidpix. 

With three sponsors hopping on 
the cluster, the commercials 
seemed overly frequent and of 
intrusive level at times. Liggett & 
Myers (Chesterfield) holds a half- 
hour franchise weekly, with alter- 
nators in the other half pairing 
Gen. Electric and Monsanto Chemi- 
cal—these drafting five ad agencies 
in a congested representation in 
that sphere alone. Warners itself 
is the biggest of these paymasters 
as far as the public is concerned 
even though it doesn’t put any hay- 
for-plugs on the line. 


Most of the last quarter-hour | 
was a swollen trailer encompassing | 


upcoming WB pix and the personal- 
ities therein. It's showcased under 
tag “Behind the Cameras at Warner 
Bros. Studio,” involving separate 


production unit consisting of Art! 


Silver (producer), John Clair (di- 
rector), Robert J. Mauch ‘editor) 
and Bob Ejisenbach twriter). «(The 
trilogy itself also enlists both over- 





‘om page 35 





,;nials, “Parade” kicked off with 
i} what looked like a dud, host hel- 
‘loing the deal with a runthrough 
‘of studio’s abundantly = stocked 
‘trophy room — like the old lion 
‘showing its medals. But came the 
real dawn, sprung from Murphy's 
{memorabilia, right away quick 
jinto a change-the-pace followup, 
jcatching Judy Garland ‘age 12) 
itriling away full treat on the 
| memorable and now standard “You 
i Made Me Love You,” with its 
classic ‘‘Dear Mr. Gable” interpola- 
tions as per its “B’way Melody of 


|1938” origin. It was a nostalgic 
| wallop at this early stage in the 
ifray, hinting that “Parade” may 
ihave found the key to open the 
tele door. 
| Thereafter, it held reasonably 
good interest as a whole, in the} 
face of two Pall Mall bullwhips 
within 15 minutes. 

“Melody” pitch was a natural 


segue for Murphy’s 
Dore Schary, with the usual friend- 
lv chit and chat stemming from 
fact that Metro’s production chiet 
was scripter of one of the ‘“Melo- 
dy” editions 1940. This was 
furthered in a not too cornily con- 
trived story-line that was main- 
tained via white tie-silk topper 
isong & dancer teaming Murphy 
‘remember him before he went 
|p.r. counsel for the pictures?) and 
Fred Astaire in the '40 version. 
Came the dusk, the inevitable 





bring-on of |} 


|200 acres, 30 massive stages, ad 
including international 
| production scope from Pakistan to 
Painted Post. Despite the 
nausean self-patting, it had a 
historic qua'ity that softened the 
blow somewhat. Pronto improve- 
ment was a voice-over-film vignette 
tracing development of rapid-action 
box camera photography through 
the pushing of Leland Stanford 
at his Palo Alto tarmland in 
£78-79 and now the site of Stan- 
ford U. This was at least away 
from the Metro nonobjectivity 
and of curious historical appeal in 
ithe attempt to catch a nag in ac- 
ltion with all four legs off the 
| ground. 

| Sole direct plug of a studio prod- 
‘uct came for “It’s Always Fair 
Weather.” But it was squared off 
as entertainment proper in a brief 


| infinitum, 


stars, Cyd Charisse, who then went 
into a comedy quiz sequence via 
clips based on her uncanny know!l- 
edge of prizefight history and data. 
|On same gym set. she fronted ‘a 
| freewheeling tuner-and-terper with 
| boxing ring deploved for a finale 
caper after she vaulted into it. 
Murphy wasn't going to let the 
of ficial underwriters (General 
Foods and American Tobacco) get 


' 


jaway without a word from his 
/corner. He allowed as how great it 


iwas to have two such fine sponsors, 
‘ete. The former singer-dancer- 
{actor has a hefty assignment, but 
he’s a smooth citizen, Trau. 














all and separate creative-technical 
eadres.) 

First off came a routine pene-| 
gvric of company’s acreage. sound | 
stages and other whammo statistics 
that should be superfluous at this 
point in a grownup studio’s history. 
Young then carried off a “tour” of 
the property with auickie silent 
flashes but mostly just indications 


FRIDAY, 


‘every fourth week). 


co-op (east); Amana via Maury, 





that Jane Wyman, Van Johnson, 
Liberace, Ralph Bellamy, Otto 
Freminger “slept here”; strictly a | 
sideshow lecture pitch sans sale | 
of postcards and gimeracks. This | 


segued to a fatter and more formal 


midwest & far west). 


People Are Funny (Art 


Adventures of Ozzie & Hlarriet (film). 
8 to 8:30 p.m., Hotpoint via Maxon (alt. wks..) Quaker Oats via 
J. Walter Thompson tevery fourth week); Telereon via N. W. Ayer 


Linkletter). 


TV Network Premieres 


(Sept. 21 -Oct. 1) 


SHrt. 23 
Situation comedy, ABC 


SATURDAY, SEPT. 24 
Football Game of the Week, CBS, 2 to 4:30 p.m. (east) falt. wks.); 
Lee & Marshall thalf sponsorship, 


Audience participation, 


NBC.,, 9 to 9:30 p.m., Tony via Leo Purnett, Paper Mate, via Foote, 


Cone & Belding talt. wks.). 


| 

— np ann gas hate Spt Ford Star Jubilee (Judy Garland) ‘color). Spectaculars, CBS, 
function under informal conditions. | 9:30 to 11 p.m. ‘every fourth week), Ford via J. Walter Thompson. 
In finajJe, Alan Ladd was shown in | SUNDAY, SEPT. 25 

exchange with Young after runoff | The UN in Action. News. CBS, 11 to 11:30 a.m., sustaining. 

of “The McConnell Story” in w hich | Zoo Parade. Animals, NBC. 4:30 to 5 p.m., sustaining. 

Lace tars. ths over with, stanza | Frontier (film). Western, NBC, 7:30 to 8 p.m., Reynolds Metals 
reverted to Chesterfield. which | es ee ee ee 

missed the “opening night” boat| Via Buchanan & Co. and Clinton E. Frank. 

by offering the same “Accure” film | Jack Benny Show. Comedy, CBS, 7:30 to 8 p.m. (alt. wks.), 
plug that’s been crowding the } American Tobacco via BBD&O.— 

medium of late weeks. Bringing | Ed Sullivan Shew. Variety, CBS, 8 to 9 p.m., Lincoln-Mercury 
up the ballyhurrah rear was trailer | via Kenyon & Eckhardt. 

on “Cheyenne,” second entry of | MONDAY, SEPT. 26 

¥ : __ had plenty to contend | Douglas Edwards and the News. CBS, 7:15 to 7:30 p.m., Monday- 
with during a lone hour that{ thru-Friday; American Home Products via Biow-Beirn-Toigo 
scemed never inclined to quit. | ‘Mon.), American Tobacco via SSC&B ‘Tues., Thurs.), Ronson 
Complex bundle calls for drastic | via Norman, Craig & Kummel (Wed., Fri.). 

introduction of coldblooded scis- | Adventures ef Robin Hood ‘(Richard Greene) ‘film’. Adventure, 
sors, pinkslipping of yesmen and a} CBS, 7:30 to 8 p.m., Johnson & Johnson via Young & Rubicam, 
studious stocktaking of how much | Wildroot via BBD&O (alt. wks.). 

tv can stand in the way of blurbs. | Caesar’s Hour ‘(Sid Caesar). Comedy, NBC, 8 to 9 p.m.; Helene 
Walt Disney was the first of the | Curtis via Earl Ludgin, Remington Rand via Young & Rubicam, 
indie picturemen to demonstrate | 


how to make house plugs palatable 
and a pavoffer. There may be other 


Ways (with Disney's saving grace 
editorial content hard to match, 
however), but WB did not strike 


payvdirt 
claim. 


in staking out its first 


Now, back-to-back with “Disney- 
the | 
with its | 
tube | 
has trickled in with a formula that | 


Wed.) is 
Metro 
M-G’s test 


land” the next day 
more aristocratic 
“M-G-M Parade.” 
more tukes the off 


nearly curse 


M-G-M PARADE 

With George Murphy, host 

Executive Producer: Leslie Peter- 
sen (Jack Atlas, associate) 

Special Direction: Murphy 
director, Arvid Griffin) 

Adaptation: Ray Wander 

Cameraman: Harotd Marzorati 

Fitm Editor: Ira Heyman 

o0 Mins.; Wed., 8:30 p.m. 


(asst. 


AMERICAN TOBACCO, GEN- 
ERAEL FOODS 

ABC-TY, from H'wood (film) 

(SSC&B; Benton & Bowl Y&R 
{ ( ( ) piu? 

W I di¢ ) 4 ] 7 
) . C) 

) { ( \ Ol 

( ( ( 1¢ 
( ( | yoke Fe 

{) 
al I ‘1-G | 

wilh VB. 1 ere e 

\letro elements fro ( ( 

updated, at the preemei 

partisan content. latte bein oO 

the key to extend the interest 

There should be more of these 
With George Mun phy, long the 

Coast’s one-man chamber of con 

merce, as master of the ceremo- 


American Chicle via Dancer-Fitzgerald-Sample (cosponsors). 


| TUESDAY, SEPT. 27 


Name That Tune ‘(George de Witt). 
| Whitehall Pharmacal via Biow-Beirn-Toigo. 
NBC, 8 to 9 p.m. ‘every three weeks); 


| : 3 
Milton Berle Show ‘color). 
Sunbeam via Perrin-Paus, RCA 
é& Eckhardt (cosponsors). 


Quiz, CBS 7:30 to 8 p.m., 


and Whirlpool, both via Kenyon 


Red Skelton Show. Comedy, CBS, 9:30 to 10 p.m., Johnson’s 
Wax via Needham, Louis & Brorby, Pet Milk via Gardner (alt. 
Wks.). 

Armstrong Circle Theatre. Drama, NBC, 9:30 to 10:30 p.m. 


alt wks.), Armstrong Cork Co., via BBD&O. 
WEDNESDAY, SEPT. 28 


Brave Eagle (film). 
The Millionaire (film). 
Ted Bates. 


This Is Your Life (Ralph Fdwards). 


10:30 p.m., Hazel Bishop via Ray 
Via Benton & Bowles talt. wks.). 


Western, CBS. 


7:30 to 8 p.m., sustaining. 


Drama, CBS, 9 to 9:30 p.m., Colgate via 


Personalities, NBC, 10 to 
mond Spector, Procter & Gambie 


THURSDAY, SEPT. 29 


Set. Preston of the Yukon (film). Adventure, CBS. 7:30 to 8 
p.m., Quaker Oats via Wherry, Baker & Tilden 
You Bet Your Life ‘(Groucho Marx) (film). Comedy-quiz, NBC, 
8 to 8:30 p.m., De Soto-Plymouth Dealers via BBD&O. 
FRIDAY, SEPT. 30 
My Friend Flicka ‘film). Adventure, CBS, 7:30 to 8 p.m, 


sustaining. 


Fruth or Consequences, Audi 
p.m., P. Lorillard via Lennen & 

The Vise (film) Drama, ABC, 
Via Dancer-Fitzgerald-Sample. 

The Line-Up ‘film) Vivstery 


itliamson via Ted Bate 


all \ ks 


Procte 


ence-participation, NBC 
Newell 


9:30 to 10 p.m 


‘, 8 to 8:30 
Sterling Drug 


CBS. 10 to 10:30 p.m syrown & 
tr & Gamble via Young & Rubicam 


SATURDAY, OCT. 1 


Captain Midnight (film) Adventure, CBS, 11 to 11:30 a.m.. The 
Wander Co. via Tatham-Laird 

Stage Show (Dorsey Bros Variety, CBS, 8 to 8:30 p.m., Nestle 
Co. via Bryan Houston 

fhe Honeymooners ‘Jackie Gleason) (film) Situation comedy, 
CBS. 8:30 to 9 p.m., Buick via Kudner 

Max Liebman Presents (Heidi) ‘colo: spectaculars. NBC, to 9 
10:30 pa every four weeks), Oldsmobile via D.P. Brother. 


ad | 


Murphy vis-a-vis with one of the | 


last 
Hour” presented Julie 


ten for tv by James Costigan. Ht 


of sensitive writing and 
or anywhere else. 

In all fairness, while the Costi- 
gan script alone would have 
vided a solid foundation 
show, it was the sparkle ance de- 
light of Miss Harris that made 
“Wind” one of the great airers of 
ithe year and certainly the first of 
{the Steel programs to click in the 
i/new CBS berth. Miss Harr's is an 
| actress made to order for intimate 
| drama and, apart from being a joy 
| to the eve, she is master of an in- 
finite variety of moods. Everything 
ishe does, every movement and 
| voice inflection, has meaning and 
| adds to the credibility of the char- 
j acter she represents. 
| “Wind,” backgrounded by _ a 
| plaintive Irish folk song, told a 
isimple and yet highly dramatic 
i story about a small hotel in Ire- 
|land, run by a brother and sister. 
i The girl, shut off from the world, 
| finds love with one of the guests, 
|a poet-philosopher who works in 
/an ad agency and whose marriage 
jis held together only by his cisil- 
idren. There was a downbeat end- 
{ing as the man leaves and the girl 


| returns to her isolation, but. some- 
| how the theme didn’t convey sad- 
ness but rather an exultation on 
| the part of the girl who iad found 
, her love. 
| Costigan’s script, played out pri- 
; marily against two sets, had an at- 
|tractive and intriguing mood that 
|} was ably sustained by the cast and 
| director Daniel Petrie. If there 
| 
| 








was quite a bit of dialog, few 
words were wasted and some of 
the lines penetrated to the core of 
|Irish life and Irish philosophy. 
i With some expansion, the Costigan 


TELEVISION 56 

. With Ed McMahon 

Director: William Bode 

30 mins; Tues. 10:30 p.m. 
ZENITH-STUART LOUCHHEIM 
WCAU-TYV, Philadelphia 

“Television 56” stresses advances 
in science rather than art. Title 
seemed a little too all-inclusive for 
what amounted to a half-hour in- 
tro for Zenith’s new gadget flash- 
tuning. A small pistol without 
wires shoots a “magic ray harm- 
less to humans” but death to long 
commercials, emcees and comics. 
i The beam “does all the work” but 
hardy viewers who care to make 
the trek can operate the Flash- 
Matic set manually. 

For the glued-to-the-chair 
tive there is release and the ex- 
tra dividend of bang-banging a 
program off. Commercial pictured 
the harried owner of an ordinary 
set running back and forth, old- 
time flicker stvle, in contrast to 
the relaxed possessor of the Flash- 
Matic. 


Stanza drew two topdrawer 
guests—Mitch Miller and Mindy 
Carson. With a Zenith between 


them, Ed McMahon interviewed the 
visually and musically interesting 
Miller about this “Yellow Rose of 
Texas” and the changes made in 
that old Confederate marching 
tune. Miss Carson  lip-synched 
“Wake the Town.” Dave Stephens, 


WCAU musical director. fronted 
the house orch and Ginny Ste- 
phens, also a= staffer, provided 


terview’’ of two orderly 
again 
the new set, fired favoraly loaded 
questions at the emcee. 

Good segment, written by Mc- 
Mahon, offered nostaligic rundown 
of the long road from the crvstal 
set in an oatmeal box to previews 
of the new Phil Silvers show and 
ithe forthcoming ‘“‘“Gunsmoke,”’ 


groups, 








| MGM-recorded theme song. Ses- 
| sion was put together on short no- 
tice and was a shewedly-merchan- 
dised 30 minutes. Gaoh, 


Oil for ‘P to P’ Lamps 
| p 
| For the first time, Amoco Oil, 
alternating on CBS-TV’'s “Person 
to Person” ‘(now in third season). 
has put in for retention of the 
summer span Pinchhitter past 
Summer was house package drama 
series, “Window,” which failed to 
more than lukewarm inter 
lest. \moco had been contracted 
ito run through Nov. 18 cycle this 
vear, but new expiration takes the 
Ol] outfit through ensuing 39 weeks 
ito Aug. 24, 1956 

Extension doesn't necessarily in 
dicate that there won't be a pinch 
hitter for “P to P” in the 
period, but “Window” js 


;arouse 


hiatus 
regarded 


« 


:aS Out of the running. 


>? 


several pop numbers. A “press in- | 


444 444444444464 6440444664 o 


Television bad a prideful hour, play undoubtedly would make top- 
week (14) when “U.S. Steel) rate Broadway material. 
Harris inj 
“A Wind From the South,” wril-) sock performances 
5 an. — | Woods 
was the kind of magic combination | man, 
superb | convey 
acting that jells very rarely, on tv | without overdoing it in a 





POHoseees 


Supporting Miss Harris with 
ne were Donald 
as the disillusioned poet-aq 
who somehow managed to 
great emotional depth 
| ig i difficult 
| part; Michael Higgins as the en)- 


| bittered brother; Lawrence Fletch- 


pro-|er, who hit just the right note in 
for any j the 


role of the American navy 
| lieutenant; Haila Stoddard as Jean 
iW oods’ wife; James Congdon. 
Grania O'Malley, Farrell Pelly and 
Mary Michael. 
Scene at the dance, between 
Miss Harris and Fletcher, had both 
humor and poignancy and _ the 
brief love scene between Miss Har- 
ris and Woods carried a real wal- 
lop. _Camera work at all times 
highlighted the dramatic flow of 
the action and, by frequent inter- 
cutting and use of closeups, 





| helped establish relationships. For 


| Miss Harris’ evening. 


| 
i 
| 
| 
| 
| 
| 


the most part, however, it was 
It there are 
any “Best Actress” awards lying 
around she should have no trouble 
at all corralling them all for her 


performance last week. H'ft, 


Phileco Playhouse on NBC-TV 
Sunday (18) came through with a 
provocative yarn that ranged from 
churning excitement to loud and 
wordy controversey. Thanks to an 
intelligent script by Bernard Wolfe 
and imaginative direction by Rob- 
ert Mulligan, “The Outsiders,” had 
the quality of the unusual and it 
etched out some interesting char- 
acters. 


Story was about a trio of Ameri- 
cans at work on the construction 
of a railroad in Mexico. Resent- 
ment of the workers, needled by a 
frustrated revolutionary, centered 
on the brutal foreman. There is a 
killing and a move to string up all 
three “‘gringos.” Ending, while 
dramatically sound, somehow 
| lacked punch as the American su- 
; bervisor talked his coworkers out 
' of trouble. 
| Eli Wallach as the troublemaker 
; Whose ego feeds on rabblerousing 
| against the Americans gave a great 
| performance that underscored the 
| cunning, viciousness and the trans- 
| parent motivation of a man enjoy- 
ling a glory re-lived. Pat Henning 
jas Claessens, the foreman, turned 
jin a rather routine and robust pic- 
'ture of a bully; Jason Robards did 
| well as the supervisor who re- 
|spects the natives and is caught in 
the squeeze created by Wallach; Jo 
Rabb as the sympathetic nurse did 





| pleasantly in a eolorless part and 
there wasn’t much color either in 
| Carlos Montalban as the Alcalde. 


Cap- | 


_ In a bit part, Miram Colon reg- 
istered strongly as the wife of the 
man shot by Henning. 


Wolf's script had many fine shad- 
ings but somehow could'nt make up 
its mind whether to be pitched for 
action or for talk. He followed a 
great many thematic threads, not 
all of them to the end. Final scenes 
in the courtroom, with Robards 
pitted against Wallach and con- 
vincing the workers they all shared 
the guilt in the shooting, consti- 
tuted a too sudden switch of pace 
and developed more into a shout- 
ing match than a real showdown. 
Nevertheless, what was said then 
brought to the fore some solid 
thoughts and exposed the weak 
roots of the demagog. 


Mulligan’s direction added up to 


;} Many fine touches and an aitempt 


lined up on either side of | 


to do something different. Partic- 
ularly effective was the shot of 
the workers’ feet, with their 


| sledgehaimmers going up and down 


on the roadbed gravel. Musical 
background, picked by John Geller, 


| completely caught the flavor of the 


| Snow, 


with | 
station’s Jack Valentine doing his! 


and accentuated it. Flift. 


Attorney” had a 
Capitol Record: 

Cole—"‘Someone You 
plug, in its melodramatic 





Mr. District 
well-integrated 
Nat (King) 
Love” 


| expose of disklegging. over WABC- 


TV. (N.Y.), this past Sunday night, 
'which also gave good insight on 


the record business. It even showed 


a manufacturing production line, 
with its vinylite pressing, labe!l- 


pasting, packaging etc., against a 
flash of Cap’s new circular-con 
structed office building. Plug was 


in the same idom as Gisele Ma 
Kenzie’s dramatic shot on “Jus- 
tice,’ with its song-shark ‘music 
publishing) theme, and which has 
produced the current hit, “Hard 


10 tet.” 

The King Cole platter looms as 
a click of similar stature. The 
show is in itself a professiona!’) 
turned-out job, pointing up the 
matter-of-factness of law-enforce 
ment, but with its usual quota ol! 
melodramatics. From the Tin Pan 
Alley viewpoint, this is another 1! 


the idiom of a “dream plug’—!i- 
tegrating a new tune into " ere 
matic sequence. Avel. 
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ARTHUR GODFREY & HIS 

 PRIENDS 

With Tony 1% 
vicGuire Sts, 
notchers, | 
Quinn, Will Roland Orch 

Producer: Jack Carney 

pirector: Bob Bleyer 

G0 Mins.. Wed., 8 p.m. 

TON], KELLOG’S . 

CBS-1V, from New York 
Vaihanson, Leo Burnett) 
“ypthur Godfrey and = His 
rriends” is the same show in the 

{ 


Pat Boone, Top- 


| of 55 that it was in the spring 
4 99 when the maestro of the 
easy- 
change 
and 
Jongtime 
frey has 
that his ) 
night program, which returned lasi 
k (14), is about as pleasant 


to bolster ebbing ratings 


“friends.” 5 
come to the realization 


v PORK 


and entertaining as it’s ever going | 
It would be hard to imagine | 


Oo be. 
shat kind of a change he had in 
mind: his personality and talents 
certainly wouldn’t have lent them- 
selves to supercharged comedy 
format. and when it comes to the 
high-priced variety exposure CBS 
doesn't especially need two Ed 
Sullivans. Realizing that perhans, 
and acknowledging in a friendly 
off-hand way on the preem tele- 
cast that rival “Disneyland” was 
holding some of the audience un- 
ti] 8:30, it would appear that he’s 
learned to live with what will be 
probably moderately high ratings 
as against the top rung spot of 
yore. Besides, Godfrey’s able sales- 
manship compensates fully for 
somebody else’s higher Nielsen, 
for who else is there who can build 
a one-minute commercial into a 
three or four-minute pitch with 
laughs? 

Some of the old friends are still 
around, Janette Davis, Tony Mar- 
vin. McGuire Sisters and Frank 
Parker show little change. Miss 
Davis looked good and sang the 
same. Marvin was still handsome 
and more pleasant than previously. 
The MeGuire threesome were ex- 
cellent in “Dixieland Marchin’ 
Band.” having a stepped-up visual 
appeal. (Whoever does their rou- 
tining was very hep.) And Parker 
hasn't lost a single habit or charm 
he had last season. 

Pat Boone, a_ good - looking 
rhythm & blues belter with an ex- 
pressed desire to sing ballads, was 
one of the new friends on the 
Wednesday night launcher. He has 
okay pipes and a modesty (pardon 
the reference) that clicked. Looks 
as if he and colleen Carmel Quinn 
might become part of the regular 
string. Miss Quinn’s brogue, even 
more than her nice voice, lent it- 
self to that “slow and easy” God- 
frey formula of suecess in a bash- 
ful vis-a-vis with the boss on the 
merits of Irish whiskey. Only mis- 
take Godirey let the viewers in on 
during the program was the trade 
of the Mariners for the Topnotch 
trio. Mariners might never have 
been the best in vocal entertain- 
ment but they were more on a par 
with the comfortable average 
struck by most little Godfreyites 
than the slapsticking instrument- 
alization of the Topnotchers. Cer- 
tainly Will Roland who replaced 
Archie Blever as batoneer for the 
mostly-musical stanza holds uv the 
old standard well. Art. 





AMERICAN INVENTORY 
With Tex Antoine 
Vroducer: Robert Wald 
Director: Edward King 
Writer: Edgar Marvin 

30 Mins.; Sun,, 2 p.m. 
NBC-TV, from N.Y. 

Produced under a grant from the 
Altved P. Sloan Foundation, “Amer- 
ican Inventory” began its fifth year 
bo NBC-TV last Sunday (18). 
According to NBC prexy Sylvester 
L. Weaver Jr., “American Inven- 
tory” is “one of the major instru- 
ments in NBC's efforts to keep the 
American people informed.” On 
he basis of last Sunday’s offering, 
ie net is doing a firstrate job with 
Nat instrument. The program was 
o\h entertaining and educational. 
_ Scripted by Edgar Marvin, the 
initial show of the new season, 
“Roadblock,” was concerned with 
a small community’s reaction to 
the news that a new state highway 
would run through the town. With 
this as a peg, the value of high- 
“ays as an aid in the economic 
Srowth of a community and the 
Country was intelligently conveyed. 

Marvin's story previded a smooth 
Vehicle for passing the highway 
d ‘la on to the television audience. 
rhe yarn was fairly simple. A 
rctived doctor opposed having the 
highway eut through town claiming 

vould destroy the character of 
t place. More important, how- 
, ct. the road was to go right 
‘rough his home, Those in favor 
ol | highway coming through 

© more concerned though, with 
eneficlal aspects, which the doc 
a ‘vy became aware of. 
yp, 2Gucer Robert Wald, director 
ird King, the east’ and others 
hed with the program turned 
in effective package. Jess. 
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Marvin, Janette Davis, | 


Frank Parker, Carmel | 


alk decided it was time for a| 


thereafter axed a couple of | 
Perhaps God- | 


hour-long Wednesday | 


IT’S A GREAT LIFE 

With Michael O’Shea, Wiliiam 
Bishop, James Dunn, Frances 
Bavier, Pat Hardy, Madge Blake 

Producers - Writers; Ray Singer, 
Dick Chevillat 

Director: Christian Nyby 

50 Mins.; Sun., 7 p.m. 

CHRYSLER DIVISION & DEAL- 
ERS 

| NBC-TV (film) 

(McCann-Erickson) 





After a year’s whirl in the Tues- | 


day night closing spot 
j reaped adequate if not sensational 
attention, this filmed brainchild of 
tay Singer and Dick Chevillat is 
anchored this season in the warm- 
up slot. on NBC-TV'’s Sunday 
nights. 

Situationer’s structure remains 
stet with the broad hijinks evolv- 
ing around 
William Bishop as a brace of fast 
talking ex-Gl’s of the Cold War 
era and Frances’ Bavier, their 
rooming house landlady, and 
James Dunn, her windy brother. 
General buffoonery centered 
Brother Earl with the fast clipped 
quips, double takes and frequent 
swals with the slapstick providing 
at least surface comedics to 
stock “plot” of the 
curtainraiser (18). 

This time was another twist 
to the misi¢ien identity standby as 
Ear! dashes off to the airport to 


new-season 


by the right party, now a portly 
widow, and busses a beaut, only to 
learn she’s the daughter. O’Shea 
and Bishop move in for a joint 
play for the younger looker while 
Dunn gets himself enmeshed again 
with the matron who’s anxious to 
have another go at matrimony. He 
gets off the hook when his two 
friends spread the word he’s noth- 
ing but a big fortune hunter. 


It’s to be hoped the home 
watchers got as big a boot out of 
the swift moving frivolities as did 
those who provided the sound- 
track roars. But it’s doubtful; it 





wasn't quite that tunny. Dave. 

LIFE CY RILEY 

With William Bendix, Marjorie 
Reynolds, George O’Hanlon, 


Florence Sundstrom, Lugene 
Sanders, Wesley Morgan, Sterl- 
ing Holloway 
Producer: Tom McKnight 
Director: Abby Berlin 
39 Mins.; Fri., 8:30 p.m. 
GULF OIL 
NBC-TYV, from H’wood (film) 
(Y & R) 

Riley the Riveter and the as- 
sorted characters constantly mak- 
ing with the triphammer bon mots 
are back for their fourth season. 

As per the show’s track record, 
resumption is status quo; assembly 
line on the situations, automation 
on the laughs. 

In NBC-TV’s two-page summary 
of opening story, background of 
series, cast and production credits, 
there’s no listing of scripter. But 


obviously one who refuses to com- 
mit the heresy of having the key 
characters say or do anything that 
is in any way, shape or form in the 
serioso groove. So after a while— 
no more than a couple of minutes 
after the story gets going, the com- 
edy pitched falls into a rut. Inci- 
dents are fabricated and extended 
beyond the maximum require- 
ments of a farce. 

But , after this has been said, 
“Life of Riley,” conceding the ex- 
tra-competence and timing of 
leader-of-the-pack William Bendix 
and an okay orthodox troupe, must 
of necessity be accepted as fitting 
into the audience marts intended 
by the sponsoring Gulf Oil. It is 
supposed to be from the shelf of 
bread & butter shows, and it could 
well be that. 

Neverthless, there are some 
changes, however nominal, indicat- 
ing activity if not creativeness. The 
Gillisses (Tom D’Andrea and Glo- 
ria Blondell) have been written 
out; but while their presence at 
opener wasn’t conspicuous, their 
absence was made a virtue of on a 
theme revolving around rental of 
their house, via neighbor Chester 
Riley, to a replacement couple 
with similar devotion to barbs and 
repartee. These are Riley's old 
friends from Brooklyn, Calvin and 
Belle Dudley, played by George 
O'Hanlon and Florence Sundstrom. 

Shenanigans re rental of the 
house are par for the course, nev- 
er surprising and seldom produc- 
tive of honest, bona fide, sponta- 
neous situations. 

Of course, the Riley children 
are growing up, unlike Peter Pan, 
and this assertion of Nature will 
undoubtedly be used as the ful- 
crum for puppy love, teener prob- 
lems, ad infinitum—the old reli- 
ables of family comedies. 

Friday is one of those nights; al- 
most strictly a grab bag of half- 
| hour story skeins which rarely will 
| be missed, Any show this night with 
la bright new idea would leave 
'most of the others panting before 
lihey emerge from the starting 
gate, Trau. 
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Michael O’Shea and} 


On | cockeyed logic, although he staved | 
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meet an old gal friend. He brushes |! 


the writer shrouded in anonymity is | 


| PRIVATE SECRETARY 

With Ann Sothern, Don Porter, 
| Ann Tyrrell, Ray McDonald, 
| Will Wright, Claude Stroud 
Producer: Jack Chertok 

Director: Oscar Rudolph 

| Writers: Siegfried Herzig. Leonard 
| Gershe (from Ned Marin story) 
30 Mins.; Sun., 7 p.m. 

AMERICAN TOB. CO. 

CBS-TV (film) 
(BBD&O) 

A pleasant returnee to the Sun- 
jday tv scene is Ann Sothern’s 
“Private Secretary” CBS series, 
which after a summer ot 
is back in its regular niche of al- 
ternating with Jack Benny in the 
new season. 


t 


re-runs | 


Initial chapter in the saga of a 
personable secretary in a New 
York talent agency finds Suste 
MacNamara, as played by Miss| 


| raise the $75,000 necessary to put 
;On a musical show. The uncle, as 
gruffly done by Will Wright, didn't 
have a chance of resisting Susie's 


off her blandishments long enough 
ito fill out the 30 minutes with its 
| quota of chuckles and amusing sit- 
uations. 

Caught up in the pleasant com- 
edy web spun by scripters Sieg- 
fried Herzig and Leonard Gershe 
i were Don Porter, cast regular as 
; Susie’s long-suffering boss, Peter 
Sands, and Ann Tyrrell, repeating 
as the dumb receptionist in the 
talent office. They added their 
share to the fun, as did Claude 
Stroud, Wright’s stuffy secretary 
who bows to Susie, and, of course 
McDonald, who played a writer but 
managed some terping with Miss 
Sothern during the course of the 
action. 

Oscar Rudolph's direction of the 
Chertok Television Inc. production 
paced the show so that interest 
was maintained without having to 
resort to extremes for laughs. 
Lensing by Robert Pittack, editing 
and settings all help add to the 
general polish of the production 
side and American Tobacco gets 
value received for its sponsor coin. 

Brog. 





| PINKY LEE CIRCUS TIME 

With Ken Mayer, announcer; others 

Producers: Lee Wainer 

Director: John Lyman 

Writers: Bill Derman, Ray Allen 

30 Mins., Sat., 10 a.m. 

SWEETS CO. OF AMERICA 

NBC-TV, from Hollywood 
(Moselle & Eisen) 

Pinky Lee on Saturday mornings 
is the same as Pinky Lee on Mon- 
day - through - Friday afternoons, 
with the sole exception that ‘“Cir- 
cus Time” on the weekend date 





of these shows last Sat. (17) morn- 
ings, bigtop touch was found in a 
comedy lion training turn and a 
quintet of teeter totter experts. 
Both parts gave the kids in the 
studio a big kick, and Lee, as usu- 
al, did too. 

| Though it was as easy to under- 
'stand why the kids found Lee as 
‘entertaining as the lion tamer and 
acrobats, there was no reason to 
agree that the emcee was as whole- 
some. His noisiness assailed the 
ears and his windup for the kids, 
when he wagged a finger and 
warned “don’t tell fibs,” was also 
hard to take. 

Borrowing from his strip for- 
| mat he utilized the energies of at- 
‘tending hausfraus, whom he attired 
las clowns for a hobby-horse race. 
| Lee’s unending chatter seemed 
| mightily in selling the 








effective 


/small ones on Tootsie Roll Fudge | 


{and lollipops. Art. 





|'BOWLERS OPEN 
'With Hal Stark 
| Producer: Bill Wilson 
|'60 Mins.; Wed., 11 p.m. 
| PETER FOX BREWING 
| WBBM-TV, Chicago 

(Sorenson) 
| WBBM-TV has climbed onto the 
bowler bandwagon in a big way. 
This new Wednesday night entry 
lis the third kegler-formatted show 
| now going out on Channel 2 each 
week. 


Sothern, thawing out a rich uncle | 
| SO his nephew. Ray McDonald, can | 


| 
| 


| 
| 
} 
| 
| 
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MAKE ROOM FOR DADDY 
With Danny Thomas, Jean Hagen, 


Rusty Hamer, Sherry Jackson, 
Harvey Grant, Barbara Eiler, 
Frank Nelson 

Producer: Lou Edelman 

Director: Sheldon Leonard 

Writer: Mac Benoff 


30 Mins., Tues., 9 p.m, 
DODGE, PALL MALL 
ABC-TV (film) 

(Grant, SSC&B) 
the once-crowded field of 
comedy, the law of survival 

the fittest. That “Daddy” 
Thomas would be among those 
who passed muster in the final | 
reckoning came as a surprise to no 
one, If the ratings weren't too high | 
the quality of the shows easily | 
overcame that deficit. But you); 
can't fool a sponsor and the same | 
two are back again, ample proof | 
that it moved merchandise. 

It doesn't require deep probing | 
to fathom the reason for its suec-| 
cess. Being honest is the prime | 
payoff, staying within the bounds 


In 
family 
spared 


of reasonable caricature of what 
could happen around any home 
with two youngsters about. The 


premise is rarely strained for the | 
sake of a big laugh and if a line or | 
situation doesn’t evoke chuckles 
there is no begging with extrane- 
ous gags of a broad physical na- 
ture. The cast is about as form- 
fitting to the character as could be 


recruited. The writing by Mac 
Benoff, with an assist from Mel 
Shavelson, and the direction of 


Sheldon Leonard are as tele-tested 
and skilled as is the gift of any 
story line show. 

Perhaps a little late in the vogue. 
the Davy Crockett theme for the 
seasonal tee-up Tuesday night, was 
nonetheless a succession of laughs | 
in high gear. The kids decked out 
in frontier regalia made life mis- 
erable for the headman, Danny 
Thomas, the ol’ heart specialist, | 
until he consented to take them to | 
the theatre to see Davy for the | 
umpteenth time. It all wound up| 
in a frontier frolic, with Thomas | 
and the missus. Jean Hagen. hit- | 

| 








ting the trail with all the equipage. 

Thomas conveys a_ parental 
warmth that would be normal for 
any family head harassed by his | 
mischievous offspring. The punch | 
lines go to the kids, Rusty Hamer | 
and Sherry Jackson, as gifted a 
pair of youngsters as to be found 
cavorting on any channel. On the 
takeoff Rusty had strong competi- 
tion from Harvey Grant, a brash 
little tad with a heckling ure. 
Jean Hagen is delightfully profi- 
cient and Barbara Eiler and Frank 
Nelson contributed good bits. Cute 
touch had Rusty at the wheel of a 





slips in a sawdust note. In the first | 


| 


Dodge making the commercial 
| pitch. Helm. 
PAUL WINCHELL & JERRY 
MAHONEY SHOW 

|With Winchell, Milton Delugg, 


Natalie Trundy 
Producer: Hudson Faussett 
Director: Craig Allen 
Writers: Winchell, Carl Jampel, 
Stan Dreben, Hannah Goodman 
Sustaining 
30 Mins., Sat., 10:30 a.m. 
NBC-TV, from N.Y, 
Paul Winchell’s show, aimed 


'STOP THE MUSIC 


With Bert Parks, Harry Salter Orch 
Producer-director: Joe Cates 
30 Mins.; Thurs., 8:30 p.m. 
ANSON JEWELRY, VAN HEUSEN 
SHIRTS (alt. wks.): NECCHI 
SEWING MACHINE CO. (one- 
half, alt. wks.) 
ABC-TV, from N.Y. 
(Grey) 
regular more or less since 
1949, “Stop the Music” returned 
to viewers’ screen: Thursday (15) 
with new sponsors and a slight 
change in format. In the past it 
Was a blend of quiz and music. It 
still is but the accent has been in- 


A tv 


creased on the giveaways which 
now total around $20,000 for the 
contestant who names the Show's 


“mystery melody.” 


Obviously, such a bundle of loot 
Will stimulate public interest. How- 
ever, it has its disadvantages too. 
For the 20G isn’t straight cash but 
the equivalent in gifts arranged 
through tieups with a half-dozen- 
odd firms, all of whom are ac- 
corded = credit. Pulfs were so 
lengthy on the preem that it tended 
to slow the show. Presumably some 
means will be discovered to over- 
come this in the future. 

Bert Parks, who’s been emceeing 
this half-hour stanza since its in- 
ception, has the same effervescence 
and disarming demeanor that has 
distinguished him on this and other 
audience participation shows. Per 
usual, he handles the contestants 
with a ready wit and casual ap- 
proach which invariably results in 
a relaxed guest. In addition, he 
dcubles as vocalist as in the past. 

For the kickoff, siudio contest- 
ants were limited to three individ- 
uals and this number will be 
adhered to on subsequent airers. 
They're teamed with an “at-home” 
partner who becomes eligible by 
obtaining an entry blank at his 
local dealer carrying the sponsors’ 
products. Both partner's — split 
everything, including the jackpot. 
Tops on the preem was a Hicks- 
ville, L.I., girl who carried off $800 
(total was $1,600) for excelling in 
the Latino music category. Her 
“at-home” partner muffed_ the 
myslery melody as did everyone 
else. w 

Current jackpot carries such 
items as a four-door Dodge sedan, 

23-foot house trailer, small motor 
dboat and a $7,800 Piper Tri-Pacer 
plane, amoug other things. Grand 
prize, according to producer-direc- 


tor Joe Cates, won’t remain the 
same but will be changed each 
time the mystery melody — is 


guessed. This, of course, should be 
another factor in sustaining viewer 
interest through the winter 
months. Musical sector of the show 
is capably handled by Harry Sal- 
ter’s band—a longtime “Stop the 
Music” regular. 

Sharing the nut on an alternate 
week basis is Quality Goods Manu- 
facturers Inc. (tor Anson Jewelry 
for Men and Van Heusen Century 
Shirts), and the Necchi Sewing 
Machine Co. Latter has bought 
only half the show and the balance 
for the time being is sustaining. 
Piugs for the preem were largely 
on film. They did not detract too 
much from ‘“Music’s” competitive 





solely for kids, shows care, imag- 
ination and meat. The studio au- | 
dience of kids in the bleachers, as | 
Jerry Mahoney Club members, are | 
woven lightly into the act. Real 
people and puppets spend a natu- 
ral, well-blended half-hour that 
won't displease anxious adults or 
parents. 

On Wincheli’s (not to overlook 
Jerry Mahoney) return to the air 
last Saturday (17), program got 
down to business immediately with 
audience joining in singing the} 
theme song, and then to the meat 
of the program—Jerry and fellow- 
dummy Knucklehead Smiff in dis- 
cussion of the imminent return to 
school and how to get out of it. 


atmosphere. Gilb. 
EXCLUSIVE 

With Bee Baxter, Bill Ingram, 
others 


Producer: Julian Heshal 
Director: Bob Sears 
Writer: Jerry Ruff 
15 Mins.; Mon. thru Fri., 12:45 p.m. 
MINNESOTA BLUE CROSS 
KSTP-TV, Minneapolis 

With this show’s advent, Bee 
Baxter, one of KSTP-TV’s top per- 
sonalities and winner of maby 
awards for her programs, becomes 
the Northwest's first woman news- 
caster. And if the preem_ pro- 





Irving, the scholarly mouse (an- 
other puppet, had his say. Winch- 
ell got into the act- as Jerry decid- 





| Although the telecast itself fol- | 


lows the standard formula hich 
‘has two name tossers squared off 
in a three-game match tiff . the se- 
ries should attract attention and 
| prove a merchandising 
brewery sponsor with its * 
ithe week” angle. Via this varla- 
ition, the top score racked up on 
‘the tele show by the classic bowl- 
lers is posted in alleys all around 
| the city. And each run-of-the-mill 
| bowler around the town who tops 


| 


‘score ot 


a chance to compete in the grand 


‘its prize list valued at $19,000, in- 
lcluding two Lincoln Cars. 

| Director Dick Liesendahl! 

‘the three shot technique in fram- 
ling the rolls, with a head-on catch 
| of the bowler studying the pins 
then a switch to an over-the-shoul- 
der for the toss and finally a cut to 


uses 


the pins as the ball comes down, | little 


Da ve, 


| 
} 
{ 
' 
| 


plus for the | 


ithe score gets a case of brew and | 
| finale at the end of 13 weeks with | 


/'my act smoothly, while also handy | 


ed to play sick; M..ton Delugg 
came along to pose as a pseudo- 
doctor to unearth Jerry’s game, 
and the jig was up. 

Subject was handled lightly and 
amusingly and must have struck a 
responsive chord with kids. What | 
impressed one viewer anyway Was | 
the final scene as Winchell and 
Jerry seriously discussed this busi- | 
ness of going to school. of hating 
teachers, of feigning illness, ete. 
Dialog. while properly a_ litile| 
sugarcoated, made a lot of sense 
—and probably some impact on 
kid viewers too. a 

Winchell unobtrusively let his | 
puppets carry most of the show, 
while Delugg was an amusing as- 
sociate. Show newcomer is Nata- 
lie (Trudy) Trundy, a sweet, whole- 
some lass who works into the dum- 


at warbling a song. One drawback 
on the initialer was the 
Knucklehead sang = about 

heart and blood circulation. 


song | 
one’s 
The 


| accompanying sketches of body tis- | 


| 


and cells must have been a 
grim for kids to take 
Bron. } 


sues 


| many 


| appeal 


gram is a criterion, she'll handle 
the assignment much better than 
just adequately and the new con- 
tribution to the airlanes will be 
signally successful. 

In view of Miss Baxter’s large 
and radio following, including 
males, it’s little wonder the 
snagged a bankroller betore 
it even debutted. It should do a 
good job making listeners hos- 
pitalization conscious tor its spon- 
sor. 


tv 


show 


“Exelusive’” gives a  Wwoman’s 
view of the news, emphasizing 
happenings involving the femmes. 
But while having the distaff slant- 
ing, it would seem to hold as muc!t 
for the sterner sex desir- 
ing to keep abreast of the times 

By means of the usual bulletins 
reading and films, the arresting 
and personable Miss Baxter adept- 
ly and in lively fashion dishes up 


the day's interesting and Impor- 
tant happenings. Also, as an added 
lattraction, she included a sound 
filmed intervie. th stage and 


film luminary Jose Ferrat 
Show gains from the presence 
of KSTP-TY star male newscas- 
ter, Bill Ingra ho rates as one 
of the town’s tops In hits line. 
rmées. 
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... the holdover sensation of the nation’s smartest supper clubs 
... now... rightnow . . . going onto greater . . . and 
“newer” triumphs ... adding even more renown to an already 
: incomparable career... 





VARIETY 


HOTEL RADISSON, Mpls. 
Mipneapolis, July 30 

“Pleasantly renewing its ae- 
quaintance with Hildegarde after 
a four-year absence, cafe society 
here is finding her the same spark- 
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; > SUPp 

ling eritertainer. And _ packed TIVE AMOR ER 
tables at the Flame Room are em- CONCERS DIENCE AT RECEP- 
phatically putting approval on her A OPS 


performances. ; 
An eye-filling blue-beaded mo- 
diste’s creation and a_ becoming 
hairdo help to add glamor to her 
dramatic entrance, as she goes 
pretty much into her familiar type 
a 1 for of chantoosy routine to establish 

s wel spew . immediate rapport with the cus- 
ister Of tne chantew é i tomers. Via spoken and sung lyrics 
tility put bi. t Hi she devotes much time to philoso- 


waukee added t a 1 who pul phizing and advising on romantic 
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subjects and living generally, and 
there’s much humor packed into 
the observations. 

New and old numbers receive the 
Hildegarde treatment and, as to be 
expected, she varies the procedure 
by accompanying herself briefly 
on the piano and indulging in a 
dance caver or two. One of the 
oldies, ‘“‘Wunderbar,”’ is especially 
solid. Several excursions into 
French also evoked loud mitt- 
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Varirry * SRB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 


tional spot film covers 40 to 60 cities reported by American Research Bureau 


ona monthly basis. Cities will be rotated each week, with the 10 top-rated 


film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa: 
tion about film in each market, which can be used by distributors. agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 


show in the specific market. Attention should be paid to time—dlay and 





time factors, since sels-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s: 


(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women's. Numbered symbols next to station call letters represent the sta- 


tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 


distributors rep the national spot sponsor for whom the film is aired. 



































TOP 10 PROGRAMS DAY AND AUGUST SHARE SETS IN TOP COMPETING PROGRAM 

AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
— oa _— WCBS (2), WRCA (4), WABD (5), WABC (7 
NEW YORK Approx. Set Count—4,525,000 Stations—wor (9), WPIX (11), WATV (13) ihe 
1. Superman (Adv)............ Wace... 8... gl ee Mon. 6:00-6:30 ......... BUS ss se keuss 44.5... cccese 23.1; Early Show................ i 5.1 
| 6 O'Clock Report........ WCBS ....... 5.1 
2. Looney Tunes (Ch).......... Wes os ead ees SE cee Vata mikien Mon.-Fri. 6:30-7:00 ..... Re sacdacuee Qi veaveads 21.4 | Various Compeiition........ 
3. City Detective (Myst) _WPIX a ree . Sun. 9:30-10:00 ......... | eee eee eR, Foch sc heeieeks ONS 26) .%:; 21.5 
4. Annie Oakley (W).......... WCBS... CBS . Sat. 5:30-6:00 .. error ey free 14.8 | ae. i 3 2 aaae 4.5 
5. Mr. District Attorney (Myst).. WABC.. OEE. eae ey ee Tues. 9:30-10:00. ........ | ree kere re 53.4 | Baseball eo ere ly & a 16.1 
Racket Squad (Myst)......... i ee Ceara eer ge were is eS a eee i cceteneen NN eee 41.3} Lux Video Theatre......... . =) err 19.2 
7. Guy Lombardo (Mus)......... WacTAd..«.. es re eer Thurs. 7:00-7:30 oe ee views 8 eer ee ee 19.3 | Early eee er ee | 7.2 
Early Show; Rain or Shine. WCBS ....... 7.2 
8. The Whistler (Myst).......... 3 > *. rere Ae i+ os I soos caw Sere i Preerene 53.1 | GE. ME oes sane eer WCBS .26.9 
9. Eddie Cantor (Com)......... i, a eT eT eer Mon. 10:00-10:30 ... Perr e se SS Serer ee 59.4; R. Montgomery Presents... WRCA....... 25.6 
Waterfront (Adv)............ 7 es + ee ee ere 5.8 8 Sree . 24.5  Up-Beat eee see ees WOR 25. ciss 6.3 
CBS News—D. Edwards.. WCBS ....... 6.3 
Range Rider (W).......... WRCA.. CBS. je Re. hie hae sss BB ee eerewns I bicicsctins 1853. j Barly Ghow.....<......... 3. 5.1 
' 6 O’Clock Report........ TOS. ass 5.1 
; ’ - ‘ KNXT (2), KREA (4), KTLA (5), KABC (7 

LOS ANGELES Approx. Set Count—1,905,000 Stations—xyJ (9), KTTV (i. KCOP (3) ae 
1. Confidential File (Doc)....... eS ere reer tee Sun. 9:30-10:00 reer. |, eet eee | ney 55.3 Bandstand Revue ich embeds 9.8 
2.. Waterfront (Ge)... 2.6. 0.855: 2s | Se No Aho orci e poesauant fT a ie | LA i rr ne eer 39.7 ; Focus on Delinquency...... | 5 a 6.6 
3. Life of Riley (Com) ......... RTT .. ‘igh ce Gal sess Sees Sat. 8:06-G:30 ........;. ey ee ee 44.9 | Spade Cooley.............. 3 eer 12.3 
4. Badge 714 (Myst). ........ Te, yi S|, Ra Sal. Tae esse ces Se ree A era Re ee ee ee 06, y i 5.8 
5. Science Fiction Theatre (Adv) KTTYV.... eae Ae ba ahs eee Tues. 8:00-8:30 ......... |) eee 48.9 | Place the Face............ KRCA . .14.3 
6. Stories of the Century (W) Bsr .. ne ern eee ee Pee Perr er 54.6 |G.E. Theatre creer)  « Se eerarey 17.5 
6. Mr. District Aétormey (Myst). KITV... ....... Ziv... ccc. ccccens Mon. 10:00-10:30 ....... fe ne . 55.5 | R. Montgomery Presenis.... KRCA ....... 20.2 
S. 5 Gad S Glee Ge ..0 cv caeess gy SOR he ee Rene et Bat. S:IP-Oe qn eccccs er > ere 48.4 | Spade Cooley.............. © ere 13.5 
©. Liberace (Me)... .5 6 icccain sc CE ck kas 5 5 paw Leen PUCS..B2S0-S:200 csc ees ROA eS eae 22.4 . 5339 Arthur Murray Party...... es a 9.6 
10. Eddie Cantor (Com)......... Bee he 5 Sacks Sc iene Manresa yc ey Ges 1S EM a5: (See ee 42.4; Summer Theatre........... Loy ye 12.3 
BALTIMORE Approx. Set Count—575,000 Stations—WMAR (2), WBAL (11), WAAM (13) 
1. Annie Oakley (W)......... i Pree «0 Mt. SR ww. wes. . } ere ee 13.6 | Plime FPumnies............5. Tk eee 2.0 
2. Badge 714 (Myst)............ WBAL . (Pe cmte reer tae Tues. 16:30-11:00 eee | Ree 38.2 | Studio 57....... ice a. cece ds 13.6 
Ellery Queen (Myst).......... WAAM a ree Tucs. 11:00-11:30 ...... os ere ee Oe osids wai 23.2 | News; Weather Sports..... WRAL ......: 7.5 
| Tonight’s Newsreel....... 6" ie ye 
4. Waterfront (Adv) .. WMAR MCA Thurs. 10:30-11:00 ...... [Ce Serre 2 eee 39.8 | Lux Video Theatre......... _ | rr 27.6 
5. Eddie Cantor (Com) . WBAL.. a eer .. Mon. 10:30-11:00' ....... |. Sere re . 35.09;Summer Theatre........... WAR ©. 600 18.7 
6. Cisco Kid (W). WRAL..... per . Tues. 7:00-7:30 i tienes | ere 15.7 |7 O’Clock Final............ WMAR ...... 3.4 
aa ee WMAR ....... 3.4 
7. Superman (Ady)....... _WBAL Flamingo Wed. 7:00-7:30. ....... . &.4 57.0. 14.7; Movie Time............... WAAM .....« &F 
| News—John Daly........ GON Gre oe 
8. I Led 3 Lives (Dr)......... WRAL. oss i. Seer . Wed. 10:30-11:00 ....... Sree oT Sree 446 | US Steel Hour............. _¢ ) ee 27.4 
9. Kit Carson (W) WRAL | ty, Fae eo | ee 2 eer _ ¢ TGF | Bete Tike. 2.6 oc dkes cece , $2 1.9 
CINCINNATI Approx. Set Count—525,000 Stations—WLW-T (5), WCPO (9), WKRC (12) 
1. I Led 3S Lives (e)........... WLW-T Devise teen ene es Thurs. 7:30-8:00 ....... Sb eee oda ree 27.2 | Climax sw desea aaa veal ete 14.4 
pF OTT SS Sa ee WCPO ON sas Chews Kee ean Sun. 5:00-5:30 .. 1S @..-) ainsaigiass’ s SS reer 24.3| Meet the Press weer: 3.) fe 7.0 
3. City Detective (Myst)......... WRRC UGS rare ... Fri. 10:30-11:00 | BR Eee a er 32.5 Tonight Beers A Py ame fe a 
4. I Am the Law (Myst)......... WKRC See: | Oy. ener ... Mon. 10:30-11:00 HC age aes 6p ee . 32.4. Tonight re Sg RCI areraiars 18.1 
Science Fiction Theatre (Adv). WLW-T ce eer .+ee-. Sat. 10:00-10:30 a S| er ee 35.1 | Movie of the Week To eee | 
6. Mayor of the Town (Com).... WCPO ea ee el) nis are oe ae a Tues. 9:30-10:00 La Ee ee 26.4 . 38.9' The Search ip ee «. .19.0 
7. D. Fairbanks Presents (Dr) WLW-T Ber Late aie Tues. 9:30-10:06 Aare ree 24.6 . 38.9;| The Seareh......... _ i i . 19.0 
Patti Page (Mus)............. WKRC . screen Gems Tues. 10:15-10:30 O68 6.4 ee 28.0! Theatre Tonight...... re oe ed 16.2 
Lone Wolf (Myst).... .«s WKERC ao | Coy, OE AP vie ae Wed, 10:30-11:00 ....... RRs e%echisiaeahe Ne ae bias a EG g's OF Ly ir 17.3 
Mr, District Attorney (Myst) WLW-T... sis VEN CS ruirave cate lava tatuseuaies ed Wed. 9:30-10:00 9.6 22.0 . 43.6 Wed. Night Fights ee | >). Gf re Yo 
| Fights—Rocky'’s Corner... WCPO ....... 19.2 
ATLANTA Approx. Set Count—460,000 Stations—WSB -(2), WAGA (5), WLW-A (11) 
7. chanted _ W AG as alas Raaee Ziv Tues. 9:30-16:68 ie eeu. I «se sete 46.1 It’s a Great Life ess = rs es 9.4 
+ 2 ‘ st) eee = aaaies ABC ea. 10:00-10:30 25.9 68.0 38.2 |Sky Theatre... .. <2... WLW-A ..... 9.0 
3 a rer 5 ig ys gee an hie 10 0-10.30 sa ') aon . 35.5 | Midwestern Hayrice +> A > 
(Myst) WAGA TPA...... Wed. 10.00-10:30 22.0 70.0 31.3 | Patti Page Ee axs0 re 
This Is the S 'S 7.2 
s. Patti Page (Mus) WSB ... Screen Gems . Mon 10:00-10:15 19.4 . 82:6 31.5 Piero kate seny - kode " ke ‘ 1 
©. On Detective (Myst WSB... a: ner eT She ter 60.5 28.5 | Wrestling : “WLW-A ..... 94 
é. Star and the Story (Dr) WSB ee Thurs. 10:30-11:00 17.1 75.5 22.7 | Spor temas Club | , WLW- \ | : , | 2.9 
8. I Led 3 Lives (Dr) WSR Biv errs " - a a Sky Theatre WLW-A Sere 28 
9%. Heart of the City (Myst) WSR MCA Fri. 10 noe < - ! | a 20 ; on thse ciaa ee oe ee # 
10. Secret File USA (Adv)..... .WSB Official... . Fri. 7:00-7:30 ... 13.7 SOS: caniieax O 22.2 | Pantomime Quiz........-. ff 5 er 6.0 
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Republic Showing the Way? 


Trade was speculating this week over one facet of Republic's 
entering into a consent decree in the Government's 16m antitrust 


action against the major studios. 


took on the decree because it 


Though Republic voluntarily 
already was observing its major 


terms in regard to release of features for television, tradesters are 
yondering whether the other majors won't use the pressure of the 
suit as an excuse to exhibitors for releasing pix to tv. 

Terms of the decree call for Rep to rélease 80% of its pre-1948 
features and 50% or more of its post-1948 product three years 


after release date. 


Republic had already been doing so via its 


Hollywood Television Service, so there wasn’t much point to its 


continuing as a defendant in the 
Other majors are fighting on. 


action; hence the consent decree. 


But it’s pointed out that the biggest 


deterrent to general release of features to tv is exhibitor antipathy. 
The majors could take the stand that the Government is forcing 
them to release to tv, thus getting off the hook with the exhibs 


on that point. It’s said that now, 


with most of the majors showing 


good protits on their pix, this isn’t likely to happen, but if a short 
recession in the pix biz should show its face, more such consent 
decrees and subsequent tv release would be likely to occur. 








In TV Story 


Good deal of hitherto unpub- 
lished information on the status of 
feature films in nighttime televi- 
sion is revealed in an appendix to 
Zenith’s final arguments on toll-tv 
betore the FCC, submitted last 
week. The appendix, which was 
prepared by Paul B. Mowrey, spe- 
cial consultant to Zenith and one- 
time general manager of WABC- 
TV, N. Y¥.. covers the entire field 
of feature film programming in the 
top 75 markeis. 

On a typical week (first of April 
of this year), Mowrey reports, sta- 
tions in 68 of the top 75 markets 
programmed a total of 1.508 sepa- 
rate feature films duving evening 
hours. In the top five markets 
alone, the total amounted to 206, 
with the New York market alone 
running a total of 65. Los Angeles 
was next with 57, Chicago and De- 
troit next with 30 each and Phila- 
delphia had 24. Average market 
among the 68 tabulated by Mowrev 
showed 22.2 features in a typical 
week during evening hours. In the 


top 75 cities, feature film and dra- | 


matic programming share 
greatest amounts of evening pro- 
gram time, with the N. Y. figure, 
for example, running to 35°o of all 
evening time for features (largely 
because of the programming of 
two indies). 

At the same time, however, al- 
most half of the top 75 markets 
‘31, to be exact), devote less than 
4°o of their total evening time to 
feature films, which Mowrey (in 
support of Zenith’s claims) termed 
“undoubtedly a practical commen- 
tary on the caliber of the films 
offered for television showing.” 
Also on the downbeat side was 
\Mowrey’s observation that the 
average rating per feature was less 
than a 7, comparing this with a 24 
average for variety and comedy 
Hours, 

Mowrey found that of the 1.508 
features covered, close to one- 
third has been released between 
1945 and 1949. Breakdown by five- 
year periods showed 18 pix re- 
leased prior to 1920, 57 released 
from 1930-1934, 205 in 1935-1939, 
278 in 1940-1944, 513 in 1945-1949, 
364 in 1950-1954 and 73 in a “not 
Getermined” category. He also 
found that 83° of these pix were 
comestic releases, the remainder 
LULCILN. 


Sinatra Telepix 
Series Shaping Up 


Hollywood, Sept. 20 
frank Sinatra wil) star in his 
half-hour telepix series next | 


With Toni sponsoring, under 
deal being negotiated, according 
Hank Sanicola, the actor’s man 

He would play one character 
a whodunit series, with 
nal songs 


interspersed in 
al 


‘) 


occas- 
the 
Sinatra, formed a 
will 
fune 
Ni 
RO 


Who recently 
for UA release 
ize his own tv company, 
NS as producer, with Don 

es writer. Series would 
‘n the fall of 1956. 


company 
all 


+ 


the | 


Zenith Trots Out the Feature Pix 


as Pay-See Fodder 





de Cordova to ‘Bride’ 


Hollywood, Sept. 20. 

Fred de Cordova takes over pro- 
|dueer reins on Resilu’s telepix se- 
jries, “December Bride,” starring 
{Spring Byington and_ previously 
woneg by Sam Marx. 
; Marx has been upped to execu- 
‘tive producer status. 
| 
| 


7 Offers ‘Of 
Varieus Kinds 


For ONeil's Pix 


There have been seven tv offers 
(of various kinds, “four of which 
jare of substance,” for Genera! 
| Teleradio’s RKO pix. Actually the 
Tom O'Neil firm hasn’t yet made 
a definite decision about how the 
752 features and: over 900 shorts 
will be handled. 

Though no one at GT would 
speak officially about the future of 
the films, one thing did pop up 
with clarity. The trade has been 
bandving about the name of Eliot 
Hyman and his Associated Artists 
Productions as a possible taker of 
|; part or all of the RKO film inven- 
jtorv, for theatrical and/or video 
| distribution, But it was learned 
‘Continued on page 42) 


Not Enuf ‘Joe & Mabel’ 
Pix in Can; So Show 


Deferred for a Month 


Mabel” 














telepix 
for 
on 
to 


The 
| series, 
| preeming 
| CBS-TV, 


“Joe and 
which was primed 
last night (Tues.) 
didn’t. According 





‘Talent Associates, the packagers. 
‘the recent Screen Actors Guild 
| strike postponed shooting, and 
| hence there weren't a_ sufficient 


number of chapters in the skein to 
hazard the kickoff. As of Monday. 
three installments were completed 
with a fourth about to be. Lensing 
had started at the Bedford Park 
{Studios in the Bronx and was 
'thereafter switched to DuMont. 

Show has a firm 26-week deal 
with Geritol and Carter Products. 
but the contract still holds despite 


delay in premiere. Expected this 
will take place within a month 
Meanwhile, “Meet Millie’ contin- 
ues in the 9 o'clock slot. 

Some trade sources saw the tim 
ing of the delay, on the theory o! 
its llth hour announcement, a con- 
nection with CBS-TV’'s possible 
loss to NBC of “64.000 Question” , 
which would, if switeh come about. 
force Columbia to reexamine 
Tuesday night sked with an eve to 
a fill for the hottest quiz In years 
Lineup now reads ‘trom 7:30 
“Name That Tune,’ Phil Silvers 
“You'll Never Get Rich” ‘followed 
bv “Joe-Mabel” when, as, if Red 


iSkelton and “Question,” 


+ 


| 


HOTTEST. TEMS 


Animated cartoons, once the also- 
rans of the motion picture busi- 
ness, are currently the hottest 
properties in the films-for-tv busi- 
| ness. It's variously estimated 
peapeeee trade sources that the ani- 
mated shorts over the past vear 
alone have done nearly $6,000,000 
worth of business in station-by-sta- 
tion sales. This doesn’t take into 
consideration the concurrent boom 





jin comedy one- and two-reelers, 
sparked by the release some 
months ago of the “Our Gang” 


| comedies, 

| Yen for cartoons has hit nearly 
;every station in the country, and 
{moreover, the stations are using 


i’em as fast as they ean find them. 
New York alone, for example, 
no less than three stations have 


half-hour exclusively cartoon 
strips on the air daily, two more 


lin 


use the shorts cross-the-board as 
‘integral parts of kidshows, and a 
}Sixth uses them for a Saturday 


morning segment. Pattern, espe- 
icially the packaging of the car- 
ftoons in half-hour strips, has been 
jtaken up all over the country, witb 
‘top results in the rating depart- 
} ment. 
cartoon segment, “Junior Frolics,”’ 
‘has consistently been the station's 
‘top strip show; the more recently 
‘installed “Looney Tunes” on 
'WABD shows in this week’s Va- 
'RIETY-ARB film chart as the sec- 


'ond-rated non-network film show in | 


‘the N. Y. market. 

| One of the key reasons behind 
; the vastly increased use of the car- 
toons is the recent release by no 
iless than three major strdios of 
,their animated backlog. These are 
Universal, whose library of over 
190 was turned over to Matty Fox’s 
‘Motion Pictures for Television for 
distribution; Columbia, whose 
‘smaller library is being distribbed 
‘by Hygo Television, .and 
Bros., whose 190-plus black and 
‘white “Looney Tunes” are being 
‘handled hy Guild Films. So valu- 
jable did Fox consider the Univer- 
|Sal shorts that he retained them 
|for distribtuion, though unloading 
all his other product to sub-distrib- 


| utors. 

' 

| These three companies alone. 
;since acquiring their product, 


jhave grossed about $5.000,000 on 
|the shorts alone, according to the 
ibest estmates available. MPTV, 
'which has had its eatalog the long- 
;est, has already passed the $2,000.- 
000 mark in sales. Guild, it’s un- 
derstood, is nearing $2,000,000, 
while Ilvgo has passed the $1.000.- 
000 mark. In addition, there are 
;other companies actively distribut- 
jing cartoon product, among them 
Official 
Commonwealth and as of last 
‘week, Cinema-Vue, who have 
grabbed off substantial billings on 
the shorts. 

Another factor was unquestion- 
ably the impact of Walt Disneys 
and “Disneyland,” which made the 
Doubting Thomases jump at the 
chance for animated product. 
These factors contributed to the 
|initial decision to program the car- 
toons—once started, however, the 
stations immediately felt the 
for additional product with 
to keep the programs rolling 
with any cartoon prop 
felt the upbeat. Typical 
is the of Cinema-Vue, which 
only a couple of days after acqui 
ing some 100 oldies had made deals 
and 100 live-action Co) 
ts in Chicago and Los An 

$100,000. 


which 
and 
every boa) 
erties has 


Case 


for them 
' 

edv shot 
geies tor 


4-Star’s ‘Kotara Suto’ 


Hollywood, Sept. 20 

Fo Star Productions is makin 
a subject fo “DuPont Cavalcade oj 
America based on the Japanese 
gardener wno devoied 40 years to 
beautifving Miam Beach aS a gt 
Lure ) acopted country. 

| d “Kotara Suto” segment 
is being ritten by Jo Pagano in 
association with Frank Katzentine 
former \IB mavor, and Carl 
Fiscne real estate promoter. FSP 
Will use actual locale for location, 


IN TY FILMG 


Warner 


Films, Sterling Television. | 


need | 


ARTOONS JUMPIN’ 





‘Mandrake’ Back on Bermuda Sked: 


| 
| 





Guild’s 8006 in Aug. 


Guild Films this week claimed a 
‘record August sales total of $800. 
000, with “Confidential File,’ the 
‘firm's new Paul Coates starrer, set- 
jting the pace. Also contributing 
to the record August high were the 
Tunes” of 
| the Warner Bros. re- 
‘newals on “Liberace.” 

; Alltime record high month 
Guild was last March, when it 
over $1,000,000 in new 
‘newals, 


“Looney out 


and 


cartoons 
library 


cid 
biz and re- 


Schlitz TV May 
- Shoot in Bermuda 


As 52 More Roll 


In N. Y¥., WATV’s pioneer | 


Meridan Productions, which 
}turns out the Schlitz-sponsored 
“Playhouse of Stars” on CBS-TV, 
starts to roll on Sept. 26 with 52 
new half-hour installments 
senting a sponsor outlay of $3.500.- 
'000 for the °55-’56 season). John 
Gibbs, executive producer of the 
company (Bill Self is in charge of 


(repre- 


Coast production) has just re-| 
shuffled the staff, bringing in a 
three-wav major directorial team 


comprised of Roy Kellino, Robert 
Florey and Robert Stevenson. Sid 
Piddel] has also been brought in 
os script editor, having done sim- 
ilar dutv on behalf of major pix 
studios in Hollywood. 
“Playhouse” is shifting from its 
present Friday night to 9 tenancy 
ion CBS to 9:30 starting next 
month. Meanwhile plans are being 


mulled to shift location on the 
scries to Bermuda as 13-week 
change of pace and to vest the 


series with new atmosphere 


dian is on the prowl] for story ma- 


terial indigenous to the Bermuda 
, locale, 

Schlitz schedules, unlike others 
that call for 39 and 13 reruns, re- 


| quire 52 different shows @ year 





| Cinema-Vue Gets New 


- Bundle of 200 Comedy 
Shorts, Cartoons for TY 


Joe Smith’s Cinema-Vue Produc- 
tions. which got underway as a re- 
activated company a few weeks ago 
with the acquisition of 131 British 
features. has signed its second ma- 
jor property, a bundle of 200 car- 
toons and comedy shorts which in- | 
cludes some 100 live-action Hal 
Roach and Mack Sennett oldies 
and a variety of cartoons including 


16 “Mutt & Jeff” shorts. 

New package was acquired under 
a straight distribution deal fiom 
Cinepax, which owns the proper- 
ties and had been distributing then 
previousls Frank Smith, wiro just 
joined Cinema-Vue as V.p. an 
general manager, had for the past 
several months been general sale: 
manager of Cinepix, and he 
ranged the distribution deal altel 
moving over to join his brother in 
Cinema-Vue. 

Breakdo of e prop eS 
have the “Mutt & Jef) 

‘nh ire 4% COLO old s paral 
tro the othe cartoon there ale 
( ers in the lu & Jeff’ series 
but these are the first to be re- 
leased). with the others to be pack- 
azed under the title of ““Whimsey- 
and Series Cinema-Vue_ prez 
Joe Smith, currently on a 12-cit) 
tour setting up regional sales of- 
fices tor Cinema-Vue, has already 
set the entitfe bundle n Los An- 
geles and Chicago ith the eo 
bined contracts coming to about 


$100 00Q, 


* The dormant 


for | 


Meri- | 


1006 Studio Dressup; Features, Too 


“Mandrake the 

Magician” vidfilm series which got 
| lost somewhere in the shuffle in 
;the process of reorganizing Ber- 
imuda Studio Productions (ABC 
Film Syndication had negotiated a 
deal for distribution of the pro- 
| posed half-hour pix) is being reac- 
|tivated by John Gibbs, who heads 
j}up the company. 
| Shooting Is scheduled to start 
in the near future with Coe Nor- 
' ton, originally inked in as the lead, 
|agvain taking over the assignment. 
' Efforts are being made to signa- 
ture a deal with Lisa Howard for 
the femme lead. New financing 
; will go into the “Mandrake” ven- 
ture and ABC is again in the pic- 
ture on the distribution end. 

Thus two production series will 
|; be in operation at the same time 
Bermuda's Darrell’s Island, the 
former air base which Gibbs’ com- 
pony leases from the government 
of Bermuda. A $100,000 expansion 
program is being undertaken for 
construction of a soundproof roof 
| against the heavy Bermuda rains 
‘which get particularly heavy in 
January-February) and the Ber- 
muda government is being asked 
to erect a wall separating one stu- 
cic from the other. Present studio, 
150x150, is too large for single- 
production use. 

Meanwhile 12 of the “Crunch 
and Des” fishing series are now in 
the can, with 14 more coming up 
after the cast takes a week's vaca- 


' 
| 
| 
| 
| 


| 


| 
, oD 


tion. NBC Film Division has this 
one for distribution. 
In addition several features are 


‘scheduled for shooting at the Ber- 

muda studios in deals currently 
being negotiated by Gibbs. One is 
i ‘Bermuda Affair” starring Angela 
| Larsburv, What makes the Ber- 
muda site so desirable, in terms of 
features for theatrical presenta- 
tion, is the fact British film quota 
a piv to Bermuda (a British pos- 
session) while the production can 
be controlled by U.S. interests. 


Vidfilmers Watch 


} 
' 





‘Phoenix Story 


Phoenix, Sept. 20. 

Phoenix may prove to be the syn- 
‘dicated telefilm industry's first real 
testing ground for the matching of 
{syndicated film entries against net- 
work programming. With KPHO- 
TV, the pre-freeze VHF'er, having 
| gone independent in June in com- 
petition with three network af- 
| filiates in the four-station all-VHF 
market, it’s the first case since 
i; WGN-TV in Chicago went com- 
pletely indie with the DuMont net- 
work dissolution that syndicated 


| film will be matched with network 


programming in an all-VHF four- 
Station situation, 
KPHO-TV has already lined up 


a total of 48 syndicated properties 


for its fall kickoff as an indie, 
something of a record in itself 
Station has maintained a rating 
lead in the market, according to 
ARB figures since the switch to in- 
die status, but the fall lineup will 
tel] the stors Outlet’s film lincup 
uns the gamut from general drama 
o western, with a company-by- 


breakdown showing MCA- 


19 
Le 


mpans 
leading the pack with 
NBC Film Division next with seven, 
Official with five. Ziv with fo 
CBS Sales and Screen Ge 
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From the Production Centres 
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IN NEW YORK CITY... 


Phil Alampi, WRCA-WRCA-TV farm and garden director, elected 
president of the Farm Club of New York .. . Walter H. Lurie, for- 
merly in charge of Cvoast operations for Mutual, has joined Berming- 
ham. Castleman & Pierce as v.p. in charge of radio-tv and a member 
of the plans board... Joseph B. Irwin, formerly with the Dewey, 
Ballentine, Bushby, Palmer & Wood law firm, joined ABC’s business 
affairs department ... As newscaster John Connelly takes a four-week 
hiatus from WMGM, gabber Aime Gauvin makes his vacation return 
to the station this week .. . Another WMGM staffer, salesman Vern 
Hendrickson, became father of a boy recently ... Thesp Mari Lynn 
into a series of Messing Bread commercials on WNEW after return 
from stock lead in “Picnic” at Long Beach... Theodore Herbert, atte: 
13-year stint at ABC, joins Mutual sales staff. 
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Marian Russell back in Bermuda again this week for “Light Tackle” | 


in the “Crunch and Des” series while husband Peter Fernandez returns 
to N. Y. for drama spot on NBC's “Monitor” . . 
burgeoning, WCBSportscaster Herman Hickman plans one-day barn- 
storms covering top games for his local and network (CBS) shows. 
First stop Atlanta for twinnight collitch doubleheader. 

WCBS’ Bob Haymes back after three-week hiatus to France with 
wife Eunice and has two writing chores lined up . . WRCA-plus- 
tv’s Bill Berns’ tour of Europe highlighted by a concentrated look- 
see of Florence where frau Toni broke out with her easel for some 
snazzy paintings Phil Silvers still making the radio-tv plug 
rounds re his upcoming “Never Get Rich” CBS-TV telefilm series, 
this time joining Audie Murphy and boxing commish Julius Hel- 
fand on Bill Leonard’s WCBS-“This Is New York.” . 
ling may get a fourth show in his local and network radio-tv brack- 
eting via a weekly disk jockey stanza on WCBS .. .Sydney Smith, 
Cathleen Cordell and Lucille Wall have been added to “Our Gal 
Sunday” cast ... James Kelly into “Young Widder Brown.” 


IN CHICAGO... 


WIND apparently in no hurry to assign a replacement for Bert Wil- 
gon on next season's Cubs baseball airers when he moves to Cincinnati's 
WLW-T to work the Redlegs’ games. Sportsstaffers Jack Quinlan, 
Milo Hamilton and Gene Elston all have been warming up in the WIND 
bullpen ... Chi NBC-TV sales veep Ed Hitz and sales staffer Cy Wag- 
ner weekended in New York to attend the festivities in connection with 
the launching of the Perry Como show . .. James Simons, ex-Gardner 
Advertising, and Stuart Cochran, ex-sales manager of WDWS, Cham- 
paign, added to the Chi sales staff of the John Blair rep firm... 
WNBQ weatherman Clint Youle expanded his publishing empire with 
the purchase of three more downstate newspapers ... Pacific Garden 
Mission goes into its sixth year on WGN as sponsor of the “Unshacked” 
dramatic series taken from Skid Row case histories. Eugenia Price 
produces and scripts the half hours .. . Newell Schwin, ex-Chi CBS’er 
now sales development specialist for CBS Radio Spot Sales, made the 
agency rounds here last week ... Jack Eigen and Norm Barry pinch- 
hitting for vacationing Bob Murphy on WNBQ's “Bob & Kay” day- 
timer ... With the kickoff game Saturday (24), John Harrington staris 
his 20th season as WBBM’s grid gabber . . . News writer Don Loose 
is the new production manager at WTMJ, Milwaukee. 


IN SAN FRANCISCO .. . 


Peggy Wood’s scheduled for guest-of-honor treatment at the Press 
Club Sept. 29—and will also confer with ‘“Mama’s” mama, author 
Kathryn Forbes . . . William J. Wagner, KRON-TV art director, is 
starting to teach a course in color for tv at the Rudolph Schaeffer 
School of Design ... Bud Foster takes Lee Giroux’s spot as Associated 
Oil collegiate grid sportscaster .. . It was a girl, six pounds, six ounces, 
for magician Robert Haskell a couple days before he started his ‘“Hon- 
estly Dishonest” series on KQED ... New slant for UHF station KSAN- 
TV is pianist Burt Bales and Bob Mielke’s Bearcats—strictly Dixieland 
. .. State florist association tossed a bouquet to KRON-TY’s Marjorie 
Trumbull for her “endeavors which have contributed to the success, 
stability and progress of the California floral industry.” 


IN BOSTON... 


WBZ-WBZA deejays Carl DeSuze and Nelson Bragg staged a re- 
match of their horse shoe pitching contest at the Brockton Fair grounds 
Friday (16) .. . Heaviest concentration of special tv spots over WNAC- 
TV, Channel 7, starts Oct. 1 by Hawley & Hoops, Inc, for M. & M’s 
candies to reach Hub’s “trick or treat’’ kids celebrating Halloween. 
It marks first time a national candy mfg. augments regular ad sked 
to use tv to promote a specially tailored month long promotion . 


Bob Clayton, WHDH disk jock, emceed the Boston Bandstand broad- | 


cast direct from the record department of Jordan Marsh Co. Saturday 
(17)... “Big Story” on WBZ-TV Friday night (23) features the work 
(Continued on page 44) 


. With grid season | 


. Jack Ster- | 


‘HALLS OF IVY’ INTO 
RERUN SYNDICATION 


“Halls of Ivy,” the Ronald Col- 
man-Benita Hume starrer current- 
ly winding a year’s run on CBS-TV, 
will go into rerun syndication later 
this fall under Television Programs 
of America distribution. TPA pack- 
aged and sold the series nationally 
a year ago, but it’s not likely that 
more pix in the series will be pro- 
duced, with the current 52 going 
straight into the syndication arena. 

Though a starting date on syn- 
dicated sale of “Ivy” hasn’t been 
set yet, the series has already been 
sold to KTTV, Los Angeles, which 
will carry the pix on a once-weekly 
basis. KTTV also picked two other 
TPA series, the new “Count of 
Monte Christo” show and the re- 
j cently-acquired ‘Private Secre- 


Hollywood, Sept. 20. tarv” reruns, which TPA is 
i ‘ re . J s, ped- 
Film Editors Local 776, IATSE, dling under the title “Susie.” Lat- 


due chiefly to the upped demands | to; geal calls for three runs on 78 
of telefilm production, has hit an} «gy. ie” shows. Total TPA sales 
|employment peak of 95%, as well| tg the station in the distrib’s two 
las a record membership of 1,285. vears of existence have now hit 
|Demand for editors is such that! Close to the $860,000 mark, cover- 
ithe local is opening its doors tO} ing tour shows. Deals, incidentally, 
‘even more new members and is | were closed by TPA exec v.p. 
|processjng 100 applications at the| Mickey Sillerman, who is on the 
|present time, according to John W. | Cgast with prez Milton Gordon and 
|Lehners, biz agent. board chairman Edward Small con- 


| Local started to take in new ferring over the purchase of TPA 
| members in 1952, when telefilm ex- | by Screen Gems. 


= Mex Studios For 
Vidpix Production 


ners said. He estimates that half 
Mexico City, Sept. 20. 


of the working members are em- 
Cuahtemoe Studios, partially 


ployed in major film studios, the 
balance in telepix. 
With local currently holding 
shuttered for years, will reopen 
here under the auspices of Victor 
Parra, Actors Union biggie, with 


| Jurisdiction at KHJ-TV, KTTV, 

| ABC-TV and CBS-TV, it is now in- 
Gregorio Wallerstein, w.k. Mexican 
producer involved in the super- 


volved in a jurisdictional election 
at NBC-TV, where under an NLRB 
vision and financial end. 
Studios will be used only for 
tv 


| 2 More for NTA 


| National Telefilm Associates has 
| picked up two new properties for 
| syndication, the “Amy Vanderbilt 
| Show” on etiquet and the “Abbie 
{ Neal & Her Ranch Girls’ western 
| musie series. 

Miss Vanderbilt’s stanza com- 
prises 78 five-minute capsules 
which have already been sponsored 
regionally in the midwest. “Abbie 
; Neal” comprises 26 half-hours in 
/ color and black and white. 


Film Editors Ride 
TV Gravy Train 





| 
| 














ruling voting will take place Sept. 
production, 


27. An IA victory here, when 

editors will decide between the IA 
language shorts U.S. bound during 
the coming year. Plans are to 


local and NABET, would give the 
budget at maximum 60,000 pesos 


local jurisdiction in all three nets. 
Local 776 recently won an im- 
portant decision from the NLRB in 
Washington, whereby editors were 
taken completely out of the tv en- 
gineer grouping and established as 

per hour show ($4,800) using STIC 

(documentary) Union personnel. 

Interfactional Union situation may 

result as regular production Union 

toppers are watching all Yank 

bound films made outside their 


a distinctively separate craft. 
jurisdiction. 


To cope with local’s growing 
Henri Lubbe, former Cuahtemoc 


membership and activity, it has 

purchased a Sunset Blvd. building 
chief, ankled last week shuttering 
all stages, and leaving only watch- 


site for a new headquarters, to be 
men in charge. 


erected across the street from the 
new Screen Actors Guild’s home. 
New plan calls for enlarging dor- 
mant plant, modernizing four 


Tiv’s Italo Spread 
stages and being in production on 


Four Ziv Television Programs 
properties are slated for the seven- 
or about Jan. 1 with new moniker, 
Estudios America. 


city Itallan network for the end 
of this year, under a deal set by 
ABC Film Syndication 
In First British Deal 


Ziv with Francesco Cilenti, exec 
ABC Film Syndication has writ- 


v. p. and general manager of Radio- 

Televisione Audizione Italiana. Ci- 
ten its first British deal, pacting 
Associated Rediffusion to a deal for 


lenti, currently in N. Y., bought 
26 “The Playhouse” pix. ‘Play- 


“Favorite Story,” ‘‘Cisco Kid,” 
house” series comprises reruns of 


“Mr. District Attorney” and “Bos- 
ton Blackie” for the seven-station 
the CBS-TV “Schlitz Playhouse of 
Stars.” Deal is unusual in that 


hookup, with the network handling 
Re-Diffusion has bought the nega- 


the dubbing in Rome. 
Cilenti goes to the Coast after 
tives. outright for Britain and all 
English-speaking countries in the 


his New York visit, where he’ll 
visit the Ziv studio and other pro- 
Eastern Hemisphere, apparently 
planning to set up its own distribu- 
































duction setups. His American visit 
|is for the purpose of studying 
tion pattern on filmed imports. 
Re-Diffusion also took an option 


,U. S. tv operations, exploring the 
‘possibilities of commercial tv ‘for 
on an additional 26 of the “Play- 
house” pix. 


jItaly, and just plain filmbuying. 
OF’s New Staffers 


Official Films has signed on 
three new salesman for the eastern 
area in line with its expansion pro- 
gram. Trio brings the strength of 
the firm’s sales force to 25. One 
of the three, Wells Bruen, returns 
to the firm after several years with 
the George Hollingbery station rep 











KCMO-TV KaNnSAS CITY'S DOMINANT STATI 





outfit after having been one of the 
original Official sales staffers. 
Other two are Jim McNear, for- 
merly sales manager of WBBF in 
Rochester and a onetime Television 


sion and latterly UM&M. Sales 
man, and Bill Merritt, formerly 
with Motion Pictures for Televi- 
sion and latterly WM&M._ Sales 
v.p. Herman Rush, in addition to 


signing on additional staffers, last 
week upped Jeff Davis to the post 
ot regional manager in Atlanta, 
CHRISTIE COMEDIES TO TV 
Hollywood, Sept. 20. 
Harriscope Inc., has acquired tv 
distribution rights to 104 quarter- 
hour Christie Comedies, originally 
released by Paramount as silent 
shorts 
Brieties have been reedited and 
embellished 


RIS 


ON! 








with 165 English ' 


400 Segs Set On 
Mickey Mouse 


Hollywood, Sept. 20. 

Walt Disney already has com. 
pleted 400 15-minute filmed seg- 
ments for use on his upcoming 
“Mickey Mouse Club,” = which 
starts a five-times weekly one-houy 
television show (four - minute 
segments) on Oct. 3 over ABC, 
Program, Monday through Friday, 
will be telecast from 5 to 6 p.m. in 
all time zones. 

Opening day telecast will include 
“Mickey Mouse Newsreel,” “The 
Mouseketeers,” “What I Want to 
Be” (a 10-day serial) and a Mickey 
Mouse cartoon. Latter will be the 
only previously produced subject, 
all others being freshly filmed. 

“Newsreel” will be shown Mon- 
days, Wednesdays and Fridays, 
comprising worldwide news and 
special events for young people, 
On Tuesday, this first 15-minute 
period will consist of “Meet 
————,”" in which various per. 
sonalities and places will be in- 
tro’d. Opener here will be Sooty, 
Britain's No. 1 tv star. On Thurs- 
days, this period will be “Jiminy 
Crickett” cartoons. 

The Mouseketeers, composed of 
24 singing moppets, on alternate 
days of week will vary their quar- 
ter-hour appearance. Tuesdays 
will be “Star Guest Day,” with 
such guests as Buddy Ebsen, Fess 
Parker’ and others  skedded: 
Wednesday will be “Anything Can 
Happen Day”; Thursday, “Circus 


Day”; Friday, Junior Talent Round- 
up Day.” 


Neil’s Pi 
O’Neil’s Pix 
Continued from page 41 =a 


through GT that at the present at 
least Hyman’s not in the running. 
The names of the four “substance” 


bidders were not disclosed, how- 
ever. 


O'Neil, it’s said, has been asking 
from between $13,000,000 and $15,- 
000,000 for the entire pic stock for 
television issue. If he were to sell 
video rights to another company 
besides GT Film Division—and his 
own execs insist there’s nothing 
definite even about that—the deal 
would continue to include the stip- 
ulation that the GT video stations 
get exposure rights in their cities. 
(That cuts out five important mar- 
kets, including N.Y. and L.A.) 


The price tag that GT has been 
quoting to those in the sweep- 
stakes for the pix would approxi- 
mately cover the amount RKO is 
said to want for reentry into fea- 
ture film production. But once 
more it’s learned from GT that the 
company is in no way “pressed” 
for the coin, reportedly having 
other means to get it. This, they 
say, is borne out by the fact that 
GT has not gone after deals, but 
that the deals have come to the 
O'Neil firm. 

Another factor in the industry 
guessing game of “who's going to 
get what and when?” is that GT's 
planning from the very time O'Neil! 
first thought of an RKO deal over 
a year ago was that his company 
would retain a “principal interest 
in theatrical distribution and 
would do nothing to compromise 
that interest.” 


























TEXACO STAR THEATRE 
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big network star! 





masterful quizmaster ! 
penetrating panelist ! 
lightning quipster! 


Bill Cullen brings new bounce to 
New York every morning on the new 
BILL CULLEN SHOW 


in 





Vee ORs 
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The BILL CULLEN SHOW is not 
just plain Bill. Cullen’s yocks 
are surrounded by plenty of 
good morning music, live, from 
Eddie Safranski’s orchestra, 
news, records, traffic and 
weather reports. All this adds 


up to plenty of new excitement, 





new listeners, new customers. 
Wide-awake advertisers will 
get a big jump on their competi- 
tion by calling WRCA or NBC 
Spot Sales right now. 


WRCA:- 660 


f 8c Radio in New York « Represented by NBC Spot Sales 
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Radio Reviews 
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YOUR NUTRILITE RADIO THEA.- 
TRE 

(Berlin Interlude’) 

With Pat O’Brien, host; Frank 
Lovejoy, Joan Barks, Tony Bar- 
rett, others 

Producer-director: Fred R. Levings 

Writer: Ross Murray 

55 Mins.: Sun., 5:05 p.m. . 

MYTINGER & CASSELBERRY 
INC. 

NBC, from Hollywood 

(Dan B. Miner Ce ) 
“Your Nutrilite Radio Theatre,” 

a 55-minute airer which preemed 

Sunday (18) within the framework 

of NBC's “Monitor,”” has an inter- 

esting approach in that material 
for its 26 plays to be presented 
through the season will be culled 


from a national contest. Partici- 
pants in the contest may submit 
an original idea for a radio play 
in 500 words or Jess after securing 
an entry blank from their local 
Nutrilite distributor. Professional 
scripters adapt the accepted ideas 
for eventual broadcast. 

Winner on the kickoff was Mas- 
ter Sgt. William A. Smith of Fort 
Worth who suggested a meller with 
a Berlin background. Aptly titled 
“Berlin Interlude.” it was adapted 
by Ross Murray. While the yarn 
was labeled as ‘original,’ it 
emerged as a familiar story of an 
American newsnap*r correspond- 
ent jailed by East Berlin Com- 
munists as a spv. Responsible for 
his predicament was a visit to his 
girl friend. a scretary in the 
Soviet Embassy. Friends later help 
him escape and the g.f. joins him 
in the successful flight to the West. 


Frank Lovejov gave an exciting | 
. . . . . | 
reading as the jailed scribe while 


Joan Banks and Tony Barrett. 
among others. provided competent 
support. Good sound effects helped 
furnish an aura of realism. Plugs 
for Nutrilite. a vitamin and min- 
eral tood sunpiement, were unob- 
trusively handled by Jimmy Wal- 
lington. Listeners were urged to 
“phone vour Nutrilite distributor 
for the fact sheet.” Pat O’Brien, 
who'll appear in two subseauent 
plays himself, was an ebullient 
emcee. 

Withal, its a pleasant 55 minutes. 
Quality of future shows, of course. 
will depend uvon the script and 
acting. Prizewinning contestants. 
incidentally. not only carry off 
$250 cash but cop such supple- 
mentary loot as a free plane frip 
to Hollywood, a 21” tv set, a home 
freezer, garbage disposall, Hillman 
Minx, etc. Gilb. 


BREAKFAST WITH THE POPES 
With Mr. & Mrs. Bill Pope, others 
70 Mins.: Mon.-thru-Fri., 8 a.m. 
Participating 
WABY, Albany 

Bill Pope, deejay and favorite of 


local teenagers, blends a musical 
clock with a breakfast-at-home for- 
mat on this reasonably listenable 
program. His wite, Anita, teams 
up; their youngest child, Kinder- | 
gartner Dennis, joins for snatches 
of conversation on second half. 
There are two other Pope off- 
spring. 


Show’s background sometimes is 


a bit noisy. but it registers warm 
and familiar. unpretentious though 
lifelike. Pope spins records, con- 
ducts a musical puzzle contest, 
reads weather reports, gives time 
checks and does spieling§ (final 
quarter-hour, for Clover Women’s 
Stores). Mrs. Pope. a gal with a 
pleasant personality, assists. Her 


+ 


exchanges with husband, when 
hour was caught, did not run long: 
an epidemic of colds and_ sore 





| throats plagued the family. Couple 


i 


. 


; 


| discussed, one day, that most pop- | 


‘ular topic—Marine Capt. Richard 
McCutchen’s winning the $64,000. 
Pope is a friendly, likeable chap, 
with a sometime twangy tone. 
Jaco. 




















Telethon Credits 














New York. 

Editor, VARIETY: 
On behalf of M.D.A.A., I wish 
to thank Varrety for its favorable 


‘in terms of improving and enrich- 


| level, 


an even accelerated in 
years ahead.” 

Ninding up, 
the industry’s responsibilities, say- 
ing that the economic realities 
were part of the story, but not all 
of it. 

“Radio-television happens to be 
an industry and an art whose 
power for affecting life in all its 
diversity is almost incalculable. 
That power implies responsibility, 


pace 


the nation’s life,” he main-| 

“Under the surface of our 
affairs on the commercial | 
we are also engaged in help- | 


ing 
tained. 
busy 


ing to shape contemporary civiliza- | 


tion. In the long-run those in the! 


industry who do not take cogniz- | 
j;ance of this deeper purpose will | 
not survive in this field.” 


comments on our recent New York | 


‘telethon. However, we regret that 
‘the review gave only passing men- 
ition to Virginia Graham and no 
| mention at all to Joey Adams. 
' Both of these stars made tremend- 
ous contributions to the telethon 
i and their appeals evoked enormous 
| audience response. 

We believe that much of the 
 saicwnne of the telethon was due 
| to the unstinting efforts of the 
|DuMont crew backstage. Without 
| underestimating the contribution 
‘of the many entertainers who 
‘took part we think your readers 
| might like to know that many of 
ithe off-screen participants were at 
'their posts for the full 19 hours 
'of the telethon, and we are indeed 
| grateful for their help. 

We wish especially to mention 


| Al Hollander, the coordinator of 


| 


| craft brought him into contact. 


ithe program; Barry Shear, who di- | 


‘rected the show for 19 hours; 
Jimmy Saunders, of WABD’s di- 
'recting staff, and Karl Gady, who 
j;was in charge of lighting. 
would also like to thank Ted Cott, 
program director of DuMont, for 
ithe unstinting cooperation he gave 
(us. In recognition of the contribu- 
tion made by the DuMont Execu- 
|tives and technical people, M.D. 


|derstatement, a_ technique 


i lie 


! 
| 




















Continued from page 33 





series is that Carleton Smith, NBC! 
v.p. in charge of operations for the 
owned and operated station, has 
made the anti-pollution campaign 
a continuing project, with produ- 
cer Stuart Finley assigned fulltime 
to keeping the issue alive. Now that | 
one phase of tv presentation is | 
over, for example, Finley is set to 
carry on the work via femmecaster | 
Patty Cavin’s regular daily radio | 
show. And footage is constantly 
being shot for future itv install- 
ments. 

Project is the brainchild of pub- 
service-conscious Carleton | 
Smith. This particular project was | 
born as a result of Smith’s acquisi- | 
tion of an outboard motor boat, } 
and his shocked surprise when he | 
discovered the river waste and) 
garbage with which his pleasure | 


Format of shows is documentary, 
with Finley’s commentary, like the | 
title itself, snecializing in calm un-/ 
picked | 
up by the dailies in their editorial | 


, comment. James Kovach, NBC pro- 


We 


, of project. 


| A.A. is sending a citation to “the | 


i; WABD 1955 Muscular 
| Telethon Staff.” 


| We hope you 


Dystrophy 


will print 


ithe efforts of everyone—stars and 


| backstage staff alike—in making 

ithe Telethon a success. 

Ralph E. Westbrook 

(Rear Admiral USN (Ret.) 
Executive Director) 
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Sarnoff 


=a Continued from page 33 








— 
nationwide broadcasting service.” 

Noting the rapid expansion of 
the electronics industry, now 
13th largest in this country, Sar- 
noff said RCA was geared to a bil- 


lon dollar biz in the current year. 


“Of this total, fully 80°: will be 
products and services not on the 
market only 10 years ago,” he ob- 
served. “Many of them, in fact, 
were little more than gleams in 
the eyes of our more imaginative 
leaders back in 1945. I feel sure 
that this extraordinary surge of 


this | 
\letter so that the industry will | 
|know how deeply we appreciate|™==" 
| pens 
|Longines’ results with the to-mid- 
| night pair of telementaries. 


| 


| capsule 


' 
| 
| 


‘month 
| picked). 
| Outfit 


ed for Sundays at 2:05-2:30, and a 


/Sunday berth, 4:05-4:30. 
the | 


Shear’s New WABD Status 


new developments will continue at| associate directors. | 


gram topper, and Frank Acosta, | 
U.S. Public Health Service, have | 
been supervising production, U.S. 
Department of Agriculture camera- | 
man Hal Wingo was assigned lens- | 
ing job. Smith is in overall charge 








| 


Longines 


Continued from page 33 











| 
thereafter 


may depend on 


Aurally, the timepiece has 
signed on to back seven nightly 
newscasts per week 
clocked at 7 and shoving off next 
(a newscaster is yet to be 
Format will be analysis. 
will also continue its long- 
running “Symphonette,”’ blueprint- 


deal is being finalized to bring the 
sponsor’s Choraliers into another 








Barry Shear becomes executive | 
producer-director of WABD, Du- 
Mont’s N.Y. station. The ex-direc- | 
tor reports to Bill Adler, new pro- 
gram chief. 

Shear, who until the promotion 
was a WABD director for six years 
and held various other posts with 
the station for another six years, | 
has a staff of six directors and five 













To get command of a bigger TV audience, 


et in touch with... 


* 
©.1 


. CINCINNATI 


With a mighty 29.1 ZIV-TV’S CISCO 
KID (Duncan Renaldo) gives the 
bum’s rush to a long list of big-time 
operations on the Cincinnati scene, 






ARB*, 
y March, 1955 


including TV Play- 
house, Climax, Jack 
Benny, Comedy Hour, 
I Love Lucy, etc. 


S CONCINMAT! CHICAGO NEW YORK HOLLY WOOR 





the | 
| 


. | 
Sarnoff emphasized | 


| vision and Radio Advertising Club (Oct. 6) .. 


‘Beautiful Potomac’ | 


| simuleast of proceedings 


| attest to audio’s continued strength in this market . . 
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From The Production Centres 
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of Boston Record American night city editor James D. Donahue and 
staff reporter, Thomas F Sullivan in “Divorcee Found Murdered.” 
based on the murder of a Brookline divorcee . . . WBZ-TV new chil. 
dren’s show, “SS Glendora” on Saturday mornings at 8:30, gives boys 
and girls from 6 to 14 an opportunity to play and appear on television. 


IN PHILADELPHIA .. . 


Lew Trenner formerly with WFIL, appointed sales manager of Donn 
Bennett Productions ... Jeff Scott, KYW deejay, joins the public re. 
lations staff of Smith, Kline & French Laboratories . .. RCA Vice. 
president and General Manager D. Y¥Y. Smith has completed arrange- 
ments for purchase of additional 285,000 sq. ft. lot in Lancaster, Pa, 
in program for accelerated production of color tv picture tubes . . , 
FCC Commissioner Robert E. Lee to address first meeting of the Tele. 
. Bill Webber summer 
replacement on WFIL, for past two years, has been appointed to full- 
time staff. Aliso added to the WFIL stations announcing staff are 


Johnny Cariton, of WERC, Erie, Pa.; and Jim Gallant, of WKEN, 


.. . Wendy Philips, WIP women’s director, on two-week vacation .. , 
Jack Leary directed WPTZ feed to the NBC “Home” show from Penn 
Fruit Super Market ... WFIL-TV celebrates eighth anni. Harry Krause, 


| Bill Lawrence and Anna Hall, three original staffers of Newsreel dept. 


still at old stand . Jim Kirconnell’s four-year-old daughter joins 
his Sat. a.m. ‘‘Storybook House” to munch sponsor’s product (Keebler 
Biscuit Co.). 


IN SEATTLE-TACOMA ... . 


P. I. sports editor Royal Brougham’s program on KING-TV, Seattle, 
moving to new time, 6:55 p.m, Thursdays to begin fourth year of tele- 
casting .... KTNT-TV, Tacoma, was chosen favorite station in Victoria, 
B. C. by annual poll conducted by Roy Parrett, tv editor of Victoria 
Daily Colonist. CBS affiliate, Channel 11, got 39% of ‘favorite sta- 
tion” votes. Favorite program of residents of British Columbia's capi- 
tol was CBS’ “Toast of the Town” .. . Hearst-promoted “I Am Ameri- 
can” day in Seattle (Sept 18) was telecast by KOMO-TV from Aqua 
Theatre. Local tv personalities were joined by Willard (Great Gilder- 
sleeve) Waterman for event . For first time, Seattle tv stations, 
KOMO-TV and KING-TV, pooled resources to simulcast kickoff of 
United Good Neighbors’ drive Tuesday (20). Six radio stations also did 
... KING-TV getting kudos for special “Re- 
port From Walla Walla,” narrated by Tom Dargan. Half-hour pro- 
gram, filmed at Washington: State Penitentiary in Walla Walla, which 
has been plagued with uprisings recently, was photographed by Tom 
—— Bob Prins, station public affairs director, was co-producer with 

argan. 


IN CLEVELAND ... 


Judges selected by AFTRA to select best in 1955 local broadcasting 
are radio-tv editors Stan Anderson, Press: George Condon, Plain 
Dealer; Maurice Van Metre, News; Sid Andorn, News columnist; Paul 


_F. Meyer, Union Paper & Twine Co.; Prof. Robert Stewart, W. R. U. 


speech department, and Dr. Benno Frank, director of musical produc- 
tions, Karamu ... Allan House leaves his WNBK commentary spot to 
become INS bureau manager in Paris ... Ed Wallace, WTAM-WNBK, 


| Jim Martin, WGAR, elected to Cleveland Press Club Board. and San- 


ford Markey, elected vice-president-treasurer ... Common Pleas Judze 
William Thomas ruled $1,100 for Bill Canaday and $800 for Milo 
Townes, ex-WSRS newsmen, in AFTRA-brought action for back pay 
. . » Bob Smiley moves up from WGAR production chief to program 
director replacing Reg Merridew. 


IN PITTSBURGH ... 


Zonia Porter quit KDKA staff to teach grade school in Moon Town- 
ship... Bill Cullen coming here this weekend to emcee the Cerebral 
Palsy telethon. Polly Bergen and James Melton are to be featured 
... V. Paul Harrison, parttime newsman at KDKA this summer, has 
been added to the department permanently. He’s a senior in the jour- 
nalism school at Pitt ... Robert M. Thompson named veep of Cava- 
naugh-Morris ad agency . . ..Ray Schneider, chief announcer and news 
editor of WWSW, in Mercy Hospital for a checkup and Harry Lockhart 
standing in for him . . . Gay Franzi, of WZC Ranch Gals on KDKA- 
TV, will be a mother for the first time in February ... Ralph Weithorn, 
vacation replacement announcer at WCAE, has gone to work for the 
educational channel, WQED .< . Pat O’Connell, who does ty commer- 
cials, quitting end of year as publicity director for Western Pennsy!- 
vania School for the Blind. 


IN MINNEAPOLIS ... 


A Cedric Adams’ prize contest on his WCCO Radio “As You Like 
It” show pulled 18,005 entries its first three weeks. an alltime record 
high for the station. Larry Haeg, general manager, says the figures 
. St. Paul’s B’nai 
B'rith fraternal and philanthropic lodge presented public service rec- 
ognition awards to Bill Ingram, Bob Ryan and George Grim, KSTP; 
Harry Reasoner, KEYD; Paul Severeid, WTCN. and Charles McCuen, 
Rollie Johnson and Arlie Haeberle, WCCO Father of Charles 
McCuen, WCCO-TV newscaster, passed away ... “Ted Mack’s Mati- 
nee,” aired here by KSTP-TV, devoted four days to a salute to the 
Twin Cities .. . Dave Brown, producer ot tv’s “Dollar a Second,” in 
from New York to visit parents 
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Magico Adds Twist To 
WABD Weather Strip 


Pretty girls, chalk-talk artists! : 
and comedians have been used to 


jive up weather prognostications 
on television in the past. Now Hotel Great Northern 
WABD, N. Y., offers something 118 WEST 57th STREET 
new in the “Weather Magician.” 


ideal for TV rehearsals 
Ballet Schoo! 

Dance Instruction 
Photographic or Art Studio 
Or living quarters 


Magico Milbourne Christopher 
catches attention with a quick 
trick, then produces the forecast 
data with the aid of such gadgets 
as a “thought-reading” duck, billed 
the Great Duckinger; a spider, 
Which weaves a weather prediction 
in its web, and a hand-puppet mon- 
key that selects the day’s high and 


: == 24-hour elevator and switchboard service 
as == 








low from a deck of cards. Speakers! ham 
_ Christopher's “Weather Magi- club officers—oll who talk in pub- 
cian Is seen Mondays’ through 


lic—need QUOTE, weekly digest 
of illustrative stories, apt anec- 
dotes. Send for free sample 
QUOTE, Dept.V, Indianapolis 6, Ind. 


Kridays at 7:25 p.m. Sept. 25 the 
hocus-pocuser initiates a weekly 15) 
minutes of magic as a part of | 
WABD's Sunday “Wonderama.” 
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Some people are born leaders 
























































_..like WCAU, Philadelphia 


WCAU.-TV talks to more women more often in the daytime than the two other 


Philadelphia TV stations combined. The WCAU-TV aggregate 8 a.m. to 6 p.m. 
women’s audience, totaling nearly 4,000,000 women viewer impressions, is 79% 


greater than Station B and 201% greater than Station C. Source upon request 


WCAU-TV is the only Philadelphia TY Station operating at both maximum power and maximum height. 


The Philadelphia Bulletin Radio and TV Stations « CBS Affiliates © Represented by CBS Radio and Television Spot Sales 
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Television Chatter 





New York 


Singer Merv Griffin signed as a| 
regular on 
CBS-TV_ daytimer 
Robt. Q’s Saturday 
stanza... Jaffe & 
resenting Don Herbert’s “Mr. Wiz- 
ard” show in N.Y... . John Rust, 
creator and coproducer of 
tice,’ accepted a 
Foundation Award to the show on 
behalf of the series’ erstwhile | 
sponsor, Borden's, last week 
Elan-Porter Productions sisned to | 
coordinate and expedite tv-films | 
produced by Anthena_ Television | 
Corp., a new Italian Films Export 
affiliate ... Jack Glenn, 
heads his own telefilm production 


and also 


ayem radio 


- ag 
Jus 


firm. returned from Spain last | Jesse Ownes phase of this week’s 
week, where together with travel|‘“Person to Person,” with John 
expert Temple Fielding, he pro-| Horn and Bob Sammon in N. Y. for | 
duced two telepix for NBC -TV .| Leonard Barnstein-Felicia Mon- 
Screen Gems has retained Law- | tealegre segment, 

rence Kane agency as its ad agency | Animated Productions, the N.Y. 
... Singer Jerry Vale to parlici-| ¢e9mmercial production house, has | 
pate in Pittsburgh's Cerebral Palsy | completed a half-hour industrial 
telethon next weekend . Bill! ¢ilm, for, of all people, the Anima- 
Todman to the Coast to confer 0n|ijon Equipment Corp. Film de- 
fliming pilots of the new _Land-| monstrates the firm’s new Oxberry 
mark Books _ series Ronaid | Animation Stand... Joe Franklin 
Dawson into “Modern Romances” | moved to larger quarters this week 
on Fri. to expand his operation with a 


Sam Costello, Ben Frye and Jack 
Goldberg of Studio Films off to 
Europe ... Audie Murphy guests 
in latest “Hollywood Preview” 
WPIX cited by Connecticut state 
senator Theodore Ryan for aid to 
the Winsted flood disaster fund... 
Last night (Tues.) WATV’s “Ire- 
land’s Heritage” held commemo- 
rative telecast on 10th anni of 
John McCormack’s death... Tony 
Randall and Danny Scholl among 
guests on Wendy Barrie’s WABD 
stanza ... Ralph Austrian, boss of 
DuMont’ s coast manufacturing 
(and Electronicam) operation, re- 
turns westward this week .. . Vic- 
tor Sack, tv producer for Biow, 
Beirn & Toigo, to wed tv actress 
Martha Shaw Nov. 25. 

Actor Joe Abdullah booked with 
GM’s Powerama show in Chi (Aug. 
21-Sept. 25) and mebbe a week’s 
«extension. Was called to Chi ‘“‘sud- 
denly” and forced to drop some 
tv commitments by most agreeable 
consent, but itching to get back in 
for new teleseason . Blanche 
Gaines just added top-credit Jer- 
ome Ross and Richard McCracken 
to her playwrighting stable . . 
Comedy scripter Dana Slawson re- 
couping at Lenox Hill hosp after 
long siege . . Lever Bros, rides 
onto Garry Moore show on CBS- 
TV starting Oct. 7 as a regular till 
further notice .. Stan Greene, 
program asst. on WCBS-TV’s “On 
the Carousel,” shifts to George 
Skinner show in same capacity, 
with R. Lovell Radcliffe taking 
Greene's spot. Bob Eberly returns 
for another weeklonger on Skinner 
stanza next Monday (26), and fol- 
lowing week Skinner goes into re- 
vised format. On initial stint, Eb- 
erly brought back memories of his 
sock songalogging with top bands 
in the ’30s that older generation 
stuck to that week ...WCBS-TV 


the Robert Q. Lewis, | 
for | 


Jaffe now rep-| (s 


1954 Freedoms | 


who } 


will carry sustaining “Barker Bill’s 
}C artoons” via CBS network 5-5:30 
| W ednesday. 

Jay Barney flying back from Bos- 
ton, where he’s featured in pre- 
| Broadway “Young and Beautiful” 
Sally Benson play based on F, 
| Scott Fitzgerald stories) on split- 
| Sec ond sked daily to keep up with 
running part of the D.A. 
TV’s ‘First Love” 
| 3erle pacted Herb Ross to direct 

his Sept. 27 preem with Ross having 
| planed to Coast last week and later 
returns: to N. Y. to launch 

Loos’ ‘‘Amazing Adele,” due 
B’way in a few months... Victer 
| Young contracted for  season’s 
| music ... David Moore and Chuck 
| Hill to Chi to handle ex-trackster 


cartoon strip and a network ‘“Me- 
moryv Lane” showcasing . Ray- 
mond Duke back from Bermuda 
after a “Crunch & Des” vidfilm 
thesping stint Dave Gordon, 
ex-Dancer-Fitzgerald flack and 
wife Arlene, also a publicist, have 
started for the Coast... Mae 
Slenim, research supervisor, with 
WOR-and-tv 10 years now... 
WABD’s got a starting date for 
Mike Wallace’s newsstrip—Oct. 3. 








‘Operation Aspirin’ 


Continued from page 29 
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“cheerful, bouncy” in the 
variety groove. 

Dick Van Dyke will continue as 
‘Morning” host for the hour pre- 
ceding “Kangaroo” with the crea- 
tive elements of 7 to 8 segment as 
well as the kid stanza mastermind- 
ed by Louis G. Cowan. Van Dyke 
slice will accent news and for- 
mation. 


“Kang” will allow for station in- 
serts in brief spot and capsule, 
but that program will be contin- 
uous in half-hour portions so that 
stations can carry the fyll show 
where inserts are not arranged. 
Five-minute segs at 25 and 55 min- 
utes past the hour are being of- 
fered on co-op, with no charge if 
carried as sustainers. Co-op rate 
is 25° of gross program charge 
when sold. 

For sponsor attention, which net- 
work claims is in high gear al- 
ready, immediate participation is 
being encouraged via an incentive 
plan (following the pattern laid 
down by ‘Today’ and the other 
NBC-TV shows of its “T-N-T” 
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MARYLAND 


WGAL “TV 


LANCASTER, PA, 


Representatives: 


MEEKER TV, INC. 





NBC and CBS 
STEINMAN STATION 


Clair McCollough, Pres. 


NEW YORK: «- fOS ANGELES-.” 


CHICAGO ¢ 





SAN FRANCISCO 


| threesome ) 


on NBC- | 
Milton | 


Anita | 
on} 


For each three shares 
| bought, sponsor nabs a bonus = 
| nouncement, applicable to Oct. 

| with all one-for-free parti atinas 
under the pep plan to be limited 
\to March 30 of next year—a long 
| charter like period. 

| CBS-TV has been under 
| 


Inside Stuff—Radio-TV 


The most interested studio audience at the filming of Jackie Glea- 


son’s “Honeymooners” 


has been composed of several bignamers who've 


| come to eye the DuMont Electronicam system the CBS-TV star’s been 


| the 


a dis- 
advantage up to now, due to in-| 
lability to quote cut-in costs, since | 


ltype of participant interested 


offbeat periods requires the quot- 
ing of standard cut-in costs. Aver- 
age requirement is for a card with 
text and the voice over it. Stand- 
ardization in question is claimed 
resolved by the network, which is 
g after stations 


g optional 
| heav ily. 

To those on sustaining basis, 
both hours will be available under 
lthe “Extended Program Service” 
jinaugurated several months ago, 
with blueprint for visual cues with 
|ecommerciel cut-away. Where add- 
ed cable cutlay is involved, affili- 
lates are to assume the cost, 
upon inquiry. “Morning” forepart 
will repeat fer Central Daylight 
|Time and EST areas at 8 to 9 and 
“Ka roo” phase reprised 
| Cpt; 
at 9 10 


} golr n 


} 
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Brodkin 


Continued from page 30 





'from time to time; ex-“‘Phileco” di- 
rector Robert Mulligan, who'll di- 
rect 13, Sidney Lumet, who'll do 
10 and Ralph Nelson, who hasn't 
been assigned any specific number. 
Brodkin’s also talking to Alex 
Segal now on the Coast with Metro 
on a one-shotter but under contract 
to NBC, and Norman Felton. 


On the matter of scripts, Brod- 
kin’s doing a burn over talk that 
he’s to specialize in ‘“‘boy-meets- 
girl” or “non-arty” or lightweight 
properties. “I’m going to produce 
the best scripts that I can get my 
hands on,” he states, 
best production job I can on them. 
I’ve got no special formula for 





one type of script over another. 
Even if I wanted to specialize in 


get 52 of the same types?” 

On that score, Brodkin has al- 
ready signed several top play- 
wrights to  multi-script deals, 
among them Rose, Michael Dyne, 
John Vlahos, David Davidson, Hal- 
sted Welles, Joseph Liss and Jo- 
seph Schull. Most of these will do 
from three to five scripts for the 
coming year, with most of the 30 
properties already written or in 
preparation falling under their au- 
thorship. So far Brodkin has 
scheduled only originals for the 
show, but he’s planning on some 
adaptations as soon as he finds 
time to scan the field. 

Lineup, as set through Dec. 4, 
is as follows: Rose’s “Expendable 
House,” Petrie directing, Oct. 9; 
Schull’s “The Black Wings,” Oct. 
16; Vlahos’ “A Business Proposi- 
tion,” Oct. 23; “A Small Servant,” 
by Sam Abelow and Robert Cene- 
della, Oct. 30; “Risk,” by Al Geto, 


a newcomer, Nov. 6; Dyne’s “A 
Tongue of Silver,” an Irish mu- 


sical, Nov. 20 (preemption on Nov. 
13): ‘Davidson’ s “Thunder in Wash- 
ington,” Nov. 27, and Gertrude 
Berg starring in “A Voice in 
Ramah,” by Kay & Howard Phil- 
jlips, Dec, 4. 

| Other properties written or 
the works but not yet 
include “The Unborn,” 
“Pistolero,” by Vlahos; “The 
Horse No One Could Ride,” 
Liss; “The Joiner,” also by Rose; 
two more by Dyne, “The Little 
Prince” and “The Proud”; Sapins- 
ley’s “The Weariest River”: a mu- 
sical by Schull and “The Starlet,” 
another by Vlahos, 


NBG - Revion 


=_a_, Continued from page 


scheduled 
by Rose; 
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ing of panelists who've tried for 
the jackpot on “$64,000.” As a 
further “all velvet” switch flirta- 
| tion, NBC has promised extensive 
| On-air promotion for all Revlon- 
sponsored shows. In all, a tempta- 
tion pot o’gold that under normal 
| circumstances would be hard to 
snub. 

Cowan apparently has no say-so 
on where his package winds up, 
this phase being wholly within 
Revlon's domain as per contract. 


| But ironic is fact that Cowan is re- 

tained as idea-and-program con- 
| sulant to Columbia, which current- 
| ly includes masterminding the new 
; setup on web’s “Morning Show,’ 


the show and I’m not going to do} 


in | 


isuch shareholding projects in the | Gardner. 


given | 


number of usual friends, 


| using to lense his upcoming — hour. In addition to and including 
lere’ve 


been many in video whose 


presence at the sessions has stirred the interest of the trade. 


List of industryites who've 
includes 
“Pantomine Quizzer” 
the Theatre Guild 
there for a film purpose), 
wondering more than any 


Schulberg. Latter 


of the 


passed in review 
“This Is Your Lifer’ Ralph Edwards, ‘‘Duffy’s” Ed (Archie) 
Mike 
(although lawyer 
Benny Goodman, who perhaps got people 


of the Electronicam 


Stokey, 
Bill 


Armina Marshall of 
Feitelson said she wasn't 


others, and Elia Kazan and Budd 


duo were on the scene as a result of talks with 
Gleason to star in a non Electronicamed feature, 


“Arkansas Traveller,” 


scenario adapted from a Schulberg short story. 


To attract attention of time buy 
and a 


“DuMont Book Club” for them 
children Promotion will provide 
freetome monthly, 
will be the “Molly 


Goldberg 


each being tied to some WABD stanza. 
Cookbook,” 


ers, WABD, N. Y., is launching a 
“Wonderama Club” for their 
Madison Ave. membership with a 
First works 
a Doubleday edition, and 


then A. S. Barnes’ ‘“‘The Encyclopedia of Sports” (for the various sports 
p 


shows). 
“Wonderama” 


(after the upcoming Sabbath afternoon lineup) pro- 
vides the time buyers’ offspring with monthly gifts, first being a 


cols 


lection of Classics Illustrated comics. 


Television Advertising Bureau is 


'(by companies and brands) of coin 


for | 
‘ntral Standard and EST | 


“onl ie a /on third-year production of its “I 
and do the | 





one type of script, where could || 


in | 


ae | 


| outings of another quizzer consist- | 











Steubenville, O., and WFBG-TV in | 
, Altoona, But it’s the Pittsburgh | 


to release a complete breakdown 
spent in national spot video. Re- 


port will be made in cooperation with N. C. Rorabaugh Co. 


Ollie Treyz, head of TvB, 


said that list will cover 
|in billings he expects will be spent in spot this year. 


the $275,000,000 
Findings by 


Rorabaugh will be released to the trade shortly after January of 1956, 


WLIB, 
ming, 


the N.Y. 
is providing daily 


indie radio outlet specializing in Negro program- 
on-the-spot coverage of 


the Sumner, Miss. 


murder trial in which two white men are being tried for the murder 


of 14-year-old Emmett Till, 


the Negro youngster from Chicago. Pitts- 


burgh Courier correspondent James Edmund Boyack, who is covering 


the trial for the Courier, 
daily. 


Outlet has scheduled the reports in the 6:30-6:35 p.m. 


is phoning beeped reports to the station 


spot each 


evening, with George Goodman, the station’s community affairs chiet- 


tain, handling the N. Y. end. 





> 
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06 SPONSOR ENTRIES 
ON ZIV-TV ROSTER 


Ziv Television Programs is mov- 
ing rapidly in firming up renewais 


Led Three Lives” series. Phillips 
Petroleum, which had_ already 


signed on for third-year sponsor- 
ship of the series in 30 markets, 
has added an additional 16 cities 
and is contemplating going over 
the 60-market mark in its regional 
spread. Pfeiffer Brewing, another 
standby Ziv client, has renewed 
the series for Detroit, Cleveland 
and Toledo. Ziv claims renewals 
for a total of 118 markets on the 
show to date. 


In the field of new business, Ziv 
signed Kroger Baking, which had | 
originally bought six markets on 
‘Highway Patrol,” to two addi- 
tional cities, Pittsburgh and Wheel- 
ing, with the total market coverage 
on the series now up to 157. Rival 
Dog Foods bought in on “Science 
Fiction Theatre” for alternate 
weeks in Chicago, South Bend and 
Jacksonville, as well as 10 smaller 
markets, while Popular Food Stores 
bought the series in Springfield 
(Mass.) and Hartford. Ziv also 
registered one foreign-language 
sale right in the U.S., selling the 
Spanish-language version of ‘Cisco 
Kid” to KOAT in Albuquerque, 


WB’s Pitt Blackout 


Pittsburgh, Sept. 

Warners is getting little help 
from its new tv series locally, one 
of its biggest distribution centers, 
because ‘“‘Warner Bros. Presents” 
isn’t being carried locally. ABC- 
TV, which has the program, is af- 
filiated locally with WENS, UHF 
channel 16, but sponsor isn’t rid- 
ing on that station because of its 
limited viewing audience. WENS 
has been unable to get any kind of 
a rating against the competition of 





20. 


Westinghouse’s powerful KDKA- 
TV, so far the only VHF station 
here, 


“Warner ” 
however, 
rounding 


Brothers Presents, 
is on in a couple of sur- 
channels, WSTV-TV in 


exposure that WB wants and needs, 





Joe Deane’s Pitt Exit 
Pittsburgh, Sept. 20. 
Joe Deane, one of Pittsburgh's 
top deejays, is leaving KQV next 
month to go back to his home town, 





Rochester, N. Y., and WBBF. 
Deane came* here in September, 
1953. 


No successor 
named yet, 


to Deane has been 
but Radio Row is spec- | 


| ulating on Al Nobel’s return to/| 
|KQV since he’s leaving Wilkens | 
Jewelry Co. when his exclusive | 


contract for 
sponsor 
year, 


radio and ty with that | 
expires at the end of the | 





CBS, Affils 


Continued from page 31 jw 





WJR, Detroit; Max Rider, WBRY, 
Waterbury, Conn., and Frank Fo- 


garty, WOW, Omada. 

The grumblings were fairly long 
and some of them were fairly loud. 
Some of these complaints touched 
on the possibility of CBS being vir- 
tually transformed into a “spot net- 
work” invading the local domain in 
that particular and with the re- 
bates as the decoy that stations 
are not in a position to match in 
the same degree. 

But CBS is in the midst of a 
sales bonanza, inclusive of time 
sold on its Segmented Selling 
(same initials as Spot Sales) gim- 
mick, which if it continues is ex- 
pected to cut across the complaints 
by affiliates, since this would show | 
that the network is strong in ad- 
vertiser lure under the scatter set- 
up. In line with this, the pro- 
gram lineup has been streamlined 
to what is deemed by the research 
brass as conforming to stronger 
listener wants. 





ALBANY—Don Blair, AM-ty 
personality, WOC, Davenport, 
Iowa, to WPTR, ‘Albany, as staff 
announcer and disk jockey, 











‘Don't Buy A New Car - 
Until You Talk:to 


SAM ‘ANGER... 


(Brother of HARRY ANGER at GAC) 


For The Best Deal On A . 
BD 
“FORD - 

THUNDERBIRD. 


Call me at: 


_ TED - ROWLAND, Inc. 
“ot LYNBROOK, “LONG.I{SLAND 


LY nbrook 97-0600 























OPPORTUNITY FOR 
EXCLUSIVE FRANCHISE 


In your own state to sell nationally 
sponsored V.F.W. memorial library. 
Selling price $25, you retain $10. 
Full details upon request. Book 
Dept.. 9 W. 19 St., New York City. 
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Pile ‘Yardstick’ Cues 
WABC’s Hike Rates On 


Kovacs, Block Stanzas 
Participating rates on Ernie Ko- 
- and Martin Block, along with 
oiher personalities on the station, 
have been raised by WABC, the 
\BC Radio flagship in New York, 
on the heels of an overall audience 
vain that puts the station in third 
place daytime by Pulse measure- 
ments. Outlet, over the past six 
months, since it set up a block pro- 
gram, has moved up from fifth to 
third place among all N. Y. stations 
from 6 a.m. to 6 p.m. on Pulse’s 
“100% yardstick.” 

New rates on Block and Kovacs 
introduce a frequency discount for 
the first time, with one-time rate 
now $100 per announcement and 
scaling down to $72 on the basis 
of five-a-week, 52-week contracts. 
Both are virtually SRO, Kovacs in 
his morning stint and Block in his 
late-afternoon, early-evening stan- 


‘ r 


za. It was the installation of Ko- | 


vaes in a solid three-hour morning 
slot in place of several scattered 
shows that’s chiefly responsible for 
the audience increase, in the opin- 
ion of general manager Mike Re- 
nault. 

Pulse ‘“‘yardstick’” measurement 
shows WCBS first, WNEW second, 
WABC third and WRCA and WOR 
tied for fourth place. The vard- 
stick gives WCBS 16% in the 6 
to 12 a.m. position, WNEW 16%, 
WOR 12%, WABC 
WRCA 8%. In the noon to 6 p.m. 
period, WCBS has 16%, WNEW 
14%, WABC and WRCA 11%, with 
the overall 6 to 6 lineup balancing 
out to the aforementioned order. 
Overall, daytime - and-nighttime, 
WABC is still far back, due to its 
seventh position after 6 p.m. owing 
to the weak ABC Radio lineup 
which it must carry. 


What Went Wrong? 
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Pharmacal sponsorship, but this 
is the case where the program is 
a ringer insofar as hitting the kid- 
dies with adventure strips is con- 
cerned, Final commercial show, 
also an outside package, is “Sgt. 
Preston of the Yukon”, brought in 
by Quaker Oats. Scheduled as sus- 
tainers at this point are “Brave 
Eagle’, an Indian yarn produced by 
Roy Rogers (Wednesdays), and ten- 
tatively, the 20th-Fox ‘My Friend 
Flicka” for Fridays. 

CBS’ first misfortune in set- 
ting up the kidstrip formula was 
its failure in an attempted raid 
on ABC. Columbia tried, unsuccess- 
fully, to win over General Mills 
and Nabisco and their ‘‘Lone Ran- 
ger” and “Rin Tin Tin” entries, 
both of which had contributed vi- 
tally to ABC’s early-evening suc- 
cess. The next mistake, in the view 
of many tradesters, was the fail- 
ure of the web to concentrate sales 
shots. Instead of following its cus- 
tomary formula of assigning one 
show to a time slot and concen- 
trating its sales efforts on that one 
property, the web instead dangled 
no less than a dozen shows before 
prospective clients for the strip. 
\pparently, with CBS unable to 
make up its mind, neither could 
the sponsors, 

That’s the way things now stand 
at the season’s start. Even if CBS 
succeeds in selling the strip out, 
i's a good guess that the entire 
changeover won’t pay off for years 
to come. And the consequences, 
particularly vis a vis Como, may 








Canada TV 
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| ‘Father Knows Best,” “So This Is | 
} 


| Hollywood.” 


| CBC’s new Sunday p.m. feature, | 
“CBC First Folio,” preems Sept. | 


'25 with a 105-minute production of 
|‘‘Macbeth.” Slot will air opera, 
| drama, musicomedy, documentary 
| biography, others. CBC’s video for 
|moppets will have Canadian “How- 
i\dy Doody,” “Fur & Feathers,” 
|““Maggie Muggins,” ‘World Pass- 
port” ‘(on film), “Take A Look,” 


'duced in Canada. Gab shows will 
| bring CBC radio’s ‘‘Citizen’s For- 
jum” to tv. Continuing from last 
| Season will be “Press Conference,” 
| “Exploring Minds,” ‘Tabloid,’ 
\‘This Week,” “Report From the 
| United Nations,” others. National 
|Film Board will contribute a pair 
lof tv-ers on film: “Window On 
|Canada” and ‘Perspective.” 

Besides continuing and return- 
‘ing United States dramatic airers 


|‘‘Hidden Pages,’* others, all pro- | 


First Station Coverage 
Measurement Survey For 


TV Planned by Nielsen 


A. C. Nielsen org has laid out 


| 


shot national market-by-market 
survey of video set ownership, sta- 
|tion coverage areas and station cir- 
;culations. The first and last time 
Nielsen did anything of this nature 
| Was in 1952 when it tapped 100,000 


breakdown of radio set ownership 
and station coverage. 

John Churchill, a Nielsen v.p., 
sent out a letter last week to sta- 
tions, reps and agencies saying 
that his company was ready to un- 
dertake the first ‘‘station coverage 
; measurements” in tv. Following 
|the same pattern employed nearly 
|two vears ago, before undertaking 
ithe Nielsen station index (which 
supplies local ratings in radio and 
itv), the research company is seek- 
ing enough favorable responses in 
order to eliminate loss risk. 


feelers about doing its first one- | 


people to get a county-by-county | 


10%, and | 


|such as Westinghouse’s ‘Studio inp 
|One,” “Four Star Theatre,” others, |€™@ge measurements” will take sev- 
|CBC will bring to Canadian video | ea! months 
'new U. S. shows including “Cli-|Cluded by Nielsen. 
|max,” “Jane Wyman Show,” “Star | 
| Stage ; and ‘Navy Log.” Only | Reading, Pa.—Jerome Sill has 
|Canadian dramatic series listed by | been elected 
|CBC is standout “General Motors) WHUM-plus-ty. _ Sill 
| Theatre,” with producer Sydney 'dropped an interest in 
iNewman using all but two Cana-! Milwaukee. and_ in 
| dian scripts in 11 titles announced. ' Marquette. Mich. 





recently 
WMIL, 


If undertaken, the “station cov- | 


before they’re con- | 


executive v.p. of | 


WAGE-TV, 





—Chi’s UHF-VHF Study 
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| 
leven a growing one, but it’s quite ; celeration of the financial state of 
the union are questions still unan- 
swered by the medium’s short his- 
tory. 

Nonetheless, it’s generally agreed 
\that if the way were open there 
would be investors willing to take 
a gamble in the Windy City VHF 
sweepstakes. And they undoubted- 
ly would get at least partisan side- 
line support from various facets 
of the local industry to whom it 
i would be advantageous to have a 
a : ' spe “looser” market. This area in- 
the Chi sea vag = ge range | cludes the local packagers always 
~s bogs from $8,000,000 to | lamenting about the unavailability 
“cae ', : |of time slots; the film syndication 

Naturally, the answer to the 


| boys who have to get in early in 
query as to whether Chi could sup-|the season or not at all; the tal- 
port another commercial V_ de-| ent and technical unions seeking 
pends on whom you query. The Op-| more job opportunities, and the 
erators of the present stations, in-| many advertisers with the candid 
volved in the day-to-day competi-| hope that “the more stores there 
tive slugfest and aware of how biz | are, the bigger the bargains” saw 
islows te a walk generally during | likewise works in tv. 
ithe summer, hardly take a= san- 
guine view towards any addi 
tional rivalry. Sure, they all fig- 
ure to rack up healthy profits 
again for the yvear, especally the 
hot final quarter. But it’s under- 
scored that the national economy 
is rolling along at a_ prosperity 
| crest with ad budgets at an alltime 


another to revamp a fairly mature 
situation, especally one that’s al- 
ready supplied the big name net- 
work output. 

Room for Another V? 

But while the U allocations | 
wither on the vine (the fifth as- 
signed the Chi area hasn’t even 
been applied for), it’s been a 
third Martini pasttime speculating 
on how much a fifth VHF com- 
mercial channel would be worth on 








St. Louis—Police Capt. Roland 
J. Schumacher was honored last 
week when KXOK’s weekly award- 
| winning safety program celebrated 
its 17th anni. The program has 
been presented each Saturday, 
without interruption with Cap. 
Schumacher serving as conductor. 
high. How long the boom can be | He jis in charge of the bureau of 
maintained and just how much tv’ public information and _ traffic 
would be etfected by any de-ac- analysis for the police department. 
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yet be far-reaching. 











Am honored. that some of the 
greats of show business have be- 
come my clients in the matter of 
stocks and bonds. You, too, are 
welcome to write or call me—NO 
obligation. 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO. 


Investment Brokers 
501 7th Ave., New York 18, N .Y. 
LOngacre 5-6262 


| TV star that 
nobody sees 


One of the real TV network “stars” is this tech- 
nician at work in one of the scores of Bell System ‘TV 


control rooms across the country. 


You never see him on a television screen. But because 


of his work, television network programs - black and 





white or color — are successfully transmitted from city 

















YOU ARE INVITED 


to share our pool and apartment 
*ccommodations on the fabulous 


Sunset Strip in Hollywood 
We offer attractive 
Daily, Weekly and Monthly Rates 


SUNSET PATIO HOTEL APTS. 
8265 Sunset Bivd., Los Angeles 
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to city. 


His job is to keep an eye on TV—to make sure that 
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the picture {fs high quality, to switch programs from one 
pickup city to another, to add stations to the network, 
to change channels as necessary. 

Ile is one of more than a thousand trained tech- 


nicians who are engaged in this work, 


They use special equipment, like that shown above, 
to provide the finest possible television transmission 
on nearly 70,000 channel miles of Bell System network. 


BELL TELEPHONE SYSTEM 
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spoke of was use of telephone py- 
ramids ‘where one person calls up 
10 others, and they each call 10, 
ad infinitum: to garner audi- 
ence in off hours. 

How to Hold and Sell an Audience 


an 


Once Nixon progressed beyond 
getting the audience for candi- 
dates. he seemed to leave theory 
behind for allusion to some solidlyt 





advanced training of his own 1n 
how best to hold and sell that 
audience 


Harking back to Dec. of 1952 
when he made that famous speech 
about his dog “Checkers,” he dem- 
onstrated his grounding in tv’s 
preparatory technique. An answer 
to charges that a private fund had 
been established by private busi- 
ness to elect him Senator from his 
home state, the speech 
was initially arranged for telecast- 
ing on Dec. 21, but Nixon told 
RTES that he had the stanza de- 
layed for two days in order to 
prepare his words and to “build an! 
audience.” 

He revealed that he was as firm 
a believer in “off-the-cuff” speech- 
es that take a lot of time in pre- 
paring as he is in spending suffi- 
cient loot for tv stumping. The 
nation’s second-in-command told 
of carefully planning what he was 
going to say during the broadcast; 
he ended up with five pages of 
notes. Also in preparation for the 


crucial show, he explained that 
Ted Rogers, who “handled the 
broadcast,’ had a= stand-in for 


Nixon while a great deal of time 
@as spent carefully working out 
the lighting. It almost went with- 
out that there was also a 
set that needed planning for the 
studio performance. 

The chief speaker at the RTES 
luncheon last Thursday (14', while 
he believed in carefully prepara- 
tion before adlibbing, didn’t sup- 
port rehearsal time. “When you! 
rehearse you lose in spontaneity 
What you gain in smoothness.” 
Since, during his RTES lecture, he 
advocated that a politician be af- 
forded privacy and plenty of rest 
befure a major video speech, that 
is probably what he took for him- 


saying 


self before answering his critics 
in “52. 
The informal “fireside chat” 


speech was the best of three types 
that a political candidate could 
choose from, according to Nixon. | 
Speech reading per se or rally} 
oratory had their limitations; rally, | 
he noted, “is generally non-effec- | 
tive in television. It is not a con- 
vincer; it is not a method which | 
will change votes since it is only 
good when the purpose is to get 
party members working in a cam- 
paign.” He didn’t think that plain 


Speech reading on tv was much 
good either, since few politicos 
read them well. , 

Nixon approved of gimmicks 


ranging from political debates to 
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audience participation programs to 
the televiewer. 

He had what many of the lunch- 
eon attendees thought a provoca- 
tive plan for bi-partisan program- 
ming. It would serve to supply 
enough money for prime time 
since both parties would split costs 
and it would answer another Oi 
the needs of television by holding 
interest through a form of debate. 
Idea called for political candidates 
of opposing parties to each take 
15 minutes (“that’s enough time 
for any candidate’) in the same 
half-hour. 

When the vicepresident of the 
U. S. had finished he had laid down 
a large number of prerequisites to 
successful talk-making—on tv or 
off. There was no doubt he had 
followed every one of those pre- 
requisites in a ‘fireside chat” with 
over 300 RTES members. 


Bud Austin 
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writer Sid Dorfman, currently 
head writer on the “Burns & 
Allen” show, who with director 


Rod Amateau will share in owner- 
ship. It’s an offbeat type of com- 
edy show with the tentative title. 
“Kelsey’s Court.” Pilot rolls next 
month on the Coast. Fourth prop- 
erty is an audience participation 
show, called “The Dream Show,” 
which is being pitched as a net- 
work strip. In addition, firm is 
negotiating with several  play- 
wrights for additional tv properties. 

Austin, who was national sales 
chief for Official for several years 
and subsequently sales topper at 
Telefiim Enterprises and National 
Telefilm Associates, is partnered in 
the new firm with Lou Hubshman, 
former v.p. and director of Hubsh- 
man Factors, and Mal Fleschner, 
N. Y. realtor. ATA will operate in 
both live and film productions, and 
anticipates a good deal of its activi- 
ties to be centered in daytime, 
which according to Austin is vir- 


tually wide open to a creative 
packaging house. Daytime and 


nighttime, he points out, the net- 


| work program departments are too 


harried to spend encugh time de- 
veloping properties, and_ that’s 
where he feels he can make hay. 











BS Radio Revamp 
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Jeep,” which has been kicking 
around for tv grabs and had a one- 
shot on the visual medium a year 
or so ago. Star is legiter Paul Mc- 
Grath (Jeffrey Lynn was in the tv 
brief) and premiere 
Other quarter at 8:15 be 
“Your Truly, Johnny Dollar,” for 
several semesters. a once-weekly 
30-minuter on the web, with Ed- 
mond O’Brien and John Lund 
among its successive fronters. New 
“Dollar” will be radio-film player 
Gerald Mohr. 

But CBS is not relinquishing the 
thriller-killers by any means. Re- 
tained are “Suspense,” “21st Pre- 
and “FBI in Peace and 
War’—all in 8:30-9 slots week- 
nights. It’s program v.p. Howard 
Barnes’ idea that there’s still a 
strong demand for radio drama 
where the formats are right; and 
| thus retention of the ‘‘power”’ trio. 

On the non-dramatic side, there’s 
also considerable activity in what 


will 


may be final attempts for strength- | 


ening and back-to-back integration. 
For instance, Bing Crosby, current- 
ly quartered five-a-week at 9:15 
p.m., will shift to 7:30, giving the 
net an evening lineup of Tennes- 
see Ernie at 7, then Der Bingle. 
leadups to Ed Murrow’s newscasts. 
In the Sunday night revise, CBS 
sports director John Derr will go 
‘into a new capsule period at 9:55, 











real opportunity. 


Our staff knows of this ad. 





| TOP FLIGHT EXPERIENCED 
} TV FILM SALESMEN WANTED 


Leading established distributor now expanding sales operation has 
3 excellent opportunities for outstanding top sules representatives, 
Only experienced men with fine records will be considered. 
Good salary, expenses and bonus arrangement, 


State full details in reply, which will be treated in strict confidence. 


This is 
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| Box V-1593, Variety, 154 West 46th St., New York 36, N. Y. 


is Oct. 3.} 


following the Mitch Miller musi- 
| cology show. Herman Hickman has 
started new Friday night football 
' erystalgazing from 10-10:15. Kathy 


Godfrey is given a Saturday after- | 


noon berth, 1:30 to 2, with N. Y. | 
rebroadcast over WCBS Saturday | 
ight at 8:30. Her previous slot 


was Sundays 2:05-30. Jack Carson’s 
new series going Oct. 3 at 
9:05-30. 


“Church of the Air,” offered in 


gets 


two separate segments, but as full 
nour on Sunday mornings for many 
veors before that, will retain a 
half-hour of morning sermons and 
present a night edition Sundays at 


17 








S's 5-Min. Radi 
£35’s 5-Piin. Radio 
= ae C 
8-30. the unit will comurise advice 
:d how-to-do-it in the fields of 
riage counseling, family and 
career advice, ‘inspirational talks, 
tins on improving personal appear- 


mntinned from pace 31 ——— 


and 


mai 


ance and how-to-do-it around the 
hone. Fourth unit, at 9 p.m., will 
be a “sound mirror,” presenting 


the “sounds of yesterday and to- 
dav” in documentary fashion, a 
'program for which Kintner stated 
“radio is uniquely equipped” and 
wh'ch it has done highly success- 
fuilvy on a one-shot basis but never 
as a continuing series. Final 25- 
minuie segment will deal with the 
offbeat, including the fields of 
science fiction, psychical research 
and experience, humor and classi- 
cal readings. 

Saleswise, the entire 
will be sold in five-minute 
ments, with the advertiser able to 
buy anything from a one-tme five- 
minute show to a number of five- 
minute strips. Base rate set for 
the pattern is far below that of the 
competition, with an $800-per-show 
maximum (which means the bank- 
roller can get one minute of com- 
mercial time, via his five-minute 
buy). The $800 rate covers one- 
time-only up to a five-show strip, 
then downgrading to $750 per show 
for two strips, or 10 shows, efc. 
Station compensation will not be 


schedule 


decreased, with the affiliates being | 


paid on the basis of 813% of the 
hour rate for each five minutes, 
as per its existing setup. 
though submitted to aifiliates only 
this week, has already won the ap- 
proval of the Affiliates Advisory 
Board, which is reported to have 
especially liked the “flexibility” as- 
pect of the plan which permits 
them to cut in or out for 
| shows at any five-minute interval 
| instead of on the quarter-hour or 
half hour as at present. 

One phase of the nighttime pat- 
'tern is already being-extended to 
| caytime with the decision of the 
network to sell “Breakfast Club” in 


| five- and 10-minute segments as 
well as quarter-hours as at pres- 
| ent. Web has already signed 


Postum for one five-minute strip 
and has another client in the house 
for a second strip. It’s probable 
that other daytime shows will get 
the same “segmentation” treat- 
ment saleswise, leading up to the 
overall changeover. 

Kintner, discussing the new 
nighttime pattern in his letter to 
affiliates, said he considers it far 
superior to NBC’s “Monitor,” 
which although it has chalked up 
healthy sales, cannot be expected 
to maintain audience because it has 
“no predictable continuing format 
on which listeners can depend.” 


| 


The new ABC “schematic program- | 


ming pattern,” on the other hand, 
has a set formula 
enough variety to maintain and at- 
tract audience, Kintner stated. 


TV Drama: MD 
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ated in the public’s mind with a 
single product). 
Du Pont’s newly formatted “Cay- 


aleade of the Theatre” dwelled at. 


preem on child polio victim Nancy 
Merki turned champ swimmer, 
with her mental attitude toward 
her ailment an integral part of the 
story. 

This does not take into account 
the horde of soapoperas. with 
health, (or lack of it) and psycho- 
logical stuff strewn all over the 
place. But as many of the sudsers 


simply cannot do without this kind | 


of materia medica, they don’t real- 
lv count for much as they’ve made 
a bloody cliche of those values. 

There’s a doctor shortage in the 
nation (or wrong distribution in 
given regions), but one wouldn't 
‘'t from. livinevean video 
days. See your doctor regu- 
but meanwhile tv will keep 
you informed, Or will it? 


tise 
larly 


SCg- | 


Plan, | 


local | 


which has | 
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| Super Circus 
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switch to Manhattan on a commut- 
'ing basis. 

In any event, that ends the “Cir- 
cus” saga in Chicago and leaves 
Kukla & Co. holding down the 
ABC-TV fort. 


The fall picture is even more 
bleak at NBC-TV and CBS-TV. 
With its longtime “Zoo Parade” 


exiting its Lincoln Park homebase, 
the Chi NBC shop is down to the 
grand total of 15 minutes a week of 
regularly scheduled programming. 
That’s the Sunday morning “Capt. 
Hart & Pets.” Dr. Frances Hor- 
wich moved her “Ding Dong 
School” east last spring and Don 
Herbert made the jump with his 
“Mr. Wizard” package earlier this 
month. 

CBS-TV figures to be down to 
zero in November when Johnny 
Coons’ Saturday kid show bites the 
dust after a limited network ride 
for Lever Bros. 

It’s the same story on the radio 
side. ABC is repped by Paul Har- 
i|vey’s newscasts and Don McNeill’s 
, “Breakfast Club” and even the 
| latter 22-year-old’s future is cloudy. 
;Columbia has Howard Miller's 
|morning deejay strip for the Wrig- 
‘ley gum firm as a singleton entry. 
| And NBC has Alex Dreier’s morn- 


| Germany 


|ing newscasts for Skelly Oil on a/ 


! . ° 
; midwest hookup and his co-oped 
| evening news show. 


D.C.’s Snafu 
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“Gene Autry Time” will lose out 
on the after-school crowd. ‘‘How- 
dy Doody’s” 5:30 P.M. viewers will 
|have to remember to get in one 
| hour earlier, and “Superman” fans 
| will probably drive mothers wild 
| by sitting out dinner to 
| Show at 6 p.m., instead of the nor- 
; mal 7 o'clock. On the other hand, 
| parents of “Disneyland” devotees 


uling. 

| WTOP-CBS is taking a simpler 
way out. They are ducking the 
| ‘Morning Show,” normally carried 
only through the initial hour, for 
the five-week duration. Billy John- 
son, local morning man, will sign 
on for station at 7 a.m., instead of 








Tint TV in Britain 
By 58: Cornbers 


Sol Cornberg, NBC’s director of 
studio and plant planning, just 
back from London and a tv survey 
of Europe, predicted that England 
will have color television by 1958. 

“The British are experimenting 
in color and are as adwanced as we 
are in black and white,’ the NBC 
designer said. ‘‘Their remote pick- 
up from planes in flight and ships 
at sea is of the highest calibre.” 

Cornberg, who worked closely 
with British architect Ralph Tubbs 


and Sidney L. Bernstein, chairman 


see the | 


should welcome the earlier sched- | 


| his usual 8 o’clock slot; and every- | 
the air. 


thing else will be moved up an 
‘hour until 10 p.m. At that time, 
station will toss in an hour of pro- 
gramming to make up for the lost 
ayem time. This will take form of a 
half-hour of syndicated teleshows, 
plus half-hour of different episodes 
of “Stories of the Century.” By 11 
p.m., station will go back to its 
normal local schedule. 

WMAL-ABC, which emcees on 
channel 7 at 1:30 daily, will merely 
move up an hour as will WTTG- 
DuMont. 


of Granada Television Ltd., in the 
design of a 414-acre glass and 
steel tv center in Manchester, said 
the new plant would have the most 
modern electronic devices avail- 
able. 

A tour of tv facilities in Den- 
mark, Sweden, Italy, France and 
convinced the NBC de- 
signer that Denmark and Italy are 
om par with the U.S. and England 
in black and white quality. France 
is lagging technically, he said. Ger- 
many is four years behind the U.S. 
“put moving up fast.” Sweden will 
be on the air in a year with “live 
programming.” 

The most important aspect of 
his trip abroad, Cornberg said, was 
“the exchanging of ideas and in- 
formation with programming, op- 
erating and technical personnel.” 


Don Cherry on WHAS 
‘Crusade for Children’ 


Louisville, Sept. 20. 

Don Cherry, singer and golf star, 
will be among the entertainers to 
appear on this year’s WHAS and 
WHAS-TV Crusade for Children, 
to be held this month. Word of his 
acceptance came as a surprise to 
the station management. when 
Cherry aired his plan to take part 





in the event Sept. 24-25, over 
Arthur Godfrey’s Sept. 1 CBS 
show. Victor A. Sholis. v-p and 


director of the station, had been 
expecting word of Cherry’s accept- 
ance by mail—he caught it over 


Marathon fund-collecting  pro- 
gram will last 17 hours this year. 
it will be carried over both radio 
and tv from 10 p.m. Sat. through 
2 p.m. Sun. 








Austin, Tex.—Bob Tripp of 
WFAA was elected prez of the 
Texas Associated Press Broadcast- 
ers Association in eighth annual 
meeting held here last week. He 
succeeds Ford Mitchell, news cast- 
er on KENS, San Antonio. 














‘Camera 3’ 
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has been called ‘‘the greatest of all 
|Greek dramas,” apparently never 
|}attempted in a tv version. But 
Herridge points to “the one perfect 
version of the play,” by William 
Butler Yeats, that he feels is emi- 


|nently adaptable to the home- 
screens. If script clearance can 
ibe made, the show would be the 


first of the hour jobs. 


“Whitman Suite’ would be 
serted as an example of “Camera 
Three’s” latching on to music 
dramas — integration of words, 
music and dance, with four speak- 
ing voices, two singing voices, 
dancers, and a music score by Tom 
Scott, the balladeer. 
No. 1 in the “spec” groove and a 
‘culmination of show’s devotion to 
ballad forms. with publicity rigged 
to the centennial of publication of 
the poet’s magnum opus “Leaves 
of Grass.” But “Oedipus” and 





in- | 


It would be | 


“Othello” are the most likely for | 


1-2 should a third full hour be un- 
available. However, the Whitman 
piece might go into two half-hour 


installments. Tentative, also, for 
‘hour length, is Joseph Conrad’s 
“Heart of Darkness,” contingent 


upon clearance rights. 


Cincinnati—Fred Gregg is back 
| in the Crosley Broadcasting Corp. 


| fold of the Avco Manufacturing | 


|Corp. Formerly publicity director, 
ihe is now assistant general sales 
| manager, Young executive was on 
|loan to Avco’s Crosley appliance 
'division as director of advertising 


j}and sales promotion, 





ENTIRE BUILDING 


GARAGE TYPE, 25x100 


137 East 69th Street 


Ideal for TV rehearsals 
Photographic or Art Studio 
Dance Instruction 
Ballet School 
Or Living quarters. 
Inspection Invited—By appt. 


Call Owner—LEhigh 5-7010 














WANTED 


Someone interested in working on 
the book and lyrics for a new idea. 
Television Musical Comedy. 


Box V-919, Variety, 
154 W. 46th St. New York 36. 











AVAILABLE 
Talent Scout Talent Buyer 


TV Station Producer or TV Film 
Company—Have several years of ex- 
perience in Variety and specialty field 
including television. Box V-92055, 


For 





Variety, 154 W. 46th St., N.Y. 36, N..Y 








WRITERS and 
CARTOONISTS for 
SATIRICAL MAGAZINE 


Good opportunity for new talent. 
Call BUtterfield 8-6073, New York 
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Rock 'n Roll Songsharks = 


The wave of new names which have rolled in with the rock 
‘ roll tide, both on the songwriting and performing end, is being 
Le as the newest bait in the songshark racket. All sorts of 
agencies have cropped up in recent months with ads reading; “It 
could happen to you also... unknown yesterday, a star tomorrow 
. just apply to us for an interview, etc.” 
As usual in such operations, there’s a gimmick involved for 
the ambitious novice. He must either pay for a demonstration disk 





and shell out coin for “promotional” work on his tune. The | 
“clients” are sized up for a bite based on whatever the traffic can 
bear. i 


As has been stressed repeatedly, no legitimate 
recording company works through such “agents.” 
all sorts of inside connectioi:s in the music biz. 
vertized in a hinterland newspaper, declaring 
several top companies are interested in 
posers, vocalists and vocal groups. 

Nothing, of course, could be farther 


publisher or 
who boast of 
One operator ad- 
that executives of 
interviewing new coin- 


from the truth since most 


Po WANT INFO 
ON INDIE GLICK 


By MIKE GROSS 

Publishers are setting up a vir- 
tual cloak & dagger operation to 
get the inside dope on new tunes 
due for major Jabel coverage. With 
the Gdisk companies increasing’ys 
going after tunes that 
ing on smal) labels, especially in 


are break- 


WANNA BUY A SPY FOR A SONG? 





E. B. Marks Petitions Supreme Ct. To 
Hear Appeal on Pre-1909 Tune Rights 





A Novel Idea 
Now novels are getting into 
the title song act. 
Bob Sylvester, author of the 


novel, “Dream Street,” has 
okayed the cleffing of a pop 
tune of the same name. Pub- 


lisher Jack Robbins set up the 
project for tunesmith Willard 





the rhythm & blues field, the pubs 


want the advance info before they | __ 


' 
: aes fs {go after the indie publisher to buy 
of the majcr company execs spend Jots of time ducking such | up the song 
attempts to get auditions on the part of the amateur hopetuls.  ; cn 
It's a rare instance when an inexperienced outfit or songwriter | A flock of publishers have pene- 


can get through the outer office of either 
publisher. 

One factor working in favor of the songsharks is that the cur- | 
rent song and vocal stvles have put a great accent on a “primi- 
tive” quality. Untrained artists or illiterate songwriters now think 
they can do the same as those who are clicking and the song- 
shark elements are encouraging this opinion to the utmost. 


a disk company or a 








A&R Nien Play Scrooge With New 
Xmas Songs: Stress Oldies, Pkges. 


The disk company a&r men are # 
going to play it safe this Christ- | . ’ 
mas. They're proceeding with cau- | Jill Corey’s DJ Stint 
tion on setting new Yule pop tunes; Jill Corey. Columbia Records 
for the seasonal push and are con- thrush, will make her bow as a disk | 
centrating mainly on standard and jockey via the College Radio Corp.. 








: : . a hl | 
packaged items. a packaging outfit. The platter | 

The odds against getting a new spinning show, which will be taped | 
Xmas song off the ground is the in advance, has already been ped- 


main reason in the holdback of the dled to 20 college radio stations 
Yule product. It's a rare occur-, by the firm. It kicks off Oct. 3 
renee when a Xmas item breaks | and will run for 26 weeks on a five- 


through for a hit and some sea- night-a-week schedule. ie 
sons ¢an pass when no new tunes Old Gold ciggies is picking up 
make any score at-all. the tab. 

Plugging factor on the Xmas 
slices continues to ‘bother the 
diskers. The deejavs’ have an un- 
written law that Xmas disks won’t 





Decca May Etch — 


be slotted on their turntables until | 
after Thanksgiving Day. This gives t ‘ 9 
a new platter only three weeks for | 
exposure and the a&r men consider | Uys as um 
that too little time to get a new} 
platter rolling. They admit that | . 
they've already got some newies | 
ready to go after Thanksgiving | ll ans inatra 
Day, but they've kept ’em down | 
to @ munimum. The soundtrack rights to the 
One a&r man admitted that it’s filmusical “Guys and Dolls” have | 
saler to wax a top artist on Yule. been virtually wrapped up by 
standard for single release because | Decca Records but the set will be | 
the slice can always be placed in, without Frank Sinatra. Crooner’s | 
in LP package sometime in the, pact with Capitol bars his release | 
future. If a new Christmas song under the Decca banner. | 
falls flat on its face, it ends right! Ajpum, however, will have! 
there. ‘film’s other players, including | 
The publishers, however, are; Marlon Brando, Jean Simmons. 
coniinuing to deluge the disk com-; Vivian Blaine, Stubby Kaye and 
panies with new Yule entries. The: John Silver, Milt Gabler, Decca’s 
pattern remains the same with!a&r chief. is currently leafing 
most of them trying to capitalize; through his artists roster for a | 
on current disk trends. Last year crooner to sub for Sinatra. Decea | 
there was a flood of Santa Claus! got the inside track on the set’! 
mMambos and rhythm & blues en-|Via a 10-year exclusive recording 
tries. This vear, it’s indicated that} deal made with Miss _ Blaine, 
Tin Pan Alley is heralding the | Stubby Kave and John Silver when 


waxed the original Broadway 
album of the musical five 


Yule season with a cha-cha-cha and | they 
marching beat. | Cast 
ath |vears ago. 


| Last year Decca 7 nei 
All at Once’ There’s belay yg: ie bw a ae 
Lotsa Title Confusion 
Over Different Tunes 


Business” via a= similar angle. 
Labe] had to cut Marilyn Monroe 

The record company a&y men 

‘ll need a scoreboard this fall to 


‘from the original track becaus¢ 
(‘Continued on page 56) ' 

tell Whose version of “All at Once’ 

they've got. el song in the up- 


ABC-PARAMOUNT WANTS 





lost the com- 


, 


w 


CLEAR DISK IDENTITY 


Han nerstein ‘2d legituner, “Pipe The American Broadcasting-Par 
Dream,” is tagged “AIL at Once” nount Theatre's newly formed 


plug song in disk company subsid: is switching 
Ludlow its label handle to ABC-Paramount 
from the originally designated Am 
Par trg. The ABC-Paramount ban 


4nd so is the current 
7 ’ . . 
€ Howie Richmond firm, 


USE 


l¢ Richmond tune is an adapta- 


of the French song, “Deja.” ner Will be carried on each disk 
er he purchased several months release while the Am Pal name 
“0 Trom Les Nouvelle Editions will be retained to designate the 
“eridian, ao Paris’ firm. Doreas Manufacturing corporation 
Cochran wrote the English lyric Sam Clark, diskery’s prez, now 
ae French version , was expects the first releases bearing 
ehned by Emil Stern (music) and the ABC-Paramount tag to be is 
‘larnay (words). The R&H |sued between Nov 1 and Nov 15 
currenth being auditioned Sid bk ler and Don Costa label s 
disk- companies, co-adr toppel are currently 
evs dlzeady set by Richmond rou éling up the talent rostet 
' tune are Felicia Sanders- Among those signed recent " 
‘Continued on page 56) Irving Fields trio. ' 


| trated the diskeries’ 
|} by putting record company person- 


| publisher 
; reports that the a&r 
; company 


i;in a tune publsihed by a 


|; whether 
the groove. 


; grammers, 


' tagged 


; Pete 
| package will be 


Phone 
have 
underground 


nel on a fee basis for tips. 
operators and_ secretaries 
been lured into this 


! network via some fancy coin offer- | 


ings. 

It’s been reported that one big 
shells out as much as 
$100 to a phone operator when she 


interest 
hinter- 
outfit. She gets her fee 
or not the tune is put into 


has shown some 


land 


In some instances the publishers 


‘have developed alliances with the 
;a&r 


boys so that they’re given ad- 
vance notice on a hinterland orig- 
inal being set for a top artist work- 
over. 
Spreading Around 

The spy network has_ spread 
around the country, too. The pubs 
are paving generously for 
new songs on oitbeat labels with 
pop potential. A steady stream of 
info is now coming in to New York } 


publishers offices from such hin-| 
terland sources as local deejays, 
} radio station Vidrarians and prt 


and coinbox operators. 


The scramble for the indie orig- 
inated platters and tunes has put | 


the grassroots publisher in the cat- 
bird seat. Once the first call comes 
in from a New York pul. he now 
knows enough to wait for 
city slickers to move in 

wrapping up a deal. In 

weeks, 
the big Gotham outfits for 
and $6,000. 
ever, runs 


$12.500 
The average sale, how- 
around $5,000. 





Femme Touch For 


Jazz in New Col, 
Cosmetics Tiein 


Jazz is now 
touch. In a tieup with Helena Ru- 


binstein, Columbia Records is is- 
suing a special 
stars to be peddled in conjunction 


with a new Rubinstein 


azz. The patter includes 
such Col hipsters as Turk Murphy, 
Dave Brubeck, Eddie Condon and 
Rugolo. The platter-lipstick 
priced at $2. 

Also tied up with the “Jazz” 
lipstick promotion is Col’s new 
Brubeck album, “Red, Hot and 
Cool.’ The Brubeck cover will 
carry the same four-color picture 


as the cosemtics company’s nation- 
al ad campaign. The Brubeck set 
was recorded at New York’s Basin 


Street niterv. Spot was also used 
to kick off the campaign last 
page 56) 


Continued on 
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top secret files | 


chief of her | 


tips of | 


other | 
before | 
recent | 
tunes have been peddled to} 


getting the feminine | 


sampler of its jazz | 


lipstick | 


Robison. It’s also the label on 
his N. Y. Daily News column. 





Victor's LP Price 
Program Clicks; 


$, Unit Sales Up 


RCA Victor’s 
reductions on 








program of price 


longplay) merchan- 


dise, launched at the outset of this 
year, 


‘of gross packaged 


is paving off in a marked rise 
this fall. 
While biz has been running ahead 


sales 


for Victor for the first eight months 
! . . ~ 
of this year compared to 1954, the 
| diskery 
reaction to its fall release program 
as the test of 
price reductions 
ger traffic. 

In less than three weeks since 
the fall release, Victor bas turned 
over some 700.000 units for a gross 
value of $2.500.000. That compares 
with a $2.000.000 sales gross on 
| last year’s fall release when the 
unit volume was considerab:y 
{smaller since prices were then 
|some 50% higher on the longplay 
platters. The increased gross sales 
i this year are being racked up de- 
spite the fact that Victor reduced 
the number of released packaged 
items sharply. 

The most 


execs regarded the = sales 
whether the 
would 


acid 


bring big- 


marked increase in 
sales was noted in the packaged 
pop line. Here the increase was 
approximately 100 in unit saces. 
Perry Como’s new album is leading 
the field with a 92.000 sales to date 
with the Melachrino Strings 
“Music for the Nostalgic Traveler” 
in the second slot with a 71.000 
sale. 
Victor 
initial sales 
foilowed by 
tributors. 
promotion 


sales execs report 
impetus is now being 
reorders trom the dis- 
Victor sparked its fall 


with several incentive 


deals for retailers and showcased 
!the entire release in two ‘“‘sain- 
plers.” with excerpts from both 


the pop and longhair releases. sell- 
ing tor 98c¢ apiece. 


MGM SALES EXECS FAN 
OUT TO COVER DISTRIBS 


MGM Records sales execs are 
fanning out this week to cover dis- 
{tributors in the east and midwest 
Sales chief Wallace W. Early will 
hit Pittsburgh, Cincinnati, Cleve- 


land and Detroit, while distribu- 
tion manager Charles Hasin will 


Baltimore, Charlotte, At- 
Jacksonville areas 
Harold Dravyvson, in charge ot 
syndicated will take in AI- 
banyv, Philadelphia, 
Rochester. Ela 


cover the 
lanta and 


sales, 


son, label's 


\Ievet 


recording director, and promotion 
manager Sol Handwerger are also 
scheduling trips to begin Oct. | 


Williams’ Widow Put On 


Disks Reciting His Poem 


Audre' Willi Ws idow of the 
hillp ) oser-croone! Hank 
\\ hha breaks into the wax field 
next mo i the MGM ibe] 
Shes be pu ] ) i¢ OUOV >< ( 
Cl l a ( ! ( OVEeCTed pot 
\ en \\ ‘ 

Poem is titled “Little Bo 
Whoicn Incl \ ] tne nickna r 


ot ( on. Hank J! Disk 


j foi Oct. 7 release, 


+ Washington, 


that, 


Washington and, 


Sept. 20. 

| The Supreme Court has been pe- 
| titioned by E. B. Marks Music to 
hear an appeal on the “In the Good 
| Old Sumimertime” case, involving 
protection on mechanicals on tunes 
published before the Copyright Act 
of 1909. Julian T. Abeles (& Bern- 
stein), Marks’ attorney, filed the 
writ asking the High Court to hear 


the case last week. If the court 
avrees, it will be one of a handful 
of cases, involving the music busi- 


which have ever yvone betore 
, the country’s top tribunal. 

The lower Federal courts previ- 
ously ruled that the Copyright Act 
did not extend protection for me- 
chanical royalties on pre-1909 
,tunes. This question came up for 
: precedental test in the suit of 

larks Music vs. Continental Rec- 
aa. Which refused to pay disk 
rovalties on “Good Old Summer- 
time.” Previous to this ruling, 
disk companies and pubiishers had 
an unwritten understanding that 
some rovaities, less than the statu- 
tory 2c per side, would be paid on 
such numbers. 

The major contention of 
that the renewal of the ‘‘¢ 
Summertime” 
vears after it 


ness, 


Marks is 
100d Old 
copyright in 1930, 28 
was first published, 


constituted a new copyright and 
hence the number should fall un- 


der the fulk protection of the 1909 
act. The disk company contended 
that the 1909 law explicitly ex- 
empted prior tunes from such pro- 
fection. Remington, and its sub- 
sid, Continental Records, pointed 
out that this must be so, since 
several bills were unsuccessfully 
introduced in Congress to amend 
the 1909 law by extending its pro- 
tection to works copyrighted be- 
fore that date. 

While a final ruling in this ease 
would be highly important, since it 
would cover) numerous” valuable 
copyrights published before 1909, 
it actually involves one of the wan- 
ing problems in copyright law. Af- 
ter 56 years, tunes go in the publie 
domain in any case, so that by 
1965, no copyrighted tunes would 
be published prior to the 1909 law. 


Manie Sacks Due Back 
In U.S. Oct. 4 After 0.0. 
Of RCA’s 0’sezs Setup 


Madrid, Sept. 20. 

Manie Sacks, RCA vice-prexy 
and general manager of the Victor 
disk division currently on tour of 
the company’s European affiliates, 
jis sailing back to the U.S. from 
London Sept. 29. He'll arrive in 
New York Oct. 4. Sacks has been 
accompanied on the overseas 0.9. 
by Albert F. Watters, vice-prez of 
the RCA International division: 
‘Howard Letters, Victor operations 
manager, and Alan Kayes, man- 
ager of Red Seal’s artists & reper- 
toire. 

Sacks has been through France 
where top RCA execs, sparked by 
prexy Frank M. Folsom, are plan- 
ning to establish the RCA trade- 
mark. In Spain, RCA’s new tuctory 
in Madrid is turning out disks in 
addition to 45 rpm _ pluvers and 
three-speed machines. 

Sacks will also cover RCA’s ne 
Italian plant and will go through 
Germany before making the final 
London stopover en route 
wards, 


home- 


Victor Pacts Gobel 


Hollvwood. Sept. 20 
George Gobel has been gned 
to a term recording contrat 1) 
RCA Victor. Diskery plans for his 
initial records to be rele { next 
vear, John Scott Trott O 
musical direct on ( ( _ 
s10n SHo\y | pee! ‘ ned oO 
hilar ( { ( J 
essions 
Nithough Gone s neve ape 
peared On a nie ) O} Mi! Lea be !, 
he ha cul a te ) tunes on 
seals & Ror Dl n i 0] no 
ym oe in ope At that time 
( s accompanied by an unbilled 
iPist Gene \ 
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Bing Crosby’s unique status as a, by seat interpolations are also 
}top pop singer for more than two aise on this platter. ; 
| decades is summed up in this new-, ja eee been one of " e 
75 , “le. > p 66 ws al m Je ickager By ‘ 
est $17.50 deluxe package of “Old and again delivers an imaginati, 
Masters,” a three 12-inch longplay | and sales-showmanly series in four 
platter collection of Crosby sides; handsome 12-inchers under ‘tg 
made between 1934 and 1949. .1n! overall title of “Music for Gracious 
these 36 selections, Crosby is un- Living.” The album sets are titled 
doubtedly at his peak, a singer “Buffet,” “Foursome.” “After the 
who could handle any kind of song,| Dance,’ “Barbecue.” and “Do-tt. 
from ballad to jump number, with) Yourself’ Nos. CL 694-5-6-7-8 re- 
a mellowness, a beat and a bari-} spectively and ‘are appropriately 
tone nonchalance that once set a “linered” with recipes to fit th; ) 
pattern for a whole generation Of | titles. In “Do-It-Yourself.” in 
| male singers. : jliner is a_ practical exposition 2 
“Old Masters” is a sequel to last on building a_ playroom. The | 
year’s “Decca’s “Bing” package! Peter Barclay orchestra does a 
and in many respects this one is; svelte job with the popular stand- 


Patti Page: “Croce Di Oro”’-| with the right kind of lowdown in- | 

: 7? \ | flection. 
“Searcl N feart (Mercury). : ; ie : ere 
he meen i Is : A ; Id), The Chordettes: “The Wedding . 
‘Croce Di Oro” (Cross of Golc 9] Didn’t Know, I Don’t Care 
simple ballad with a “Vaya Con | (Cadence). It was inevitable that 
} ¢ . ole Un’? vay te pee Irom. 

Dios” quality, gets a superb work- | a ng n See write of “Oh Pang | 
: } ise Me” would turn up sooner or | 

‘er ma ag a the mul- : Me ae cing aed 
a ee fee | later. “The Wedding” is it and | 
tiple-dubbing technique. If the phe Chordettes give this number | 
approach on this side is a hit too) an authentic reading which could | 
tender, “Search My Heart” is a click big. The vocal combo also | 
adical change-of-pace, a rhythm does a good job on the fine flip | 
eee ee ee te ballad. Claire Hogan also sells | 
number which Miss Page handles | this tune very effectively on the | 
in okay style, but she lacks that | MGM label. a . : 
Dies Frankie Lester: “Knock Me | 
rocking beat which is typical of) | Frannie al os , ee 
a Kiss”’-“Nip Sip” (Label X).  Ex- 
band vocalist Frankie Lesier, who | 


i@ 














this type song. 






































matty Belafonte: “Hello, Every-| js now fronting his own orch, has > - _ superior in its repertoire and pro-| ards, dominantly but not entirely 
— "-“Troubles’” (RCA Victor).|a savvy blues attack and he demon- | LAW RENCE W ELK foot These are the sides, in-| an alltime ASCAP hit parade, with 
_— - — = ——_ and his cidentally, which always. could be | strong accent on yesteryear musi- 
| CHAMPAGNE —* heard at any time of..the day at | comedy and operetta excerpts. Th« J 
13th Consecutive Week some point on the radio dial only | covers are imaginative, compeiling- 1 
est es | Arago = B aly ht an Park, Cal a few years ago. | ly commer cial for eve- appeal on t 
| ALC-TV—Sat. 9-10 P. M. EDT | Though Crosby may have recent- | sales counters. and the overall con- I 
| ag Solve beaks by jly yielded some ground to the} pg a = apg er ge modern idea 
ere SANs oh ane A Pie ik Rm eee CROCE DI ORO | Dodge Dealers of America 'belters, the moaners and the rock | oO ee ar “rg : It’s another } 
(Pepe UTE AD an we wie gig h pre rae ea Lee: erase Search My Heart | pe 'n’ rollers. it’s an odds-on bet that | pes _ = -Mge tape for, ‘by : 
. a tl y r ic av ; »> HY jc i =m Pim- ] 
; -LLO, EVERYBODY his wax output will be around long a 
H. ery pi AFONTE TON cote Ere Pe RRR EE HEI a ble ~ ‘COAST PUBLICIST DOFF after the latter-day song purveyors | oe Ww = hi ro laa another ¢ 
; ee eo) ee have been assigned to the limbo of rte ey sd ¥ popular standards i 
ri BS by ree TEL L ME TH. AT YOU LOVE ME ‘SETS OWN INDIE DISKERY passing fads. Decca has dressed | (SiX per side) assumes greater pro- | 
(Columbia)... eee eees = --How Can I Replace You up this collection in a handsome | Por por gonad gh geo st t 
EAR AEAN BRSGGS. ...6 60000008 GIVE ME A BAND & MY BABY | Hollywood, Sept. 20. | box with a jong and literate liner okey, t+ cae ytd <7" 
(Epic). teens -+.++.++.It Could’ve Been Me ' Vet publicist Red Doff has} by Gilbert Millstein. Specific de-| y & vw per m" , 
formed his own indie diskery, Nova itails on the background _ orchs | Sammy Davis Jr.: “Just For Lov- 
h{strates it with the cl hythm | Records. Harold Spina Jr. will; Should have been included for the he Pg nek vg 7s big with 
arry laf ay ; ‘ith {strates it with the clever rhythm ' is ‘les 1e firs ammy Davis Jr. ps ‘ , 
cog fey Tr Ca a. the 2 Dp ‘tune, “Knock Me A Kiss.” “Nip | be in charge of national exploita- ee earlier collection of | Decca has followed up w ype r 
sets ‘a a ie eve a at Sip” is another hip tune which tion and —— ded by | Crosby recordings, made in 1931 | other standout lineup of standards I 
i ine gies: | Lester also handles with a pleas- | Initial disk release sked “ Ten ‘for the old Brunswick label, has | for belting by this talented young t 
It's a neat rhythm item which he| ingly light touch. This tune also | Doff is ‘Wake the Town and Te | been reissued on a Brunswick 12.| Negro performer. Davis may not h 
belts with his usual effectiveness. | gets an okay slice by the Diamonds | the Peopie,’ cut by _ his client, iinch LP. The rendition of his | have the best pipes in the business, ii 
Flip is another interesting entry /|on the Coral label. , {Jerry Colonna, backed by RossS|theme, “Where The Blue of the | but he sells everything he does to ‘) 
with catching melody and lyrics.| Dolly MeVey: “It's My Heart’-| Bagdasarian’s “When You See A/|Night Meets The Gold of the Day,” | the hilt. The title of this package 
Belafonte’s vocal affectations | “Nobody Told Me” (Ruby). This} pretty Girl.” Latter tune, one min-/ js alone worth the price of admis- | SUggest another “mood music” al- 
somewhat mar this otherwise ex-|}new indie label gets off to a fast) yte, js one of the shortest records | sion. The trademarked eekir Cae. (Cant ued te sans 58) . 
cellent side. Both songs, inciden- | start with this release. Songstress | ever waxed. i 
tally, are written by Belafonte. | Dolly McVey impresses as a pro | | 
Tony Bennett: “Tell Me That) ge and she has a cute number | | . e ~ b 
You Love Me’-"“How Can I Re-, in “It’s My Heart.’ “Nobody Told | Eddy Howard Band 7 S it al est a 10 ll ence 0 
place You” ‘Columbia’, “Tell Me | Me” is okay but in a more eaten, “a Il : 
That You Love Me” is a standout ! vein. , Into Roosevelt Gri ‘ 
jump ballad in every department | ge bh ha fe a Eddy Howard orch, which has The top 30 songs of week (more in case of tice). based on ye 
ang Tony Bennett's slice should | most sh ll wae ; . been active in the midwest, will copyrighted Audience Coverage Index & Audience Trend Index. 
cop plenty of spins on all levels.| Wondering” ‘Decca’. New Decca ‘ 2 é ge ihe I 
It's a snappy, bouncing version | vocal group, The Dream Weavers, | Make its first stand in New York in Published by Office of Research, Inc., Dr. John Gray Peatman, b: 
‘rom start to finish. Flip is a big | register with a pleasing, unaffected four years _ vor? sates —— Director. Alphabetically listed. Legit musical. + Film. W 
ballad in the sentimental groove | style that blends both the pop and “ Y. Grill mat ore ig roge ‘ Survey Week of Sept. 9-15, 1955 S¢ 
which has been more typical of | hillbilly qualities. Combo has a (26). Howard will stay unti ruy re _ eee i 
Bennett's output. It’s a fine side promising side in the ballad, “It’s; Lombardo returns to his regulal J lossom 2 | ea siavetalaleveuscre wor s 1apiro- N 
which may take over for the long Almost Tomorrow,” with the flip) bailiwick at the Roosevelt Nov. 4. A Satisfied Mind ........ emrtocceccccccoccesccs Starrite 
pull. ,an uptempo entry without too}; Tommy Purcell orch will alter- Ain’t That a Shame ...... rete eeeeeeeereeeeseess Commodore 
Lillian Briggs: “Give Me A Band much impact. ; inate with Howard on the band-. PINON THOUS: oie. oes overs ohe'e scl oe bee lelpieeibieleis a ele ELULS 
and My Baby’-"It Could've Been! The Rhythmettes: “The Bridge stand. | Autumn Leaves ....... = igs t/a lacs countess ata. ck: ceo ( 
Me” (Epic). Lillian Briggs, who of Love’-"‘Show Me The Way” | |] Bible-Tells Me So........sescscccccccccccccceces Paramount 
has emerged as a factor on wax! (Victor). Femme vocal crew, The | P Mill | eee sevees ce rccecvcccccccccccesce » MarmMs 
recently, has a rousing tune in Rhythmettes has the typical char- Lerner Joins 111s Give Me Love ............, Sea ee ee a 
“Give Me A Band,” from the Co-| acteristics of most of the new sing-| ao. arq Lerner moved into the Hard te Get.........- Ramen (4ccedhesennadedeneson WENT 
lumbia pic, “My ‘Sister Eileen.” | ing groups riding the rock 'n’ roll advertising manager’s post at Mills BE as wisest eicveiatann ain Glee lowe in aleeiele aisles since a cin as 
It's an aqld-fashioned knockdown | tide. Group has a good beat and) \) oe ook. IIE 5 ok ook aes pctweewncnc errr eee 
dixie tune which she projects with | belts hard. “The hig pet | He replaces Jay Leipzig who EL Love Woe Pair Dinkwm << o «oss cccecasas nao ..«. Mills tl 
"ag Lgl acr tin pe nega Ae ine - a — the lankled the firm for a promotion I'll Never Stop Loving You—7“Love Me, Leave Me” Feist : 
‘ bs 2S £ 2S) or | ‘ ‘ f > 8 ps er 2 : 5 =n +l 4 ¥ ee etn tant boxy 
which Miss Briggs again renders! tempo for the change of pace. spot with the Big Three. ye All Right with Me CBO nA oie acces aie winks s Chappell L 
@armin’ the BGs .. ices ws cc ccs atcnes canoe saeaneOl 


e a | pee SF WE ac tase ears pie rrr 6 sebeeeex SEM ' r 
RIETY 10 R t q l| n (‘9 n Vv h NESS rn rie ene ee Advance¢ 
mies . 444444444 | Love Is Many- -Splendor ed—*' ‘Love Is Splendored”’. Miller p 
Srttttereooeees es A. e ers 0 l ac Ines eeneey . | May I Never Jove Again.............. eatee aketatite es Broadcast | 
‘| Moments to Remember .............-.00e0005 eee. Beaver 
People Will Say We're in Love—7“Oklahoma” .... Williamson 
Por Favor : ee ere re Aree oseeeasmonron 
Rockin’ the Cha Cha .......... ec eceeveccvccceeees POrgie le 
BOVORLORN ©... cs suc sted cs oe eels plarsia\eis auaisia aleiataiatets aia aie 
Suddenly There’s a Valley ...........ecece:. .+.. Warmen b 
Surrey with the Fringe on Top—7“Oklahoma” .... Williamson te 


(Mitch Miller .. Columbia 
S. Dee ae BOGE OP WEA Gd niki ov de ok Fie Cheers ee ecess ) Johnny Seco caaadl + oan Coral Moments to Remembet 
(Ronnie Gaylord ....: wong Sweet Song of India oveee.s Lee-Kaye a 
"EIS rY-s y : : "9 (Four ACEs .....20« ee Tina Marie 0a Een mee RN er HEC ..... Roncom 
Rr: SER: SS hey Pree Tee Oe He Resets {Don Cornell ..... or enees Coral Toy Tiger—*‘Private War of Major Benson”...... Northern C 
( Fontane Sisters ..cssesa4*s: Dot Wake the Town and Tell the People .............Joy \ 
oa 
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{Les Baxter ...........-Capitol 
2. WAKE THE TOWN AND TELL THE PEOPLE (4) ......... ) Mindy Carson ........Columbia 


( Pat Boone eer eeer Tee 
a. AL’T THAT A SHAME. (8) 6inccceece Rete Ne es goo 0 Cae ee Domino shetaaniiave sane Imperial 


ae Yellow Rose of Texas .....ceccec 6 b@k Gee cles bats ee 
B.. MRVEMTBEN 06) ..ccncccccccce Rr oe ihe eee EBoud Bennett ..c.ccesars: King , Se it conn 
| Rusty Draper ...... o "Mercury You Are My Sunshine ....... Cee cccccccccccccess DOUthErN 


ae errr ert are ere 6086060 6sene an cee 
en ten oe are Jaye P. Morgan ........Victor 


¢,.% 


Top 30 Songs on TV 


(More In Case of Ties) 


Ain't That a Shame bg ith aay eee aoe Oe eeeee- Commodore : 
PTOI, ORO ol ee besa og She a »e++-Ardmore C 
Ballad of Davy Crockett—*' ‘Davy Crockett”......Wonderland u 
LOE ORE CS 1 ia a ere nT SAR TORR aine PS 
— Cha Cha in Blue ‘abana waewagudeuceecees: a 


Cuban Donkey ...... Veverr rer acre’ enna Le : 
ee eas Tee evitirer er ee eee , ’ 
Pare TO Get es okosdsaceen 20000cesnessedeces ses WIOTE 
ge ee Re egret meer ae ee me ieee a eanae alee @ee bs ae E 
Honey Babe—?*‘Battle Cry” .........cccceeecess» Witmark 
I Want You to Be My Baby...................... Victory : 
I'll Never Stop Loving You—*‘‘Love Me, Leave Me” Feist . 
It's All Right with Me’—*“Can-Can” . i¢65a0 60600 Ce ‘ 
Kentuckian Song—**Kentuckian” .......0ceseceeee- Frank : 
Learnin’ the Blues... . Barton 


wees Tt eeceweeeeeees 


z - e aie {Nick Noble ....ccccccccess Wing 
a6 EBED THELESS MIE SO 08) dvi oedcdaeas sseveececevesceses ) Dick Cornell ........ _....Coral 


"BE INE (9 Chick Berry \iin08 sie du vielen Chess 
SB ani dca cacescndvecccas peehidnmnes Qo Ee I ai Dot 


MABRP TO GET (19)... oo ci k ve cas as A PP eer neat Gisele MacKenvie .....Label X 
30. MOMENTS TO REMEMBER (1) 2... cccccccce cccccccccecece BOUT Fe isc erwin Waters Columbia 





ee ed eee evade gee ehaeheacmance » Frank Sinatra. ....cicsecc Capitol 
ROCK AROUND THE CLOCK .......... a Nuimeataa alata tote nate BE rr eae ne Bill Haley’s Comets ..... Decca 
HOUSE OF BLUE LIGHTS ........... AR CA er ee Pe wate a cana tenate Chuck Miller ....... .Mercury 
: Be hee on ee Doris Day .....++....Columbia 

L NEVER STOP : 5 ota 
Il NEVER STOP LOVING YOU .......ccccccces nialavatalans Gidveialate ) Les Baxter ........... Capitol 


Love Can Happen Anytime ............c.ceee. .. Mills 


Love is Many-Splendored—;“Love Is Splendored”. . Miller : 
Maybellene 15 Arc 


7422002020689 700206805 0 eeeeweeeeee 


SONG OF THE DREAMER { Eddie Fisher ........ Victor 


oat Gravette ©£6¢6 6 66 60 8660 64 6b 6 080 b 60 64.8:6 08 2 Ow OSS ‘ , ° 
i Jonnnie RAY .cccccacs Columbia 


IP: cc cere a a ee ea Perru Como Victor 


soe eeeenes Miss America WECTTT CTC TT TTT Cee eee : 
My Bonnie Lassie ........... nbebadaeoaiseaeaous 
No Place to Hide i .-. Meridian 


cttpageesaeaecen ee 


{Roy Ham eae ea ae Epic 
UNCHAINED MELODY .................... ....2 Al Hibbler 


Pa abavark Webs eet Decca 
(Les Baxter ............ Capitol Rock Around the Clock—‘“Blac kboard Jungle” ...Myers , 
Seventeen .. Lois d 
Something’s Gotta Give— “Daddy Long Legs’’.... Robbins 
Song of the Dreamer... ..........ccccee veceeces. Ludlow ri 
Suddenly There’s a Valley .....ccccccececececeesee Warmen 
I Nose Be ee an he eee ae ~.. RONCOM * 
Toy Tiger—*"Private War of ‘Major Benson” .....Northern 
Wake the Town and Tell the PeOnDl@ . issu eas nese Joy 
Yellow Rose of Texas Ge Gieeh nt anes ae eink aaa Planetary 


a en ee seveceee Crew-Cuts . Mercury 


I WANT YOU TO BE MY BABY 7 Te eee & \ Ge orgua Gibbs csccees Mercury 
} Lillian Briggs en . Epic 
HUMMINGBIRD Les Paul-Mary Ford .. Capitol 


(Figures in parentheses indicate number of weeks song has been im the Top 10] 
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Musicologist Jim Walsh on Hillbilly 
Champs: Dalhart Vs. Rodgers, et al. 


Vinton, Va. 

Editor, VARIETY: . 
For several years some of us 
who know our way around the his- 
tors ot “hillbilly” and folk music 
recording have been doing a slow 
The reason for our smoulder- 


burn. : 

nee state is the persistent, well 
public ized and apparently well 
{inanced propaganda drive to 


crown the late Jimmy Rodgers the 
all-time champion hillbilly record- 
ing artist—an honor he simply 
doesn t rate, 

What follows is written with no 


animus toward the memory of the | 


\lississippi brakeman, who was a 
vood back-country yodeler but not 
much more than that. But truth is 
<ruth and facts are facts, and the 
truth about Jimmy Rodgers should 
be separated from the legend that 
has already grown up around his 
name—presumably because of his 
untimely early death from TB. 
Like such disparate men as Poe, 
Stephen Foster, and F. Scott Fitz- 
gerald, Rodgers has profited post- 
humously from personal misfor- 
tune. 

The pro-Rodgers blurbs usually 
run to the etfect of one issued a 
few months ago by a Mississippi 
congressman at a Rodgers memo- 
rial celebration. They say that until 
Rodgers began recording in 1927 


there was no interest to speak of in | 
hillbilly music and that it was his | 
hillbilly an | 
important factor of the American | 


influence that made 


musical business. 


It’s a fetching theory. But it just 


isn’t so. 

The truth is that the 
of view, began around 1923-24, 
when Okeh sent a scouting expedi- 
tion into the southern mountains 
and the far Deep South. The ex- 


pedition came up with some big | 


back country stars. Among them 


was the late ‘“Fiddlin’ John” Car- | 


son, a Georgia fiddle player, many 

of whose records, such as “You'll 

Never Miss Your Mother Till She’s 
(Continued on page 54) 


GARNER’S CLEVE. PACT 





HINGED TO A. L. RACE 


San Francisco, Sept. 20. 

Erroll Garner, currently 
three-week stand at the 
Hawk ending Sept. 25, has an 
unusual contract with the Loop 


Lounge in Cleveland. He’s due to | 
if the | 
Cleveland team wins the American | 


open there Sept. 29, but 


League baseball pennant, he’s 


committed to open two days earlier | 
with a hike in salary and box seats | 
Series | 


to all 
games. 


Cleveland World 


Garner, whose piano album re- | 
leases have been consistent best- | 


sellers, is currently being angled 


by all the major companies for a | 
that he’s | 


term pact. He denies 
about to sign with Columbia Rec- 
Ords, as reported last week. 
Garner’s current disk affiliation is 
Mercury Records. 


3 Bill Haley Comets Out; 





Seen Forming Own Combo. 


Philadelphia, Sept. 20. 


Three members of Bill Haley’s | 


Comets, rock ’n’ roll outfit, lett 
the unit following a playing date 
Saturday night (17) at the Broad- 
wood Hotel. They are Marshall 
Lytell, bass; Dick Richards, drums, 
and Joe Ambrosi, saxophonist. 


Reports of dissension were 
scouted by James (“Lord Jim”) 
Ferguson, Haley's combination 
Hy wnaser-publicist. Ferguson said 


‘© men asked for their release two 
Weeks 


ago to form a new combo 

and Haley let them go. 
: Four replacements will now give 
‘vey a seven-piece combo. New- 
ee are Al Rex, bass; Fran 
C ecener, formerly with Benny 
eoaman, lead guitar; Dom Rud- 
in, drums, and Rudy Pompilli, 
a lately with Ralph Materie. 
: B Haley & His Comets are go- 
bD. a wax binge this week for 
o( when they will etch some 
to “es, Ineluded are tunes for 


albums, one to be a Christmas 
“ase. in addition to some singles 
Nas been one of the hottest 

n the rock ‘n’ roll market 
lake, Rattle and Roll” and 
\round the Clock,” having 
© 1,000,000 sales marker 


~ 


hillbilly | 
business, from the recording point | 


in ai 
Black | 


+ 


‘EPIC TO REACTIVATE 
OKEH SUBSID LABEL 


After lying dormant for some 
time, Epic Records will reactivate 
its subsid label, Okeh, for a push 
into the rhythm & blues field. For 


ithe past several months, Epie had 
| been concentrating on a buildup 
| Of its pop and classical lines. 

Marvin Holtzman. 








Epic’s pop 
a&r chief, will handle the a&r 
‘chores for Okeh. The push will 


| Kick off with such artists as Big 
| Maybelle, Brook Benton and Car- 
| men Taylor. 





Bethlehem Records Inks 


Marilyn Maxwell has been signed 
to a three-year recording contract 
by Bethlehem Records. Deal calls 
for her to wax two albums an- 
nually in addition to single sides. 

Initial sides will be cut next 


Frank Comstock. 


M. Maxwell to 3-Yr. Pact’ 


Best British Sheet Sellers 


(Week ending Sept. 10) 
London, Sept. 13. 
Ev’rywhere ........... Bron 
Unchained Melody..... Frank 
Evermore Rogers 
Learnin’ the Blues. .Connelly 
I Wonder Macmelodies 
| re re. Victoria 
Every Day My Life. ..Robbins 


d0nn: and Jalie:..éescces. LOL 
UALS: SMING .<.-. cee Maurice 


Close the Door......Duchess 
Dreamboat 
Stranger in Paradise...Frank 


Second 12 


Where Dimple Be...Cinephonic 


You, My Love ..:.. Dash 
SSQUGLU. Jade colsets. scan ace Cavendish 


Cherry Pink oss. .Maddox 
Don’t Worry .. Wright 
How Love Song Born. Chappell 


Stowaway ...... Morris 
VRAIN ts cos oo oes Macmelodies 
Cool Water Feldman 


Bridges of Paris Southern 
Love Me or Leave Me...Prowse 
Man From Laramie. .Chappell 


MGM BOWING BRANDON 











month under the conductorship of 


Johnny Brandon, English 
crooner, gets his first crack at the 
| U. S. market via the MGM_label. 
| He’ll debut on MGM with 4 cou- 
pling of “Don’t Worry” and “Sing 
|Me Something Soft and Senti- 
; mental.” 

‘ Platter is set for Oct. 7 release. 


“Jazz at Philharmonic’ Tees New Season 


} 
' 





RICH BACK TO NITERIES- 
AS SINGLE AFTER ‘JATP” 


; Hollywood, Sept. 20. 
Vet-drummer Buddy Rich, cur- 
rently making p.a.’s with Nor- 


man Granz’s “Jazz at the Philhar- | 


monic” econcerts. is returning to 
niteries as a single as soon as the 
“JATP” trek is over. 

Nick Castle is prepping the act. 
which will feature Rich singing, 
dancing, and of course, drumming. 


Jazz in Town Hall, N. Y., 
Kicks Off Oct. 9 in N.Y. 

Town Hall, New York longhair 
concert hall, kicks off a jazz binge 
next month when Monte Kay and 
Pete Kameron launch the first of 
their “Jazz in Town Hall” 
Initial bash in the series is set for 
Oct. 9 with the other dates yet to 
be set. 

Bill will feature the Modern Jazz 
Quartet, the Jay & Kai Quintet, 
clarinetist Tony Scott and warblers 
Chris Connor and Sylvia Syms. 
Deejay Mitch Reed will emcee. 


series. | 
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Coin Machines 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 





























POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
1 1 MITCH MILLER (Columbia)..........++.- Yellow Rose of Texas 
2 3 FOUR ACES (Decca)....... .ccsecese. Love Is Many-Splendored 
| 3 2 PAT BOONE (Dot)..... sia icaaneireicwsk ay Ain't That a Shame 
| 4 6 ROGER WILLIAMS (Kapp)...........+.-- Autumn Leaves 
| (Wake the Town 
| 5 7 LES BAXTER (Capitol) ..........02.+...., Unchained Melody 
(I'll Never Stop Loving You 
6 5 CHUCK BERRY (Chess) ..... ene Maybellene 
7 4 BILL HALEY’S COMETS (Decca) .... a a the Clock 
8 ae FOUR LADS (Columbia) Dimes 5 pr Oe ig Moments to Remember 
9 8 FONTANE SISTERS (Dot) .....0...-.. Seventeen 
10 9 JAYE P. MORGAN (Victor) .........-+-+:: Longest Walk 
TUNES 
POSITIONS (*ASCAP. +BMI) 
Week Week ‘TUNE PUBLISHER 
] 1 “YELLOW ROSE OF TEXAS......... ecscee Pranetary 
2 y “LOVE IS A MANY-SPLENDORED THING ow. cece cere eens Miller 
3 5 “WAKE THE TOWN AND TELL THE PEOPLE ..cccedesseess Joy 
4 7 *AUTUMN LEAVES ........ Pee oak Sd iad araadnd bees gee : Ardmore 
5 3 +AIN’T THAT A SHAME .......+-+--> . Commodore 
6 4 ‘SEVENTEEN ; Lois 
7 9 BIBLE TELLS ME SO ........-. : ree Paramount 
8 8 *>MAYBELLENE eee Pore reer Are 
g 6 “ROCK AROUND THE C! i, Sree ere Myers 
10 ; HARD TO GET Witmark 





NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


With Capacity 246 Take in New York 


¥. “Jazz ~-at the 


Philharmonic” 
warmed up for its 16th national 
jtour at New York's Carnegie Hall 
Saturday (17), pulling ina capacity 
house at two performances for a 
hefty $24,000 gross. JATP’s ac- 
tual takeoff point was in Hartford 
the night before, where it drew a 
icapacity $13,000. 

With virtually no jazz 
opposition this time out, 
Granz, JATP’s helmsman, 
good shape to erack through his 
$7.000 nightly nut on the trek 
which carries the outfit through 47 
cities. Granz’s weckly payroll for 
the unit, which features Ella Fitz- 
gerald, Buddy Rich, Gene Krupa, 
Dizzie Gillespie, Illinois Jacquet, 
Flip Phillips, Lester Young, the 
Oscar Peterson Trio and Roy Eld- 
ridge among others, comes close to 
$20,000. Rentals, travel and pro- 
imotional costs account for the rest 
of the costs. 


j package 
Norman 
looks in 


Granz has been working the jazz 
concert angle since 1944 and has 
developed plenty of savvy in whip- 
{ping up a payoff musical unit. The 
program isn’t pegged strictly for 
the blue-jean jumpers, but for a 
trade that can shell out as high as 
$4.75, the Carnegie Hall top. The 
j;aecent is on musicianship rather 
ithan frenetics and it’s only when 
the skinbeaters, Rich and Krupa, 
go to town, that the aud goes wild. 
The others receive proper atten- 
tion and appreciation. 

Ella Fitzgerald has the key spot 
in the lavout and she comes across 
‘for a hefty score with a songalog 
that includes “I Get a Kick Out of 
You,” “Learnin’ the Blues,” “I 
| Want You to Be My Baby,” “Lulla- 
by of Birdland” and “It Might as 
Well Be Spring.” She wraps up 
the house and only a noisy drum 
challenge between Rich and Krupa 
could possibly follow. 

The tootlers dominate the first 
half and display a bagtul of inter- 
esting techniques. Bill is loaded 
with sax men (Phillips, Young and 
Jacquet) but each one’s stvle is so 
‘varied that it never gets tiring. 

The Carnegie Hall gig was 30° 
ahead of last year’s take. On Sun- 
day (18), the package shuttled to 
Boston, where it pulled in a solid 
$14,000. Hurricane warnings along 
ithe east coast’ Monday (19) held 
the Brooklyn Paramount take that 
evening down to $7,000. Gros. 


WARING $4,700, CANTON: 
$700 LOSS TO BACKER 


Canton, O., Sept. 20. 

Aldee Productions is considering 
a hillbilly show as its second pro- 
motion, following the well-attend- 
ed, popular but money-losing pres- 
entation of Fred Waring’s ‘Hear! 
Hear!” in Memorial Auditorium 
last week. 

The musical songfest attracted 
3,400 fans who paid about $4,700, 
which meant about $700 loss to 
backer Al Dashbaugh, former Car- 
rollton grocer. Radio disk jockey 
Denny Devers handled manage- 
ment for Aldee. 


RCA Adds McKusick 
To Roster of Jazzmen 


Hal McKusick, alto sax jazzman, 
has been signed by RCA Victor for 
a series of albums Hle formerly 


worked for the indie Bethlehem 
label. 
Victor, meantime, is” planning 


release of its first “Jazz Workshop” 
et early next vear with Al Cohn 
featured. Under this series, vari- 
ous jazzmen wil! be given wide lati- 
tude in selecting and arranging 
whatever material they want. “Jazz 
Workshop” is under the general su- 
pervision of Jack Lewis, Victor's 
jazz chief. 


Lieberson Returns to U.S. 
Goddard  Lieberso Columbia 
Records exec ve ne ) 
his New York fesk esterday} 
Tues.) after four er n ky! 
and the Contin 
fle Wa COIN} nied 


Zorina. 








Vera 

Name bands book play one- 
nighters al sevenodt Cou rv 
Club in San Antonio include Jan 
Garber oreh, Ov >» Guy Lom- 
bardo. Nov. 1, and Ralph Flanagan, 
Nov 9g 
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the 


most 


Eddie Fishe 


you 
ever heard 


MAGIC 
FINGER 


(| Wanna Go 
Where You Go, 
Do What You Do) 


THEN 
’LL BE 
HAPPY 


(with Hugo Winterhalter’s 
Orch. and Chorus) 


20 47-6264 


‘New Orthophon: th Fidelity Recording 
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ee ee ~ ; = ' blackface comedy number by Ernie . o 
. s enee | Hare on the other side. It sold big Insi e til Music 
ry lib | ,in 1924, a bad year for record 
Jim Walsh On : j les | sales. Then Dalhart coupled it with 
, 2 '“The Prisoner’s Song” and made it Marshall Stearns, who starts his annual seminar in “The Role of 
——$——— Continued from page 51 for Victor. It became the biggest | Jazz in America Culture” at the New School for Social Research, N. y_ 
Gone” and “Old Joe Clark” were (ws born in Jefferson, Texas, and ‘seller that Victor (which issues the | Sept. 29, sees the contemporary rock ’n’ roll phase of pop music me 
terrible from the standpoint of re- | took | his professional name from | Jimmy Rodgers records) had ever | an early and elementary stage in the development of jazz. Stearns’ 15. 
; ore ; ithe two nearby Texas towns ot | had up to that time — possibly the | week course will cover the whole history of this uniquely Americ;, 
cording as well as singing and | Vernon and Dalhart, After a very | biggest it ever has had. musical form from its beginnings in New Orleans to the “cool school” 
playing, but nevertheless were | thorough musical training he came} ‘The gentleman from Mississippi | anu things to come. Last year, Stearns toured his students through 
sensationally successful in South-|to New York and became a mem- | proudly said more than 5,000,000 | all of New York’s major jazz spots from Harlem to Greenwich Village 
ern redbrush  bailiwicks. Some | ber of the Century Opera Co., sing- | copies of Jimmy Rodgers’ records | and demonstrated his ideas via “live” examples performed by top jaz7- 
sold from 500,000 to a million |ing tenor roles in light opera and |h,jye been sold. Sure, that’s a lot | men. : 


copies before Okeh decided they 
were so bad they simply must be 
re-recorded. 

Another prize Okeh recruit was 
a Virginia mountain musician, the 
late Henry Whitter of Fries, Va. 
Whitter, a strapping genial fellow 
whom I knew well before his death 
about 15 years ago in a North 
Carolina insane asylum, played the 
mouth harp and git-tar and sang 
through his nose. His strident style 
was just what the rustics wanted 
and so his Okeh record of “The 
Wreck of the Southern Old 97” 
and “The Lonesome Road Blues” 
swept the south. 

Enter Vernon Dalhart 

Enter now the man who deserves 
the title of champion all-time hill- 
billy recording artist — one whose 
sales for several years made all 
the rest seem small potatoes — 
Vernon Dalhart. 

To meet an anticipated objection, 
I'll concede that Dalhart was not 
born a hillbilly. Dalhart — his real 
name was Marion Try Slaughter— 


|frequently appearing in Gilbert & 
| Sullivan productions. In 1916 he 


| began to make records, singing 
| mostly popular songs (incidentally, | 
| his Edison interpretation of ‘Can’: 


of records — but what of the re- 
_ported 7,000,000 copies that Dal- 
hart’s one Victor record of “The 
Wreck of the 97” and “The Prison- 
er’s Song” have racked up? 





You Hear Me Callin’ Caroline?” is 
‘the best ever put on records), but | 
lalso venturing occasionally into 
ithe operatic field where he was 
| thoroughly at home. He was able to 
sing with so convincing a Negro 
‘accent that most listeners, not see- , 
ing him, would have sworn he was 
‘colored, yet when he wished his 
| voice was completely free of any 
| sectionalism coloring. 


On 30 Labels or More 

3ut that was just the start of, 
Dalhart’s hillbilly career. Unlike | 
2odgers, who signed an exclusive 
contract with Victor, Dalhart free- 
lanced. He sang, without exception, 
for every American record com- 
pany east of the Mississippi—some 
or more. You could buy his 
‘records, under his own name and 
Dalhart’s career took a dramatic a score or more of nom-de-disks, 
change when he heard Whitter’s | al a wide range of prices. You 
Okeh record of “The Wreck of the | could get him on Madison records 
|97.” Himself able to play the | (us “Jeff Calhoun”) for 10c; 35c| 
/mouth harp and familiar with | put you into the Cameo Class, and | 
|many southern and western folk | 50c into Columbia’s Harmony and 
tunes he had heard during his | Velvet Tone series. On Velvet Tone 
Texas boyhood, he decided there | he was known as Mack Allen. Sev- 
was going to be big money in hill- | enty-five cents bought Dalhart on 
|billy records. So he copied the | Victor, Columbia, Brunswick, Okeh 
iwords of Whitter’s “Wreck” and | ard many others, while finally you 
recorded it first fo Edison, with a could plop down a dollar for him 
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/on an Edison Diamond Disk. Dal- 





oF New RECORD RATINGS 





ALL THIS IS MINE = (Pinelawn) 
ROY HAMILTON (Epic) - 
BACK TRACK = (ovchess) 


SAMMY DAVIS, JR. (Decca) 


BRIDGE OF LOVE = (towel) 


THE RHYTHMETTES (Victor) 


COME SPRING = (koh) 


KITTY KALLEN (Decca) 


HOME SWEET HOME 
ON THE RANGE 


KAY STARR (Victor) 


1 LAY ME DOWN TO SLEEP 


(Meridan) 


(Starstan) 


JONI JAMES (MGM) 


I'M SO GLAD 


JOHNNY DESMOND (Coral) 
MICKEY AND SYLVIA (Rainbow) 


JOHNNY BE SMART 


SARAH YAUGHAN (Mercury) 


A LITTLE VOICE 


ROY HAMILTON (Epic) 


MY BOY—FLAT TOP 


BOYD BENNETT (King) 


NIP SIP (Goday) 


FRANKIE LESTER (“’X’’) 
THE CLOVERS (Atlantic) 


(Nassau) 


(Stratton) 
(Patricia) 


(Lois) 


THE DIAMONDS (Coral) 


POR FAVOR 


ViC DAMONE (Mercury) 
JUNE VALLI (Victor) 

BILLY MAY ORCH. (Capitol) 
HELENE DIXON (Epic) 


RED PETTICOATS = (studic) 


DAVID CARROLL (Mercury) 


SHUF-A-LIN’ SHOES 


THE PEPPERMINTS (Mercury) 


SOMEONE YOU LOVE 


NAT “KING” COLE (Capitol) 


TWIN 88 BOOGIE 


DAVID CARROLL (Mercury) 


(Winneton) 


(Coliseum) 


(Pure) 


BROADCAST MUSIC, INC. 


Wort: 


NEW YORK « CHICA EDS 





y hert’s specialty soon became songs 
'of wrecks and disasters, most of | 
#} them written by Carson J. Robison 
funder aliases like Carlos B. Me- 
| Afee (Robison doesn’t remember 
f how he hit on that one) and Mag- 


| 
a | sie Andrews—Robison’s mother’s 
{ 
' 


'name. Every time the Shenandoah 
i crashed, a train wrecked or there 


BY THE TRADE PRESS | Was a calamity of nature, Dalhart 


‘recorded the gruesome details for 




















(Bradshaw) 


NGOD+ TORONTO» MONTREAL 








ithe benefit of his yokel audience. 
Billboard | Cash Box Variety | And how they sold! From 1924 
to 1930 he made thousands of 
titles, more than any other singer 
of the period. Tnei : 
B2(Excellent), B (Very Good) | Excellent | is poorly: tec 1 Gane ae aed 
agination. 
Dathart’s decline as a hillbilly 
78 (Good) | B (Very Good) Fair performer came about because of | 
his split with Robison, who had 
become his duet partner. Dalhart 
had some qualities that. didn’t en- 
76 (Good) Best Bet cear him to most of his associates, 
and Robison resented it when 
enh gee an even-stephen 
split on the royalties on songs 
77 (Good) | Sleeper of Best Bet | Which Robison wrote. So Robison 
The Week formed a new partnership with 
Frank Luther (as “Bud Billings’’) 
and Dalhart’s sales began dropping 
off. By 1931 he was through—but 
Spotlight Disk of Good it looked then as if the record 
the Week business had gone up the spout, 
anyway, He did make a brief come- 
back as a Bluebird recording art- 
82(Excellent)| Disk of Qed fae 1939, but his records didn’t 
the Week —e 
At any rate, on the basis of 
total sales, Vernon Dalhart, not 
78 (Good) | B-}-(Excellent) Jimmy Rodgers, is the all-time hill- 
B+ (Excellent) billy recording artist. (He is also 
one ot the few who knew how to 
sing). I’m confident, too, that Car- 
son Robison, who is still active, 
82(Excellent)| Sleeper of Best Bet | could show much larger aggregate 
the Week sules than Rodgers. So probably 
could the Carter Family. 
. : And long before the wistful lit- 
77 (Good) | B+ (Excellent) Fair tle brakeman came along, Colum- | 
bia has established a strong field | 
| 0 hillbilly recorders, with the| 
Spotlight Dect Bet | enormously popular blind tenor, | 
| Riley Puckett, Gid Tanner and his 
| Skillet Lickers, Clayton McMichen | 
| |and a raft of others. Victor also! 
78 (Good) | B-+- (Excellent) | | had a stable of good sellers and 
R&B R&B | Brunswick had Macfarland & 
Best Buy pee | Gardner, Buell Kazee and others, | 
13 (Gee) Sut Dalhart was, and I am con-' 
fident, still is the tops. 
| I am not writing in any effort | 
| | to short-circuit the Rodgers leg-| 
78 (Good)  B-|-(Excellent)| Best Bet end. No doubt memorial il 
76 (Good) | B (Very Good) | Good will continue to be held and ill-| 
74 (Good) | B-}-(Excellent) | Very Good Sdolcee Ge page pe 
\. nis , Speakers” wi | 
73 (Good) | B (Very Good) | Good |right on asserting things that Bind 
| contrary to the facts. But in the | 
| | | interest of historical accuracy 1| 
| 77 (Good) | B (Very Good) Good bows feel that the truth Should ap- | 
| pear in Variety. Jim Walsh, | 
| | 
77 (Good) | B (Very Good) ASCAP Sales Shuffle 
| James L. Cleary has been named 
mideastern division manager for | 
Spotlight Disk of Best Bet \SCAP and will supervise the So- | 
the Week ciety’s sales operations in Cincin- | 
| | nat!, Pittsburgh and = Cleveland. | 
Cleary had been district man- | 
77 (Good) . B (Very Good) Excellent ager of the ASCAP branch office | 
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field rep 
promoted 
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eland. | 
«NEW YORK*17, NY; >. | 


ond G, Carpenter, former 


In Cincinnati, has 


been 
to district 


manager oO} 
tsburgh office. i 


| a&r chief. 
|; major pop push since moving over 


Stearns, incidentally, is associate professor of English at Hunter 
College and executive director of the Institute of Jazz Studies. 


Decca Records has kicked off its fall album program with an elalyo. 
rate disk jockey kit containing a sampling from the diskery’s exten. 
sive release. Included in the boxed kit are 10 12-inch LPs and rec. 
orded interviews, with accompanying scripts by each of the artists 
featured on the platters. In a special promotion for its dance albums 
Decca has made a tieup with several dress and fabric outfits who are 
putting out a new line of holiday dance dresses. The clothiers wil] 
exhibit their merchandise along with the Decca dance albums in mem- 
ber stores of the Independent Retailers Syndicate. 





‘“Dogface Soldier” the tune which is used as the background theme 
to the new Universal pic, “To Hell and Back,”’ was written early in 
1942 by two soldiers, Bert Gold and Ken Hart, latter once a N, y., 
Times correspondent. It was the first and only tune the duo ever wrote 
but it caught on with the infantrymen and was played frequently by 
combat division bands. Audie Murphy, star of “To Hell and Back.” 
who was a real life GI hero, suggested to the producers that the tune 
be used as “authentic” soldier music. Universal paid Shawnee Press, 
publishers of the tune, $1,000 for the picture rights. 


Lillian Briggs is the latest thrush to catapult into the big booking 
time via a single click disk. Virtually unknown two months ago, Miss 
Briggs broke through the wax barrier via her Epic etching of “I Want 
You to Be My Baby” and the bookings started to pour in. She’s now 
set for a tele showcasing on Jackie Gleason’s CBS-TV stanza Oct. 15, 


-She’s current¥y appearing at the Chicago Theatre, Chi, with Nat ¢King) 


Cole and is also slotted for two frames at the Copa,. Pittsburgh, be- 
ginning Oct. 3. Her followup disk, “Give Me a Band and My Baby,” 
hits the market this week. 


Unusual fast action on a new song came when Pat Ballard brought 
a demo of “Bring Me A, Bluebird” to Sid Kornheiser, and the E. H, 
Morris exec immediately whipped up enough excitement among a&r 
men so two major recordings hit the air last week, erght days after 
Ballard finished the tune. The Gaylords (Mercury) and Ralph Young 
(Decca) have the first slices to hit the market with:several other com- 
panies covering. Ballard set the song in “Mr. Sandman” tempo, feeling 
enough time had elapsed for a followup to be in order. 


Latest disk-tv tieup has been worked out between M-G-M Records 
and ABC-TV’s “Rin-Rin-Tin” show. James Brown, who plays the role 
of Lt. Rip Masters on the series, will sing the tune, “The White Buf- 
falo,” on the Oct. 14 stanza and the diskery is shipping his slicing of 
the song to retailers a week before the airing. Special wraparounds 
calling attention to the tieup are being sent to deejays, one-stops and 
juke operators. Meanwhile, Brown heads east from the Coast Friday 
(23) to plug the disk. 


The Crew-Cuts, who recently stepped into the commercial field 
with the Quartet Chemical Co. to manufacture Sh-Boom Shampoo and 
Collegiate Cream Oil, have turned over the firm’s business interests 
to Mark Baskim, veepee’of the Edison Chemical Co. of Chicago. The 
firm will continue under the name of the Quartet Chemical Co. and 
Baskim will take over the manufacturing and distribution of the prod- 
ucts. The vocal group will be retained in the promotion of the products, 


The supplement to Julius Mattfeld’s Variety Music Cavalcade, 
printed in Variety, Sept. 7, inadvertantly credited the 1951 copyright, 
“On Top Of Old Smoky,” to Lewis Music Corp. instead of Folkways 
Music Publishers. Folkways is a Howie Richmond subsid. 


Due to a typographical error in last week’s issue- (14) of VarIeETY, 
the reported net profit for Jack Arthur’s 77th annual Canadian Ex- 
hibition was actually the production nut. The show grossed over $465,- 


000 in 14 night performances and netted about $115,000. Production 
cost was $350,000. 


Gray Moves to RCA 


Joel Gray, young singer who got 
his wax start on the MGM label, 
is moving over to RCA Victor. 
Gray was pacted by Herman Diaz, 
aide to Joe Carlton, Victor’s pop 
Gray will be Diaz's first 





» a 





ae 





THE PERFECT 
AFTER-VACATION SONG 


Styne and Cahn's 


“THE THINGS 


from the international division sev- 
eral months ago. 

Gray is huddling with Diaz this 
week on material for the four sides 
he’s scheduled to cut for Victor. 


WE DID 
LAST SUMMER” 











Gray, incidentally, is the son of | 
Mickey Katz, Capitol Records dia- | i 
se Ay | Styne and Cahn Music Co., Inc. 














America's Foremost Entertaining Group 


ART “cOWEVES” ENGLER 
SEXTETTE 


Currently 


ROYAL NEVADA HOTEL 


LAS VEGAS 


ASSOCIATED BOOKING CORPORATION © 


JOE’GLASER, Pres. 


New York Chicago | 
745 5th Ave. PL. 9-4600 | 203 No. Wabash 


Hollywood 
8619 Sunset Blvd. 
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Look what's happening to Miss Show Business” 


Saturday, September 24 


She stars on the first of the mammoth 
Ford hour-and-a-half shows over the coast- 


to-coast CBS-TV network — 





FORD STAR JUBILEE 


20,000,000 Americans will be “out front” as Judy Garland does 
the songs thaf have made her the greatest singing star of them all. 


A record audience even for Judy! 


See her on the FORD STAR JUBILEE... listen to her on 











Monday, September 26 


— 


MISS SHOW. BUSINESS 


4 


y's 


i 
¢ 


Capitol Records proudly releases Juc 
new album...it promises to be the hit of 


the year! The title... 





MISS SHOW BUSINESS 


Collected in one album for the first time: the outstanding songs 
from a fabulous career. Mixing laughter and tears as only she can, 
Judy sings great tunes from her Palace Theatre triumph, motion 


pictures, and later hits—all presented in a big high fidelity package. 
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George Shearing will pen a disk, be featured ‘n a strono new series 


column for the new monthly mag, 
Limelight Herb Liebeck head- | 
ing up the artists relations depart- | 


ment at Epic Records... Joe! 
Carlton, RCA _ Vietor’s pop a&r 
chief, set an article on rock ’n’ roll | 


with Good Housekeping mag 
Art Mooney orch on a string of | 
one-niters through Pennsylvania | 
: Connie Francis, MGM Rec- | 
or ds thrush, set for a week’s stand | 
at La Vie beginning Oct. 1 
Joni James’ fourth album for | 
MGM Records set for Oct. 7 re-! 
lease. 
“The Mort Nusbaum Show be- | 
gins its second year over WBBF. 
Rochester, Sept. 27... Jo Ann) 
Tolley, Jubilee Records thrush, 
kicks off a three-day stand at the 


Boulevard, Queens, Friday (23) . 
The Mello-Larks open at the 
Black Orchid, Chi, Oct. 11. | 





Hollywood 


Peggy Lee’s five-man rhythm 
combo, which backs her currently 
at the Sands, Las Vegas, includes 


Gene Dinovi i, piano; Larry Bunker, 
drums: Jack Costanza, bongo and | 
conga drums; Bill Pitman, guitar: 
Don Prell, bass . Peny Sherre'l 
and Phil Moody have written the 
entire score for the new show at 
the Moulin Rouge ... George Jay 
on a cross-country deejay tour 
plugging client’s latest waxinges 

Hank Thompson, country & 
western artist on the Capitol label. 
will appear at the Texas State Fair 
in Dallas Oct. 8-18. 


Alex North has to 


been signed 
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| Tito Burns, 








Sunday night BBC-TV_ pro-| 


srams designed to compete with} Germaines’ Lounge Frankie 
the tormidable commercial ‘Sun-| Marvin and Whitey Scharbo out- 
dav Night at the London Pal-| fits opened series of Wednesday 
| ladium” series The new Ron- | night dances at Lexington Ball- 
nie Scott band made an imovressive | room. 

.| debut at the Samson and Hercules 

Ballroom, Norwich, Friday (16)... 

Civde Ray, formerly singer with Scotland 


has joined the Kirchin| qed Heath and his band playing 





Orchestra as featured vocalist. one-night dates at Aberdeen 
Dundee, Edinburgh and Glasgow. 








Chica o : Rikki Fulton, emcee of BBC 
£ Show Band, pacted for role in pan- 
Patti Page cut a couple of sides!tomime at King’s Theatre, Edin- 
for Mercury in Chicago for the| burgh ... Slim Whitman’s “Rose 
first time in six years last week.| Marie,’ on London label, topping 
Femme generally waxes in New | local best-selling disks, with 
York. New release is “Croce di | Frankie Laine in second position 
Oro.” flipped with “Search My|with “Strange Lady in Town” | 
Heart” Wing Records coming | (Philips)... Al Martino pacted for | 
;out with LP’s soon: one jazz re-| vaude week at Empire, Glasgow, 
lease and a mood musie LP are! Oct. 3 . The Southlanders, Ja- | 
pencilled in to debut the new line | maican male vocal quartet; open } 
Ken Harris into the Buffalo| resident season at Pavilion, Glas- | 


Chi’s Cloister 
concert series 


and December 


Inn starts a Sundav 














Sunday (25) i wane ca = 2 | 
nv Frizo, who plav’ the Cloister on Album Reviews 
: =e em Tuesdays, will _be = Continued from page 50 eee | 
steadies for the Sunday series,|"“"™ 
with a different vocalist each week. bum, but it’s anything but that. | 
ae | Davis is too energetic for that, | 
Pittsburgh | whether it’s a swinging rendition | 
Johnny Smith combo set for | of “You Do Something To Me” or 
Midway Lounge week of Oct. 10'a dramatic workover of “Body and 





score Metro’s Lillian Roth biopic... Bob Sheetz has replaced Lou} Soul.” Set contains 11 tunes. 

“lll Cry Tomorrow,” — starring Blumer on drums with Tiny Wolfe| «swinging With Ruby Braff” 
Susan Hayward Franz Wax-  orcn at Copa... Al Frement, back | , 7. ser 
man, who scored Bryna Produc-| home after summering in Chicago | Jazztone). Among the younger 
tions’ “The Indian Fighter,” star-) With David Carro!] band, organiz-|jazzmen, Ruby Braff has emerged | 
ring Kirk Douglas, has co-penned) ing a dixieland outfit for a run at); recently as one of the most prom- 
the title tune with lyricist Irvine} the Merry-Go-Round. He opens/ ising figures and, judging from the 

Gordon Songstress Gloria there tomorrow (Wed.) zi]; NUMber of album’s he’s cut, he’s 
Wood has been signed by Meiro to Bickel has returned to Pittsburgh! already one of the most popular. | 
enact a niterv singer in “Gaby,” after spending nearly a year on/ Braff has a swinging style, with 
starring Leslie Caron and John the Coast and has re-formed his| traces of modernism, but he’s aj 
Kerr . Chirp Ronie Rae has cut trio for a stay at the Bali-Kea trumpeter for whom the lyric line 
her initial record for the Goddy) Jimmy Spaniel unit into the Jack-| 1S most important. In this 12-inch | 
town Hotel after several months at} LP, Brafl is supported by and ex- 

coe — = Colonial Manor... Bobby Cardillo) cellent small combo on 10 num- 
PROGRAM TO-DAY al d Joey Ann are alternating at| bers, all performed with precision | 
the piano at The Flame, formerly| and smoothness. In a_ different 

YESTERDAY'S the Theatrical Bar, which Tony | format, Braff is teamed with pian- 

Verdi is hosting. fist Ellis Larkin in two Vanguard 
bb om Frank Parker booked into the | 10-inch packages titled “Two Part | 
KITTY FROM rwin Coaches for nine days be-| Inventions In Jazz.” The combo 
Wi ginning Oct. 14... Nearby Uinion- | produces a highly pleasing jazz} 
i town going in for name_ band] sound, 

KANSAS CITY” dance promotions again and Stan Phil Bennett Orch: ‘Romance in 
Kenton was the first to be pre-}| Rhythm” (Bryant). This is a good | 
. sented at the Melody Roller Rink| typical example of hotel band mu- 
Music by Joe Menham combo into the| sic. Phil Bennett’s crew has the | 
JESSE GREER | Majestic Gardens again with start} customary reeds-on-top sound and | 

be fall season , _ Walt Harper | plays with a simple beat for easy 

LEO FEIST & CO, itand pened indstnite, engage | dancing 

799 7th Ave New York. wen ae Fi < at - ky Porter. Berlin, etc., are all pegged | 
7 ‘ Playing or-|}to a romantic theme but there's 
——aet Fin at new Rendezvous, formerly! sufficient variety of tempos to| 


make it a pleasing 30-minute pro- 
duction. 


Eddie Condon and His All Stars: | 
“Bixieland”’ 
of 


(Columbia). Handle 
this set is a coinage of Bix 
(Beiderbecke) and dixieland. In 


his lively album notes, Eddie Con- 


don gives 


Columbia’s pop album 


chief George Avakian the rap for 
the title but he also credits him 


with the idea for the set. 


And it’s 


a good one for it gives Condon and 


his 
Beiderbecke favorites. In the 
age are “Ol’ Man River, 
Blues,” ‘Royal Garden Blues” 
“At 
others. 


jam on 
pack- 
” “Jazz Me 


crew a chance to 
the Jazz Band Ball,” 


ers 4em all in high spirits. 





| Frank Loesser, 


| that 





‘Guys’ Album 


' RCA Victor was caught in a similar 


hassle with its original cast album | 


It’s reported that Capitol won't 
put out its own “Guys and Dolls” 


album because’ Sinatra doesn't 
i; want to put the tunes he sings in 
‘the film into the groove. It’s re- 


ported that Sinatra is feuding with 
who wrote the or- 
iginal score and penned three ad- 
ditional tunes for the pic. Tune- 
smith is publishing the score via 
his Frank Music firm. 








Femme Touch 


waa Continued from page 49 —— 


Thursday (15) with a combination 


_cocktailery and fashion show, 


Col and the Helena 
to 
promote a jazz festival in New Or- 
leans Oct. 7-9. The complete 
| artists’ roster for the festival hasn't 
been set yet, but it’s understood 
Turk Murphy has already 
been lined up to play on a Streck- 
ifus Line riverboat ride, which will 


Standards by Gershwin. | be put into the groove by Col. 


There'll also be an exhibit tracing 
the history of jazz at the Delgado 
Museum. 


Rubinstein | 
| Oulfit are also getting together 








and | 
among | 
Condon’s contingent deliv- 


‘of 
| package 


RCA’s Top Italo Canary, 
Milla Pizzi, in New York 


RCA  Victor’s a&r manager 
George R. Marek and the diskery 
echelon is giving the welcome-mat 
treatment this week to Milla Pizzi, 
the company’s top pop artist 
Rome. It’s her first North Ameri- 
can visit, en route to concerts at 
the Massey Hall, Toronto, Sept. 23, 
and other Canadian spots. 

Her first Italian pop, ‘“Arrivi- 
derci Roma,” is due via Victor in 
November as is an album, “Queen 
Italian Song,” a la the Victor 
with “The Girl on the 
Steps” last year. Sig- 


in 


Spanish 


;norina Pizzi’s English is very lim- 


‘ited 


'course of her 


| Statler, Sept. 30 to Nov. 20 gow, Oct. 17 . Deep River Boys | ———_— Continued from page 19 Se 
Chuck Foster plavs the Aragon,|to Empire, Edinburgh, following bs 

Chi, Oct. 16-Nov. 27... Russ Car-| Glasgow stint at Empire... Kathie | she was tte RCA Victor pactee 
lyfe set for a one-niter tour during | Kay, Scot vocalist, inked for first | Dolores Gray filled in on Miss} 
the months of October, November | of néw tv series from Glasgow. | Monroe's songs. A few years ago 


! that 


of “Call Me Madam.” Victor had | 
everybody in the show but the 
istar, Ethel Merman, who was 
pacted to Decca. Latter label re- 
|leased its own “Call Me Madam” 
package with Miss Merman and 
| Dick Haymes. 


| We Go From Here. 





| 


but she hopes to acquire a 
more practical knowledge in the 
U.S. and Canadian 
tour for future dates on this side 
of the pond. 


“All At Once’ 


ae Continued from page 49 == 








Percy Faith (Columbia) and Leroy 
Holmes (MGM). It’s understood 
RCA Victor, which has the 
original cast album rights to “Pip-= 
Dream,” has assigned Perry Como 
to the R&H “All at Once.” 
Sidebar to the title rhubarb is 
that Chappell Music, which is pub- 
lishing the R&H score via its Wil- 


liamson Music firm, also has two 
other “All at Once” titles in its 
catalog. One was” written by 
Rodgers with Larry Hart for 
“Babes In Arms” while the oth 


Kurt Weill and Ir 
the film, “‘Where Do 


was writien by 
Gershwin for 








From The 20th. Century-Fox 
CinemaStope Production 


"LOVE IS-A©MANY-SPLENDORED THING. 


' LOVE IS * 
«A MANY- > 


SPLENDORED 
THING | 
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By Pat Baliard — E. H. Morris — Ascap 


BRING ME A BLUEBIRD 
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THAN KS TO ALL WORLD DISC JOCKEYS and MUSIC OPERATORS 


FOR ZOOMING OUR DECCA HIT — 


“ROCK AROUND THE CLOCK” 


to over 


TWO MILLION IN RECORD SALES! 


























We. are looking forward to meeting you 
during our coming one night stands 
through the following States: 


MARYLAND @ VIRGINIA @ NORTH and SOUTH CAROLINA @ TENNESSEE 

GEORGIA @ FLORIDA @ LOUISIANA @ ALABAMA ® KENTUCKY @® IOWA 

MICHIGAN @® MINNESOTA ® MONTANA ® OHIO @ NEBRASKA @® KANSAS 
Also — Extensive Stops in Canada 





OUR LATEST RELEASE: 
“RAZZLE DAZZLE” b/w “TWO HOUND DOGS” (DECCA *2-9552): 


will be given new life come November Ist when Universal . International Pictures releases 
what promises to be a SMASH HIT, “RUNNING WILD,” featuring MAMIE VAN DOREN and 
KEENAN WYNN and themeing throughout "RAZZLE DAZZLE.” 


We sincerely believe "RAZZLE" has the best dance beat we ever put on wax and do hope you 
will get with this one, for to date, it has been smothered by ° ‘ROCK AROUND THE CLOCK.” 





























Exclusive Booking 


Public Relations JOLLY JOYCE a 
JAMES H. FERGUSON 1619 Broadway, New York City Publicity 
801 Barclay St. Room 716 PLaza 7-1786 ARTY and MARTY PINE 


Chester, Pa. Philadelphia: WAlnut 2-4677-—2-3172 New York City 
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216 Judgment aii. 


Vs. Decca For 
Jolson Estate 


4 $27.550 judgment in favor of 
the estate of Al Jolson was en- 
tered last week in the N. Y. Coun- 
tv Clerk's office against Decca 
Records. Repped by the _ Irving 
Trust Co., the Jolson estate 
brought suit against the diskery 


last spring to obtain an accounting 
ot rovalties evedly due from 
platter sales of the late singer. 
Judgment was fixed following trial 
before Supreme Court Justice 
Henry Clay Greenberg. 
Action was based upon 
last five-year deal with Decca, 
which he signed in 1948, two years 
before his death. Deal called for 
the company to pay him or his es- 
tate a minimum of $1,000 per week 
for five years, plus whatever royal- 


Jolson’s 


ties accumulated over this guaran- | 
Decca had option of paying | 


tee. 
surplus royalties over a 24-month 
period after 1953 when the five- 
year deal expired. 

Decca offered to pay the Jolson 
estate $237,000 in royalties earned 
over the minimum guarantee at the 


rate of $10,650 the first two months | 


and $9,800 for next 22 months. 
Singer’s estate, however, rejected | 


this figure, claiming diskery under- | 


estimated Jolson’s earnings by 
making “improper” deductions. 
Suit then followed in which the 
court was asked to authorize an ac- 
counting of Decca’s books to deter- 
mine the “true amount.” 


Epic Nabs Lillian Roth 





For Tie-in With Biopic 


Lillian Roth has been tapped by 
Epic Records for an album to be 
tied in with the forthcoming Metro 
release of her film bio, “I'll 
Cry Tomorrow.” She'll put a flock 
of oldies into the groove under the 
direction of Marvin Holtzman, 
Epic’s pop a&r chief. Handle for 


the package has not yet been set. 
When her autobiog broke into 
the bestseller lists last year, Coral 


Records grabbed her for several 
Singles, one of which was tagged 
“ll Cry Tomorrow.” Pic and al- 
bum are set for release sometime 
in January. 





‘Second Sex’ Soundtrack 


Set for Decca Release : 


Hollywood, Sept. 20. 

Decca is prepping a release of 
the soundtrack album comprised of 
the Sherrell & Moody tunes from 
the U-I pic “The Second Greatest 
Sex,” starring Jeanne Crain, 
George Nader, Keith Andes, Mamie 
Van Doren, Bert Lahr and Paul 
Gilbert. 

Tunes include “What Good Is A 
Woman Without a Man,” “I'm A 
Travelin’ Man,” “On Your Wedding 
Day,” “Lysistrata,” ‘My Love Is 
Yours,” “Send Us A _ Miracle,” 
*We'’re Goin’ To A Weddin’ ” and 
*sIt A Man.” 


Appeals To 











MILLS MUSIC, INC. 
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Col on Latino Binge; 


‘the Loco acquisition, 
| picked 


‘couple 
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This Last FI 2/% £\z s/s /BlE l/s SISIE;/S/sa/2/2/ 81/8] 8] =e] 1 
wk. wk. _Artist, Label, Title ts | zie = a” 7 = | aif lala iota ZFlimi@aliol elalalala Ss 
MITC H MIL LER (C olumbia) 
1 1 “Yellow Rose of Texas”. .... on Oe RS A Og ee BL a. a s.. ee | 1 2 4 164 
~ FOUR ACES (Decca) 
2 2 “Love Is Many- Splendored”. . a ee Se ee ee, Se, ee, ee ee ee ee, 157 
: ~~ ROGER WILLIAMS «| (Kapp) janet tai 
3 4 “Autumn Leaves” a ee See See. 1 2 9 4 107 
~ PAT BOONE (Dot) ; 
4 S Ole) Fae © Peete” .. asks. 9 4 o> S. 2 2 5 68 2 2 2 89 
~ CHUCK BERRY (Chess) ; 
5 G  “SNIAVHOUONO. ois c os ook Gea 4 3 f 2 2 5 7 3 55 
id ~~ HALEY’S COMETS (Decca) 
6 5 “Rock Around the Clock” 10 6 4. - 8 8 6 5 5 8 47 
— LES BAXTER (Capitol) 
7A 9 ‘Wake the TOwm” .. . «2.6%... y 5 6 5 8 9 2 8 4 10 45 
FOUR LADS (Columbia) 
7B 11 “Moments to Remember” 6 3 f{ 1 3 5 7 45 
BILLY VAUGHN (Dot) 
9 LT “Shifting, Whispering Sands’’. 3 Zz 5 1 S 41 
CHEERS (Capitol) 
10 20 “Black Denim Trousers” . 1 3 9 9 3 2 39 
: FONTANE SISTERS (Dot) 
1B 7 ci ol) | ll re 3 9 9 10 3 7 8 5 34 
PERRY COMO “(Victor 
12 1S). PRE CVE OEO coy. ooo cehais ola eeiateaes 7. = 6 9 7 7 10 6 32 
GISELE MacKENZIE (X) 
13 1] ered ta Gee «6 oe sien B) 10 = 9 10 9 3 29 
DON CORNELL (Coral) ; 
14 “Bible Tells Me So”.......... 8 6 6 2 8 25 
7 CREW-CUTS sansa 
15 10 “Gum Drop” ee eee 8 10 9 4 1 23 
JAYE P. MORGAN (Victor) 
16 14 “Goneest Walk’... .«.....255 0%: 6 a. -— | 5 22 
BOYD BENNETT me) 
af 18 “Seventeen” ee ee ee 9 5 6 4 20 
GOGI GRANT (Era) 
18A “Suddenly There’s a Valley” 5 7 3 18 
NICK NOBLE (Wing) 
18B 24 “Bible Tells Me So”.......... 2 9 3 18 
FRANK SINATRA (Capitol) 
20 16 “Learnin’ the Blues” sane 8 9 10 7 4 17 
CHUCK MILLER ( ST seems 
21 15 “House of Blue Lights” i eeiere 4 10 3 16 
EDDIE FISHER (Victor) 
22 20 “Song of the Dreamer” sis 6 6 7 14 
GEORGIA GIBBS (Mercury) 
23A “I Want You to Be My Baby”... 9 5 8 FT 
JOHNNY DESMOND (Coral) 
23B 8 “Yellow Rose of Texas”....... 10 1 11 
JULIUS LaROSA (Cadence) 
25 “Suddenly There’s a Valley’. . 10 10 4 9 
1 2 3 ea 5 é 
LOVE ME OR OKLAHOMA LONESOME ECHO IN THE WEE, PETE KELLY’S STARRING 
e MALL HOUR AMM - 
Ss I X T O P LEAVE ME Film Soundtrack Jackie Gleason P aoe $ OLises . Y the - 
Doris Day TaN sInGIre Lee-Fitrgerald ammy Davis Jr. 
A L B U M S (iii Capitol Capitol Capitol Decca Decca 
CL 710 SOA 595 W 627 W 581 DL 8166 DL 8118 
B 2090 FDM 1, 2-595 EBF 1, 2-627 EBF 1, 2-581 ED 758 ED 2214-5-6 











oT ° | 
Pacts Pianist Viellegs 
Records is developing | 
Label kicked off 
last 


Columbia 
a Latino accent. 
south-of-the-border 


its stress 


| ° ° 
| week with the pacting of Joe Loco, 
'and now it’s added Mexican pianist 


Ricky As in 
Viellegs was 
up via a deal with the indie 
Tico label. 

Viellegs 


Viellegs to its roster 


will be put into the 


| groove for the single and packaged 
; goods 


lines, He’s set to open at 
the Raleigh Room of New York’s 
Warwick Hotel within the next 
of weeks. 












SABRE 


DANCE 
MGM 12067 


MG: 


THE HIT OF THE WEEK 


THE ENCORES 






HAPPY LITTLE 


LOVERS 
K 12067 


CLIT 


‘'LISSAUER RETURNS TO Longhairs Palm A. C. 


| Decca’s 17'/4c Divvy 


Directors of Decca Records de- 








PUBLISHING OPERATION Medico for Air Show | <!2"e¢ @ regular quarterly divi- 
: | By of 17! 2¢ on the company’s 
Songwriter Robert Lissauer, who Atlantie City, Sept. 20. | capital stock. 
doubled in the publishing field Longhair artists, critics and! Melon is payable Sept. 30 to 
over 10 years ago, has set up a execs of the major disk companies | Stockholders of record Sept. 19. 
new publishing operation. New | paid a tribute to Victor Travis, | 
firms are Mode, an ASCAP affili- | classical music director of WMID | 
ate, and Scope, a BMI affiliate. here, on the occasion of the 300th | 
Lissauer was formerly in partner- | consecutive broadcast of the “Con 
ship in 1940-42 with Johnny Loeb §cert Hall” series which 
in the Loeb-Lissauer Music Co., launched in 1949. Travis is a pseu- | 
which bought out the Ruby Music |donym for Dr. Victor M. Ruby, a 
catalog containing Bert Kalmar- leading A. C. physician. | 
Harry Ruby tunes. Latter catalog Several of the companies sent | 
was subsequently sold to Lou Levy, fis er ae ae 
head of Leeds Music. ‘ st Preseings of future releases | 
Lissauer more recently has been | for preeming on the Sunday show. | Recorded by: 
active in off-Broadway musical In addition to the “Concert Hall” | 
work and writing special material | Show, Travis and his wife conduct | ~ PERRY COM 
for nitery performers. a longhair stanza, “Debut of the | 





| iiaaatiat s Two-Day N.Y. = 
' Quickie for Dealer Meet 


Alan Livingston, 
V.p.-artists & 
| New 
a quickie two-day stay 
| Tuesday (19-20) to 
| Gotham-based dealer 
introduced its 
| packaged goods program 
ifab held at the 


repertoire 


Mc 


heat 


{ Monday evening. 


Capitol Records | 
York from his Coast 
me 
October-November 


Barbizon-Plaza 


Classics,” 
longhair disk 


packages. 


a critical roundup of new 


RCA «20/47-6192 














chief, hit 
h.q. for 
ynday and 
! up the 
et. Label 


at a con- 
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= Selling =Records! 
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? 00,000 Sales 
On ‘Rose’ Just A 
One-Shot March? 





Although the disk versions of his | 
“yellow Rose of Texas” are pass- | 
» the 2,000,000 sales mark, tune- | 





ite Don George doesn’t figure 
the marching vogue to click again 
with such impact and is directing 
his cleffing efforts in other direc- 
tion Followup tunes, he claims, 
celdom score, aS was displayed re- 
cently by the flock of tunes that 
tried to carbon the “Davy Crock- 
ett’? style. | 

as the “Yellow Rose” 


} kthrough is concerned, George 
d such previous entries as 
Honey Babe” and “Alabama Ju- | 
ee” with setting up the public | 
for the marching beat. As- 
nment to adapt “Yellow Rose,” 
Civil War campfire song, came | 
o George via publisher Phil Kahl 
(Planetary Music), who was tipped | 
off to its pop potential by deejay | 
Bill Randle (WERE, Cleveland). | 
Melody was originally showcased 
in Columbia’s “The Confederacy” 
album. 
Bulk of the tune’s platter sales 
are being racked up by Mitch Mil- 
ler’s Columbia slice. It’s now near- | 
ing the 1,000,000 sales mark. The | 
Miller recording session cost close | 
to $2,000 and ran about four hours | 
before the final take was okayed. | 
Other versions on the market are | 
Johnny Desmond (Coral), Ernest | 
Tubb (Decea), several mambo and | 
kiddie versions, as well as parodies | 
by Stan Freberg (Capitol) and | 
Homer & Jethro (RCA Victor). 
George returned to the cleffing | 
racket early this vear after ankling | 
the biz to peddle jukeboxes for | 
Seeburg. He has been writing since | 
1934. 


Arndt Widow Sues Fox 
For 116 on Unpaid Fee 


> oe Dee o 








Nola L. Arndt, widow of song- 
writer Felix Arndt, filed suit in 
N.Y. Supreme Court last week vs. 
Sam Fox Publishing Co. for $10,- 
991 royalty coin and a recision of 
the publishing pact entered into in 
1946. 


Plaintiff claims that one of her | 


late husband’s tunes, ‘Nola,” 
earned $27,800 and that Fox paid 
her only $16,809 from January, 


1947, to December, 1953, leaving a | 


balance of $10,991. The defendant 
asked for a dismissal of the action 
on the grounds that the suit had 
no merit and was only brought as 
a harassment. Defendant further 
claims that the plaintiff was paid 
in full. 

Fox also claimed that action is 
barred because the contract states, 
“Any statement rendered by the 
publisher shall be final, conclusive 
and binding upon the plaintiff, un- 
less within six months after the 


rendition of such statements, plain- | 


tiff starts legal action demanding 
an accounting.” Fox claims that 
the plaintiff waited 10 months 
since the last statement and seven 
years with respect to the first 
royalty payment. 





Decca Lends an Ear 
To Waring’s ‘Hear, Hear’ 


_Decea Records is tying into the 
Fred Waring legit musical presen- 
talon, “Hear, Hear,” which is 
Spening at the Ziegfeld Theatre, 
N.Y., next Tuesday (27) with a spe- 
Clal album release of that title. 
Diskery has also bought out the 
house the night before the sched- 
uled preem for a special showing 


for dealers, disk jockeys, station | 


librarians, ete. Deeca inaugurated 
the Special “show” nights with the 
sey ‘nth Heaven” legit musical, 
° Which it issued an original cast. 
Although Decea is not cutting a 
2 eclal set of the Waring produc- 
‘On, all of the selections in the 
Hear” album will also be 
‘POlighted in the show. 


s 


“Hear 





New Frank Plugger 


“tuart Ostrow has joined the 


C( 


Loesser’s publishing firm. 


_Was recently discharged from 
S. Air Force. 


He 
\ 


' London at the end of the month. 


Claim; Wants Pact Nix. 


{ 


‘actman staff of Frank Music, | 


‘Hit Parade’ Lineup 


(On Sept. 17 NBC-TV Show) 
. Yellow Rose ....Planetary 
. Love Is Splendored. . Miller 
. Wake the Town ...... Joy 
. Ain’t A Shame..Commodore 
Autumn Leaves...Ardmore 
b (PO VEMLCECR. dois aoduenies ox Lois 
Rock Around Clock. .Myers 








British Musicians Union 
Nixes Lena Horne Bassist 


Bid, Though OK Before 


London, Sept. 20. 


An application by Lena Horne 
for her bassist, George Duvivier, 
to accompany her in London while 
she is appearing in cabaret at the 
Savoy Hotel, has been turned down 
by the Musicians Union. 

Miss Horne had approached the 
union, saying the bassist was an in- 
tegral part of her act. The M. U. 
has now recommended to the Min- 
istry of Labor here that Duvivier 
should not be granted a working 
permit, as it feels that a British 
bassist would not be allowed to 
play in America in comparable cir- 
cumstances. 

Oddly enough, Miss Horne had 
an American bassist with her when 
she appeared at the London Palla- 
dium in 1952 and Duvivier has al- 
ready appeared in Britain with 
Nellie Lutcher. 

An offer was made by Miss 
Horne to pay the salary of a stand- 
by British bassist if Duvivier could 
appear with her, but this was also 
refused. 

The M. U. also turned down an 
offer by American trumpet-leader 
Chet Baker, now appearing with 
his Quartet on the Continent. He 
offered to fly his group in at his 
own expense to appear at the Jazz 
Jamboree, the annual show in aid 
of musicians’ charities. 


Baker’s manager, Joe Napoli, ar- | 
rived in London from the States | 
last Tuesday (13) together with 
members of the Baker Quartet. 
Chet Baker himself is on the Con- 
tinent and proposes to look in on | 











| Stott Starts Off New 
| Epic, Philips Exchange 


The reciprocal trade deal be- 
| tween Epic Records and England’s 
| Philips line starts rolling this week 
| with the release of a Wally Stott 
platter under the Epic banner. 
Stott waxes in England for Philips. 


| The plan, which was formalized 
a few months ago when several 
| Philips execs visited Columbia’s 
|h.q. in New York (Epic is a Col 
| subsid), calls for the interchange 
of platters for a push in the dif- 
ferent countries. Philips now is 
planning to release in England 
such Epic artists as Roy Hamilton, 
Somethin’ Smith, The Four Coins 











and Lillian Briggs. The Wally | 
Stott platter is a coupling of “A |} 
Kid For Two Farthings” and “The 
Lily Walkers Tune.” 





Scot ‘Singing Priest’ Set 


|For Can. Honorary Degree 
Glasgow, Sept. 20. - | 
Sydney MacEwan, leading Scot | 
singer and known in the U. S. | 
as “The Singing Priest,” will re- | 
ceive the degree of Doctor of 
Music (Honoris Causa) from Catho- 
lic U. of Windsor, Ont. He is a lo- | 
cal priest at Lochgilphead, in West 
| Scotland. 
| Singer will spend his annual va- 
'eation in the U. S. as guest of 
| Cardinal Spellman in N. Y. in Oc- 
| tober. He is set to sing at con- 
| certs for the National Arts Foun- 
dation of America and to appear 
| in three tv shows. 
Citation for the degree is “for 
| services to Celtic music through- 
'out the world.” 








Jack Mills to London | 


Jack Mills headed for London | 
Sunday (18) for confabs with Fred | 
Jackson, general manager of the 
Mills publishing affiliate there. 

He’ll also visit the Continent 
'for publisher huddles, 





CAP COPS CUES 
Hollywood, Sept. 20. | 
The Cues, vocal quintet, have. 
been signed by Capitol Records to a | 
term recording pact. 
Diskery also inked Anita Tucker. | 





Town & State 


Hartford, Conn. 


Amherst, Mass. 


New York City 
Newark, N. J. 
Baltimore, Md. 
New York City 
Boston, Mass, 
Scranton, Pa. 


Harrisburg, Pa. 
Pittsburgh, Pa. 

Cleveland, Ohio 
Toledo, Ohio 
E. Lansing, Mich. 
Detroit, Mich, 


Personal Direct. 


CONCERT TOUR 


Date Hall 
East Northfield, Mass. Oct. 1 


Oct.3 Bushnell Memorial 


Oct.4 Curry Hicks Bidg. 
U. of Mass. 


Oct.5 Carnegie Hall 
Oct.6 Mosque 

Oct.7 Lyric Theatre 
Oct.8 Carnegie Hall 
Oct. 9 Symphony Hall 


Oct. 11 Catholic Youth 
Center Gym 
Oct.12 Forum 


Oct. 13 Mosque 
Oct.15 Music Hall 
Oct.16 State Theatre 


AND HIS ORCHESTRA 





Town & State Date 
Bloomington, Ind. Oct. 19 
St. Louis, Mo. Oct. 20 
Kansas City, Mo. Oct. 21 
Des Moines, lowa Oct. 22 
Omaha, Nebr, Oct. 23 
Sioux Falls, $.D. Oct. 25 
Minneapolis, Minn, Oct. 26 
Dubuque, lowa Oct. 27 College Gym 
Davenport, lowa Oct.28 RKO Orpheum Theatr 
Chicago, III, Oct. 29, 30 Orchestra Hall 
Bowling Green, Ohio Oct. 31 University Gym 
Buffalo, N. Y. Nov. 1 Kleinhans Music 
Youngstown, Ohio Nov. 2 Stambaugh Aud 
Philadelphia, Pa.  Nov.3,4 Academy of Music 
Washington, D.C. Nov. § Constitution Hall 


Hall 
Indiana U. Aud. 
Opera House, Kiel Aud. 
Music Hall 
KRNT Theatre 
Civic Aud. Music Hall 
Coliseum 
Northrop Aud, 





Oct.17 College Aud. 
Oct. 18 Masonic Temple 


Tour Direction: Columbia 
on: Coppicus, Se 


RECORDS 





hang & Brown, 113 W. 57 St. 


New York City Nov.6 — Carnegie Hall 


Artists Management 





New York, N. Y. 
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New AGVA Strategy Unfolding With 
Strike Actions in Chi, New Orleans 


the 
Jerry 


show 
Mercer, 


Included in 


Cannon, 


night. 
Maureen 


With two strike actions now cur- 
rent in the affairs of the American 


Guild of Variety Artists, strategy Lou Nelson and the Terry Sisters 
of the performer union is being The new strategy is apparently 
disclosed. New policy since the | an outgrowth of the disastrous at- 


advent of Jackie Bright to the post 
of national administrative secre- 
tary is to go after the top fellows 
and the smallies, it’s hoped, will 
fall in line. 

Presently, Bright has ordered | 
walkouts at the Roosevelt Hotel, | 
New Orleans, and the Chez Paree 


Chicago to organize the | 
first. The strip spots 
‘around Calumet City and _ else-! 
where in the Loop area refused. 
|Many of the spots are still on the 
unfair list. Strategy is now to} 


tempt in 
smallies 


the hotels and major clubs have a | 





Chicago. Chez yesterday (Tues) much greater stake and work with | 
agreed to the union demand. (representative performers. 

The situation at the Chez Paree | 

revolved around the posting of 

a salary bond for performers | Lavi h Ch | P 

with the union. Cafe recently | VIS rys er rress 
signed a minimum basic agree- | 


Party (70 Performers) 
Cues More Talent Use 


By FRED TEW 


Detroit, Sept. 20. 

If Chrysler’s kickoff last week 
of this season’s use of talent for 
was posted. Bright says that the| press previews of new model cars 
amount to cover an average week’s is any criterion—and there is 
salary for the entire show will be! every indication that it is—more 
required. He thought it would and more performers are going to 
run to $5,000. | benefit from a special, modified 

At the Roosevelt, the major balk Version of the guaranteed annual 
by the hotel is the contribution to, Wage without having to join the 
the welfare fund bite. Seymour | UAW (CIO) to get it. 
Weiss, hotel topper, is reported} The lavishness of press preview 
as willing to pay for the small/entertainment is reaching new 
earners, but feels that he shouldn't | highs, keeping pace with record-| 


ment, which called for the pay- | 
ment of welfare funds. However, | 
no provision had been made for the 
posting of the bond. 

Bright had stated that he would 
not permit the show, to be headed | 
by the Will Mastin Trio, to preem 
tomorrow (‘Thurs.) unless the bond 


have to pay for the four-figured | breaking production and sales of | 
salary earners which the hotel uses | automobiles. Chrysler spent a} 
periodically. | barrel of money to wine, dine 

Strike was to have been called | and entertain about 700 radio, tv 
last Thursday (15), but inasmuch |@nd newspaper people from all 





are | 


start at the top of the roster where | 


‘GUARINO TAKES OVER 
HUB VENDOME ROOM 


Boston, Sept. 20. 

Singer Guy Guarino took over 
the Moulin Rouge in the Hotel 
| Vendome here, opening last night 
{(19), with Cindy Lord and Lindy 
Doherty teamed for duets, 
S-\ DeAngelis trio and Guarino him- 
self heading the show. 

Room will be Known as 
|Guarino’s Moulin Rouge,” 
ing to deal made with 
| Mort Casway, former boniface of 
ithe 125-seater, bowed out to re- 
|turn to his Celebrity Club in Phil- 
adelphia. 

Guarino said he seeks to estab- 
\lish a format similar to New York’s 


“Guy 
accord- 
Vendome. 


Blue Angel and is looking for 
names. A minimum of $1.50 week- 


|nights ard $2 weekends has been 
instituted. 

Guarino and DeAngelis worked 
all last season at the now shut- 
tered Latin Quarter, DeAngelis 
having the orch and Guarino sing- 
jing in the club’s lounge bar sec- 
ition. Chirp Cindy Lord is a tv 
regular on the Hub WBZ-TV 
“Swanboat” show. 


‘Vegas Ops Invade 











Twin lures of the Rocky 
i Clano-Archie Moore fight original- 


Gotham for Fight 


| 


Harry | 


Hartford Vaude House 
Opening After Layoff 


Hartford, Sept. 20. 
State Theatre, local vauder, re- 
opens Saturday (24) after a sum- 
mer layoff. House will operate on 


New Dance Steps 


Hypo to Astaire, 
Murray Schools 





its usual top name policy, mainly 
from tv. Opener is canary Jaye 
P. Morgan. 

Vauder—one of the few re- 
| maining—operates on a Saturday 
‘and Sunday policy, often laying | 
off when bookings are unavail- 
able. Theatre is currently’ en- 


| to replace 





,Board of Taxation that 


; or 


‘Iv due last night (Tues.) at the 
| Yankee Stadium, N. Y., and the! 
| inauguration of United Aijrline’s 


one-stop service to Las Vegas, on 
Sept. 25 brought one of the largest 
contingents of Las Vegas hotelmen 
| to New York. Bulk of them came 
in over the weekend under 


the | Pier, 
| Steel 


| White elephant 
' anything 


as the performers were already in | parts of the country in a one-day | auspices of the nae Te Resort 
the city and had rehearsed, an ex- | 8lamor gander at the 1956 models. | Hotelmens Assn.,*which is going 
: iPass: as sitet te ce) — ae . Chak wn all out in publicizing the new serv- 
tra week's grace was given the A sizable portion of that sum— - Ane tae me ae Soke} 
hotel. However. they will not be just how much, no one seems to Meck tianeet tan cneester. and 
permitted to continue beyond to- | know at the moment—went for 70 Ge * Sieratn steeds 
performers imported from N.Y. | : ene Murphy, publicity director | 

oe ee, See ee or the inn; Jake Kozloff 
|and directed by Bert Shevelove, | ee ee a =| 
LONG WINTHROP PACT |who sang, marched, cartwheeled | : yk : 


San Francisco, Sept. 20. 
Singer Faith Winthrop, who de- 
buted at Enrico Banducci’s new 
club, The Other Room, adjacent to 
the hungry i, has signed a year’s 
contract with Banducci. 
Pianist Vince Guaraldi 
trio will accompany her. 


‘tapped and executed grand jetes 
i between and around the new cars! 
as they were driven on stage. The 
theme and the costumes carried 
out the air-age motif as repre- 
sented in the new line of “flight 
sweep” Chrysler cars. 

| In the evening, there 


and his 
was a 














'strels for the cocktail hour and, 
following dinner, a two-hour show. 


| John (“Crazy Otto”) Maddox 
| easily was the hit of the show. The 
scribes and commentators actually 
‘yelled for encores of his piano 
'stylings. After being brought back 
‘thrice, he got a rousing community 
sing of old faves going and then 
| had to begoff. 

A mouth-juggling act, in which 
Ruth & Karl Carlsson juggled 














small white balls with their 
‘tongues and_ breath, brought 
icheers. Peggy Taylor, who is be- 





ing sponsored by the DeSoto Di- 
‘vision, scored well in chirping the 
“It’s Delightful—It’s DeSoto” ver- 
‘sion of Cole Porter’s standard. 


Eileen BARTON 


CORAL 


the guffaw department with his 
RECORDS frequently blue material. Bud & 

Cece Robinson got the show off to 
WILLIAM MORRIS AGENCY a breezy start with some snappy 
terping. 


Dir.: 





























| iera; Abe Schiller, 


| plentiful supply of strolling min- | 


Emcee Alan King fared well in| 





JOLLY JOYCE AGENCY 


Presents AMERICA'S GREATEST 


ROCK N' ROLL—RHYTHM AND BLUES—POP 
ATTRACTIONS 


BILL HALEY and his COMETS 


{ROCK AROUND THE CLOCK") 


Romaine Brown and His Romaines 
Dave Appell and His Applejacks 
Mike Pedicine and Sextette 

Buddy La Pata Five Showmen 


The Rocking Horses 

| Buddy Kain and His House Rockers 
Five Sharps and Betty Roche 

Benny Snyder and Hic Five Hurricanes 
The Five Storms 








WRITE—WIRE—PHONE 
JOLLY JOYCE AGENCY 


Norman Joyce, Assoc. 


1619 Broadway, New York 1001 Chestnut St., Phila, Pa. 
Suite 716 Plaza 7-1786 Suite 717-718 WA 2-3172-4677 




















| Jack Pepper of the Las Vegas 
Chamber of Commerce. 

They brought in two _ lookers, 
Charlotte Foley and Marion Car- 
oon, for the publicity photos, which 
were taken in the training camps 
of both fighters, and they present- 
ij ed N. Y.’s Mayor Wagner with a 
hat yesterday morning, 


MORE FAMILIAR FACES 
SHIFT FROM ASTOR, N.Y. 


The American Mgt. Institute, 
whose move into the Sheraton As- 
tor Hotel, N. Y., forced the inn to 
give up 
Roof, is now forcing theatrical of- 
fices and an exhibitor organization 
{out of the first floor headquarters. 
All offices have been given notice 
to vacate by Nov. 1, to provide ad- 
ditional space for AMI. 

Among those that have been 
ticketed are Miles Ingalls Agency 
and the Independent Theatre Own- 
ers of America. 








Saranac Lake 


By Happy Benway 

Saranac Lake, N.Y., Sept. 20. 
One ot the biggest-kicks derived 
{by the patients here during the re- 
cent dinner and powwow “held by 
the board of directors and execu- 
; tives of the Variety Clubs Hospital 
Drive committee was the personal 
visit room to room made by Abe 
Montague, Richard (ILATSE) Walsh, 
Ned Shugrue, Murray Weiss and 
Mayor A. B. “Tony” Anderson. 
This personal hello handed to pa- 
tients packed a real wallop of men- 
tal tonic. 

Allan Zee, producer 
shows, in from N.Y, 
0.0. and rest. 

After 18 months, Joseph Sham- 
baugh, film distributor, rated a 10- 
day furlough which he will spend 
in his hometown, Cincinnati. 

Norma Cloos hit the jackpot for 
that go-home green light. 

Gene Sheppard, of WOR, N.-Y., 
took many tape recordings from pa- 
tients here for a _ broadcast his 
station; interviewed Eileen O'’Dare, 
Ed (Mickie) Jacobi, Cecil 
stead and some 

Jack Shea, former 
Champion Speed Skater, 
visit the ailing gang. 

Murray (Randforce) 
new arrival here, 
all meals in the main mess hall— 
speedy progress. 

Sam Senseney, 
in Moran, Kan., 
| surgery, 

| Write to those who are ill, 





of legit 
for the general 


World’s 
here to 
Geffner, a 


theatre manager 
skedded for major 


its old-established Astor (1954 Fair 





| Massachusetts 


Win- | 
of staff members. ' 


got approval for | 


i quit the resort 


gaged in a search for a pit leader | 
Sam Kaplan, who died | 
last Tuesday (13). Unavailability of | 
batoneers is due to the house op- | 
erational policy of dark one week- | 
end, lit two, etc. 


Nat’! Exhibs Bowing 
Out of Atlantic City 





The change in dance styles of 
ballroom teams has helped attend. 
ance at dance schools considerab|, 
| When the plastered down coiffs of 
ithe male dancer, who did the jin- 
ltense Latin sumibers, was replaced 


by the crewcuts doing a 
American style of terping, 


more 
there 


lwas a lot of technological displace. 


ment among the oiled hair set. For- 


{tunately, along came the dance 
| schools and their problem was 
i solved. 


The Arthur Murray and the Fred 


For Plugs Elsewhere Astaire terp institutions have found 


Atlantic City, Sept. 20. 
National exhibitors who once 
occupied space on piers and in 


stores along the boardwalk are one 
by one vacating such exhibit space 
and investing this cash in tele- 
vision programs, etc., as an adver- 
tising media. 

This was claimed here last week 
(14) by Rudolph J. Bushell, 
realty broker, in appealing from a 


1955 assessment of $72,000 on the | 
| former 


Mar- 


Crane plumbing exhibit | 
building near Convention Hall. 
Bushell told the Atlantic County 
most na- 
tional exhibitors have either leit 
are leaving the resort because 
television, radio and other media 
are proving more attractive for the 
advertising dollar. Latest one to 
is the duPont ex- 
hibit on the Boardwalk near 
which had been an 
round attraction for many years. 
“Only important national ex- 
hibitor left General 
Pier,” said Bushell. 
Crane building, as a result, 


is 
“The 
is a 
and unable to earn 


on the investment. in- 


Flamingo, and | volved.” 





Record Attendance For 


Kentucky State Fair 


Louisville, Sept. 20. 
State Fair closed 
Saturday (17), 
held at the present 
Fairgrounds, Attendance was the 
largest ever, officials reporting a 
record 360,274 persons passing 
through the turnstiles during the 
nine-day event. This was 15,037 
more than the previous record high 
of last year. Saturday’s (17) attend- 
ance was 44,598, compared 
36,865 on the final day 


Kentucky 
9-day run 
fair to be 


the last 


Outstanding at the 1955 Fair was 
p.a. of Julius LaRosa and stage 
show in the Horse Show Pavilion, 
and the world’s champion five- 
gaited show Saturday Cry). 
LaRosa’s troupe opened the fair 
Friday (9) to big biz, and the Horse 
Show filled the Stadium to capa- 
city. Repeating her triumph of last 
year, the Pin Oak Farm mare Lady 
Carrigan, ridden by Garland Brad- 
shaw, was named world’s champion 
five-gaited horse for 1955. Event 
vas televised by WAVE-TY, 


Chirp Hurt in Hub Fall 





Boston, Sept. 20. 
Singer Ann Small, 35, currently 
at the Crawford House, was criti- 


cally injured Saturday night (17) 


/in a 50-foot plunge to the bottom 
of an airshaft from the roof of an | 


apartment house. 

Chirp was watching the Boston 
Common fireworks display com- 
memorating the 


hap occurred. 
fracture, 
shoulder 


broken 
and 


arm, 
internal 
General 
listed her condition as serious, 

She was raised from the 
through an inner first floor 
dow by two patrolmen. 


broken 
injuries. 


pit 


all-yeua | 


325th anniversary 
ot Boston’s founding when the mis- | 


She suffered a skull | 
Hospital | 


Win- | 


{a lot of their 


|this point since the rhumba, 
| bo, 


resort | 


| party. 


{in 
Steel | 


instructors among 
‘the unemployed ballroom teams, 
‘who have similarly found that they 
‘ean get along with their earnings 
from the dance academies. Those 
|skilled in the Latin terp styles are 
‘more valuable to the danceries at 
mam- 
samba and now the new cha- 
|cha-cha and merengue are the top 
items of instruction. 

The rise of the terp academies 
|as big business is evidenced by the 
jfact that in eight years, the As- 
| eine system now has 120 schools 
|in operation, six of them in Man- 
|hattan. Latest terpery in the Ra- 
'dio City sector opened Thursday 
(15) with a  klieglighted celeb 
Each school is outfitted with 
a high-fidelity sound system piped 
from the head office on Park 
Ave., N. Y. 

Top execs in the entertainment 


|field are now attached to the dan- 


| ceries. 
Motors on: former 
‘Selznick sales manager, 


| taire. 


For example, Neil Agnew, 
Paramount and David O, 
is now in 
charge of franchises for Fred As 
Charles Casanave, former 


| partner with Agnew in Motion Pic- 


ture Sales Corp., is the Astaire 


| prexy. 


| 


its | 


with 
of the | 





There has also’ been 
(Continued on page 65) 


some 

















COMEDY MATERIAL 


For All Branches of Theatricals 


THE ORIGINAL SHOW-BIZ GAG FILE 
(Tne Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 





3 Bks. PARODIES, per book. ‘7 « 
miney eet BUDGET .. ..0cccs $25 @ 
4 BLACKOUT BKS., ea. bk.. .$25 @ 
BLUE BOOK (Gags for Stags) $50 e 
HOW TO maASTes + CEREMONIES 


$3. 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. = ern over a thousand 


BILLY GLASON 


200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 

















WHEN IN BOSTON 
It's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 
Radio in Every Room 











Representing 
Americas Former d 
Eddie Kaplan Agency Inc. 


PALACE THEATRE BUILD! 
1$64 BROAQOWAY, N 


Exot 










V..e Plese 7-724? 














PIANIST - ENTERTAINER 


Interested in joining Double, Trio oF 
Quartet. Capable of doing Harmony, 
Comedy and Dialect. Thoroughly ex- 
perienced. Write Box V-951, VARIETY, 
154 W. 46th St., New York 36. 





















































CAB CALLOWAY 


INTERNATIONAL THEATRE TOUR 


HIPPODROME, Birmingham 


Mgt. BILL MITTLER, 1619 Broadway, New York 
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VEGAS ROLLS SEVENS AGAIN 





50 ‘0 Liquor Citations 


New Headache 


For Philly's Harried Cafe Ops 


Philadelphia, Sept. 20. 


Philadelphia’s harried cafes re-| 


ceived a new headache last week 
the State Liquor Control 
flooded the town with 50 


when 
Board 
citations. j 
midtown club received a_ plaster 
and the hordes of agents covering 
the town dug deep into the rules | 
books for every type of infraction. 


The LCB has power to shutter 
2 spot for any given number of 
days, and 
could have taken a summer layoff | 
easily enough, the new crop of 
citations threatens to hit them in | 
the months when it hurts. 

Cafe men are marshalling forces 


organization. The agents’ visits 
coming on top of the Harrisburg | 
Legislature’s recent turndown of 
an extension of the opening hours, 

has convinced club ops the sod 
ent state administration means to | 
clamp down. 


The Commonwealth’s action is 
all the more surprising because 
liberal elements here expected a 
general relaxing of the rules un- 
der the new Democratic ‘regime 
which went in at the start of the 
vear. Previous Democratic admin- 
istration 20 years ago gave Penn- 
sylvania Sunday films and sports. 

Philadelphia’s municipal govern- 
ment seems equally bent on mak- | 
ing the cafe men toe the line. The | 
midtown’s raiding Capt. Frank | 
tizzo seized Belle Barth, 45, sing- | 
ing-pianist, and her manager-hus- | 
band, David Thorne, 47, at the Sky 
Lounge, Friday evening (16) for | 
staging an obscene show. 

They also arrested Lou Berg, 
owner, and Mrs. Blanche Fitter- 
man, manager, who were charged | 
with permitting an obscene show. | 
All four were discharged next day 
at a magistrate’s hearing. 








Bohemia Big Biz 
On S.F. Niteries 


San Francisco, Sept. 20. 


Bohemia is big business on the 
Frisco nightclub circuit. The latest 
entry in the wrought iron, ee | 
chairs, candles-on-the-tables boites | 
1s the Hollow Egg on Pacific St., 
which opened its door last week | 
offering singer Kitty White, come- 
dian Nancy Lowe and exotic dan- | 
cer Mays Angelou. 


The Hollow Egg, which has a 
European-ty pe restaurant-theater 
setting and is catering to the in- 
Fe Hectual Bohemian patrons, joins | 

> long list of such spots in Fris- 
CO * whi began with the hungry i 
lowercase daddy of them all = in 
comie Irwin Corey, singer Faith | 
Winthrop and an assortment of 
other acts holds forth regularly, 
aid where regular Monday night 
performances of Leonard Bern- 
stein’s “Trouble in Tahiti” have 
been a standard fixture most of | 
the summer, 

It’s gotten so now that instead | 
©! hustling a check room conces- 
sion, the prospective nightclub 
Owner first tries to hustle some 
local artist into hanging his paint- 
Ings on the wall. 


The Purple Onion, a cellar spot | 


across the street from the hungry | 


1 which feature comic Phyliss Dil- 
ler and singer Rod McCuen; Opus | 


One, which is almost an amateur 
hour spot; the Tin Angel, water- 
pont Saloon with dixieland jazz; 
t Matador, emphasis on bull- 
fichting postere and Johnny Coop- 
f''s songs and piano — have all 
: d successful seasons so far this | 

ar, 

\ group of smaller beer joints | 

‘luring part-time dixie music 


(d bearing such exotic names as 
€ Honey Bucket and The Place. 
hive followed in the trail of the 
‘OD Spots, 
\ trip through Frisco night life 
Bol 3 represents a class-A tour of 
mia, a fullseale viewing of 
painters products and might en- 
ale poetry reading, opera, 
“1Ca 


thing comedy or almost any-, 


Virtually every major | 


while many of them | 


| other 


: osition 
i/name 


{raising for 


'Jumel. Granger Bros., 





Ray's Brit., Paris Dates; 
Vauder on Legit House 


i The Hippodrome Theatre, Lon- 
idon, will get a temporary respite | 
i from legit to house a vaude show 
|headed by Johnnie Ray. He'll go 
‘into that theatre for two weeks 
istarting Oct. 17, and thence for a 
ithree-day stand at the Moulin 
|Rouge, Paris, Nov. 3, for 
French cafe date. He’ll return to 
ithe U. S. in mid-November. 
The Palladium, Ray’s previous 
London stand, has a show headed 


/by Norman Wisdom, which will not | 
; reS ibe moved for 
to launch some kind of effective | starts in 


a long time. Ray 


Oct. 3, thence to Man- 
chester, Oct. 10. before going to 
oo and Paris. 


Broadway Palace 


Going Hillbilly 





With Acuff Unit 


The Palace Theatre, N. Y.. gg 
go hillbilly for the week of Nov. 
with a show comprising a aes | 
headed by Roy Acuff. It’s the sec- 


'ond major package booked in dur- 


ing the past couple of months, 
girl troupe. 

This is the first cornfed troupe 
to play a vaude house in some 
years 
passel of country folk tried a run 


iin a legit house to very little suc- 
i cess. and a WSM, Nashville, troupe 
i tried to make a go of it at the usual 


couvert charges prevailing at the 
Hotel Astor Roof. 

However, this is the first local 
attempt in some years at pop 
prices and therefore, it’s felt that 
the chances of the Acuff outfit 
making good are good. Booker 
Dan Friendly of the Palace has in- 
vited talent agencies for names de- 
| cClaring that he’s open to any prop- 
that the house and the 
can live” with. 
during his week, walked off with 


j} around $10,000. 


Deal for Acuff 
Agent Steve Yates. 


was made by 





Vauders on Canada Tour 


To Aid Variety Village 


Toronto, Sept. 20. 


Trio of British comics—Alec 
Finlay, Tessie O'Shea and Norman | 
|Evans—head a music hall troupe 
which will tour 17 trans-Canada 
citiés, with the three stars donat- 
ing their services in aid of fund- 


Variety Village, resi- 
training school for handi- 
established and main- 
Variety Tent 28. 


dential 
capped boys, 
tained here by 
With the company 
Ernest Wam- 
pola, Allistair McHarg, Harry Cul- 
ley and orch. Tour was arranged 
by Ernest Rawley, Variety Club ex- 
ecutive. through his long friend- 
ship with Evans. Latter and Fin- 
lay have successfully visited Can- 
ada before but tour marks first 
appearance jn this country of Miss 
O'Shea. It opens at the Royal 
Alexandra Theatre here for a fort- 
night and then the 17-city coast-to- 
‘coast trek. Tariff is $3.50 top. 





Jerry Wayne Heads 
British Troop Unit 


London, Sept. 13. 

Jerry Wayne, who first came 
here more than two years ago tor 
a starring role in “Guys & Dolls.” 
has been signed by the Combined 
Entertainment Services to head a 
|package show touring British in- 
stallations in the Middle East. 

The unit, which includes Wally 
Dunne, leaves London Sept. 25 and 
will play dates in Malta, Tripoli, 
Benghazi, Cairo and Cyprus, They 
lare due to return Nov. 12, 


his first | 


| England with a date at, 
| Newcastle, 


being the Phil Spitalny all-, 


A couple of seasons ago. a | 


Spitalny | Hall here last Thursday night (15) | 


will be Betty | 


+ sai 








TOWN ore CALA Joe E. Lewis Named Prez of AGVA: 


~—APTER EVAN 


By JOE COHEN 


If Las Vegas is overextended, it 
|} won’t be for long, according to 
hoteliers from that town. Every 
‘city that experiences phenomenal 
growth has a temporary setback, 


| and after a period of readjust- 


nix, as towns which have had trou- 
ble keeping apace with sudden} 
growth. 

There’s a big future in the 
gree nfelts and casino capital, and | 
“The town is not going to blow 
| away.” say the hoteliers. Accord- 
ing to top hotelmen, there have} 
| been two major problems, one of! 
, which is on its way to resolution. 
|Problems of transportation and 
talent have been the‘ogres that 
j have been plaguing innkeepers. 

However, the first bug achieved 
'a big step forward with an ar- 
‘rangement with United Airlines 
| for a non-stop service from Chi- 
'cago, starting Sept. 25. According 
ito Ben Goffstein, of the Riviera 
| Hotel, no spot in the United States 
is more than eight hours away 
from Las Vegas now that the 
United planes hit Chi in one stop 
(and thence straight to Las Vegas. 
| TWA had inaugurated a service to 
| Las Vegas, 
from New York. 

Also according to Goffstein, the 
town. expanded at a faster rate 
‘than transportation to it. Now the 


asmuch as there’s air service 
'from Minneapolis. 
However, Las Ve 
at the mercy of the 
, The 


gas finds itself 


percenters can decree which 
(Continued on page 63) 


Strip Ads Snar! 
Pitt ‘Rock ‘n Roll’ 


“Rock ’n’ Roll” show advertised 
for Soldiers and Sailors Memorial 








lost the site at the last minute 
i}when the managers of the audi- 
torium got a load of the advertise- 
ments which featured the figure of 
Queenie Owens, ‘“‘the queen of the 
| quiver and shake,” in just a couple 
i of pieces of cloth. 
Board of Soldiers 
Memorial Hall, 


and Sailors 
selected from vari- 


ous veterans groups, said they 
thought Theodore Logan, the local 


promoter, 
concert 


was going to present a 
when he signed for that 
night. Then just four days before 
the event, Gilbert C. Cloonan, su- 
, perintendent of the building, got a 

| load of the display copy in the Sun- 
day papers, blew his top and told 
|Logan he could tear up his one- 
night lease. 

Show was to feature. in addition 
to Miss Owens, Buddy Johnson 
;orch, Chuck Berry Trio, the Nut- 
megs, the Spaniels, 4 
Arthur Prysock, Ella Johnson and 
Al Savage. To salvage what he 
could after Soldiers and Sailors 
Memorial Hall was pulled from un- 
der him, Logan took the show to 
the small Triangle Theatre, a film 
house in East Liberty, but every- 
thing was against him, including 
the bad publicity, prospective cus- 
itomers figuring the entertainment 
‘had been canceled altogether when 
the big hall conked out. 
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iment, comes back bigger than | 
/ever, they say. The hotelmen 
| point to Miami Beach, which has} 


had its ups and downs, and Phoe- | 


but trip took 13 hours! 


gap is being closed somewhat, in- | 
now | 
from Houston and Dallas and also |! 


talent agencies. | 


Fellows. | 





Fife Buys Up Pitt Area 
Spot Where He’s Worked. 


Pittsburgh, Sept. 20. 
Bobby Fife, an entertainer at 
Allen's Cafe in 
| more than 15 vears, has bought the 
| spot from Mike Drosnese_ and 
hereafter his name will identify 
the room. 





been negotiating with Drosnese to) 
; buy since shortly after that. 

| Same policy of continuous en- 
tertainment will be continued, 
| Fife has hired the same veteran 
| performers, Luke Riley and Carl 
| Gerold, who were at 
‘him during most of his long stay. 


Acts Yanked At 
Palm Spgs. Club: 
AFM Working 


Hollywood, Sept. 20. 


AGVA has vanked its acts out 
of the Chi Chi Club in Palm 
Springs, in support of the recent 
strike action called against the 
club by 
ion. Acts pulled 
'Eddie Roberts, 
| Loray White. 

The musicians, under direct 
orders from AFM prexy James C. 
| Petrillo. continue to cross’ the 
picket lines in spite of the strike. 
| which has been sanctioned by both 
the Riverside Central Labor Coun- 
cil and the California AFL. 

AGVA’s support was authorized 
iby Irvin Mazzei, Coast chief, after 
i his assistant. James L. Kelly, had 
|; been dispatched to the Chi Chi 
j}and investigated the situation. 

Meanwhile, the 
|ing the entertainment with 
cal acts as Irving Schumman, 
'er of the nitery, 
ition with a skeleton crew. 
| The current picket lines set up 
by the Culinary Workers are in 
defiance of an anti-picketing ordi- 
nance on the Palm Springs charter. 

Already a special meeting has 
been held here between local AFL 
chiefs and John te Groen, prexy of 
|AFM 47, anent tooters crossing 
picket lines set up by brother un- 
ions. Te Groen, also prexy of the 
i Federated Amusement and Allied 
|Crafts, agreed that aid and assis- 
tance should be given to the Cul- 
inary Workers situation in Palm 
Springs, but made no comment on 
Petrillo’s directive ordering 
ers to disregard picket lines, 


Short Short Episode In 
| Many-Lived S. F. Nitery. 


| 
} 
| San 








Lucille & 
Vallis and 


were 
The 


musi- | 
own- 


Francisco, Sept. 20. 
Surrender of two men in Los 
| Angeles on theft warrants has 


closed the shortest episode in the 
life of a many-lived San Francisco 
nitery. 

George De Milo and Peter Zane, 
the pair under arrest, bought the 
bankrupt Balalaika 
mid-summer, renamed it De Milo’s 
and announced they were going to 
/open an “international-type”’ night- 
spot with a big-name policy. 

De Milo’s, which had been the 
site of several other dear, departed 
niteries before the Balalaika 
folded, 
Sept. 1 brought 

The night ot 
Suns, together 
resses busboys, 
cooks, showed up. 
was padlocked 

When representatives of the 
Royal Supply Co. got in, they found 
bar and restaurant equipment val- 


in the Three Suns. 
Sept. 7 the Three 
with a score of wait- 
bartenders and 
But the door 


ued at. $2,826 missing, they com- | 
plained. The equipment hadn't 
been paid for, the company said 


And, the company added, the em- 
ployees hadn't been paid. 

The owners disappeared, but 
turned themselves in to Los An- 
| geles police some days later. 


East Liberty for | 


Fife wound up his run | 
there several months ago and has | 


and | 


Allen's with | 


the Culinary Workers Un- | 


AFM is supply- | 


continues opera- | 


toot- 


restaurant at! 


opened six weeks ago and | 


Smith & Dale, Walker Bros. on Board 


* Comedian Joe E. 


Lewis has been 
, elected president of the American 
| Guild of Variety Artists. Balloting 
| conducted under auspices of the 

American Ballot Assn. had the 
comic pulling 623 votes, defeating 
| Rajah Raboid and Archie Robbins. 
Allan Walker was elected first 
vice-president; Joe Campo, 2d vee- 
| pee; Joe Evans, 3d v.p.; Frank Ross 
(& La Pierre), treasurer, and Joe 
Smith (& Dale) recording secre- 
tary. 

This is Lewis’ first try for an of- 
fice with the union, He succeeds 
| Jackie Bright, who moved to the 
post of national administrative sec- 
retary. Walker had been serving 
as prexy pro tem. A total of 1,273 
votes were cast in the election, 

The balloting also called for the 
election of 15 delegates, 14 of them 


_to be delegates at large, and the 
other from the Chi branch. Jack 
Gwynne won the nod to be the 
| Windy City rep. Delegates at large 
| are Dewey Barto ‘(New York); 
| ¢ ‘andy Candido ‘(Los Angeles); 
| Charlie Dale (N. Y.); Irving Gross- 
| man (N. Y.); Paul Duke (N. Y.)s 

Charles Hoffman (Dallas); Henry 


| Mendoza (L. A.); Cy Reeves (N. Y.); 
Joe Smith «(N. Y.); Russell Swann 
(N. Y.); Allan Walker (Miami); Rex 
Weber (Miami); Buddy ead 
| (Miami); Johnny Woods (N. Y. 
| Oddities of the election ciate 
the naming of the comedy team, 
, Smith & Dale, to be on the national 
board, and also the election of two 
brothers, Allan & Buddy Walker. 
This is one of the rare slates where 
no femme scored. 

It's been axiomatic in 
presidential elections that names 
win out over the opposition. Thus 
Bob Hope served as AGVA prexy 
for one term, although he never 
officiated at a meeting nor assumed 
any ot the duties. However, he 
was named defendant in one suit. 
Officers of unions are usually in- 
cluded when suit is fied against 
them. George Price and Gus Van 
_also served as AGVA presidents. 


AGVA 





Elephants Into 
Supermarket Act 


30ston, Sept. 20. 

As supermarkets in the area con- 
tinue to vie with each other in us- 
ing their parking lots as showcases 
for show biz acts, following a dog 
act and a seven-piece dance oreh 
presentation last two frames, Stop 
& Shop super chain topped them 
all by inking an elephant act. 

To ballyhoo the supers, 
i James Cole elephant act, three ele- 
'phants, was signed to show on 
seven parking lots starting tomor- 
row (Wed.) at the Springfield, 
Mass., Stop & Shop at 10 o’clock. 
An afternoon show at 2:30 at the 
West Springfield super has also 
been skedded. The elephant act 
plays the super’s Worcester store 
Thursday (22) and comes into the 
‘Hub area Friday (23) with a show 
on the firm’s Memorial Drive super 
in Cambridge and a parade through 
Harvard Square, 

The elephants play Stop & Shop 
parking lots in Revere (24), Quincy 
(26) and Brighton (27). The chain 
hills the elephants as ‘‘Toppy and 
her Twins” and will dress them in 
tam o’ shanters to point up Ssav- 
ings at the Stop & Shop supers in 
their new sales stamp program. 

Supermarkets first began’ the 
use of their parking lots as a new 
segment for show biz in this terri- 
tory two weeks after experi- 
menting with giveaway _ prizes, 
beauty contests and block dances. 


Lilo’s s Ist U. S., Cafe Date 


Lilo, who starred for a couple 
of seasons in the legiter, ‘‘Can- 
has been booked for her 
first U. S. cafe date. She'll go to 
the Dunes Hotel, Las Vegas, start- 
ing Oct. 24. 

William Morris Agency set thé 
; deal, 





the 


ago 
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|4 DIAMONDS 
| | Songs 
i6 Mins. 
| Palace, N. Y. 
| Four Diamonds, not to be con- 
' fused with a Negro singing quartet 


Acts 











GILBERT BECAUD 
Songs 
30 Mins. 
Hotel Plaza, New York 
Gilbert Becaud makes 
solo impression on his Persian 
Room debut at the Hotel Plaza. 
Integrated into the Beverly-Hilton 
premiere show on the Coast, last 
month, he was lost in the shuffle 
of the Merrie! Abbott revue, and 
as “noticed” by Variety's Mosk 
from l’Olympia, the Paris vaudery 
on the Blvd. Capuccines, in Feb- 
ruary 1954, it evidences that Be- 
caud has come a long way. He'll 
get further by just being himself. 
The publicity has likened him 
to a “French Johnnie Ray” (or |} 
Eddie Fisher, or Sinatra), and wit- | 
tingly or otherwise he does a Sam- | 
my Davis Jr. takeoff (because the 
latter disked one of Becaud’s num- 
bers on Decca), but if he remains 
pure Becaud he'll achieve a styliza- | 
tion that will prove most durable. | 
He’s one of the several Parisian 
songsmith turned - performers, 
which now looms as ‘the No. 2 
French industry, second only to 
exporting Gallic chanteuses and 
chanteurs to the Yank markets. | 
Seemingly the Champs-Elysees 
breed of Tin Pan Alley artificer is 
more romantic looking and more, 
effective in performing ‘his own 
tunes than his Brill Bldg. counter- | 
part, although it’s no secret that 
ASCAP and BMI boast a pretty 
good brand of songsmiths whose 
convincing ‘‘demonstrations” have | 


his best | 


exceeded the ultimate longevity | 


of their wares. 
Be that as it may, Becaud has been 


| using the same name, are a young 


occasion although, in the main, he 
has an expert ivory-tickler who 
certainly rates billing. Becaud is 
also somewhat askew at mike- 
handling, but that too is a detail. 

He gives generous credit to “my 
American authors,” meaning lyr- 
icists, but it might also be a nice 
touch if he named them by name, 
as he unspools a catalog whose 
titles are “Back Track” (this is the 
Davis-Decca disk), ‘“Copain,” a 
little pianology interlude, followed 
by “In My Own Way,” “Your 
Hands” (good tune), a “Picnic” 
number, “Le Croix” and “Heart of 


| Paris.” 


Unlike Charles Trenet, for ex- 
ample, or even Pils & Tabet, be- 
fore that team split and Jacques 
Pils (Anglicized into Peals) 


|could use some going over. 
j}tet sang 
| Palace stint, “Anybody Here from 
; Out 
| Waltz” and their first disk release 
for Coral, “He Wore Black Denim 
| Trousers.’ 


| throwaway and although the boys 


Mar-/} pleaser 


| vocal group of Canada who got 


their start as winners of an Arthur 
Godfrey “Talent Scouts’ tv’er. 
Boys are young, goodlooking and 
poised, and each displays consid- 
erable prowess in the vocal depart- 
ment. Their harmony, though tech- 


| nically fine, has a hardness of tone 
| that could stand some changes to- 
| ward a little more mellowness. 


Similarly, their choice of songs 
in their 


three numbers 


of Town,’ the “Anniversary 


’ First was strictly a 
evidently had it in mind as a crowd 
for the tourist trade 


ried Edith Piaf, Becaud still lacks! (though there isn’t very much at 


that sock international hit parader | this 


or two to give him substance. You 
don’t have to explain “La Mer,” 
“Si Petite,’ “Hands Across the 
Table” or “Le Vie En Rose” (on 
which Miss Piaf collaborated). 
a songsmith with writing credits 
for her and others, and with a 
diskery rep among the Franco- 
American set, Becaud would be 
more of a sock with the insurance 
of a standout pop hit or two. 
That'll come, almost no doubt 


| about that, for two reasons. Both 


reasons could be that he has beau- 
coup talent and he’s his own best 
song plugger. But until that really 
comes off, it so happens that mu- 
sic publisher Lou Levy (Leeds and 
Duchess Music), who started as a 
talent rep with the Andrews Sis- 
ters, is back to that phase of it, in 





a songsmith for Edith Piaf, Jacques | 


Pils (Peals) and others, and in turn | 
became (1) a diskery performer, | 
and (2) a soloist in the varieties. | 

He’s a very personable young man | 
somewhat eager-beaver in style, and 
‘perhaps somewhat flamboyant in| 
his pianistics that’s no deterrent | 
to the American reactions. That’s | 
his showmanship. He is a little ex- | 
aggerated in his “pumping” at the | 
piano, to which he recourses on} 











| 
| 






| 


Currently 
HENRY HUDSON __ 
HOTEL 4 

New York 


part, and is handling Becaud. Ap- 
parently he’s already delivered on 
the plattering end, judging by the 
Yank wax works Leeds already 
landed for his French client. 


Becaud effects a loose lowcollar 
with the black tie under it, as a 
quasi-stage “front.” He looks au- 
thoritative on the floor and at the 
piano when a hot bass and electric 
guitarist back up his hot-beat in- 
terludes on the 88. He clicked 
solidly on his Ney York preem to 
an extraordinarily large Gotham 
turnout. 


Ted Straeter is back at the ivor- 


| ies, conducting the No. 1 dansapa- 
NN | tors, and getting them out on the 


‘' hoof pronto, and Mark Monte’s 
| Continentals once again click with 
| their compelling four-man music 
;makers of the Latin and _ waltz 
tempos. 


ties. Also new is the affable Jules 


No. 1 post in the Persian Room, 
with retirement of Fred Barbero. 





plush saloon. bel 

















Au Revoir 














English Representative 
LESLIE MacDONNELL, London 


Mgt.: SENIA GAMSA, Am 








Opening Sept. 26th 
SAVOY HOTEL, London 
Followed by 
MOULIN ROUGE, Paris 


CASINO CHARBONNIERES, Lyons 
ond Other European Dates 


European Tour Arranged by Fred Harris 


America ! 


VARIETY says: 


“James and Jardine 
Williams are a terp team 
with a lot of style... 
routine is an applause- 
getter.” 


JAMES and 
JARDINE 


_ WILLIAMS 





Continental Representative 


TAVEL & MAROUANI, Paris 





ericas Bidg., New York City 





| ° 
Ag | Version. and the finale, though an 


Straeter has embellished 
his stuff with some singing novel- 


Villani, vet Gotham maitre d’ (ex- 


Stork, latterly .headwaiter in the 
Plaza’s Oak Room) taking over the 


Jules is a big plus in aay he 








house anyway), the number 


| : . . . 
| Just isn’t good enough to rate in a 
i three-song stint. 


“Anni” was han- 
dled nicely in a_ slow-and-swing 
| interesting offbeat item, hadn’t the 
| qualities for a bowoff. Group needs 
| to work out some sharp arrange- 
|; ments on a couple of standards and 
| keep up with some of the present 
| pop titles. 

But as aforementioned, the 
| youngsters have the necessary vo- 
cal talent, presence and looks to 
project themselves into the ranks 
of the better known ensembles 
once they work out something of 
an individual style and work out 
a better repertory. At the mo- 
ment, they’re oke for most situa- 
tions, but the potential is there for 
bigger things. Chan, 


DON ADAMS 
Comedy 
16 Mins. 
Le Ruban Bleu, N.Y. 
Don Adams, who spent some 


time on tour with Mae West, is 
now in business for himself and 
seems to have made a good start 
with a set of lines that can go in 
the intimeries and could, with ex- 
panded projection, make headway 
in the larger cafes. 

Adams has a lot of appealing 
lines. He has a dissertation on 
apartments and sundry subjects 
that carries a good deal of laughs. 
He goes into some imitations for a 
strong closer. 

Adams has an ingratiating man- 
ner and a personable mien. At 
present, he seems to be working 
in a small dimension and some of 
his lines seem too frail even for 
this usually fast audience. Adams 
needs some development in this 
environment before ‘this potential- 
ities can be fully determined. 

Jose. 


JO ANN MILLER 
Songs 
20 Mins. 
Cloister Inn, Chicago 
Jo Ann Miller emerged from no- 
where to co-headline at one of 


|| Chi’s better-known jazzeries, the 


Cloister, and is now beset by 
agents, record contracts and the 
plaudits of the patrons. She shows 
| exceptional promise of becoming a 
top vocalist. . 

Miss Miller has a warm, sultry 
voice that can electrify. She sells 
|}a song with sensitive feeling, in a 
| pure unadorned style. Femme is 
|a looker and adorns a stand with 
| classic, unaffected simplicity. At 
| show caught, Miss Miller ranged 
| the field, showing equal familiarity 
| with the ballad, jump-tune, stand- 
ard and the cognoscenti faves. Even 
| when interpreting the modern jazz 
|idiom, she never gets way out in 
| left field, at a point of no return. 
| Miss Miller should go far and fast. 
Gabe, 











| FOUCHE DANCERS (3) 
| 8 Mins, 
| Apollo, N. Y. 
| The two men and a girl of the 
dusky Fouche Dancers have them- 
selves a lark. They successively 
spoof the dancing of the Indies, the 
mambo and the eternal triangle as 
/ other terpers generally depict it. 
Boys have agility and virility, 
characteristics often lacking in 
| Other bare-chested males who play 
the Apollo. Femme has lots of 
energy and grace. While material 
ig appreciated by vaude_ goers, 
teath stands to do its very best be- 
fore the more sophisticated nitery 
audiences, Art. 


3) 


|'HARRY ALLEN & CO, ( 
Comedy Juggling 

10 Mins. 

Empire, Glasgow 
_Diiferent slant to juggling rou- 
tines puts this act in the offbeat 
| Category, useful booking for gen- 
/eral run of vauderies, and aided 
| considerably by personality of one 
| of the two supporting Albee Sis- 
ers ; 


' Harry Allen, vet juggler, introes 





by announcing his partners haven't 
turned up, and is interrupted by 
arrival of the two Albee Sisters, in 
guise of complete novices to jug- 
gling. Twist of teaching ’em how 
to handle the clubs places outfront- 
ers in position of closer-than-usual 
spectators, garnering yocks 
through naive remarks and inter- 
ruptions of one of the two distaf- 
fers. This gal has personality in 
asides and giggles, but can handle 
a club with the best of ’em. 
Gord. 


PENNY MALONE 
Comedy 

14 Mins. 

Le Ruban Bleu, N.Y. 


Penny Malone has assigned a 


difficult task to herself. She has aj} 


brash line of comedy that’s some- 
times reminiscent of the material 
that Phil Foster is best identified 
with, and at other times, some of 
her lines have a masculine drive 
that’s somewhat disconcerting in a 
postage-stamp-sized intimery such 
as Le Ruban Bleu. However, she 
has the advantage of personable 
delivery and an air of literacy. 
Miss Malone makes a lot out of 
her crewcut and a Brooklynese set 
of characters. She shows a wide 
range of material and generally 
she has a sufficient repertoire to 
appeal to most. However, for more 
genteel trade, she needs a bit of 
toning down. Jose, 





| 5 ENCORES 


Songs 
10 Mins. 
Apollo, N. Y. 
Up from Norfolk, this colored 


rhythm & blues quintet has some- 
thing to offer in good looks, but 
rather than establish a sound that 
is distinctively its own, it leans 
bluntly on standards set for the 
genre. “I Believe” by a_ vocal 
troupe, especially when delivered 
in usual style, isn’t the way to start 
getting original. Their other two 
numbers don’t help either. 

R&b isn’t so stale with tradition 
yet that the 5 Encores can’t depart 
from the typical four and one (lat- 
ter being scat voice) placement. 
Team might benefit by occasion- 
ally, at least, permitting one of its 
number to solo or by using a two- 
voice lead, or whatever, just so 
long as there’s a departure. Art, 


TV, Taxes Not Entirely 


To Blame for Vaude Dip 
Sez Brit. Equity Exec 


Edinburgh, Sept. 13. 

The effect of tv and tax is not 
the sole reason for the shuttering 
of five Scotland vaude theatres in 
the last 12 months, according to 
Alexander McGrindle, secretary of 
Scot committee of the British Ac- 
tors Equity Assn. He put the 
blame at a meeting here on the 
William R. Galt syndicate al- 
though not specifically naming this 
group. 

“It remains the considered opin- 
ion of the committee,” he _ said, 
“that since one firm in Scotland 
owns most of these theatres, acts | 
as booking agents for them, and | 
deducts a percentage from _ prac-| 
tically all the artists, that firm | 
must accept a good deal of respon- | 
sibility for this sad state of af-| 
fairs.” | 

The Galt Agency, based on Sil 





theatres in Edin- 


Dundee, 


gow, controls 
burgh, Leith, Aberdeen | 
and Paisley. 

Equity members. pleaded for) 
higher salaries and better condi- | 
tions, and called on all artists in! 
repertory revues to press for a 
contract “with a fair minimum sal- | 
ary and reasonable conditions of | 
employment.” 

Jimmy Logan, young Auld Lang 
Syne comedian, said they must 
have a reasonable minimum for 
chorines. Logan declared that, if 
artists in Scotland accepted the 
new contract, they would be “‘cut- 
ting their own throats.”’ Since for- 
mation of the Scot committee of 








Equity two years ago, it has bhe- 
come the largest union in Scot- 
land, 

The meeting deplored the trend 
for the British Broadcasting Corp. 
in using college drama students in 
radio play productions in Scot- 





land. i 


——— 


Vaude, Cafe Dates _. 
New York 


Eartha Kitt into the Town Cas- 
ino, Buffalo, starting Jan. 9. . , 
Don Cornell set for that spot Oct, 
24... Lessy & Moore tapped for 
the Beverly Hills Country Club, 
Covington, Ky., Dec. 9... Frank 
Parker pacted for Blinstrub’s, Bos- 
ton, Nov. 2... . Jose Greco goes 
into the Statler, Detroit, Nov. 24 
... Alan Dale plays Chubby’s, Col- 
lingswood, N. J., Oct. 24... Larry 
Storch into the Fontainebleau, 
Miami Beach, Oct. 25. 








Chicago 


Liberace to make a p.a. at the 
| Chicago Theatre, Chi, for one day 
| Oct. 28 in connection with his War- 
iner Bros. pic, “Sincerely Yours,” 
| opening ... Nick Noble opening at 
Sciola’s, Washington, tomorrow 
| (Thurs.); he plays the Chicago The- 
| atre, Chi, Oct. 14 for two frames, 
on the bill topped by Florian Za- 
bach ... Harry Belafonte plays the 
| Palmer House, Chi, Nov. 11 for 
'four rounds and is followed by 
|*Continental Revue,” featuring 
| European entertainers inked by 
| Merriel Abbott during her recent 
tour of the continent. None of the 
acts have played the U. S. before 
. . . Gloria Van into the Muehle- 
bach, Kansas City, Sept. 30 for two 
weeks. 





Hollywood 


Howard Keel booked into Dunes 
Hotel, Sept. 26... Kathryn Gray- 
son starts at Riviera, Vegas, Sept. 
28... Allan Jones into Thunder- 
bird, Vegas, tomorrow (Thurs.)..., 
Ann Weldon at Keyboard... Dor- 
othy Shay inked for three frames 
at Fairmont Hotel, Frisco, starting 
Dec. 6... Max Trumpower, man- 
ager of Fox Ritz Theatre for past 
10 years, swings over to The Trad- 
ers, at new Beverly Hilton Hotel 
... Roy Gerber, MCA Coast nitery 
department chief, in N.Y. to scan 
new talent. 





Bill Kenney, of original Ink 
Spots, booked for one frame Sept, 
23 at Lake Club, Springfield, | Ill. 











Lucille & Eddie 


ROBERTS 


“ f 
Originators . “ 
wars ON YOUR MIND 
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Palm Springs: Calif. 
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BE SURE THEY 
REMEMBER YOU! 


Smart acts are leaving behind adver- 
tising specialties and gifts as remind- 
ers and to say “thank you” to those 
who helped them. Write today for 
our catalog of imprinted and plain 
specialties and gifts of all types and 
prices, 


“The Showman's Adman" 


ViC MORAN ADVERTISING 
Dept. 9 Bradford, Pa. 














JACK POWELL 


and his Educated Drum Sticks 
Under the Personal Management of 
MARK LEDDY and LEON NEWMAN 
48 West 48th St., New York 19, N. Y. 
Phone—JUdson 6-2760 

















WILL OSBORNE 


AND HIS ORCH. 
Now 79th Week 
New Golden Hotel, Reno 
Mgt.: MILTON DEUTSCH 
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Vegas ‘Indisposition’ Brief 





_ Continued from page 61 








of the hotels shall live and which 
shall shutter. They have the 
names which are limited in num- 
per, and they can dictate who shall 
get them and for what salary. Ac- 
cording to Goffstein, the inns have 
tried virtually everything. The 
Royal Nevada has “Guys and 
Dolls” running now, but the play- 


ing time is so long that it cuts into 
the casino. Some names, having 
been there once or twice, can no 
longer draw. 
Tremendous Load 

However, Goffstein says that 
with high prices of acts, the casi- 
nos have a tremendous load in 
trying to make up the food and 


talent deficit that the hotels incur. | 


The talent agencies won't be hap- 
py should some of the hotels close, 
nor will they be happy if the inns 
stop buying talent completely. 
It’s a remote and crazy possi- 
bility, he admitted. He points out 


that the inns spend about $25,000,- | 
000 annually for acts. Should they | 
rely upon low prices of food and | 
rooms plus the eternal lure of the | 


casinos, they could get along with 
considerably less business. 


people of Nevada, they may be 
able to get a degree of talent con- 


trol through legislation. About | 
30° of the adult population in| 
Las Vegas earns its living directly 
trom the hotels. Another sizable 


group depends upon hotel 
businessmen, drink distributors, 
decorators, etc., deal with the inns. 
Should their livelihood be endan- 
gered, he’ said, various referenda 
could be initiated to correct any 
situation. 

Another hotelman, Abe Schiller 
of the Flamingo, who for the past 
decade has been a one-man 
bassador for Las Vegas, admitted 
that talent agencies have the spots 


Also, | 
should the talent agencies vex the | 


pros- | 
perity for its livelihood. Laundries, | 


am- | 


in a vise, but the inns are optimis- | 


tic. In fact, the Flamingo will soon 
start building a 120-room addition. 


New structure will be an eight- 
story building erected on stilts. 


Jack Benny is expected to open 
the new addition. The opening will 
be timed to coincide with Benny's 
free time, so that the comic can 
make his cafe debut in the new 
building. 

Schiller also felt that should the 
time come when the casinos would 
Strain to pay off rising talent costs, 
then they'd drop acts. They know 
that the cembination of big name 


MR. HOT PIANO’S 


Latest Coral Release 


“Cannibal King” 





























Jackie Lee 


Just completed 10 successful 
weeks in Wildwood, N. J. 


Currently on eight week Tour 
of Canada 


Thanks—Roy Cooper 


BOOKING DIRECTION 


BERNIE ROTHBARD 


Artist Jockey 


Suez Rothbard Office 


Theatrical Agency 
250 S. Broad St. 
Philadelphia, Pe. Kingsley 5-3665 








acts and casinos has built Las 
Vegas to its present proportions, 
but they seem to think that they 
| can make money by eliminating 
| the gigantic act budgets. 

| 24-Hour Day Battle 

| Schiller also pointed out that 
| 


they've got to fight for business 


| 


stone 


| Suing 


| to be personal 
| contract signed in September 1952. 
| Blackstone 


24 hours a day. Right now a major | 


problem is developing the cocktail 
lounges of the various 
They're hiring name maestri for 
| those spots to start work after the 
_second show. Louis Prima, Woody 
Herman and the Billy Williams 
Quartet are some of the current 
acts in Vegas lounges. 

All admit that Las Vegas i 
| overextended at this point. Three 
| new hotels that are nearly finished 
| are the Stardust, Tropicana and 
Lady Luck, which will give Vegas 
| additional capacity and thus add 
to the overextension. However, the 
‘time is approaching when new ho- 
tels will be difficult to build. The 
promoters who have been selling 
moneymen with the idea to invest 


n 


/hard time getting the required 
building coin and the additional 
bankroll needed to offset the loss- 
es that accrue in the casino until 
things get rolling right. 

New hotels, some point out, are 
in trouble because they couldn't 
sustain the early losses. 


personalities are two of the major 
items necessary for a_ successtul 
| Vegas operation. The vet hotelmen 
have the management ability to 
carry on the inns, and the old 
hotels have a backlog ot talent to 
have a tremendous jump over new 
competition. Only a little more 
overextension before they'll climb 
out of one hole, say the hoteliers. 
What will be done about the talent 
problem cannot be predicted by 
anybody, but they do feel that the 
agencies will pull in the 
when the danger to Las Vegas be- 
comes acute. 





Comerford Loop 


horns | 


hotels. | 


i Sal of the action. 


| 


| 





in new Vegas hostels, will have a/| 


| against 


Schiller | 
pointed out that management and | 


| the 


| International 


Sue Will Jordan For 


Aleged Pact Breach NEW Group Scans Vegas Royal Nevada 
Pacts; Rio Fighting His Quster 


not the advertising agency 
op who manages Eddie Fisher) is 
mimic Will Jordan in the 
N. Y. Supreme Court for an ac- 
counting of earnings and commis- 
sions involved. Blackstone claims 
manager under a 


Personal manager Milton as 
| 


} 
| 


says that he has re- 
ceived no commissions since April 
25, 1954, although he represented 
him in nitery, radio and tele deals. | 

Jordan moved this week in the 
N. Y. Supreme Court for a dismis- 





4As Supports 
Burlesque Union — 
Vs. Strip Circuits 


The Associated Actors & Ar- 
tistes of America last week passed | 
a resolution supporting the Bur- 
lesque Artists Assn. unfair action 
the Hirst and Midwest 
burley circuits and the Adams The- 
atre, Newark. BAA contends that | 
the circuits and the Minsky house | 
have refused to negotiate with the 
union to replace the contract 
which expired at the end of May. 

Thomas J. Phillips, executive 
secretary of the BAA, charged that 
circuits have locked out the 
union. Action taken at the 4A 
meet last week stated that the 4A 
Board ‘notify all 
branches of the 4As of this de- 
cision, and upon receiving such 
notices each branch is requested 
as co-entertainers to also declare 
the above circuits and the owners 


| thereof unfair, and to pass a suit- 


able resolution that while this un- 
fair condition exists, none of the 


| members of the branches will ne-| 


Eyes Stageshows. 





'ing theatres in 











The Comerford Circuit, operat- 
Pennsylvania and 
western New York State. are seri- 
ously on the lookout for stage- 
shows. The Abe Feinberg Agency, 
which booked the chain when it 
operated a string of vauders, has 
been notified to set a show for 
week of Oct. 6 at the Capitol, 
Scranton. Feinberg is seeking to 
install a package headed by a 
name. 

The Penn Theatre, Wilkes Barre, 
is similarly on the prowl for suit- 
able stageshows. At the same time, 
the house is making several reno- 
vations to the stage and dressing 
room that will permit vaude book- 
ings. One of the major projects at 
this theatre is the preparation of 
the screen so that it can be flown 
into the proscenium arch. Theatre 
‘closed last week for the overhaul. 

Other houses on the Comerford 
circuit for which there is present- 
ly a possibility of installing stage- 
shows is the Capitol, Binghamton, 

i N.Y. 

If possible, Feinberg will seek to 
weld these theatres into a circuit 
since it will be possible to 
shows at lesser costs if more than 
one week is involved. 


SCOT VAUDE TROUPES 
HEAD FOR U. S., CANADA 


| Glasgow, Sept. 20. 
| A large exodus of Scot  per- 
formers to Canada and the U. S. 
is taking place. Robert Wilson, 
singer, planed out from Prestwick 
at head of the strongest native 
group to go overseas. In it are 
comedian Jack Anthony, accordion- 
ist Jimmy Shand, Jimmy Neil, so- 
prano Margaret Mitchell, soubrette 
Bertha Ricardo, and pianist Tam- 
‘mas Fisher, 
Shand is touring solo and minus 





his Scot country-dance band, ve- 
toed from visiting America 
through union rules. He has a 


‘strong following in Canada. 

After dates at Montreal, Ottawa 
and Toronto, the group will con- 
tinue their 10-week tour via Win- 
‘nipeg, Edmonton and Vancouver, 
-also playing Philadelphia and, Nov. 
4, the Manhattan Center in N. OX. 


get | 


gotiate contracts with said circuits 


and notify the above circuits in) 
Writing as to the action taken.” 
The circuits, as well as_ the 


Adams Theatre, are presently op- 
erating with a full cast. However, 
those that have taken jobs at 
those spots since being notified 
of the 4A status of the house, are 
liable to be placed on the unfair 
list of the various 4A affiliates. 
Thus a performer may find it dif- 
ficult to get a job in a cafe, or in 
any other allied field unless clear- 
ed to the satisfaction of the BAA. 





Eileen 0’Dare to Switch 
To Drama After Hosp 


Eileen O'’Dare, currently bedded 
at the Will Rogers Memorial Hos- 
pital, Saranac Lake, N.Y., is hang- 
ing up her dancing shoes for good 
and will train herself for the dra- 
matic stage during her enforced 18 


, months’ recuperative schedule. 


She did her last show at the 
Beverly Hills Country Club, Cov- 


| ington, Ky., last July 30 when, at 


its conclusion, she fainted. She had 
been told she had a “cold” but the 
medicos ordered her to a sanitari- 


um pronto. 

Miss O’Dare was almost two 
vears in the Folies Bergere, Paris, 
and when she came. back = she 


marked her U.S. return with an Ed 
Suilivan teever, followed by the 
cafe bookings. 





Pass Peace Pipe 


For ARA, AGVA 


An era of cooperation between 
Artists Representatives Assn. and 
American Guild of Variety Artists 
is starting, according to Eddie 
Flkort, ARA president, and Jackie 
Bright, AGVA’s national adminis- 
trative secretary. 

Peace pipe was 
at a meeting of ARA held last 
week when Bright expressed the 
hope that both organizations could 
work together harmoniously. Bright 
stated that he expected ARA to 
police its members so that a mini- 


passed around 


mum of friction between both 
organizations would exist. 
Bright emphasized that one of 


the keystones of law enforcement 
between both organizations would 
be the registering of contracts with 
the union. Bright said that AGVA 
could not be expected to help a 
performer who may run _ into 
trouble if the union didn’t know 
in advance where he would be 
working. For this reason, he em- 
phasized, the agencies must register 


each and every deal with the union. , 


s3right also said that since both 
the agent and the actor depend on 
each other, there is no economic 
sense in killing off each other. 


Las Vegas, Sept. 20. 

The new operating group of the 
‘ailing Royal Nevada Hotel will con- 
‘tinue review this week of all exist- 
‘ing contracts between the hospice 
and its affiliated personnel. First 
to fall in a sweeping reorganiza- 
tion of the hotel’s management was 
Eddie Rio, who was dismissed last 
Friday (16) as the inn’s cocktail 
lounge entertainment director. 

Rio, former Coast rep of AGVA, 
repudiated his ousting, however, 
stating that he had not received 
official word from the Royal Ne- 
vada Hotel Corp., the organization 
that opened the spa last spring. 

Rio said he presently is confer- 
ring with attorneys to determine 
whether the hotel’s new general 
manager, Arnold Kimmes, actually 
has the authority to fire personnel 
connected with the Royal Nevada 
in a managerial capacity. 

Kimmies is a wealthy Denver ura- 
‘nium developer, who heads a group 
that has committed a loan of $750,- 
'000 to the resort’s stockholders. He 
has been appointed general man- 
ager of all departments pending 
approval of the loan by the Nevada 
Tax Commission. 

With Kimmes on the pledge that 
would greatly hypo the financially 
anemic Vegas resort are Sid Kul- 
ler, producer of the hostelry’s 
shows; Sid Fox, a Salt Lake City 
television aperator, and Charles 
Spellman, a Los Angeles furrier. 

Kimmes said that at present all 
contracts negotiated by the hotel 
before his group’s step in to the 
picture are being reviewed, to de- 
termine if they are valid and bind- 
ing and whether the Royal Nevada 


. shall continue the terms of the con- 


tracts or seek settlement. 

In the case of Rio, Kimmes said 
the former AGVA rep has been re- 
lieved of his duties as booker of 
talent for the Royal Nevada's 
lounge The hotel's new helms- 
man said settlement of Rio’s pact 
will be negotiated. 


Kimmes added that upon = ap- 
proval of the loan by the Tax 
Commnission, the $750.000 ‘would 


probably” be converted to stock in 
the hotel, amounting to a control- 
ling interest. 





Ice Attractions Ine. has been 
chartered by N. Y. State to conduct 
a booking office for icers. Direc- 
tors are Lela Rolontz and Ray 


Beaudet. 
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For the 8th Time 


at the 


DESERT INN, Las Vegas 


VARIETY—"Jack Durant stopped the show cold with 
his slam-bang comedy routines.” 


REPORTER—"Comedian Jack Durant begged off with 


shouts of more and cheers.” 


Bus. Mgt.: AL LLOYD, 350 5th Ave., New York City 


CK DURAN 
ITS THE JACKPOT 











64 


VARIETY 





Wednesday, September 21, 1955 





striking and self-assured than ever. 


NIGHT CLUB REVIEWS 
Sporting a healthy tan and a 


handsome blonde coif that makes 
'a theatrical background for her 


Versailles, N. Y. _ 
Edith Piaf (11); Salvatore Gioe 
and Panchito bands; $5 minimum. 





The French invasion is really 0N | per husky piping with a group of 
«gain. Maurice Chevalier due this four numbers all in French for 
week; Gilbert Becaud debuting al fair attention. 
the Persian Room (N. Y.) and Edith 


Piaf back at the Versailles after of the Poor,” she arouses a more 
three years. This makes Nick & convivial atmosphere, and for the 
Arnold’s bistro a standout spot! rect of the show Miss Montel 1s 


once again although the resource- home free. 
ful Messrs. Prounis & Rossfield 
have not been doing too badly 
with their George White, Dietz & 


A group of cornball 
Gallie songs which she announces 
as the squarest of the square prove 
a click and her best song, “La 
Schwartz, Leonard Sillman and Goyalante de Pauvre Jean,” which 
kindred revuettes. But a names 4 che translates as “The Blues,” 
name, and there’s no disputing the qraws a solid reception. Windup 
potency of “la petite mome al-' is g French and English reprise of 
though reportorial accuracy com- “The Allof You” from “Silk Stock- 
pels the observation that the little | ings” for a good begoff. 

street waif is now kinda mature Hotel general manager John 
and less wistful, especially plagued, Contant, who missed his first cafe 
by the somewhat obvious arthritis. opening due to illness, has Johnny 
“But she is unquestionably socko, Ga}lant back as house pianist and 
and apparently her best metier 1S giving fine support to the artists. 


in the environs of an_ intimate’ with the Joe Settano trio doing the 
room like the Versailles. She fared: gance music. Maitre d’ Corby is 
poorly with her | vauce show | also back to handle the room in 


recently on tour, and while she got | his efficient manner. Miss Montel 
“the Wally Cox treatment” in Las | is in for four weeks before open- 


| 


i'elegant gowns, Fernanda opens in | 
. ‘ . | 
With her okay version of ‘Piano | 


, the times with a spoof of Ed Sulli- 


Palmer Heuse, Chi 
Chicago, Sept. 15. 
“Boast of the Town,” with Will 
Jordan, Arthur Worsley, Augie & 
Margo, Gillian Grey, Empire Eight, 
Charlie Fisk Orch (with Lee Char- 
mel); $2 cover. 








Current eight-weeker at the 
Empire Room represents an at- 
tempt to tune in on the temper of 


van's “Toast of the Town” teevee 
showpiece. The idea is interest- 
ing, and comes off fairly well. 





Will Jordan, whose uncanny mi-| 
miecry of Sullivan carries the whole | 
show, emerges as the standout in| 
this vehicle. It won the room’s 
yatrons opening night and moved 
them to loud salvos almost uni- 
formly throughout. | 
Jordan emcees and_ performs, | 
switching from Jordan to Dullivan | 
(a Sullivan-like character) in a be-| 
| 

| 


wildering confusion of identities. 
In his two featured spots, next-to- | 


'closing, Jordan builds to a smash | 


Vegas, even before she opened at, ing at the Maisonette in New York. | 


the Riviera she at least got | 
paid off 100°) in full. 

Miss Piaf's aioe should be 

object lesson to all her compa- : a 
ser cmanne an American inva- |} Newport, Ky., Sept. 17. 
sion. It's of the same canny timbre! Johnny Johnston, Gene Baylos, 
that distinguishes Chevalier’s show- | Tippy & Cobina, Dorothy Dorben 
manship—a_ recognition that 
a familiar medley is half-way | Benedict Orch (10), Jimmy Wilber 
home, and (2), she insures that by | Trio, Larry Vincent; $3 minimum, 
explaining the lyrics. In this re-|$4 Saturdays. 
spect, her English has improved | ‘ 
and her little translatory footnotes | 
make the sum total more appreci-| _ New two-frame_ entertainment 
ated by the noen-parlezing Yank/ dish is a mirthful melange. Main 
outfronters. To further substanti-| course is by co-headliners, 
ate matters, there are, of course,| team for a sidesplitting serving of 
the Piaf diskings so the cognos-| hoke after scoring with individual 
centi quickly recognizes the reper- | chores — Johnny Johnston in 
toire, be it “Paris Skies,” “La Vie,” | Smooth 
“St. Peter,” “Bravo Pour le 1M Zany Caperings. 
Clown,” the “merry-go-round” To start the merriment on a fast 
number, “Pa-Dam,” “Heaven Have beat, Tippy & Cobina, monkeys. 
Mercy,” “Got You Under My Skin” pack a load of laughs into a 15- 


new 


Newt. 





Beverly Hills, Newport 





(in French), the bounding-main | minute routine masterfully guided | 
number (“Hamburg”), “If You by an unbilled man with a foreign 
Love Me” etc. Many have been! accent and a flaming haired femme 


self-authored by her, and many assistant. The monks handle musi- 

have become repertoire for others cal instruments amazingly. 

than Miss Piaf. | Johnston, 
Despite her extra poundage, she garde on his first visit here a year 

in 


remains a wistful personality ago, scores With a changed cycle of 
her severe black dress. (When the songs. By way of novelty he uses 
late savvy showman, Clifford C.|a concealed wireless microphone 


Fischer, first brought her over he/in strolling through the tables on 
insisted on severity, since obvious-| his closing vocal. 

ly she'll never make with the Baylos, also back for his second 
clotheshorse bit, and it has become time. warrants further engage- 
a distinouished and_ distinctive ments with a brand of comedy al! 
trademerk his own. He has the go of a Can- 


At one time Miss Piaf had Les tor and Durante and material 
Compagnons de la Chanson as that's fresh in these parts. His 
backeruppers (they went out On) break-in with Johnston is as a plant 


their own eventually) and now she | waiter. 


has a mixed vocal group of SIX, | House crew of tooters and cho- 
pilus five musicians (inevitable rus with Dick Hyde as singing em- 
French accordion, mandolin, ete.) cee comes through with support 
as her special backup, Understood fo, . fine performance, Koll. 
Nick & Arnold are paying her 





$7,000 a week for the package and, | 


judging by the preem biz, she took Shamrock, Houston 


’em off the nut in one night. Houston, Sept. 15. 
Miss Piaf has two numbers of Carl Ravazza, Teddy Phalise 

similar lyric context and in toto’ Rodriguez, Paul Neighbors Orch: 

her repertoire is of the same pat-| cover, $1.50; no minimum. 

tern. While it’s not a monotone, 

because there is contrast in almost 


Continuing its autumn 
in talent strength, the Shamrock 
Room of this Hilton Inn has un- 
veiled an appealing brace in per- 
sonable Carl Ravazza, doing his 


every number, one gayer interlude upswing 
might further accelerate the pace. 

Anyway, there’s no disputing the 
Piaf prowess. She’s France's an- 
swer to Hildegarde. Beaucoup boffo 


{1),| Dancers (10), Dick Hyde, Gardner | 


who | 


who was with Hilde- | 


‘the result of careful analysis, makes 


|and arms to hug the road), is not 


| 


singing and Gene Baylos | 


climax. After introducing himself, 
he steps out of the Dullivan char- 
acter and resumes his identity only 
to lose it again in a prolific suc- 
cession of uncanny carbons, 

His face is so proportioned that 
he can create the illusion of assum- 
ing the facial characteristics of his 
subject. This, coupled with faith- 
ful voice reproductions and the in- 
clusion of identifying mannerisms, 


| 
| 





for a top turn of its kind. 

His “Wincoln-Dercury” 
mercial, complete with model car 
(featuring three steering wheels 





as imaginative as the rest of his | 
act, but garners a good mitt with | 


ithe aid of Lee Charmel of the! 


Charlie Fisk band. 
Arthur Worsley, English ventril- | 


'oquist, does an entertaining job) 


‘with the standard dummy. 


jand clear. 


' table 


| ear-piercing and flat. 
| few spee numbers, standards like | 


Wor- | 
Sley pulls a switch and has the| 
dummy dominate him, for a novel | 
twist. he voice-throwing is loud | 
Worsley lets loose a} 
few good lines and the banter is| 
amusing during the first part of | 
the turn, but he loses impact tow- | 
ard the end. 
Gillian Grey handles the female | 
vocalistics here in less than accep- | 
fashion. Gal is an oKay | 
looker, but not an okay chirper. 
Beiraying a heavy classical | 
influence, gal’s voice is_ shrilly | 
She does a| 
“Granada,” a calypso and some pop | 
faves. The rep is varied but not | 
too well chosen. 
Augie & Margo do the hoofing 
here, in pro fashion. Guy and gal 


| display technical excellence, grace, 


| agility 


| for this package; group dances well | 
1 
; Dut 


solo singing stint, and young terp | 

bistro biz for sure. rng of et Rag tee | . i 
Salvatore Gioe, longtime Hilde- ete aise : 1yilss 

ag a ee gee Pi en .| Rodriguez. Dance duo looks good 
garde’s maestro, has been here for f: rr good 
two or three seasons heading up| 2? ast and intricate samba and 
a nee was ale 2 >. tango numbers, with gal being 
the No. 1 band, and a good dansa- ered Ak Ghittel Mie Ge 
pation team it is, too, while Pan- |,” ™ itm §6spine- 


tingling recklessness, Pair’s youth, 


sito and his Latinos, who go with | -. : 
chito and his Latinos, vigor and style shine on such en- 


the lease, have ’em mamboing and 


core numbers as “Whispering” 
cha-cha’ing trom the first maraca. oth x yor ey phe gaoibien. 
Maitre d’ Robert, now a New York Sie an at, and on a paso 


doble dance that simulates classic 


institution, has been employing ee 
. ; proyinS postures of the matador. 


his multilingual greetings with the 


strong Gallic turnout from the}, WE Pi: ou Ha 
opening gong. Even the reopening | rg bg eer se team as exciting 
of the chichi Le Pavillon (Henri) °°! 0! Meadliner calibre. 

Soule’s plush gastronomic bar &, , Ravazza yodels ‘“Hay-loooo” from 
grill) the same night seemed .to darkened back of room intro, key- 


have to share its regulars with| Oting a presentation strong in 


the Piaf pull -at the Versailles.) feeling and color. His pipes often. 
Robert avers his ringside tables, Wander from right note, key or 
including the supper biz (which, Phrasing, but singer seldom misses 
has been nil of late in New York), !2 mitt department. The funny 
are prebooked for a healthy num-, bone or romantic fancy are his 





| 
| 
and creativeness in rou- | 
tines. Opening with a mambo re- | 
plete with difficult figures, team | 
closes with a rock ’n’ roll burles- 
que for hefty returns. 

The Empire Eight is back here | 


this time is provided with 
material reminiscent of all their 
other shows. The Eight open, tie 
together and close this one, but | 
never really succeed in tying the | 
whole together. Jordan does that 
sle-handed., 

The Charlie Fisk orch provides 
expert backing. Gabe. 





sins 


ii 


Fontainebleau, M. B’eh 
Miami Beach, Sept. 16. 

Sonny Howard, Joyce Aimee, Lit- 

tle Buck, Sacasas Orch; $2.50 $3.50 


neent~mum, 





This is the month of the dol- 


drums as regards nitery business | 


along the gold coast. The only spot 


Dance, | 
used as a finale, has mucho flash | 


; months. 


| rent act leans more to insertions of 
| his own vocal style, plus pleasant 


ber of advance nights. For Nick | Chief targets. 
& Arnold, a Piaf booking, ot He adventures down to Trinidad, 
cour means an automatic run San Domingo, and Mexico for 
on the French grape—and these, Latin and calypso divertissments 
are no Coke prices in a Gotham) that get big mitts. Tour-de-force 
nil Abel. jis a long a capella calypso chant | 
; = | that stills all coughers and ice 
Ritz darlion, Mont’l rattlers. Headliner trots out trade- 
Montreal, Sept. 16. mark “Pedro” imp upon request, 
Fernanda Montel, Johnny Gal-| @4ding Mexican accent and big 
lant, Joe Settano Trio; $1.50-$2 White smile that are apt. “You're 
nee Learning The Blues,” one of his 


top offerings, and a discourse on 


The reopening of the swank Ritz love, “It's The Same,” earn big 
Cu.e signalled the official start of | Palms. 
the fall season for local cafeites. Paul Neighbors orch marches 


and the return of Stylish Fernanda: into the room with this frame for 
Montel was greeted with capacity, an indefinite stay. Happy maestro 
though noisy biz. This is the sec-| keeps things movving with cheer 
ond time around for Miss Montel) leader shouts during show and 
and this sophisticated warbler of | dancing, being prone to a pennant- 
the offbeat Parisian songs is more, type baton, Bode, 


!tion as have some of the higher- 


in town doing fair to okay, patron- | 
wise, is the swank La Ronde Club | 
in this, the plushiest of the ocean- 
front hotels in the area. There’s 
been an obvious cut in budgetary 
appropriation for the month. 
Withal, the current package plays 
well, earning as heavy aud reac- 


bracket combos booked in summer 


Sonny Howard is one of the bet- 
ter singing-impressionists. His cur- 


chatter between the song segments. 


His always solid takeoff—most 
done with tongue-in-cheek  ap- 
proach—run through Laine, Cole, 


Martin, Daniels, Jan Peerce, ete., 
and a smartly turned Pinza special 
topped by the Durante-Jackson 
song-strut bit. On his own, How- 
ard takes off on a neat ballading 
of “I Love You Much Too Much” 


and operatic sequence that earn | 
resounding plaudits. | 
Joyce Aimee, a sultry looking 


brunet, smartly gowned, turns up 
an equally sultry set of pipes that | 
embraces an international compote | 
with receptive smoothness. Effec- | 
tively handles “Gypsy In My Soul,” | 
“Aunque Me Cuesta La Vida,” 
mood suited to “‘Who’s Got the 
Pain When They Do the Mambo” | 


| while back. Special 


/a 10-day vacash, 


| 
liere, © | 


; ny 


and “La Siene” for intelligent 
blending. 

For the encore segment Miss 
Aimee comes back with an ac- 
cordion to display a sound tech- 
nique and delivery on the instru- 
ment. Stage deportment reflects 
careful prepping and adds to over- 
all impact as does the fingering 
accomps, which she brings off with 
ease to take onus off what could 


be an encumbrance. All lacking 
now is one big number, which 
could easily come from a click 


recording. The vocalistic quality 
and that accordion talent could 
prove a boon for the platter per- 
sonality seekers. Understood she’s 
been plying her wares in South 


American bistros; she’s a good bet | 
|for the smarter rooms along the 


cafe circuit in the States. 

Little Buck tees off matters in 
zingy fashion with a flashy display 
tressed by split-slides and flips. 
His is a fast moving canto that 
of heel and toe precision taps, but- 
never lefts up in pace or inventive 
patterns; the tablers go big for 


his display. Sacasas and his orch | 


again prove one of the best show- 
back units playing the area. On 
the dansapation side, his arrange- 
ments are fresh and written for 
the mixed crowds attracted here. 
Lary. 


Riverside Hotel, Reno 
Reno, Sept. 15, 
Lillian Roth, Bob Williams, Star- 
lets, Bill Clifford Orch; $2 mini- 
MmuM, 


Lillian Roth has a 16-day stint 


com- | here because of the short-term Ted | 


Lewis contract. At the end of the 
season this could become a diffi- 
cult job. Add to this the Riverside 


sale, which has been hanging in | 


the air for several weeks, and 


there are several strikes against | 


the show. 

There’s little change in the for- 
mat of the show since Miss Roth 
appeared at the Riverside a short 
material in- 
cludes a spoof on modeling, with 
all the brand names worked into 
clever lyrics. Otherwise Miss Roth 
relies on memories, working over 
some old tunes she introduced. Her 
Metro biopic, just completed, is 
mentioned only briefly and is used 


——ome 


Le Ruban Bleu, N. Y. 

Don Adams, Joya Sherrill, Penny 
Malone, Jones Boys (4), Lee May. 
berry, Norman Paris Trio; $5 mini. 
mum, 


Le Reuban Bleu, now in its 20th 
season, is starting with as many 
new items as possible. Lee Mele, 
the youngest in the line of the 
noted restaurant family, is now in 
charge of this hospice, and he has 
brought in virtually an entire 
roster of first-timers in New York. 
In addition to which he has a new 
emcee, Lee Mayberry, something 
that hasn’t happened i 





in’ many 
| years since Julius Monk took over 
|the conferenciering and _ talent 


' selection chores. Latter is the only 
strange note in this well-operated 
intime spot. 

Mele has taken a lot of long- 
| shots for his premiere show, but 

the general effect is good. It’s an 
entertaining display in the quality 
tradition of the eastsideries. Penny 
Malone (New Acts) appeared here 
| briefly last season, otherwise 
| they’re all new to this room. 
| Joya Sherrill is an expressive 
| Negro singer who has seen service 
for several years on the cafe cir- 
cuit. Miss Sherrill has a rich and 
warm voice with a wide range that 
makes its top impact with ‘“‘Happi- 
ness Is a Thing Called Joe.’ Her 
“Learning the Blues” is also a 
winner and she goes off to a hearty 
palm. 

The Jones Boys comprise a hand- 
some, conservatively-dressed quar- 
tet who have good voices, give tHe 
impression of working hard and 
have a nice set of harmonics. They 
| hit a fine stride with a diverse 
| series of tunes which includes the 
oldie “Song Is Ended,” “Jones 
; Boy” (what else) and “I Ain’t Got 
| Nobody,” and they’re off strongly. 

Other acts on the bill are in the 
comedy vein. Inn addition to Miss 
Malone, Don Adams is given a 
term paper under New Acts. The 
Norman Paris trio is probably one 
of the more colorful nitery music 
makers around. Their work is 
strong enough to get healthy re- 
turns, Jose. 





Amato’s Portland 





to springboard difference in sing- 
ing, then and now. 

Exuding spirit and bounce, she | 
catches hold of her audience | 
quickly. And when nostalgia sets | 
in, she spellbinds. Her exit, as} 
usual, the back of the room | 


at 


after an intimate tour of the tables | 
with a goodbye song, reaps excel- | 


lent results. 
Bob Williams still gets wonder- 


‘ful response out of his “trained | 
| dog” act. The mutt pays no atten- | 


tion to Williams’ encouragement 


and pleading. The final confusion | 


is hilarious fare, with one pooch 
tugging at jump rope and the other 
running away with the ball. 


George Moro has been mulling | 


over a rhythm & blues number for 


some time and he’s arrived with a | 


frantic rock ‘n’ roll, exciting rou- 


tine—probably just in time if it’s | 


meant to tie in with any current | 
craze. 

Bill Clifford’s crew is back} 
offering its usual good show after | 
Mark. 


Chaudiere., Ottawa 


Ottawa, Sept. 16. 
Four Lads, Danny Crystal, John- | 
Conrad Dancers (5), Norman | 
Richards Orch (9); $1 admission. 


Business is back in the sail 
slot at the Chaudiere Club with | 
the booking of a neat, solid package 
built around the Four Lads. The | 
bundle’s small but packs nicely- 
balanced, smooth talent and stages 
it effectively. Top-billed chant 
foursome occupies the bulk of 
available time and shows definite 
progress in showmanship. En- 
hancements include the insertion 
of light comedy by the pokerfaced 
tenor who, up to now, seemed to 
take his warbling more seriously 
than any of the other three. His 
work, though on the weak, ragged 
side, gets plenty yocks and could 
be built into a clicko session of wit. 

Besides handling emcee chores, 
Danny Crystal has a nifty stint | 
of comedy that sends a long but 
fast string of gags old and new 
across to big returns. Crystal shows 
more staging maturity than his last 
local appearance (two years ago| 
at Glebe Theatre) and has table- 
sitters pounding their palms. Act 
includes impressions of bop, suave | 
and opera singers followed by | 
weaker aping of Vallee, Eckstine, 
others, doing video commercials. 
Standout Johnny Conrad Dancers 
are on_in two top terps sessions 
with Conrad getting heavy mit- 
ting for his solo tap chore, where 
he shows some of the nicest tap- 
ping seen here. Norman Richards 
band showbacks and plays for 
dancing. Gorm. 








/some_ better 


Portland, Ore., Sept. 14. 
Arthur Lee Simnkins (with 
Maury Ellenhorn), Chop Chop & 
Chalene, Herman Jobelman Orch 
(6); $1.50 cover. 


George Amato tees off his fall 
parade of big shows with Arthur 
Lee Simpkins, in for the eighth 
consecutive year. Singsational guy 
had the velvet ropes up early on 
opening night for both shows. 

For 50 minutes, he commands 
‘and holds the respect of the 
payees. The guy runs gamut from 
| rock ’n’ roll to grand opera. Simp- 
| kins knocks out songs in six dif- 
| ferent languages, has a variety of 
selections, and a wonderful change 


of pace. His showmanship is top- 
drawer. 
Simpkins’ accompanist, Maury 


Ellenhorn, batons the house band 
during the stint and gets credit for 
outstanding arrangements. Chop 
Chop and his orb-filling femme as- 
sistant get things under way with 
than average magic 
stuff. He slams out one trick after 
another in entertaining fashicn, 
for plenty of applause. 

Herman Jobelman and his crew 
play a good show and set the tem- 


po for dancing throughout the 
evening. Feve. 


Hotel Radisson, Mpls. 
Minneapolis, Sept. 17. 
Paula Bane, Don McGrane Orch; 
$2.50 minimum. 
For the second successive show, 
the Flame Room, which has a pre- 
dilection for return engagements 
of old favorites, is presenting 4 
face and voice new to Minneapolis, 
even unfamiliar by reputation. 





This time it’s chirper Paula 
Bane, and she carries the entire 
entertainment load capably. Her 


selections clearly and pleasantly 
should establish her as a perform- 
er who'll be welcomed back. 
Easy on the optics in a whole- 
some way and possessor of the 
knowhow to sell numbers as weil 
as her ftirstrate set of pipes, the 
blonde Miss Bane infuses charm, 
sparkle, animation and the right 


amount of dramatics into her 
warbling. Coming on cold, she 
quickly warms up the customers 


as she unfolds her neat vocal in- 
terlude. 
The performer has the further 


' advantage of smart routining. Her 


nine numbers at the show caught 
provided for pace change and 
carried appeal to every vocal taste. 

Supposedly returning to tie 
boards after several years’ ab- 
sence, Miss Bane impresses here 
as a good bet for the better hote! 
rooms, such as this one. The boft 
support she receives locally from 
conductor Don McGrane and his 


orchestra is undoubtedly a consid- 
erable help to her. 


Rees. 
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Cocoanut Grove. L. A. | into a series of popular French folk 


Los Angeles, Sept. 15. 
Ted Lewis Revue, with Jackie 
warner & Shirley McGuire, Susan 
Brooks, Eddie LeRoy & Short 
Twins, Two Debs & A Date, Char- 
iotte Dewey, Al Lewis Orch (12); 
cover $2. 





It was 26 years ago that 
nionkeys in the palms at the Grove 
first blinked down on Ted Lewis’ 
pattered old high hat with the 
silver lining. Seven vears later 
they blinked again, The monkeys 
are gone but Lewis is back with 
his “baby smiling at him” and the 
fortunes of show biz still riding 


along, {rgm surrey to thunderbird. | always, effectively catered to 
year, this four-week | the Don Carlos orch, 
stand will be no different than it! 


In his 4900 
ever was. It will pull ’em in and 
make them glad they were. Happi- 
ness will be abroad in the boite. 

Unike most of the oldtimers, 
who use their name for the fiag 
outfront and let the kids do the 
work, Lewis is as alive and active 
as anyone in the revue. As a super 
salesman of song and the senti- 
mental word, he has made it pay 
off with almost unparalleled pro- 
fessional longevity and enough of 
the world’s goods to keep him at 
the $100 window for a full race 


| 
| 
| 
1 
| 
{ 
1 


the | 


Latin Quarter. N. Y. 


tunes, which receives audience > 

| plaudits. Then there is also a T! (FOLLOWUP) | : 
|fascinating French-accented ver-|,,...\° Periodic refurbishing of the | 
ision of “Deep In the Heart of st at Lou Walters CEmare | 
| Texas,” in which the ringsiders = alge resulted in a consider- | 
| willingly participate. ably stronger display, Although | 
ee the reshuffling of headliners has'! 
fhe chanteuse may not have the] aided somewhat. the major im- 
| exclusivity of Edith Piaf or the] provement lies in the pacing of 
unqualified charm of Patachou,|the production, which now rides 
but she is definitely proving her- like a svelte streamliner. Net re- 


self as a strong and valuable inter- 
national attraction. The guitar ac- 
companiment by her husband, Lue 
Poret, is a plus feature of the pres- 
entation and Felix King’s combo 
provides the familiar quality back- 
ground. Rhythm sessions are, as 
by 


sult is a show that compares well 
with some of the top exhibits at 
this pleasure dome. 

Walters, ever one to experiment, 
has taken on The Treniers (7), one 
of the hot instrumental and vocal 
acts along the jazz and lounge cir- 
cuit. They have several b.o. rec- | 
|ords to their credit in various 
| Spots and they create a tumultuous 
atmosphere that has translated it- 
iself in boxoffice terms in spots 
| where youngsters predominate. Of 
‘course, the juve element is only 
| an added factor at the LQ b.o. 








Myro. 





Sands, Las Vegas 
Las Vegas, Sept. 10. 
Peggy Lee, Jeey Bishop, Copa 
Girls (12), Sandmen (4), Harvey 
Allan, Antonio Morelli Orch (12); 








1 $2 minimum. The staple of the trade here is 

; the firemen element. Nonetheless, 
| ; : . iin an 18-minute session, in which | 
| A fast, sock hour is this new 'they create a nobody-sleeps-dur- | 
{entry in the Copa Room, with|ing-my-act tumult, they run | 
/Peggy Lee toplined and Joey. nd ga gegen which geste | 
i Ric : Bs i +. ; rock *n’ roll, a comparatively quiet | 
SisnOp in the gangway slot. It's | “Sorrento” and a few other tunes | 
|good for three weeks and un- iwith accompanying comedics, 


meet without ever cashing a ticket | 


or feeling the effect. 


As a spoof on his own durabili- | 


ty, Lewis comes out singing ‘How 
Long Is This Guy Gonna Last?” 


He provides the answer, an hour, 


of all the things he used to do and 


does just as well without the 
physical discomforts of his ad- 
vanced years. The old show- 


stoppers he still clings to, and he 


doubtedly should pull the hospice | which make for quite a jolly ses- 


| Well over the slump always evident | sion. With more youngsters in the | 
along about this solstice. house, they would have created) 
| From a onetime blue and pensive | Pandemonium. 
period, Miss Lee has picked up | Another major newcomer is 
tempo to give off sparks with her; Alan King, who wraps up the spot | 
| fine chantoosing. No longer the} pronto in a long series of howls. | 


| subjective whisperer, she qualifies 


| really 
i Not 


draws a big hand for his nimble | 


stepping, a few whacks at the 
licorice stick, the talking song and 
the sure-fire ‘‘Me and My Shadow.” 
Elroy Peace he calls his 
shadow (“I wore out three 
them’’). 


The show that Lewis floors, 


of 


his own crew on the bandstand, is | 


packed with talent that 


Whizzes | terrif climaxes 


past with never a lag, another tacet | 


ot “‘the old. showman.” Foremost of ‘green “Ridin’ High.” a spine-ting- 


these is the bright, voung and 
fresh dance team, Jackie Warner 
and Shirley McGuire, a pair of 
personable kids with flying feet. 
The hoofing on a lighted stand is 
an effective novelty. 
them hard to follow 
applause died down. 
Susan Brooks is a cutie with 
- song pleasant piping to set it off; 
Charlotte Dewey jets around in 
acrobatie contortions; Eddie LeRoy 
and the Short Twins dish up a mix- 
ture of song and comedy with occa- 
sional guffaws; Two Debs and a 
Date offer up a fillip of melody 


when 


that is well received. Al Lewis 
fronts the band with musicianly 
competence. 

In an exchange of admiration, 


Jimmy McHugh gifted Lewis with | 


a bronzed replica of the high hat 


tor his 45th anni and in return 
received a scroll for his song, 
“Sunny Side of the Street,” which 


Lewis has long featured. 

for the Grove, bows were 

for by attending show biz figures. 
Helm. 





Colony, London 
London, Sept. 13. 
(with Lue Poret), 

Don Carlos Orchs; $5 


Genevieve 
Felix King 
minimum. 


Genevieve comes to London for 
her cafe debut after her recent 
successes in the United Siates 
and her gamin-like personality is 
her greatest asset. The girl makes 
no concessions to convention. Her 
urchin style haircut appears crude 
and untidy, and her simple blue 
dress would be bypassed by even 
the humblest office worker. Yet, 
oddly enough, they contribute to 
her personal fascination and help 
to create a genuine Parisian flavor 
for her performance. 

_As an artist, she is loud and 
vibrant, but always dominant. She 
‘as a Commanding personality and 
never fails to hold her audience, 
even though most of her songs are 
Untamiliar to British cafe custom- 
ers. This perhaps is a prime weak- 
hess of her routine, but is main! 


Lewis finds | 
the | 


_. | stage and audience. 
with | 


fourth | “Somebody Loves Me” and “Learn-/| but it has his own individual twists 


) xy? 
{1 


| His material is of the variety that | 
vith undeniable showmanship andj hits home with a clientele such as 
belts whenever necessary.!congregates here. His discourses 
that she’s tossed away herjon suburbia and the kids bring a 
special ability to purr out a roman-| long succession of yocks. In some 
tic ballad in the magenta spot, but! ways, his material is related to 
as in “The Touch of Your Hand,”|that purveved by Sam Levenson. 


| 


} 
j 


the Blues,” 
communication 


and merit. His comedv is ahnut 
us effective as any of the funny- 
men who have worked here of late. 

Miss Lee knows a beat when she Chiquita & Johnson have one of | 
feels one, driving relentlessly to the more spectacular dance acts. | 
in her opener, “I; The acro work brings a_ steady 
Feel a Song Coming On,” the ever-| round of applause. Their tricks 
are imaginative and_ excellently 
executed and they reap a highly- 
rewarding mitt. 


there’s a definite | 
set up between} 


| 
| 
| 


ling “Swing Low. Sweet Chariot,” 


her early money-maker “Why Don’t | : 

You Do Right,’ and the more | Most of the show remains. | 
‘recent bonanza, the _ pulsatingly Lucienne & Ashour hit a strong) 
‘frantic “Lover.” The latter forms| mitt with their apache work, | 
x dynamic curtain, extended by! Nicoli & Knight have a_ nice as-| 
‘some extra Afro-Cuban chant|sortment of puppet routines, and 


| choruses with Jack Costanza along-| Tina & Coco Ramirez, assisted by 


a| 


} 
} 
! 
| 
| 
| 


| 


/make for a succession of shrewdly 
‘ thought-out 
| timing for big yocks and salvos. 
Unusual | 
called | Sandmen utilize holdovers “Lov ely 
| to 
Call.” 
‘the Indian production round form- | 


! 
‘ 





y | 


overcome by the shrewd and rather | 


“harming English introductions tO | “Gus and 


She also has a 
cute way of including a few 
lines from the lyric in English to 
Salisty the majority who are un- 
able to follo 


\ former Left Bank cafe opera- 


Most of her songs. 
very 


t . 

vor, W ho would nightly sing a cou- 
pre of songs for her customers, 
cnhevieve was “discovered” by 


Barron 


: Polan on a receiit visit to 
Europe 


and signed for an American 
It hasn’t taken her 
” Master her own tricks in show- 
nanship and she now knows the 
‘ore In every sense of the word. 
\Ithough the majority of 
! are unknown here, she has 
s00d sense to incorporate one 
%er which allows her to segue 


ison 
} 


tt] 


Take Back Your Mink.” Her “Mr. 


Ww her native language. | 


long | 


her | 


| 
| 


| jokingly styles it 


ithe Bishop and Lee segments. 


side whapping the timbalis. Big | Val Buttingol and Miguel Trevino, 
palms go to her onstage combo of | perform a weakened version of 
jazzmen—Costanza, Gene de Novi, | flamenco dances. 

piano; Bill Pittman, guitar; Larry Production accoutrements 
Bunker, drums; Don Prell, bass,| clude Lynn Christie and Howard 
plus the rocking assist from An- | Mann at the vocals and Piroska 
tonio Morclli’s big 12. doing the solo spots in the mass 
numbers. Jo Lombardi’s 


Bishop zooms right off the . 
: : : ee ae 5 ance work are ex- 
ground immediately’ with his in- | oe a he Ha | a ee am “y 
sinuating brand of comedy. He | Seen ee es eee 


:* ps ose, 
“sincere humor,” J 


but the procession of one-liners 
quips. stories, lampoons, Ted Lewis 
and Charles Laughton impreshes 


Sieuben’s. Boston 

Boston, Sept. 16. 
Ben Yost Vikings (4), Norton & 
Patricia. Frances White, Don Den- 
nis, Tony Bruno Orch (6), Harry 

Fink Trio: $1.50-$2.50 minimum. 
Max and Joe Schneider have 
nothing to worry about bizwise. 
Don Dennis is back for his eighth 
season as singing emcee and the 
favorite of the Hub’s theatre strip, 
Boylston & Tremont Sts., is pack- 


overlaps with expert 


The Copa Girls and_ terping 





Look At” and “Indian Love 


the first a good starter, and 


ing an okay org-fastener between | 
Vill. 


has had a face-lifting and bar has 

been changed over so patrons can 

see the show while gurgling. 
Opening show for the 


Statler Hotel, L. A. 
Los Angeles, Sept. 16. 
Dorothy Shay, Al Donohue Orch 
(8), Belaire Trio (3); cover $2. 


spot, 





| 
| 


| 


in- | 


show- | 


ing them into the 350-seater. Room | 


which is again operating on its suc- | 


wife, Bettina, hosting the legit ac-! 
tors who congregate there with} 
fresh proofs of the morning paper | 
reviews. Don and Bettina now nego- 
tiating for radio show from the} 
upstairs spot). 

Tony Bruno cuts a slick show. | 
Harry Fink trio pleases in the in- 
terludes. Gul, 


London House. Chi 
Chicago, Sept. 15. 
Barbara Carroll Trio ‘with Joe 
Shulman & Johnny Lee); vo cover, 
no minimum. 


This Chi eatery, now in the land- 
mark class, debuts its much-her- 
,alded_ entertainment policy with 
the Barbara Carroll Trio, booked 

. tor a iour-week stint. 
Chicago, Sept. 13. Tl ; : 
aoe er ie roster of jazz names due to 

Della Reese, Rolly Rolls, Jimmy |e ioy the Carrall gn ; 

Ames; $4 mininin. Sons = the Carroll gi iit Pier — 
“= posing enough opener, includes 
the Billy Tayior Trio, Ralph Sut- 
A : : » “LEO Kallao Trio, and 
ay is chi-c , n- | ee ; 
okay for this chi-chi room. Open-! pon Shirley. Room is booked al- 
ing night biz was excellent and) most exclusive.y by Associated 
augurs well for the show's three-| Booking. 
week run. New jazz policy is outgrowth of 
Della Reese tops this card with a, the large success obtained by a 


Black Orchid. Chi 





Current display at the Orchid is 


promising talent. -Sepia chirper|>!™Milar venture at Mr. Kelly's on 
has pleasing pipes, impressive | ( hi Ss Rush St, nitelife hub of the 
stage presence and knows how to| Windy City. Both spots are owned 
sell a song. Her program is well | Dy the brothers Oscar and George 
chosen and, generally, well put to-| Merienthal, Despite several obvi- 
gether. ous drawbacks to the new jazzery, 

She has a deep, throaty voice and the tates steam — ee come 
uses it feelingl, especially in looms a success. A bandstand as 
such. Bunibers peer Rall? well as overhead spots were added 


'to the room, but this hardly makes 


and “In the Still of the Night,” her 


: Figs a showcase, 

latest Jubilee etching. Her opener, ied 

“Pennies From Heaven” beiraved Room was originally laid out as 

opening night nervousness, but as @ dining room and long :ows of 

Miss Reese warmed up they dis- ' booths for four in the center of 

appeared, making way for the full) the room, with — poited plant 

tones of her voice. From time to “dividers, force at least two people 

time she strains too hard, facially | im every booth to sit: with thet 
backs to the music. Div.ders also 


and vocally, Josing the impact ot 
relaxed performance. Lighting 
generally good, with one. glarins 
exception; spots was turned on full 


obscure the view. Room's acoustics 
not of the best, either. Opera- 
of the two spots should be 


1S 
are 


tion 


blast for the “Mood Indigo” num-,# “inning parlay, howey er. 
| ber, when subiter lighting would The Barbara Carro}l Trio was an 
be in order. Miss Reese is wel}! excellent choice for launching the 


| 


received by the house. new policy, pinpointing both name 
Rolly Rolls does a comic musical! and enterta‘nment value. Group 
turn that never quite gets over, Bes a cool, yet rich and unobtrusive 
Opening with a miniature accor. | Sound; the flights of ee ae 
. » . . z ‘sees ? ‘po? > Pry yp j on "iel¢ 
dion bit, its impact is of the same | Never get so far out in Tett fh 


that the numbers become unrecog- 
nivable, vet the ,paiterns are 
interesting. Miss Carroll is un ace 
front. combining looks with charm 


proportions. The piece de resisi- 
ance in this Gzellicomic’s turn is 
done at tne kevvoard. Rolls does 


|several piano playcr impressions: ; ree ied 

the acarsighted pianist, the tired | #7d musical talent. yee by pe 
pianist, the Spanish pianist, etc. Shu man on bass ~~ ~ . _ 
All somehow lack punch. Rolls on drums, eal ect Bi — a sel 
winds up with siories told througn | 2&5 @8 “Lullaby of Bire an «teak 
the titles of w.k. songs he plays;| Mountain Greenery, with a re 
this is mildly entertaining but oc-| !¢ss WK. setections thrown in a 


time to time. Program is 


commany & Wile is Net [Oo easily ected and paced. Opening-niters 





| recognizable, thus hurting the ane won and Miss Carroli’s trio 
{story line. Wis last, a fairy tale, } 1 off to loud palm: Cahe 
gets best response of turn. Rolls POW Of te eee Palms. = Neue. 
;never quite wins the house and a 
i garners only mild palms. 

| Jimmy Am:s handles the Now Dance Stens 

| Straight comedy here, in a_ slow 3 

| Starting turn that builds to a) sc Centinued from page 60 jaa 
|} Snappy climax. Ames _ starts ofi ro. , 

iwith weary gazs avout Vegas and | Cchanges in instruction. It used to 
sings “Birth of the Blucs” aimos; be that all teaching was cone In 
i straight, in his booming, raucous small private rooms, which are still 
ivoice. This bit is out of place. A used for special cases, but most of 
} glimmer of some the real humor! the teaching is done by individual 
|here comes with his Indian bit, instructors working in a large ball- 
|with a few Yiddish touches. |room. Change was made in order 


Comic gets into high with his mu-}j9 prevent the student from clam- 


sical saw routine when his turn ming up when dancing in public. 
-, loud pee “ei pogo hg IS @C) Incidentally, eceording to school 
> » te c , ¢ -4 . 
“al yest ph yi er. — execs. the bulk of those seeking 
dience. e ‘Ss over big, ane ; , 
: 4 to partake at the fountain of terp 
istrong mitt. Gabe. pms I 


knowledge are either professional 
and women 


isi a, : or business men, past 
Thunderbird. Lis Vegas the first bloom who find it difficult 
| Las Vegas, Sept. 11. io keep up with all the changes 
} Johnny Desinond, Rayvinond jin dance styles. 
| Chase, Piero Bros, (2), Barney The old pros are the backbone 
| Rawlings, Phunderbird Dance "S of the dance school faculty. It 
(10), Al Jahns Orch (14); 10 mitt ced to be that the dance teams 
| EN found this an extra source of in- 
eee come. Then they found that it 


The Navajo Room of the Thun- paid better than club dates, espe- 
derbird has a steady clientele that ¢jgily since they could stay put 


= - cessful format of party biz and| 80es for the regular lineup of tal- | jn one place, do little traveling and 
To the traveling man and the) theatregroups, is typical Steuben ent offered by pepe: Mal ee could even have a semblance of 
conventioneer, Dorothy Shay, the) fare. dis, , cual * ie hee pages he homelife. There also have been 
Ae ee : wae Y af : ee satin 
Park Ave. Hillbillie (dig that spell-| Ben Yost Vikings go over fine sag ceo | i¢ = if a" eee Sy cases where the male took on 
. A . “ . , re 2 » ¢ 
ing), is the “naughty lady from! jn this spot. The four are on for aul ee Gil re PF ety Miner chores at the choreographic col- 
shady lane” come to life. Her spe- | 25 minutes. during which time they ae ide ta — aa Rey Pron oat lege when his wife and partner 
cial material is the monologic ver-}| give out with hit show tunes. The roy gin a as yal re with became pregnant. To the wife this 
~% . - . : oT . . nn ach | > »s ‘Th, Sta ‘ P 
sion of the striptease, suggestivels -act could stand a little more flash | “It's So Nice To Be Nice To Your! Was to be preferred to breaking 
blue but never over the borderline. ;and some novelty. stuff. As mn stands Neighbor.” In this piece, singer re-| in a new girl (after all, that’s how 
This takes a special talent and she’s | now. 25 minutes of solid belting : als natural ersonable “charm she got him) and soon it became 
got it. Slimmed down ‘by 18! may be okay, but not in intimate | ove rile trol eae aeranaan a regular job rather than a tem- 
. « . > > j shi -\in ; ’ IreAce ‘or < is more . 2 & ‘ ery - : & aie . . 
pounds) and sheathed in a shim-|club spots. Present format handshakes with patrons. With the! porary _ fillin. Eventually, more 


mering form-fit, the one-horse Shay | okay for big big boites. 


runs through her routine with all! Norton & Patricia, many time 
the slickness of Nashua leaving, “Chance of a Lifetime” tv show 
the gate. Terrace Room date is for! winners, get nice aud reaction with 
four weeks. their slick dance routines. Spins, | 

Her bread-and-butter song she twirls and lifts focus attention 1n 
calls “I’m Doin’ Alright For a)! opening and pair go on to ball- 


Mountain Girl” and there could be | room interpretations and a bright 


no dissent. For her “sexy number” | music box bit for heavy mitting. 
she does a song-narrative on “Love | Pair bow off to a torrid Latin 
Is Not Born But Made.” From.) Mexican Hat dance number for 


boffo applause. 

Frances White warms up the aud 
with a fancy tap routine, and tast- 
paced display of vaude-type nool- 


Dolls” she lapses into 
the patois of the underworld with 


Berlitz” is cleverly Ivriced and for 


a sampling of the back country, ing in the initialer, 
“Why Shore.” Such is the breadth Crowd gives Don Dennis a big 
of her versatilitv, ladled out with) welcome ovation as he comes on 
a thin edging of innuendo gener- for his stint. His piping of “Love 
ally whispered at cocktail parties. Is Many Splendored rhing is sock 
The “broom” bit is as close to the | and he follows with “Cherry Pink 
stag line as she'd dare go. Strictly to heavy femme party mitting Hi 
for a tease she inquires: “are there aud participation number is “Bye 
anv youngsters around?” and then) Bye Blackbird * and th s comes off 
takes off on “Efficiency.” which is) great with the packed roo n join- 
no more purplish than some of ing in, Dennis has to be | off after 
the others. solid rendering of Cara lia 
The dance sets of the Belaire | Mine.” 
Trio seem to rouse the sitters more (Dennis wks two O nightly 
than the leg-agitation of A! Pono-;| here; then goes Upstairs and takes 
hue’s crew. Helm. over. ‘Cafe Midi it with his} 


audience’s attention directed his’) dancers, especially in the ballroom 

way at the outset, Desmond plies field. became teachers. 

bary pipes for a strong set of vo- The onty cloud in the prosperous 

oar. ; ; crvstal of the terperies is the de- 
Raymond Chase combines sharp | aline in the number of nightclubs. 

technique on concertina and droll i. eee ie MO Grate sia 


; in 
‘ ay * soli amuser In next to é , : 
patter for solid amu niteries that first gave these dance 


closing slot. Launcher is “Gypsy pol 
, ‘wal’? “Hot ‘anary? Roe | Schools biggest Impetus. rhe 
Festival” and “Hot Canary.’ Re- Die atta re 
2 —_ - ane , se dé Ce Masters 
citations, miidly mannered, evoke dances devised Dj “ge . I 
light chuckles. He piucks minias, Varels caught on, and only tot TY 
rie Is oweve he 
ture concertina out of pocket, nim- brictest — pertoa Howeve) the 
bly touching the scale. of if Spanish dances, starting with Ru- 
Gonna Be A Great Day!.” leading dolph Valentino's S¢ lunge, 
to interp of “Dann Boy” and pumped some life into the schools, 
“Tiger Rag” played on two of the jy the crest really started ith 
midget instruments simultancot rhumba and mambo. Of course 
lv. Back to regular-sized i gparecarl _ 1e@ Lind and the standard waltzes 
he nds up solid nd foxtrots help somewhat With 
guana. e decline in the 
Piero Bros, give show good boost niterjies. some of the da ¢ 
[rou reir Op end point )} In- are disappearing q 
{ ‘ ra 4! reins { ‘ 
tricate jugetins ar Daranel of y) en who take dance 
! | vant ' } ( : ' 
Agha —— nace sss > } generally do not go to D yore, 
Thin > vi? an rs SpNUurrec * 4 : ; - 
Thunderbird 1 Ce yA { hut the rise ef the hotel cafe is ene 
singer Barney Rawlit open show ° =a yee 
os 4 pee Ve 1] spot and tne I¢ L An 
with “Play It gan and ai’e DacK had ; 
° ; ; ” AT increasing Ggunt of p Ving 
for finale in Phe Cake Walk \ 1 ogee 
mtn tne a and v0 } 
Jahns orcl ably backs up OV bil ¢ tinue 1@ dé | 


nsiruction 


A f/ 
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ARIETY BILLS 


WEEK OF SE 


Numerals in connection with bilis below tndicate opening day of show 


whether fuil 


PTEMBER 71 


or split week 




















Letter in parentheses indicates circuit (1) Independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 
NEW YORK CITY, Palace (R) 23 M & E Rose WOLVERHAMTON 
te Hall (1) 22 } Wiles 3 SHEFFIELD Hippodrome (1) 19 
Music | George Kirby Empire (M) 19 Frederick Ferrari 
Rockettes } Capt. Shaw & Bobby Jack Anton Bartlett & Ross 
Corps de Ballet hoe & Joy & Sodey Desmond Lane Desiree et Pierre 
Ramer & Eileen CHICAGO Ross by ts _ a a eo 
David Powell | yen olan Julie ey : 
Jean Dubois Chicago P) 23 tamoni Bros Marcel et Denise 
George Sawtelle | Nat King Cole Dowie & Kane Monmarte Dancers 
Joan Hagen | Clark Bros SOUTHAMTON Co 
Glee Club | Lilian Briggs Grard (1) 19 Anton Petrov 
Sym Ore { Gary Mortan | Sid Makin YORK 
A & V Farell | Empire (1) 19 
| Doreen Victor | Howard Arundal 
AUSTRALIA | Eric Williams | Glyn Edwards 
Mary Harkness Yootha Joyce 
AUCKLAND Ken Littlewood |} Pyjama Girls ivor Slater 
St. James (T) 19 | Robin Hood 4 | 
Winifred Atwell June Barton } 
Canfield Smith Jo McCormack 
Eddie Vitch Knights 4 ° 
Joe Church SYDNEY t 
Hellos 3 Tivoli (T) 19 a are I S 
Romaine & Claire Norma Mille: Dners 
Johnnie Bord Michael Bentine 
Robert O’Donnell B. Howell & RK CITY 
Fay Agnew F. Radcliffe | N oO 
Wendy Layton D Neal & P Newton; EW Y i 
Maureen Hudson Gogia Pasha | : : 
MELBOURNE Virginia Paris Basin Si y Milt Shaw Ore 
Tivoli (T) Aug. 19 The Alfreros | Geo. Shearing Ray Bari Ore 
Wiere Bros. Ursula & Gus | Birdland catin Quarter 
Gypsy 3 Gordon Humphris Al Hibbler Alan King 
Alain Diayv ~a Johnny O'Connor | Bon Soir Treniers 
Upshaw & Cvoper | John Bluthal | Portia Nelson Lucienne & Ashour 
Red Moore ‘ Irene Beyans Tonv & Eddie Nicoli & Knight 
Al Jimmie Daniels ee se ‘ 
Mae Barnes JO sombardl re 
BRIT N 13 Dias B Harlowe Orc 
ASTON | Alfred Thripp OF Bsc am Pe Ty laa 
Hippodrome (1) 19 | Leslie Lester 4 eg os : co: ia 
Joe Poynion Averil & Aurel bleibt Joya Sherrill 
Teddi King ova osnerri 
Stan Stafford Hans Bella & M Ciel Cabot Bob Mayberry 
Danya & Manova EDINBURGH , Cafe Society Norman Paris 3 
Duo Remmi Co Empire (M) 19 tien Ghnaem La Vie 
BIRMINGHAM Deep River Boys ste was Jackie Kannon 


Hippodrome (M) 19 
Cab Calloway 
N & P Lundon 
Terry Hall 
Barnet & Del Rio 
Georgette 
Sonny Roy 
Rih-Aruso 
Scott’s Sea Lions 
BLACKPOOL 
Opera House (!) 
Jewel & Warriss 
Alma Cogan 
Janet Grey 
4 Hurricanes 
Odette Crystal 
6 Flying de Pauls 
John Tiller Girls 
8 Singing Debu- 
tantes 
Mayfair 
Makers 
Fred Kitenen 
Dorothy Dampier 
Sarbara Evans 
Natalie Raine 
Palace (1) 
Albert Modiey 
Arnauts 
Skyliners 
& J Wins 
Arturos 
Shipway 2 
McKinnon Sis 
Joe DeVoe 
BLACKPOOL 
Tower Circus (1) 


19 | 


Melody 


19 


tom Ore 


19 





Charlie Cairoli 
& Paul 
selli & Lions 


Wenzel Kossmayer 

Douglas Kossmayer 

Armand Guerre’s Co 

Sciplini & Co 

Knie’s & Co 

Trampo-Tempo 

5 Amandis 

Knie’s Horses 

Cuban Boys 

2 Berty Borrest | 

Liberty Pot Pourri | 

Alcety 

3 Orfatis 

Spanish High School 

Frances Duncan 

Tower Circusettes | 

Jimmy Scott | 

Little Jimmy | 

BLACKPOOL | 

Winter Gard. (1) 19) 

David Whitfield 

Dagenham Girl 
Pipers 

sill Waddington 

Colville & Gordon 

Jane Kimm 

Beau Belles 

Norma Lowden 

Billy de Haven 

BOSCOMBE 

Hippodrome (1) 

Jack Haig 

Sonia Cordeau 

Eddie Hart 

Tommy Ashworth 

Victor Seaforth 
surt Brooks 

Charmony 3 

Sherman Fisher Co 

BRADFORD 

Alhambra (M) 19 

Danny Purches 

Gillian & June 

S & M Harrison 

Jackie 

4 Ramblers 

Dernos 

De Vel & Partner 


19 


| Len 


| Tommy 
| Johnny 


Jackson 

Bow & Darnei 
Stan Stennett 
French & Partner 


Redcaps 

Chateau Madrid 
Luis De Caceres 
Dora & Betty 


Diahann Carroll 
Van Smith Ore 

Le Cupidon 
Jimmy Komack 





Connor & Drake 
3 Espanol 
Nenette Mongadors |; 
& A 
FRINSBURY PARK 
Empire (M) 19 | 
Richiardi Jr 
K & A Alexis 
Nino 
M & B West 
Billy Dainty 
Latona 
Graham & Chadell 
B & B Adams 
GLASGOW 
Empire (M) 19 
Eve Boswell 
Shane & Lamar | 
Morton Fraser’s Co 
Don Saunders 
Kentones 
Ossie Morris 
Manley & Austin 
HANLEY 
Theatre Royal (M) 19 
Ronnie Hilton 
Mayfairs 
Devine & King 
Brockways | 
Iris Sadler | 
Kodell | 
Fred Lovelle 
HACKNEY 
Empire (M) 
Gary Miller 
Patricia 
Rossborough 
Beryl Orde 
Marten 
Percivals Dogs 
Eltham & Sharve 
Caruna & Dodo 
Carozells 
LEEDS 
Empire (M 
Nitwits 





| 


19 | 
| 
| 
| 
| 


‘ 


{ 


19 


| Betty Kaves Pekes 


Jones & Arnold 


| Burke Lacy 
| Barry 
| Derrick Rosaire & 


Took 


ope 
LIVERPOOL 
Empire (M) 19 
Crew-Cuts 
Morgan 
| Bobby Monahan 
Dash’'s Chimpanzees 
Joe Crosbie 
Mandos Sis 
Yolandas 
Les Rayner & B 
LEICESTER 
Palace (M) 19 
Seymour 
Fields 
Mack 
James Co 


Syd 


Tex 


Dave Gray 
Phil Darban 
Wendy 
Violetta 
MANCHESTER 
Hippodrome (5S) 
Bill McGuffie 
Ray Burns 
Harry Worth 
Arthur Blake 
Furres 
Darleys Dogs 
Allen & Albee Sis 
Kizma & Karen 
NEWCASTLE 
Empire (M) 19 
Bobby Thompson 





BRIXTON 
Empress (1) 19 
Terry Thomas 
Vera Cody & Co. 
Hackford & Doyle 
Gale & Clarke 
Bolys & Partner 
Les Hellyos 
Gitsom Sis 


CARDIFF 
New (S) 19 
Guy Mitchell 
Cherry W iine 
Kirby & Hayes 
Marcies 
Fred Atkins 
Jugeling Bra 
B& Z Marvi 
CHELSEA 
Palace (I) 19 
Hilda Heath 
Billy Roche 
Pat Trevo1 
setty Allaway 


Shirley Harpe: 
8 Debrett Dancers 
CHISWICK 
Empire (5S) 
Max Miller 
Edna Savage 
Nat Gonella 


1? 


michael Hibbert 

| Gene Patton 

Edna Dean 

| Terry Moore 

} NORWICH 

| Hippodrome (1) 19 

| Tony Dalton 

{Tom Lueas 

| Jules et Julie 

| Philip King & D 
Jepson 

| John Firpo 

| Dale Wi llia 

NOTTINGHAM 
Empire (M) 19 

David Hughes 
loan & Barry Cee 
Chic Murray & VI 
| Jerry Allen & 3 
Bill Maynard 

| Marvellos 

Jack Francois 

| Fromm ’ Locky 

| PORTSMOUTH 
Theatre Royal (M) 
Teddy Johnson 
Renee Dymoitt 
Pearl Cari 

Theda Sis 

Hal Mont) 





19 


| Mimi Benzell 


| 
} 
& Gray 


Wareham & Barbara | 


19 | 


Julie Romero Freddie Stewart 


wate Seat Ure Ira Brandt Ore 

La Plaza 6 . ; ' 
Armando Federico 

rise a? Old Roumanian 

Joe &, Mewis Sadie Banks 

Julie Wilson Joe Laporte Ore 

Dominoes D’ Aquila Ore 

Tony Foster Park Sheraton 

Fran Leslie Irving Fields 

Meri Miller Eddie Layton 


Jimmy Cisco 
Michael Durso Ore 
Frank Martin Ore 


Two Guitars 
Olga Karpis 
Eugene & Sonia 


_. composer Andrei Hamshay 

Cy Coleman Misha Usdanoff 
Embers Kostya Poliansky 

Dorothy Donegan Orc 

No. | Fifth ave wareatties 

Cedrone & Mitchell | pgith Piaf . 


Virginia De Luce 
Bob Downey 
Harold Fonville 


Salvatore Gioe Ore 
Panchito Ore 
Viennese Lantern 


| Havel Webster yee aa 
Hotel Ambassador asin Boyar 
i Chauncey Gray Ore | Rats Bizony Ore 
Jani Sarkozi Ernest Schoen Ore 
Quintero Ore Village Barn 
Hotel Plaza Ronnie Hayden 


Pamela Dennis 

Frank Keenan 

Larry McMahon 

| Morty Reid 3 

D. Davis Ore 
Waldorf-Astorta 

Xavier Cugat Orc 

Bobby Ramos 

Nellie Castel 


Gilbert Becaud 

Ted Straeter Ore 

Mark Monte Ore 
Hotel Pierre 








Melba Ore 
Bros. 


Stanley 
Dornan 
Hotel Roosevelt 


Eddy Howard Ore Bobby Winters 
Tommy Purcell Orc ! Garcias 
Hotel Statier | Mischa Borr 
Les Elgart Ore | Village Vanguard 
Hotel Taft | Enid Mosier 
Vincent topez Ore | Sylvia Syms 
Hotel St. Regis | Steel Trio 
| Constance Moore }C Williams Trio 
CHICAGO 
Black Orchid , “Carnival On Ice” 
Della Reese lv ictor Charles 
| Jimmy Ames } Lou Folds — 
i Rolly Rolls | Fred Hirschfeld 
‘Blue Angel | Le Due pros 
ow . -4 | Jonnny Lee 
Voodoo Calypso oa aesbeien 


Obu’ba 
Shango 
Venita 
Vivi Velasco | 
| Bive Note | 

| 

| 


| Dave Parks 

| Robert Lenn 

The Tattlers 

Boulevar-Dears & 
Boulevar-Dons 

| F Masters Ore 

| Palmer House 

& “Boast of the Town” 


Dancers 


Roy Hsmilton 
| J. Smith Quartet 
Chez Paree 


{Sammy Davis Jr : 

} : = Will Jordan 

| _ veel oo trie Arthur Worsley 

| . une bi Sty Augie & Margo 

i ke Gillian Grey 

Adorables " \ Empire Eight 
Brian Farnon Ore | Charlie wie One 

Cloister Inn 

|Jo Ann Miller | , London House 

\Turlene Hunter ; Barbara Carroll Trio 
Roy Bartram | Mr. Kelly's 
Dick Marx Bobby Short 
Johnny ~ Frigo | Audrey Morris 

Conrad Hilton ‘Jimmy Bowman 

Ambassador Hotel Biltmore Hotel 

Ted Lewis Pete Marshall- 
Jackie Tommy Farrell 





| Shirley McGuire Anita Aros 
j Clifford Guest 


!' 
Warner & | 
! 
| 


Susan Brooks i ; 
| ae 2 Der © ee (ct exe 
Short Twins . Ciro’s 


| Two Debs & A Date 
Charlotte Dewey 
Al Lewis Ore (12) 
Band Box 
| Billy Gray 
| Leo Diamond 


| Vivianne Lloyd Crescendo 
{ Voluptua Hi-Lo’s 


| Mary Kaye Trio 
| Gali-Gali 
Hal Loman 
Geri Galian Ore 
Dick Stablie Ore 


; Larry Greene Trio | Tommy Leonetti 
Bar of Music | Tony Martinez Ore 
Skeets Minton | Mecamnbe 
Kitt Carson | Mary MeCarty 
Mack Twins | Paul Hebert Ore 


Beverly Hilton 


Marion Marlowe Ore 
Mata & Hari Statler Hotel 
Bernard Hilda Orch > Dorothy Shay 
16) \l Donahue Ore 
| Micha Novy Ore (8)! Belaire Trio 
j 
| LAS VEGAS 
| Dunes Oolan Farley 
Robert Merrill | Houcs 
Danny Thomas | Flamingo Starlets 
|; Al Bernie | Teddy Phillips Orc 
|} Jay Rubanoff Ore Sands 
{ Flamingo | Pegey Lee 
{| Mills Bros | Joey Sishop 
Archie Robbins Copa Girls 


| Marco Rizo Rhumba 


Sans Souci Hote» ,Jack Kerr 
1 Harvey Bell | Saxony Hotel 
Howard Brooks Ayne Barnett Ore 
Milt Ross Johnny Silvers Ore 
Freddy Calo Ore Sea Isle Hotel 
Ann Hlerman fers z oe te 
atsy Abbo 
Bombay Hotel Othella Dallas 
Ava Williams Vanity Fair 
Peter Mack Chico Cuban Boys 
Fontainebieau Arlene Fontana 
John Richard Sorrento Hotel 
Terry Haven Alan Kole Ore 
The Zernys Johnina Hotel 
Sacasas Ore Dell Staton Trio 
Balmoral Hotel Andy Martin 
Enrica & Novello Quartet 
Sonny Kendis Ore Roney Plaza 
Wayne Carmichael — & Jose Cortez 
’ Ore 
bs 5 O'Clock Piace Pigalle~ 
fommy Rait The Wick-Wacks 
H. S. Gump Bobbie Lynn 
Al Golden Fausto Curbelo Ore 
Parisian Rév Leon & Eddie’s 
Empress Hotel Lisa Lynn, 
Stuart & Samara Darlene Kellar 
Mandy Campe Ore ! Dagmar Girls 
HAVANA 
Tropicana A Romeu Orq 
Gloria & Rolando Montmartre 
Meckansant Singers {| Los Chavales 
Emelita Dago Trini Reyes 


| 


| 
| 
| 


Antonio Morrelli ) Benny Carter Ore 
Ore } Riviera 
Harvey \llen | silly Daniels 
Desert Inn | Marx Bros, 
Johnnie Ray | Hal Belfer Dncrs 
Jack Durant Ray Sinatra Ore 
Don Arden Dncrs Showboat 
Carlton Hayes Ore Charlie Carlisle 
New Frontier | Zabuda 
Herb Shrine Rene Puppets 
slackburn Twins Garr Nelson 
SkyvlarkKs Showboat Girls 
Venus Vamps Woody Woodbury 
Garwood Van Ore Carsonis 
Thunderoird Skippers Orc 
Johnny Desmond | Golden Nugget 
Piero Bros Harry Ranch Ore 
I Jahns Ore Wingy Manone 
El Rancho Vegas Four Dukes 
Lili St. Cyt | Ray Reynolds 5 
| Myron Cohen ; 
Helen Gravco | Li Moulin Rouge 
ol .ione! Hampton Rev. 
Mona Knox | Silver Slipper 
Billy Daniel | Gorgeous George 
Nancy Lee | Arlene 
Ted Fio Rito Ore | Clift Ferre 
Sahara | Sparky Kaye 
Jose Greco Co | Denise Bennett 
Cee Davidson Ore’ | jimmy Cavanaugh 
Moulin Rouge ' George Redman Ore 
Dinah Washington | E! Cortex 
Zephyrs {Four Tunes 
Jimmy Smith Sonny Mars 
Willy Louis | Lucky Girls 
| Moulinettes | Sherman Hayes Ore 





would “have no potency” unless | 
| the divorced circuits are permitted 
iby the Dept. of Justice to partici- 


| 


MIAMI-MIAMI BEACH 








Juliette & Sandor 
Zenia Lopez 
Delia Bravo 
Montmartre Ballet 
Casino Playa Org 


Nancy Moren 
Maria Julia 
Henry Boyer 
Paul Diaz 
Tropicana Ballet 








S Suarez Orq Fajardo Orq 
RENO 
Mapes Skyroom D. Kramer Ders. 
Patty Andrews j 


f wes ‘| 
Skylets Will Osborne Ore 
Eddie Fitzpatrick Riverside 
New Goiden | Lillian Roth 


Arthur Ellen | Bob Williams 
Romane Brown | Starlets (8) 
Priest & Forse Bill Clifford Ore 
LAKE TAHOE 
Bil Tabarin Mickey Katz 

Ben Blue Ziggy Eiman 
Helene Hughes ders | Cal Tjaader 
Dick Foy ore 

ee ec Harrahs Club 
Marguerite Piazza Louis Armstrong 
Donn Ardon Ders Stateline 
Del Courtney Ore Ames Bros. 

Cal-Neva Lenny Gale 
Ritz Bros. Stateline Girls 
Cal Nevettes Sterling Young Ore 
Matty Malneck Ore Wagon Wheel 
Colonial Pied Pipers 





Goofers | Eastman Trio 








~ 


=m, Continued from page 7 


| 
Exhib Financing | 


doubt that the unit will ever begin 
operation. Sam Pinanski, president 


of EFFG, met last week with TOA 
prexy E. D. Martin and _ board 
chairman Walter Reade Jr. After 


the session, 


pate in EFFG. 
So far there has been little, if 

any, response among the divorced 

circuits who 


| to take part in the financing plan. 


Ore circuit chief admitted private- 
ly to Varrety that his company 
would not become a part of EFFG 
even if it received the greenlight 
from the Dept. of Justice. 


been slow, a fact which Pinanski 
acknowledged last week. He at- 
tributed the delay partially 
“many acts of God, 
the New England area.” However, 
the New England floods occurred 
long alter the date, originally in 
May, when EFFG was scheduled to 
get off the ground. “We are not 





B Ramos Rhumba B} 


going to hold a wake in Los An- 
geles,” Pinunski said. “EFFG is 
still very much alive and exhibi- 
; tion still has a vast need for such 
}a group.” 
TOA 

Dept. of 
ticipation 


has conferred with the 
Justice relating to par- 
of the divorced circuits 
| but far has received no indica- 
tion of the agency’s position. Ac- 
cording to Martin, the Government 
is considering the matter and from 
‘tent: iti ve thinking is not opposed 
to it. It's understood that the 
oe. ae 
that the circuits, regardless of 
their buying power, would enjoy 


no privileges with product financed 
iby EFFG. 


SO 





he admitted that EFFG | 


|cuit telecast. 


{ with 


aaa 








Fite Delay as Theatre-TV Hypo? 





—— Continued 





sold out for last night’s perform- 
ance and fight telecast. Tickets of 
patrons who had purchased admis- 
sions for the Waring show for to- 
night, tomorrow, and Friday were 
marked not valid if the fight, due 
to a postponement, was presented 
on any. of those nights and the 
tickets could be exchanged for an- 
other date. However, the Nixon 
management was faced with an 
empty house last 
efforts were made 
day to stimulate 


all day 


interest in 


from 


night and heroic | 
yester- | 
the | 


Waring show via radio and tv an- | 


nouncements and interviews. 
Film theatres, for the most part, 
merely presented their regular pic- 
ture programs. Many theatres in 
the record hookup reported com- 
plete sellouts as early as last week 
and sales were brisk in areas not 
threatened by Ione. Continued 
radio and ty warnings in territories 
in the hurricane’s path tended to 
diminish last-minute ticket pur- 
chases. Theatres in these areas 
who had not sold out by yesterday 





No Ill Wind 


The sunshine that followed 


the announcement that: the 
Marciano-Moore bout, slated 
for last night (Tues.), had 


been postponed for 24 hours, 
caused many to wonder if 
N.Y. restaurant owners and 
hotelmen had put in a fix with 
the weather bureau. 

To the’ innkeepers _ this 
meant an extra day's occu- 
pancy at nearly 100° capacity 
and to the restaurateurs it 
meant that many more meals 
would be sold to the well- 
heeled visitors. Nitery own- 
ers were aided over the week- 
end, but there was a decline 
in attendance on Monday 
night (19) because of the 
threat of Ione. 





felt that the postponement would 
help rather than hurt the eventual 
b.o. take, particularly since the | 
weather predictions for tonight are | 
good. Theatres as well as TNT! 
and IBC had considered the pos- 
sibility of a delay and arrange- 
ments had been made to meet the 
emergency, including the mainten- | 
ance of the local loop and long | 
lines setup. 

Due to line clearance factors, 


the bout tonight will start at 10:45 | 
| p.m. 


EDT instead of the originally- | 
set 10:30 p.m. If another postpone- 
ment is necessary, the event is 
(Thurs.) at 10:30 p.m. 

Delay, it’s felt, will have no ef- 
fect in cutting into the predicted 
$1,000,000 gross for the closed-cir- 
Theatres 
country are charging $2.50 to $7.20. 
$3.50 about the average. Four 


| veterans hospitals in the N.Y. area 


| battle, 


| 


ieda 
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Ione will give the ABC network 
boxing ‘‘double-header.”’ Marciano- 
Moore go starts at 10:45 p.m. on 
ABC Radio (no tv except in the- 
atres). But in addition, ABC-TV 
will have the regular Wednesday 
night “Pabst Blue Ribbon Bouts” 
on tv from 10 to 10:45 p.m., giving 
viewers a chance to watch tlie 
“preliminary” bout and then Switch 
to radio for the championship go. 
Televised fight will originate 
from Miami Beach Auditorium and 
will pit Bobby Dykes against 
George Johnson in a middleweight 
Pabst sponsors both fights. 





Tip Counterfeit Tickets 
In Time to Minimize 
Pittsburgh Bout Mess 


Pittsburgh, Sept. 20. 
Penn Theatre probably prevent- 
major riot tomorrow (Wed.) by 


| discovering over the weekend that 
isomebody had peddled hundreds 





‘of counterfeit tickets to the Mar- 
ciano-Moore fight telecast. House 


had been sold out for the bout 
weeks ago. Although four other 
Pitt houses, Stanley, Harris, En- 
right and Nixon, are carrying the 
championship scrap, the Penn was 
the only one to uncover the fake 
ducats. 

As a result, Bill Zeilor, man- 
ager of the Penn, had to turn on 
the heat in an effort to prevent a 
rumpus tomorrow evening at box- 
office. Through newspapers, radio 
and tv, he announced that people 
holding tickets had better validate 
them at theatre within the follow- 
ing couple of days to make sure 
they had the genuine article. He 
planned to put a special stamp on 
the good ones so holders weuldn’t 
be held up at the door tomorrow, 

Police, who began an investiga- 
tion last week when rumors of the 
phony tickets first filtered through 
the Golden Triangle, said they had 
no idea how many counterfeits had 
| been sold but guessed under 1,000, 


| Capacity of the Penn is 3,300. Al- 


} 


though still not entirely out of the 
| woods, Zeilor was breathing a lit- 
_tle easier today at the close call 
since there probably would have 
|been a bigger fight outside the 
; theatre than inside if bunch of 
| avid boxing fans had turned up to- 
morrow with tickets and been re- 
fused admission because they had 


| bought phonies. 


Counterfeits had been engraved 
from a photograph of the original 
but a couple of tell-tale marks 


| gave them away. 
scheduled to take place tomorrow | 


around the | 
| Youngstein, v.p.; Louis Lober, 


;are receiving the bout free. via} 
; arrangements made by the N.Y, | 
| Journal-American, being the only | 


|Gotham. A 
| has also been blacked out. 


are members of TOA | 


'outlets in the 


50-mile blackout 
section of New England 
An ABC- 
handling the 
with 
at the produc. 


TV camera 
televising for TNT, 
Poll, of TNT's staff; 
tion helm. 


crew is 


Norris’ Predictions 


of | 


Martin | 


Washington, Sept. 20. 
James D. Norris, president of | 
| Tnternational Boxing Club, stated 


Progress in organizing EFFG has | 


to | 
especially in| 


wants absolute guarantees | 


here that about 350,000 seats have 
been lined up for tomorrow’s 
(Wed.) Marciano fight in 128 the- 
atres and four veterans hospitals. 

Speaking on the Mutual radio! 
network's Reporters’ Roundup,” 
Norris said “the only reason we 
haven't got 350 theatres hooked up 
is lack of equipment.” But with an 
investment of $25,000 required to 
equip the average theatre, he ex- 
plained, there’s not enough in- 
centive for the exhibitor to put in 
the installation in view of the 
shortage of events. 

Norris said the fight will do “well 


over a million dollars” at the gate 
“and with theatre ty it might do 
considerably more.” He added 


there’s also the chance of a wind- 
full with a fight picture. 


ABC Falls Heir To 
Boxing Double-Header 
Postponement of the tocky 
Marciano - Archie Moore heavy- 
weight championship fight until to- 
j hight (Wed.) because of Hurricane 





| full 








Latin Economics 


Continued from page 7 === 


for- 
eign sales manager, and various 
other homeoffice and S. A. terri- 
torial officials. 

Youngstein provided the visiting 
vaqueros with a list of 30 specific 
pictures already completed and 
available for release in 1956. 
Further, he commented on 30 for 
1957. which are either in some 
phase of production or are being 
prepared, 

This was a switch for the Latin 
American delegates who, until a 
couple of years ago, had received 
their UA product in unsteady fash- 
ion and with no long-range assur- 
ance of what was coming. The new 
product availability will give them 
time for ad-pub and sales 
planning. 











‘Big Knife’ 
ig Knife 
Continued from page 4 =m 


the drunken driving 
(‘Knife” is reviewed 
rent issue.) 

While the pic obviously is sordid 
fiction about Hollywood, United 
Artists, the distributor, is taking 
the position that it’s certainly no 
mirroring of the film colony on the 
Whole, instead concerns isolated 
individuals, and why can’t there 
be an unflattering film about film 





incident. 
in the cur- 


| pcople just as there are unflatter- 


ing films about personnel of other 


: industries? 


| sLudio sources. 


Persons connected with “Knife” 
have professed suspicion that a 
“whispering campaign” against 
the pic is now getting underway, 
presumably emanating from major 
There has been no 


, clear-cut evidence of this. 
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Radio City M. H., N. Y. 
Produced by Russell Markert; 


vlusic Hall Symphony Orch under 


Raymond Paige; “Kol Nidrei” mu- 
sical number staged by Leon Leon- 
idoff; Music Hall Choral Ensemble 
directed by Paige, Music Hail 
Corps de Ballet directed by Mar- 
guret Sande, Rockettes choreo- 
yraphed by Markert, Jean Dubois, 
George Sawtelle, Joan Hagen, 
David Powell, Rex Ramer ana 
Eilene; settings, James Stewart 
Morcom; costumes, Frank Spencer; 
lighting, Eugene Braun; “It’s Al- 
ways Fair Weather” (Metro), re- 
viewed in VARIETY Aug. 24, ’55. 


Coinciding with the Jewish holi- 
days, Radio City Music Hail last 
week ushered in a gay and colorful 
show keyed to a “Salute to France” 
and for the most part a crowd 
pleaser, from _the opening medley 


| realizes it, sending them off to a 
hefty mitt. 


Lillian Briggs is the femme vo- 
calist here, displaying more of the 
femme than the vocais. Gal plays 
and 


manages to come up with a 


she never overlooks an  oppor- 
tunity for sex display of the most 
blatant kind. As for the pipes, 
they are untrained and unsure, 
with loud raucousness their out- 
standing characteristic. 

| The comedy bit is handled by 
|Gary Morton and he manages to 
| elicit warm laughter with an ex- 
j tremely well-timed routine. Open- 
|}ing with the standard type Vegas 
jand Miami gags, he gets fresher 
‘as he goes along, however. with 
ithe yocks mostly coming from his 
}timing rather than his material. 
| The patrons like him and give him 
| a warm sendoff. 





to the eve-filling can-can number; , The Carl Sands orchestra pro- 

done with flavor and gusto by the Vides the show’s expert backing. 

every-rhythmie Rockettes. Gabe. 
Appropriately enough, the show | aaa 

opens with a _ staging by Leon Palace, N. Y. 

Leonidotf of Max Bruch’s “Kol | Edwards Bros. (3), Stan & Patti 


Nidrei,”’ with cellist Joseph Tekula, 
the soloist. He plays the piece 
well and Leonidoft’s staging, using 
a large transparent disk to reflect 
the figure of the instrumentalist, 
is effective. To round out the mu- 
sical selection, the orch provides a 
noisy rendition of the Bacchanale 
from Saint-Saens’ 
Delilah.” 

Show this stance uses uncom- 
monly attractive settings, climax- 
ing in the final appearance of the 
Eiffel Tower and a vivid fireworks 
display that brings on heavy mitt- 
ing. Actual ‘Salute 


kert with James Stewart Morecom 


responsible for the imaginative de- | 


signs, 

In “Cafe Mediterranee” the Cho- 
ral Ensemble led by Jean Dubois, 
George Sawtelle and Joan Hagen 
goes through three popular French 
classics, among them the delight- 
ful “Le Fiacre’” number and the 
sentimental ‘Trois Cloches,” ex- 
ecuted in great style. David Pow- 
ell winds that number with a sock 
drumming exhibition, using noth- 
ing more than two sticks and a 
chair. It’s a very good act, but he 
draws it out too long. 

Corps de Ballet, in traditional 
white, emerges glittering from “A 
Painting by Corot,” a setting that 
—at the start—is breathcatching. 
Unfortunately, the ballet leaves 
much to wish for even though, 
visually, the, customers get their 
money’s worth. At times, the bal- 
Jet number looks like a takeoff on 
real ballet with the dancers (all 
female) going through limp mo- 
tions that are supposed to suggest 
the traditional movements. 

Rex Ramer and Eilene make up 
the “Specialite” act which some- 
how fails to reach the audience and 
possibly isn’t suited for such a 
large house. Incidentally, it’s al- 
most exactly the same act they 
did at the Palace some weeks back. 
Perhaps it’s time a new routine. 
Ramer’s takeoff on “Cocktails for 
Two,” as it might be done by Spike 
Jones, still gets a lot of yoks. 

No French revue would be com- 
plete without the can-can, and the 
Rockettes prove to be very attrac- 
tive highkickers. Costumes de- 
Signed for them by Frank Spencer 
catch the exuberance of the Gay 


‘90s. The Moulin Rouge never had 
a line like this. Number scores a 
bull’s eye with the customers as 


does the uninhibited finale, with 
the Rockettes lining the sides of the 
house and unveiling a lineup of 
sketches a la Lautrec. Hift. 


Chicage. Chi 


- e: Chicago, Sept. 16. 
Vat (King) Cole (with John Col- 


lins 





Clark Bros, (2), Gary Morton, Lil- 
lan Briggs, Carl Sands Orch; “Lhe 
“cConnell Story” (WB). 





This is an extremely well-bal- 


anced layout, topped by one of the | 


big b.o. draws around today. The 


'wo-weeker augurs big biz during | 


its run, 
eae (King) Cole tops the card 
with his velvety smooth song-sell- 


re and garners sock audience 
action, Cole runs through a rep 


Studded with his best-known disk- | 
1 , 
by | 


*¥ and recent hits. Backed 
' > OWn bass, guitar and drums sit- 
ae In with the house orch, he 
q 


hgs 
} t 


"ays a few licks on the 88 himself 
uring a song. Cole occupies the 
«se with the same relaxation 
characterizes his singing style. 

The Clark Bros. open the show 

ih a slick, atlention-winning terp 
» He. Guys display grace, agility 


ral 
cht 


ae showmanship with their tap- 
Hoey Splits and turns. They even 
OM In some good-natured 


Fe hie patted at a break in the 
“ae of the act. Their turn is one’ 


Ul . 
+ the best around, and the house 


“Samson and | 


to France” | 
part is produced by Russell Mar- | 


Charlie Harris, Lee Young), | 


Parks, Doc Marcus, Four 
monds, Mickey Deems, Estrellita & 
raul, Sibul Bowan, Elimar, Myron 
Roman Orch; “Pearl of the South 





| Pacific”? (RKO), reviewed in 
| VARIETY, July 13, 55. 
| Current Palace layout is a 


| smoothrunning eight-acter, in some 
highly disappointing. In a 
couple of cases on the bill, there’s 


| Ways 


1 


j 


' good talent going to waste through | 


| misdirection, 
| Take Mickey Deems, the young 
comic in the five spot. Some three 
|; Vears ago, he was one of the most 
_ promising of the crop of comics 
| that tv was spotlighting, and 
jthe basis of his video guest shots 
;} was getting some fine 


routine that 
| then, 


virtually made him 
and obviously doing it with 


lless relish and freshness than be- 
i fore. That’s the “Sunday with the | 


family turn,” and it’s apparent 
from Deems’ delivery that it’s 
wearing on him as well as the 


many who’ve heard it before. 

Or take Stan & Patti Page, a 
highly personable pair of 
sters who in the three years since 


They're still freshlooking and like- 
able, and from the small sampling 


pear to have some promise in that 
department. But they’ve stuck to 


er the impressions nor the ventro 
very good and the format itself 
rather pallid. In trying to accom- 
plish a number of things, they suc- 
ceed in nothing. 

On the whole, however, the bill 
runs off at a fast clip, from the 


Elimar as the closer. Edwards are 
a smoothworking acro trio who 


ing in standard stunts but winding 
with one doing a handstand atop 
a pair of chairs balanced on soda 
bottles for a solid mitt. 
followed by the Pages, with 


Marcus, the comedian-magico, in 


too blue even for the Palace, but 
| he’s consistently funny in his by- 
play with audience volunteers and 
gets off to a good hand. 

Four Diamonds are in the four 
| spot, and are reviewed under New 
| Acts, while Deems is next. In the 


flight flamenco pair who certainly 


the top rooms of the country. Both 
ithe male and femme are accom- 
| plished dancers, he specializing in 
straight flamenco and the girl 
| showing her solo talents in a sort 
|of semi-ballet form. Duo do a 
straight flamenco, take turns sing- 
ly and close with a peasant dance 





| With more than a trace of humor 
and gaiety. 
| Sibyl Bowan is in next-to-clos- 


ing, and after a rather pointless 
opening number, “You'll Get Used 
to It,” works up steam with a se- 
'ries of impressions, the British 
cockney wartime nurse's aid, a Bea 
| Lillie number, a carbon of Gracie 


| Fields’ “Walter” and as a closer, 
complete with props in three, an 
impression of Ethel Barrymore's 


}*Rasputing prayer scene. It’s an 
overly sentimental but highly et- 
i fective bowoff. In the closing spot 
is Elimar, a capable juggler who 
enhances his turn by working on 
a slack wire, winding with both 
arms and one leg occupied while 
the leg on the wire manages to 
spin another hoop run over the 
wire by his femme assistant. 

Myron Roman, who moved 
lin permanenily as the orch leader 
since Jo Lombardi’s switchover to 
the Latin Quarter, does a_ fine 
!showbaclting job. c 


has 


pretty vulgar brand of sing-sclling. | 
— in a black sequin sheath, | 


‘ton 
| What he’s arranged for his 70 min- 


Dia- | 


i tators a taste of jazz he hasn’t ex- 


on, 


bookings. | 
| But Deems is still doing the same 


young-, 


being reviewed under VarIETy’s| 
New Acts apparently have done | 
nothing to improve their turn. ' 


' latter 
'sessed of a haunting quality. 
of dancing they proffer, they 17 
ithe 
_ through 
a simulated ventro turn combined | 
with singing impreshes, with neith- | 


three Edwards Bros. as openers to | 


work off the top of a piano. turn- | 


They're | 
Doc | 


the trey. Marcus is a relaxed-mad- | 
cap type who at times gets a little! 


six slot are Estrellita & Raul, atop- , 


ought to be making the rounds of | 


Paramount, L. A. | © 96 
: Los Angeles, Sept. 13. | aris 
Lionel Hampton Orch (17), | 
iJumpin’ Hamptones (4), Robert | 


: ; S| Moseley, Viki Lee, Curley Hamunet. | 
it heavy on the rock ’n’ roll stuff | 


_— oe } 


Like Licnel Hampton says 


middle of his revue, “It’s crazy | 
sounds.” Vibe king auctions off his} por the past 16 years, “Ice Ca-’ 
| beats for solid response, and for pades” has been not only one of | 


his one-week stand with his troupe | tp 
of 24 the turnstile should purr at! 
this downtown showcase. Hamp- 
is a showman’s showman 


major grossers in the 
field, but one of the more meticu- 
ilously produced bladers. It’s also 
and) a4 show that attempts innovations 
and tries to be somewhat different 


utes onstage—first show yesterday {om year-to-year. For the past few 


was stretched to 76 in heed of bel-) ceasons. the John UH. Harris pro- 
hag from the audience—makes | quction has been banking on ex- 
O1 top_ musical entertainmeni | ¢, rpts from top musicals. This 
down anybody’s alley. vear. “Peter Pan” is undoubtedly 


With his 17-man band, Hampton a major draw that will entice a lot | 


is heavy on brass. and the tunes 
he belts out make the most of ex- 
pert sidemen, who perform with a 
flourish. He seasons the turn with 
a four-man singing-dancing com- 


of the juve trade. 

But otherwise, “Ice Capades” is 
still an opulent pastiche, probably 
one of the most sumptuous in the 
glacial field. Tap for the lush Billy 


bo The Jumpin’ Hamptones; soul-| Livingston costumes in this ice 
ful singing by Viki Lee; comedy! opera is estimated at around $250.- 
irom a drum-crazy Curley Ham- 000, and the entire production was 


ner, and his own sock xylophone/ reportedly brought in at more than 
renditions. For the aficionados of | a half-million. It has that look that 
rock ‘n’ roll and bop sessions, this) bespeaks the tact that budget is a 
is it. secondary matter. The various spe- 

As a revue, its fast tempo and “iaities hit their prime objectives 
clever entertainers give the spec- #nd contribute to a well-paced and 
entertaining show. 


perienced in quite a few moons.! The musical comedy excerpt is 
Bop style of terping makes the! generally a difficult item to trans- 
‘four Hamptones score solidly. and, late in terms of ice. However, in 


their vocalizing of “Shake, Rattle! this piece, Donna Atwood, playing 


and Roll” and “Whatcha Gonna the title role, seems to have 
Do?” has the audience swinging in| reached her apex. Her work now 
its seats. Robert Moseley’s chant} has depth, maturity and an easy | 
of “Pete Kelly's Blues” is another; charm. It’s a_ pity that having } 
strong entry. 'reachcd this exalted state, she's | 

Viki Lee. a newcomer to the retiring at the end of the season. | 


band, is immense with three num-' Miss Atwood. the wife of the show's 
bers, topped by “I Believe.’ when producer, will be hard to replace, 
you could hear a pin drop in and the show will hold auditions 
throughout the house. “Unchained i” Various towns in order to come 
Melody” is another pleaser, and) UP With a successor, 
“Baby Don't Love Me No More” is Miss Atwood captivates as Peter 
a fast opener. 'Pan. Of course, it’s difficult 
It’s Curley Hamner who starts | Sk#te and make oral movements to 
the “crazy sounds” really rolling, | coincide with the taped tunes and 
when he pushes out a cluster of dialog. Miss Atwood, as do the 
six drums draped around a bass. | other characters, execute this fairly 
and shows off some fast snaring | 
after a bit of patter with Hampton. | jt develops into a full-fledged eye 
Duo enter into a drum contest.! opener with the several ga’s and 
then team up to tear off a couple three guys ultimately working into 
of lightning numbers. fan admirable state of 
Highlight. of course, is reached; dancing: Same kind of upbeat pol- 


when Hampton takes to his fa-' icy holds through an Indian num- 
miliar xylophone, combining fa-| ber later on. Despite the care she 
miliar melodies with several he} shows in costuming and routining 


picked up when the troupe toured her dancers, Miss Allen insists on 
Israel some months ago. Topping | grabbing the spotlight instead 
is “The Wine Song,” pos- 
For | bers of her troupe. 
his usual closing “Flying Home,” 
whole band parades down 
the orch pit for hefty 
audience effect. 


for 
with a 


well 
off 


the backstopping as 
whole program, starts 


won't let him go. he closes with is solid on the soprano sax. His 
“Hamptori’s Boogie Woogie,” an-| bongo player Candido does a 
other smash. Whit. i flashy solo further on. 


| §Five Encores have looks, voices, 
but don’t strive for anything dii- 


Apollo, N. Y. 


|fere ‘&b vocalizing. Fouche 
| Billie Holiday, Jimmie (iiele Pro excellent es 
‘Band (11), Atlantic City Follies spooters of the West Indian and | 
with Five Encores, Fouche Dancers mambo terp kicks. Both of these 
‘3), Slappy White, Wallace Bros. turns are reviewed in New Acts. 
(2), Hortense Allen Chorus (15); Slappy White’s stand-up comedics 
| “Violent Men” (Col), | have clever quality that pleases 


eee ; _ | pewsters. The Wallace Bros., a duo 
_ For the Apollo, the Atlantic City preceding Miss Holiday, have the 
Follies (transported as a bundle right ingredients for a diverting 10 
from 14 weeks at the Harlem Club) minutes. After a fast vocal. the 
down there) is of elephantine di- men. brightly attired in vellow and 
mensions. And its lavish, if some-' orange evening clothes, please with 


iw hat imperfect, wares pitted 4 short terp for two. As one sings 
against the soft perfection of Billy “Where or When” from offstage 
Holiday make for some interesting post so as not to distract, other | 
material this session. does a soft shoe; For their finale, 
The house itself, however, bears | the Wallaces do some perspiring 
a couple of new marks, which em- | acrobatic challenge which p!esses 
phasize how badly needed they immensely. Art. 
were before the vaudery vacationed eennaaeeen emma 
last July. There are new lights, 


ELMIGER TO BOOK FOR 
BEVHILTON BALI ROOM 


Which add a touch of class to stag- 
ings erstwhile barren of color. 
There are new curtains, also help- | 
ful in creating a posh atmosphere. | 
Gone are the days when two stage- | Hollywood, Sept. 20. 

hands had to waik the taltered Arthur E. Elmiger, general man 
things to an opened or closed posi- | age; of Beverly Hilton Hotel, takes 


tion, The mikes are so fixed now over all bookings for the Bali 
that they don’t blare into the ears Room “after the Oct. 7-Nov. 3 Jose 
of the first 17 or 18 rows of the ps ony eee ” 

house, although they need adjust- |“ rite ; aanes 

ment still, so that they don’t sound Merriel Abbott pre viously a 
so echo-chamberish. In all. the ed the entire Hilton chain, bu 
refurbishing has livened up the Hilton toppers henceforth — will 


book their own east and west coast 
Miss Abbott continues the 
supervision, 


scene, 
Starting 
Talk About 


shows 
midwest 


with ‘“‘Please Don't 
When I’m Gone” 


otf 
Me 


and “I Don’t Stand a Ghost of a Te 
Chance,” Miss Holiday gives out ° 
in that delightfully anemic way of Newport, Ky., Lineup Set: 
hers. She shifts to speedy ‘Them ‘ 
There Eves” and right back to a 5 Off Ch g 
crawl with “Lover, Where Can You ennes Ice an es 
Be?” Nice closing is “Nice Work Cincinnati, Sept. 20 
If You Can Get It.” Coming to Beverly Hills, Great 
The package part still makes the er Cin ace nitery in Newport, 
mark in most of its offerings. on the Kentucky side of the Onhlo 
though perhaps it’s too lengthy for) River, for two-week stays are Slate 
Apollo standards, while Just long Bros. and Florian Zabach sept 
enough to satisty nitery patrons of ;39- Mills Bros.. Oct. 14 and De- 
the Harlem Ciub. The 15 Hortense | @actyo Sisters. Oct. 28. 
Allen dancers weave in and out of Frank Sennes office here is the 
gail sigue lla eet pa page grarnced hooker Bi rnev Rapp, with it for 
Ele ear Spar A age ».., the past three vears as assistant to 
to have even Un terpers wondel a ake Gamnne Mes gnaeedl bis nee 
ing what's happening next. In their | ®CC8Y Sennes, las Openes ™ 
second number the chorus looks |@zency in Hotel Sinton, Rapp con- 
like it’s going to fall down via an|tinues as a band director in thi 
unimaginative West Indian bit, but | area, 


frappe | 


to} Sterenson. 


precision | 


of 
relinquishing it to more agile mem- 
, tion 
Jimmie Tyler Band, which does 
the 


When audience | nifty rhythm & blues brace. Tyler 


{the 


The 
lavish and the line formations are 


the 
skating comic. He seems to be get- 
ting laughs out of a situation with- 
out 
Jackson & 
ond 
also 
live. 


Irma Thomas 
repeat 
to standout tunes. It’s an extremely 
wari 
a Call for encores. Other specialties 
include the two-man team in a dog 
costume played by 


Ice Capades’ Sock Specola 
~o [Madison Square Garden, N.Y. Bow 


well. but of course, a lot of illu- 
sion is gone. It’s not the most satis- 
factory way to present a musical, 


since it loses a lot of force. How- 
ever, neither Miss Atwood will 
have any difficulty making the 


youngsters in the audience applaud 


so that Tinker Bell may live. 


The “Peter Pan” sequence takes 
up the major part of the first half 
of the show. It seems that a more 
compact version would serve the 
needs of this icer to a greater 
degree, but this generous portion 
of the Sir James M. Barrie master- 
piece does provide a charming 
interlude. June Barlow makes a 
likeable Tiger Lily, Rosemary Hen- 
derson does excellently as Wendy 


and Herbert Cowman is sufficiently 


villainous as Captain Hook. The 
flying contraptions put a Jot of the 
cast in the air tor added effect. 
The singer who recorded the 
Peter Pan role is a vocal ringer 
for Mary Martin. It’s unfortunate 
inasmuch as the tape sets up an 
immediate comparison of Miss At- 
wood’s performance as against that 


of Miss Martin. Actually. there 
Should be no such thing because 
of the difference of the media. 


The second half, devoted to the 
& age d's Rese 
4a*4 sR ERIS Cue Ss 
John HW. Harris production star- 
ring Donna Atwood, Bobby Specht, 


| With Helen Davidson, Romayne & 


|; Brent, Forgie & Larson, Old 
Smoothies (2), Maxwells (2 
Jackson & Lynam, Herbert Cow- 


man, Erie Waite, June Barlow, Alan 


Konrad, William Dougherty, Lyall 
“Peter Pan” sequence 
based on Sir James M. Barrie’s 
play with music by Mark Charlap, 
lyries by Carolyn Leigh, additional 
musie by Jule Styne. additional 
lyrics by Comden & Green, chore- 
ography, Robert Tucker. Music for 
“Fantasy in Pink” by John Rarigq. 
Other choreogravhy by Ron Fletch- 
er, Rosemary Stewart & Robert 
Dench. Costumes, Billy Livingston, 
music, Jeri Mayhal. Flying equip- 
ment in “Peter Pan” by Joseph 
Kirby. At Madison Square Garden, 
N. Y., Sept. 14 at $5 top. 


sock specialties and 
numbers for which ‘Ice Cae 
pades” does so well, is by far the 
breezier portion of the show. The 
first half had as its faster mo- 
ments an opulent “Biack & White” 
ballet with Helen Davidson and 
Romayne & Brent doing good in 
solo roles, and a badminton 
exhibit by Forgie & Larson. This 
year, they're in tramp and _ police- 
man garb, but it’s still the same 
game. 


lush produc- 


Another good number in the first 
half is the “County Fair’ seement, 
a good rube bit with Bobby Specht 
scoring. Erie Waite dues a pleasing 


bit of comedy. Larry Jackson & 
Bernie Lynam display a Davy 


Crockett takeoff that similarly gets 
laughs, 


The succession of punchy spe- 


cialists in the latter portion of the 


show makes for the solid payoff. 
The major effort in this half is 
“Fantasy in Pink’ with Miss At- 


wood and Specht in the lead roles. 
costuming here is especially 


applause-winning. Another color- 
ful production is the sexy “Bolero.” 


Second act opening was the “Auto- 
rama” 
going through some fast paces 


Which has the linesters 
Eric Waite seems to be attaining 


goal of becoming a firstrate 


milking the crowd. Similarly, 
Lynam, who on the sec- 
half kidded the adagio. are 
becoming increasingly effec- 
Per Orrin Markhus & 
The Old Smoothies) 
turn around the floor 


usual, 
their 


turn that never fails to get 


William Douvh- 


erty and Lyall Stevenson, who get 
laughs by a cute routine which 
alls for going through the audi- 
ence and chasing plants. 

Romayne & Brent are making 
he debut in major ice shows. They 
ave been seen locally in the Ney 
Yorker Hotel icers. In this setting, 
they lose none of their intimacy 
and produce enough lifts to get a 
major mitting. Alan Konrad scores 
in a fast turn around the floo! 

The soie vaude turn on blades 
is The Maxwells. a hayseed hand- 
to-hand team who do extremely 
well 

Harris again has produced a 
winning blade show in excellent 
taste and it seems to be a yout 
that should score heavily in all 
cities on its tour. Jose, 
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Shows Out of Town 


Diary of Anne Frank | 
Philadelphia, Sept. 15. 


Kermit Bloomgarden production of the 
Frances Goodrich and Albert Hackett 
dramatization ot Anne Frank’s book. 
Stars Joseph Schildkraut; Features Gusti 
Hiuber, Dennie Moore, Jack Gilford, Clin- 
ton Sundbers, Susan ‘Strasberg. Staged by | 
Garson Kenin: seenery, Boris Aronson; 
costumes, tlelene Pons; lighting, Leland 
Watson 4 Valnut, Philadelphia, Sept. 
15, °55; $4.20 top. 

MY. PYank. . ..csrnswdes Joseph Schildikraut 
Co) eee a eee ere ee Gloria Jones 
Mrs. Van Daath .cccocssves Dennie Nioore 
Mr. Van Daan Lou Jacobi 
Peter Van Daah c.csscees David Levin 
Mrs: PFANK . .oveccivevees Gusti Tinbe: 
Margot fr. nk Eva Rubinstein 
Anne Frank ..csesececs Susan Sivasbers 
Mr. Kralei Clinton Sundberg 
Mr. Dussel Jack Giltord 


If “The Diary, of Anne Frank” 
achieves the success it seems head- 
ing for and certainly deserves, it 
will be due for five factors. As 
readers may remember. the diary, 
written by a 13-year old German- 
Jewish girl who, with her parents 
and a number of strangers, lived 
in terror for two years in an attic 
in Amsterdam while the Nazis were 
ruthlessly rooting out and impris- 
oning the Jews in the city. It was a 
remarkable book, both as a factual | 
record of harrowing conditions in 
1942, and as the mirroring of an, 
adolescent mind under exceptional ' 
Stress. 

Another 


factor in the show's 
quality involves the playwrighting 
team of Frances Goodrich and A\|l- 
bert Hackett, who have taken the 
diary of the dead girl (she even- 
tually died in the Belsen prison 
camp) and, while keeping the 
heroine and her remarkable out-! 
looks and observations on people) 
and evenis around her, have also} 
extracted the maximum of drama- 
tic meat to be found in the terror- 
filled days and nights of the eight 
people in that Amsterdam garret. 

The jangle of a telephone (which 
they never answer) sets. their 
nerves oi) edge. Street noises be- 
come things of menace. Rappings 
on the door cause agonizing mo- 
ments until they are sure that it 
is one of their friends of the un- 


derground bringing supplies. Re-|j wife and Drew Thompson as the | 


minimum 
by 


diet and 
suspense, they 
quarrel and one of 

even becomes a 
thief to get a few extra 


duced to a 
nerve-wracked 
wrengle and 
their number 
potential 


scraps of the hoarded food. 
All of this makes for suspense- 
ful melodrama, with the terror 


and uncertainty mounting steadily. 
Despite this, however, there is 
room in the victims’ pitiful exist- | 
ence for a romance (Anne’s and 
the young son of another family), 
for a low-pitched celebration oi 
one of their holidays and for les- | 
sons in regular school subjects 
taught by Anne's father. 

These things the Goodrich-Hack- 
ett team have extracted skillfulls 
from the book, but their work 
might very well have gone for 
nothing without the aid of the dis- 
cerning, almost inspired staging of 
Garson Kanin. His is a directorial 
masterpiece even at this early} 
stage of the play’s career. 

But even this fortuitous combi- 
nation might still have been stym- 
ied with less clear-cut and deeply- 
etched performances. For Susan 
Strasberg, young daughter of legit 
stager Lee Strasberg, this play will 
be a Broadway debut, and it should 
be a memorable one. Both in the 
scenes in which she actually ap- 
pears and in her frequent unseen 
moments, reading portions of her 
diary, she gives a glowing, poignant 


periormance, revealing the con- 
trasting sides of Anne which she 
herself admitted—the good and 


bad—the one making her exasper- 
ating, ill-tempered, even cruel, and 
the other showing her lovable, 
compassionate and wise far beyond 
her years. Set this characterization 
down as a possible Award candi- 
date. 

The entire cast is excellent, with 
star Joseph Schildkraut giving one 


of his best portrayals as the gen- 
tle, patient father. Gusti Huber as 
the quiet. unassertive mother, 


comes to life with a ringing speech 
of denouncement late in the play 
when the attempted theft is discov- 


ered. David Levin is a fine match 
tor Miss Strasberg in the love in- 
terludes and Dennie Moore, Lou 
Jacobi and Jack Gilford do admi 


able jobs in depicting less savo 


characters. Eva Rubinstein is quite- 


ly effective as Anne’s sister 
Finally there must be a word for 

Boris Aronson’s setting and Le 

land Watson’s lighting The 


cramped 
Sources, 


quarters, the meagre re- 
the lights that have to be 
frequently doused, the unpalatable 
sleeping arrangements, are all 
vividly represented. 

This all adds up to a rewarding 
evening. The tempo is sometimes, 
perhaps intentionally, a trifle siow 
The mood is subdued. Until! the 
last moments there is nothing ex- 
plosively theatrical about the 
tion, But it is all good theatre 
Waters. 


ac- 


The Heavenly Twins 


Theatre Guild production of comedy 
in two acts adopted by 
berger from Albert Husson’s “Les Paves 
du Ciel.” Stars Jean Pierre Aumont, Faye 
Emerson: features Gaby Rodgers, Marcel 
Hillaire, Drew Thompson, Earl Mont- 
gomery. Lucille Patton. Setting and li¢ht- 


ing, Eldon rege ee Helene — |tion is repeated over and over 
At National, Washington, Sept. 19, 755. aant aw . y aseailananeellnaadie 
Lucile Miremont Faye Emerson | 45a1n and the coolly dest uctin . 

Henri .... Jean Pierre Aumont ; character of Josephine — untolds. | 
Sartor Mourel ....... Ae Se | reient Mmeoeranes i introduced | 
HG MAN «2.66 ceecsscous Marce iaire | . <r ee ‘ Se eee 
UO tS si ree oc Lucille Patton | 10 the last act when Josephine re 


Philippe Ploquin Drew Thompson 





Nicole Belcourt ‘ Gaby Rodgers 
Pierre Belcourt Jean Pierre Aumont 

Labeled as a new comedy by 
Louis Kronenberger, “The Heav- 
enly Twins” is neither so new 


nor so comic. Perhaps the French 
nuances are lost in its adaptation 
from Albert Husson’s “Les Paves 
du Ciel” (Pavement of Heaven) 
which was said to have been a 
success in Paris. At any rate, in 
English it lacks the punch and plot 








Louis Kronen- | 


of good comedy and relies on the! 


superficial device of precision tim- 
ing of exits to keep the characters 
from bumping into each other. 
Play concerns an English woman 
who supposedly succeeds in killing 


a dither. The play builds from two 
draggy acts to a smashing finale 
in which Miss Smith brings to a 
summit the characterization of the 
neurotic, faintly evil and insatiable 
Josephine. 

What starts out as an animated 
piece of adolescence, replete with 
‘situation comedy, takes onan 
underlying current of tragedy as 
the pattern of conquest and rejec- 


| 
| 


jects her ultimate suitor and 
realizes for the first time that she 
is frigid and ineapable of real love. 


First-nicht reaction was great, 
particularly among the large 


femme contingent, at the comedy 
situations in the first two acis, 
notabiy by the cirea 1914-15 “teas- 


| ing’ antics deployed by Miss Smith 


in her brushes with the boys. The 
actress, a looker, gives a piquant 
performance, projecting the un- 
sympathetic character with telling 
effect. 

Ouistanding in this glimpse of 
the Fitzgerald world is Peter Bran- 
don’s performance as a_ sophisti- 
cated cape-wearing hedonist, a 
nonchalently jaded young gad- 
about. Another fine performance 
is tuvned in by Jane McArthur as 
Josephine’s long suffering and 


her husband after an unsuccessful! | loyal girl friend. Elspeth Eric and 


effort, despite his warning that she 
won't get the relief she anticipates. 


Upon his “death” a messenger 
from heaven allows him to be 
transformed into an “object.” He 


chooses to be the old grandfather's 
clock in the living room, which 
gives him the opportunity of emit- 
ting strange sounds at the antics 
of his “widow.” 

The rest of the plot concerns 
the complications which develop 
when she finds her dead husband 
had a son who was unaware of his 
parentage but had his father’s 
fondness tor women. The play 
winds up in a gay “I told you so” 
mood. 

Faye Emerson as the English 
woman, Jean Pierre Aumont in the 
dual roles of her husband and his 
son, Gaby Rodgers as the son’s 


“widow’s” lawyer give competent 
performances. Miss Emerson is 
2iven opportunity to wear stunning 
necligee as well as to emit an 
occasional quip like “I won't be 
judged guilty by lack of associa- 
tion” and Miss Rodgers is espe- 
cially appealing. 

Direction by Cyril Ritechard is 
as good as the material permits, 
and the setting and lighting by 
Eldon Elder up to Theatre Guild 
standards. Lowe. 


—_— 


Young and Beautifal 
Boston, Sept. 14. 


Robert B. Radnitz (in association with 
Lawrence Baker Jr.) production of drama 
in three aets Give scenes) by Sally Ben- 
sen. Features Lois Smith, Douglas Watson, 
F'speth Eric, Jay Barney. Staged bv 
‘insrshall Jamison; setting and lightins, 
Eldon Elder; costumes, Motley. At Wilbur, 


| Wooden 


| as 
;season. 


3oston, Sent. 14, °55;: $3.85 top. 

osepiiine Perry ...ccecocccese Lois Sinith 
Tillie 66a sO66 00S Jean Ellyn , 
Travis de Coppet ..... .-- Peter Brandon 
Per. OPee. «sx vows occ wes Jay Barney 
Anthony Harker ........ Douglas Watson 
oh Ree oN eae . Virginia Morgan 
MRS: POLY... és ss cecececs Elspeth Eric 
REIT. hues ae eater Jane MeaArthur 
Sonny Dorrance ......... James Hickman 
ee EOUNOI eos 50/06 iecelsia Barry McQuire 


opt. Dicer James Olson 





This is an unusual play which 
could be a sleeper. Based on four 


F. Seott Fitzgerald stories, adapted | 


by Sally Benson, it has a femate 
praying mantis, potently portrayed 
by Lois Smith, as the main wheel 
ot a sensitive and emotionally stir- 
ring vchicle. 


Miss Benson has_ performed 
something of a miracle in illumi- 
nating and edifying the 1914-15 


Fitzgerald nostalgia. 
and costumes had the 


Characters 


j 


nighters, especially the femmes. in | 


oe 
+ 
+ 
+ 
+ 
> 
+ 
+> 


Producer-theatre owner 


<> FHHHFHHHF+PH+E++ES> Sob Eo oes 454 OOOO 
‘arrell’s LOOG Loss 


Anthony 


Jav Rarney are good as the bewii- 
dered and indulgent parents. 
Douclas Watson, as the first victiin 


of Jeosephine’s neurotic compul- 
sions, also does an effective job. 
The single set portrays a typt- 


cally ugiy living room in the 1914- 
15 period. A stairway on one side 
necessitates virtually all the play- 
ing on the other side of stage. The 
staging of Marshall Jamison must 
pep up the first two acts, and must 
remedy the flaws of the second act. 


At this stage, “Young and Beau- 
tiful” appears to have a_ better 
than even chance. This is not a 
May Jikely to draw male patrons, 
but the gals may bash in tne 
wickets to gander the costumes 


Josephine. 
Guy. 


and the devilish, flirty 


The Wooden Bish 





Armand Deutsch production of drama 
1 three acts b Edmund Morris. Stars 
Louis Calhern; features Polly Rowles, 





James Westerfield, John Randolovh, Edgar | 
Stehli, Gerdon Yanner. Directed by Cal- 
hern. Setiing and lighting, Donald Oen- | 
slazer; costumes, John Boyt. At American, | 
St. Louis, Sept. 19, 755. 

Len (Pop) Dennison Louis Calhern 
Ciara DennisOh ..ccsccesss Polly Rowles 
Bessie Baeckser ...<cscsve- Jone Rose 
Oa Mason  . 5 .acecewds John Randoloh 
Susan Dennison ....... Jacaueline Scott 
Sami WOAMOF .. ss es eee Edgar Stehti 
Glenn Dennison ....... Gorden Tanner 
Flovd Dennison ...... James Wesierfield | 
aganey Stewart ...eccess Barbara Borrie 
Mir. Poragtte «..cssscss Orville Sherman 





St. Louis, Sept. 20. 

A fine performance by director- 
star Louis Calhern is the outstand- 
ing clement at present in 
Dish,” the Edmund 
ris drama which opened a tryout 
engagement here tonight (Mon.) 
the first offering of the local 
The piece is skedded tor 
a Broadway stand next month. 

“Dish,” which was done in Lon- 
don last session, is an absorbing rev- 
elation of the plight of people of 
opposing interests and irreconcila- 


ble points of view caught in a 
domestic crisis, but it may be 
somewhat sombre for boxoffice 
pull and, especially so for the 
screen. Localed in a Texas town, 
the stoutly packed drama has a 
slow first act, but builds to the 
climactic emotional scene in the 
third act as the pathetic gaffer, 
played by Calhern, finally agrees 


to go to a home for the aged. 

The old man, having reached se- 
nility, is unwanted by his family, 
except for a granddaughter. Par- 
ticulariv his daughter-in-law 


30ston first-| threatens to go away with one of | 


(Continued on page 71) 





Brady Farrell sank an addition 


“The | 
Mor- | 


Lucky Strike 
London, Sept. 15. 





Donald 
three 


Albery 


acts by 


production ov 


in Michael Brett. 


comedy 
Directed 


by Jack Minster. At Apollo Theatre, Lon- 


ee 


Shows Abroad 


hit and quite a few others have a 
lilting quality. The undisputed hit 
song, ‘““My Heart Says Yes,” is ren- 
dered with great sincerity and 
charm by Sally Ann Howes and 
with exceptionally, effective vocal 
support from an off-stage quartet, 
Among the off-beat tunes are “the 
Board of Directors,” and “From- 
age,” while the title song, a pleas- 
|ing show tune, plays a prominent 





' part in the story. 


don, Sept. 14. 755; $2.25 top. 
| Mrs. Salesby Ambrosine Phillpotts 
| Keith Salesby ......... Harvey Hallsmith 
| Catherine Stevens .......... Jane Downs 
LPG WRITE oc erewas ewnetae Peter Rosser 
eS Se. eae ‘ Douglas Ives 
RURAL: WO ids ee exotica Michael Barber 
Sir William Garrick.... John Boxer 
| Charlie Maggs ...... Arthur Lovegrove 
| George Ponting ....... Geoffrey Tyrrell 
Tom Spragge William Franklyn 


Susie 


Marjorie Forsyth 


Despite a modest budget and an_ 


author unknown to the West End, 
satisfy 


this new comedy should 


the general run of playgoers. The} 


show is handled realistically 
down to earth characters, although 
boasting no top ranking players. 


by , 


The plot of a French valet who 


| pretends to be his master and of 


a maid who poses as her mistress, 
with their respective employers re- 
versing roles, is by now immature 
stufi, even out-moded as sheer 
farce. 

The two French imports, Jacques 
Pils and Roger Dann, frequently 


‘rise above the script and always do 


The amusing story is well written, | 


and expertly cast and directed. 
The subject matter is more suited 
to local audiences, however. 


The yarn involves a widow trying 


ito carry on a big factory that has 
been in her husband's family for 
| generations. Her son refuses 
step into his father’s shoes, so the 


'fuil justice to the tunes. Miss 
Howes, who has grown consider- 
ably in maturity since her last 
West End appearance, gives a 
thoroughly delightful performs 
ance, and Patricia Burke radiates 
a pleasing charm as her mistress, 
Maro. 


to 


widow handles matters on her own, ! 


| using native intelligence, 
femme point of view and consid- 
erable luck to triumph over a 


the | 


series of crises, including a strug- | 


gle with the union, a local election 
and even pressure from the Prime 
Minister. 
| Ambrosine Phillpotts has an al- 
most nonstop role as the 
itable 
and hovers equably 
i ridiculous and the serious. 
Rosser is convincing as a political 
candidate torn between 
and affection, and William 
lyn registers as an unrepentant 
isinner not averse to a bribe. The 
three union officials are well played 
| by Douglas Ives, Michael Barber 
'and Arthur Lovegrove, and the 
/ mild love interest is supplied by 
, Jane Downs and Harvey Hallsmith. 
| Jack Minister is repsonsible for the 
| slick direction. Clem. 
Romance by Candlelight 
London, Sept. 16. 
Emile Littler production of musical 


drama in two acts. Book. Eric Maschwitz, 
| based oh original by Siegfried Geyer and 


between 





} Carl Farkas: music and lyrics, Sam Cos- 
ilaw. Stars Sally Ann Howes, Jacques 
| Pils, Pairicia Burke, Roger Dann. Staged 
| by Richard Bird; decor. Doris Zinkeisen. 
| At Piccadilly Theatre, London, Sept. 15, 
| 799; $2.20 top. 
| Gaston sts ae ee ees Jacques Pils 
Marquis de la Chasse... Roger Dann 
| Francois HA eer tichard Curnock 
, MEACIIGIO- 26 deere ‘ Margaret Burton 
b MEAP ROPES. oon ce sates tome Sally Ann Howes 
PUAN. <n ne ode 6 466 wa aes Patricia Burks 
Pie NOY “5 sires oc savers cone Charles Clay 
| Andre Jay Denyer 


Singers: Trevor Griffiths, Wendy Har- 


court-Brown, Roy Pattison, Maureen 
| McGregor. 


' 


There is a vogue in Britain to- 
| day for musical plays, but the es- 
| sential prerequisite of a quality 
| book has been missing from recent 
presentations. In this adaptatation 
of “By Candlelight,” Eric Masch- 
witz has made the same error and 
while Sam Coslow’s tunes do much 
to salvage the production, they are 
not able to invest it with sufficient 





commercial status. As it stands, 
therefore, this new Emile Littler 
venture is hardly more than a 


modest prospect. 

The original, first staged about 
a quarter of a century back, had 
considerable charm, but this ver- 
sion is reduced to conventional 
French farce with all too obvious 
situations and dialog that rarely 
rises above the ordinary. The sin- 
gle set and the costumes by Doris 


Zinkeisen are good, and the four 
principals work hard to induce 


warm and lively atmosphere. 
Of the 15 songs and lyrics by 
‘Coslow, one stands out as a major 


5 a a tn tt tt ttn tn nt nt nat 


on ‘Ankles Aweigh’ 


ahaa ahaa aa aaa ahahaha hhhhaaaaanananaaaaaaaahaaahaaeaeaarenneeeeeeeeeeees 


++ 


+++ 


al $19,000 into the production, bring- 


indom- 
housewife - turned - tycoon, | 
the 
Peter 


despatr | 
Frank- | 


| 


Wailing for Godot 
London, Sept. 13. 


Independent Plays Ltd. production of 
draina in two acts, by Samuel beckett. 
Stars Hugh Burden, Peter Woodthorpe, 
Staged by Peter Hall: setting, Peter 
ei0ow. At Criterion Theatre, London; 
Sept. 12, °55: $2.20 top. 
PEMURMOR: Ss See ss ek Peter Woodthorpe 
MPRMEERLEE 652d eyo: phaien erai sis Hugh Burden 
Re “a0 cee ac er bee one Timothy Bateson 
MOR. rte Woctehis oe Peter Bull 
ESIC Te cre sig Michael Walker 

Tucked securely away some- 


where, there is probably a message 
of some significance in this play, 
which has just transferred from 
the Arts Theatre Club for a nermal 
West Ends run. The point is 
wrapped in such obscurity; how- 
ever, that it would probably elude 
even the most erudite theatre-goer, 
The symbolism is vague and un- 
satisfying, and the show has only 
dubious prospects. 

Godot” 


Perhaps “Waiting for 


!might get by on snob appeal, as 


did T. S. Eliot’s “Cocktail Party” 
and “Confidential Clerk.” It is 
helped immeasureably by the pro- 
duction and notably by the per- 
formances of a small, but expert 
east. The acting is on an excep- 


‘tionally high level and the staging 


| 





| 


personally dropped over $100,000 on “Ankles ing the coin advanced by him above the show's 
\weigh.” which folded last Saturday (17) at the — original $240,000 capitalization to $59.859 as of a | 
Hellinger Theatre, N. Y., after a 22-week run. The July 16 accounting. That didn’t include the wanaw 
total loss on the musical, which became a cause laid out for bonds. As of July 16, the deficit on 
celebre when gossip columnists and tv-radio per- the presentation was approximately $275,000. From 
sonalities undertook to offset the severe panning July 16, which marked the windup of the tuner’s 
given the show by the drama critics, is figured to 13th week, until its closing, the musical generally 


be 
capitalized 
\nkles,” 


at $240,000. 


at least $340,000. The production was originally 


which had been hobbling along at the 


grossed $14,000- 
an $8,900 


b.o. for most of its Broadway run, was produced it’s figured the 
by Fred F. Finklehoffe, Howard Hoyt and Reginald 

Hammerstein. Farrell, an investor in the production the total loss 
and owner of the Hellinger, took over the pro- That 

duction shortly after its N. Y. preem. Besides a 


$10,000 stake in the initial backing on the venture, 
! $40,259 
show going, plus $20,000 in bond money, which was 


Farrell also advanced another 


subject to priority of payment. 


Mid-way during the run of the Guy 


Davis-Dan Shapiro-Senmy Fain 


All royalties 


to get the 
out the regular 
s0!ton-Eddie $8,500 gurantee 


musical, Farrell 


for the remaining nine weeks of 


waived during most of show's run. 
the July 16 accounting, the 


head on the theatre, 


$15,000 per week. On the basis of 


reek : an 
) ‘OSS ON a $13,280 gross the week ending 
July 16 (numerous salary cuts were in effect 


then) 
production dropped around $65,000 


its run, bringing 


on the venture to around $340,000. 
. represented an additional $100,000 advanced 
by Farrell above the original cavitalization, 


and other 


various expenses were 
However, as of 
production was shelling 
weekly rental, which called for an 


*. That probably covered the over- 


| there 


is compact and effective. The main 
economic advantage of the produc- 
tion is that overheads are reduced 
to a minimum. 

The two-acter is apparently in- 
tended to depict the futility of life 
through the eyes of a couple of 
benevolent tramps. Possibly, too, 
is also a religious signifi- 
cance, as the future of the two 
tramps is based on a mysterious 
character who never actually ap- 


pears. He is always coming tomor- 
row. 

There are two odd sequences 
featuring a_ pig-like landowner, 


who has a slave to satisfy his every 
whim. Inthe first, he is a compara- 
tively genial and child-like char- 
acter and in the second, (although 
there is only a lapse of a day be- 
tween acts,) he has inexplicably 
turned blind. 

According to reports, the original 
script has been slightly watered 
down for public consumption, al- 
though there is nothing in the 
show as presented to which ex- 
ception might be taken. The gen- 
tle banter by Peter Woodthorpe 
and Hugh Burden provides oc- 
casional movements of humor. 
Timothy Bateson is terrifyingly un- 
canny as the slave and Peter Bull 
is suitably gross as the landowner. 
Michael Walker has only a minor 
part as the boy who delivers mes- 
sages from the mysterious Godot. 
Peter Hall has succeeded in stag- 
ing a difficult piece with remark- 
able skill. Myro. 





The Burat Flower Bed 


London, Sept. 10. 
London Arts Theatre Committee pro- 
duction of drama in three acts, by Ugo 
Betti, translated by Henry Reed. Siars 
Alexander Knox, Yvonne Mitchell. Staged 
by Peter Hall. At Arts Theatre Club, Lon- 
don, Sept. 9, ’55; $1.75 top. 


PORN .cccencvccssncces eexanaer Knox 
LOUISE <ccaces AE ry .. Yvonne Mitcheli 
BUNNIES 5 Ging alan gee eae eau Esme Percy 
pp ey Serie Leo MeKern 
Rainer ....... ek oh eee a Edgar Wretord 
RE aa ony Dudy Nimmo 
ES Err ere Sree re John Nettleton 

Maintaining its excellent stand- 


ard production, the Arts Theatre 
Club offers the first British pro- 
duction of the work of the recently 
deceased Italian author Ugo Betti. 
“The Burnt Flower Bed” is a com- 
plex drama of modern politics and 
the ruthless expedience employed 
in the grab for supremacy among 
small unnamed states. The dialog, 
though wordy, flows in natural 


waves, with eloquent silences that 
enhance its underlying symbolism. 
The play is satisfying entertain- 
ment for lovers of serious stage- 
craft, but it is a bit weighty for 
popular consumption. Incidentally, 
(Continued on page 72) 
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~ Three Clicks Take to The Road 


Broadway, Which Avoided Closings During Summer, 
Now Chalks Up Four Exits 





Broadway, which had relatively 
few summer closings, has finally 
run into a flock ef shutterings. A 
trio ef money-making entries, “An- 


niversary Waltz.” “‘Bad Seed” and 


“Anastasia.” wind up their N.Y. 
runs and take to the road next! 
Saturday (24), while ‘Ankles| 
Aweigh.” a flop (see separate | 


story), called it quits last Saturday 
Chity: 

The three shows that hit pay- 
dirt made an approximate $225,000 
profit en an aggregate $230,000 in- 
vestment. Ali three took a finan- 
cial beating during the summer. 
“Seed” and “Waliz’ have been on 
twofers in recent months, while 
“Anastasia,” which laid off for five 
weeks, has been peddling the bar- 
gain tix since reopening last Aug. 
22. 

As of an Aug. 27 accounting. 
“Seed” had made a $146,738 profit 
on its $65.000 investment. That 
figure was altered only slightly by 
business done during the ensuing 
three weeks ending last Saturday. 
The profit, incidentally, includes 
coin from the sale of the property 
to Warner Bros. for $300,000. 

The profit on “Waltz,” as of a 
July 30 accounting, was $57.567 on 
a $75.000 investment. It’s esti- 
mated the Joseph M. Hyman-Ber- 
nard Hart pvresentation broke 
about even on the ensuing seven 
weeks ending last Saturday, with 
little variance in the show’s prior 
profit status. 

“Anastasia,” financed at $90.000, 
is actually in the black on paper 
only. 

(Continued on page 71) 


$150,000 ‘Pleasure Dome’ 
Premieres Nov. 14 At 





Studebaker, Chicago. 


A $150,000 budget has been set 
for Jack Segasture’s revue, ‘“Pleas- 
ure Dome,” which is scheduled for 
a Nov. 14 preem at the Studebaker 
Theatre, Chicago. A breakdown of 


expenses includes $4.000, scenic 
designer . (Lee Kerz); $20,000, 


building and painting; $2,000, cos- 
tume designer ‘Moyen); $20,000, 
costumes; $10,500, various music 
fees; $3,000, book director (David 
Tihmar); $2,000, musical director 
(Buster Davis), and $2.000, chore- 
ographer (Alex Romero). 

Also, $2,000, props; $3,000, elec- 
trical costs; $18,100, rehearsal; 
$38,000, out-of-town expenses; 
$3,000, advertising; $5,300, contin- 
genciés; $27,500, bonds and guaran- 
tees; $4,000. royalty advances, and 
$15,600, sinking fund. Backing in 


the venture is subject to 20% over- | 


eall. 
Those 
the 


contributing material to 


song-sketch-hoofing 


clude Michael Brown, Murray 


Grant, Richard Kayne, David Lip- | 


pincott and Arnie Rosen & Cole- 
man Jacobi. 


New ATPAM Apprentice 
Plan for Mgrs. Group 


A new 





set of apprentice 


fect by the Assn. of Theatrical 
Press Agents & Managers. The 
apprentice plan actually replaces 
the “new blood” clause, which will 
be scrapped in 1958, at the 
Mination of the union's cyrrent 
three-year pact with the League of 
N.Y. Theatres. 

Under the terms of the present 
contract, ATPAM has agreed to 
la in a maximum of six “new 
bloog” managers during the three- 
year period. However, apprentice 
will also be taken into 
union during that period since 
trainees have to serve a mini- 
Num of three years (20 weeks each 
ar) to be eligible for admittance 
into the union. That means ap- 
Prentices registered this vear 


ing 


nanagers 
the 
? 


nt be eligible for membership 
Until 1958 when the “new blood” 
“ause terminates. 

The regulations governing ap- 
Prenuices include the followine 


‘pulations: Not more than six ap- 
prentices Shall be registered each 
“ar in any one managers group 
hile only two from each group 


hall be : 
: : be admitted as members an- 
ually, 


As of a Sept. 3 accounting, | 


ic entry, | 
Which will star Bernice Parks, in- | 


rules | 
for Managers has been put into ef- | 


ter- | 


+ 





"LUCKY STRIKE’ CLICKS 
'Feminist Theme, In New Comedy 
At London’s Apollo 





London, Sept. 20. 
Donald Albery’s presentation of 
“Lueky Strike,” by Michael Brett, 
opened last Wednesday (14) at the 
i Apollo Theatre. It-is an amusing 





i feminist comedy of widow riding 
roughshod over leaders of indus- 


trial dispute to maintain her hus- 
' band’s family business and moral 
character of the workmen. 

Ambrosine Phillpotts is aptly 
cast in the leading role, with good 
support from Peter Rosser, Wil- 
liam Franklyn, Harvey Hallsmity, 
Douglas Ives, Michael Barber, 
John Boxer, Arthur Lovegrove. 
Exeellent direction job was done 
iby Jack Minster. 





Olivier Shares 
‘Anastasia Coin 


Laurence Olivier, who produced 
““Anastasia’’ in London, is really 
cashing in on the American pro- 
'duction of the Guy Bolton adapta- 
tion. Besides getting one-half of 
the Elaine Perry production’s 40° 
share of the $350.000 film sale to 
'20th-Fox, Olivier is also getting 
1% of the show’s gross. His deal 
{With Miss Perry calls for him to 
. get that percentage after the show 
has recovered its production cost. 

Although “Anastasia” still had 
$5,434 to recoup on its $90,000 in- 
| vestment as of last Sept. 3, Olivier 
|got 1% of the gross tor the weeks 
ending Aug. 27 and Sept. 3. The 
;payments were made because the 
show had moved into the black 
after getting $20,340 as its share 
of an initial $150,000 payment from 
| 20th. Summer losses, however, 
|put it back into the red as of the 
'Sept 3 accounting. 
| Actually, Olivier is getting dou- 
ible benefit from the film.sale since 
|he’s getting his 1% of the gross 
}on a recovery of capital that in- 
{cluded income from the picture 
company and is also sharing equal- 
ily in the production’s share of the 
pic coin. 








Elaine Perry Largest 
Investor in ‘Anastasia’ 


Elaine Perry, producer of ‘‘An- 





'astasia,” currently in its 33d week | 


on Broadway, is the top investor 
in the show. Her share of the to- 
tal $90,000 capitalization is $18,975. 
|The remaining coin was put up by 
34 other contributors. 

Besides Miss Perry, the backers 
‘include George Banyai, general 
manager for producer’ Gilbert 
Miller, $1,800; actor John Bara- 
| grey, $225: Edward Choate, gen- 
eral manager for Miss Perry, $900; 
| Leonard H. Goldenson, president 
{of United Paramount Theatres, 
$1.800; actress Helen Menken, 
$900; costume designer 
Pons, $450; actor-strawhat 
ducer Ron Rawson, $450; Eleanor 
Reinheimer, wife of theatrical at- 
torney Howard Reinheimer, $1,800; 
Al Rosen, original company mana- 
ger on the production, 
Charlotte Serber, production sec- 
retary on the show. $225. and Wal- 
ter Vincent, Actors Fund _ presi- 
dent, $3.000. 


The Viveca’ Lindfors-Cathleen 
Nesbitt starrer closes Sept. 24 at 
the Lyceum... It then tours. with 


Dolly Haas succeeding Miss Lind- 
fors next Monday (19). 


Set Berney-Richardson 
‘Custody’ for Preduction 


“Protective Custody.” a mell 
by William Berney and Io 
Richardson, has been optioned | 
\nderson Lawlor for Broad, 
production — this on Ber 
and Richardson previously co-i 
thored “Dark of the Moon 
was produced on Broadway in 1945 

Lawle Was represented 


Broadway last season as ¢ 
] } 


ducer with Chervl Crawtord 0 


"Oh Men. Oh Women.” He wa 
also involved in the Broadway 
sponsorship of “Camino Real’ and 
j “Great To Be Alive.” 


Helene | 
pro- | 


$1.800: | 


Merrick Mulling ‘Kiki’ 

As Musical for B’way 
' David Merrick is understood to 
be contemplating a musical treat- 
ment of David Belasco’s i92}1 
Broadway production, “Kiki.” The 
play was adapted by Belasco from 
the French of Andre Picard. No 
, adaptor or composer is set. Already 
slated for production by Merrick 
are “The Matchmaker” (‘in associ- 


Theatre Parties Now Big (Show) Biz: 


ation with the Theatre Guild) and | 


“Goldilocks,” a musical with book 
by N. Y. Herald Tribune drama 
critic Walter F. Kerr and his wife, 
Jean. 

Merrick is currently represented 
on Broadway by ‘Fanny.’ which 
he co-produced with Joshua Logan. 





League in Tizzy 
On Show Trains 


Show trains have apparently 
“arrived” as a feature of the New 
York theatre. At least they've 
been the cause of a squabble 
‘among board members” of the 
League of N.Y. Theatres. That 


presumably makes them officiel. 
The League spat took place at a 

meeting last week, when attempts 

were made to clarify the organiza- 


{ 


tion’s policy regarding show p!ane 
and train bookings. The only! 
tangible resuit thus far, however, 
has been the resignation of pro- 
ducer David Merrick as a League 
member. 

The wrangling involved two 


Herman 
the League 


resolutions. 
chairman of 


Shumilin, 
co:ninit- 


tee on show trains and planes, had 
moved that his group ke eutior- 
ized to continue Hs work of ar- 


ranging such legit-catching exeur- 


sions to New York from various 
road cities. Other League mem-| 
bers, including some of his own 


committee, opposed the motion on 
the ground that the League's werk 
in that direction involves consid- 
erable expense, whercas various 
independent agencies are doing it 
on their own, with no cest to the 
| League or to Broadway shows o1 
theatres. 


Since Shumtin has favored re-| 


questing all such outside ouifits to 


turn over their business to the 
League committee, a second mo- 
tion was offered to the effect that: 


the League should cooperate fully 
with any agency booking show 
trains or planes. 
motion was passed, he insisted on 
‘leaving the meeting without wait- 
‘ing for the vote on the second mo- 
tion, explaining that he had to goto 
the theatre to continue rehearsa!s 
of “Inherit the Wind,” with Mel- 
vyn Douglas as the successor to 
, the ailing star Paul Muni. 

As Shumlin left the 


se 


room, pro- 


ducer Cy Feuer is quoted as hav-| 
ing remarked, “Ladies and gentle- | 


men, there goes the rudest guy in 
show business.” Merrick, a close 
friend of Shumlin, reportedly pro- 
tested bitterly against criticism of 
the latter “behind his back,” and 
then launched an all-out charge 
that the League is “ineffectual.” 


As members present burned. at 
the tirade, Feuer is said to have 
ne) 


(Continued on page 


B. O. MEN’S MINIMA 
Los Angeles Treasurers and Aides 
Ask $100-$125 


Los Angeles. Sept. 20 

Treasurers and Ticket Sellers 
Local 857. IATSE, new legit box- 
office union, is asking $125-a-week 
minimum for treasurers and $100 
weekly for assistants, in negotia- 
tions with local major reserve-seal 
houses which start todav. No dif- 
ficuilty is anticipated on either side 
in reaching an agreement 

New union formed t June 
to forestall any po rine oO 0 
AF], Outdoor Ticket Selle: union 
0) ) { 1LO ( ] 
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After Shumiin’s | 


‘ 
} 


lar 
Sheaffer immediately. Members of 
the p.a. chapter supporting the ad- | 


Bway Share Near $2,500,050 Yearly 





425-SEATER BUILDING 
Winter Stock Company Near 

Albany Due In December 
Albany. Sept. 20. 
of a 425-seat win- 
theatre in Latham, just 
Albany-Saratoga Rd. and 
on the site of the tormer Dinty’s 
Terrace Garaen (night club), will 
be started by Oct. 1. So Lee Gor- 
don, president of the Circle View 
Playhouse and WABY announcer- 
dise jockey, revealed Jast week 


Construction 
ter stock 
off the 


He stated the cost of the 60-by- 
100 foot structure would be about 
$45,000. Braun Construction Co. 
of Albanv, has the contract. It 
will be a proscenium theatre, plans 
for an arena-type” having been 
abandoned after study. December 
is the target date for opening. 

Paul 
of the 
Plavhouse, 
tion of the 


Bressoud, 
Malden 

will 
new 


owner-producer 
Bridge Summer 
direct the 
theatre. 


opera- 





ATPAM Debates 
Sheaffer Entry 


The long-awaited decision on 
Louis Sheaffer's bid for admit- 


tance to the pressagent chapter of 
the Assn. of Theatrical Press 
Agents & Managers is expected to 
be made next week. The former 
drama critic of the old Brooklyn 
Eagle is slated to be called beiore 
the membership committee of the 


union this week. The committee 
will then pass along its recom- 
mendations to the ATPAM board. | 


which in turn will render a de- 
cision at its meet next week. 

In a recent secret ballot. mem- 
bers of the p.a. unit voted 45-5 in 


favor of waiving the union's regu- 
admission rules to take in 


mission move ready to make 


are 


an issue of it on the grounds that | 


the pressagents have autonomy in 
matters relating to their own fie!d 
and that the board lacks the power 
to intervene in opposition to the 
expressed sentiment of the chap- 
ter membership, 

Sheaffer, incidentally, spent the 
summer drumbeating for the Berk- 
shire Playhouse. 
Mass, 


e on ; 

Major ‘Witness’ Backer 

Although Gilbert Miller 
his practice bs 
side 
duction of “Witness for 
still 


of his own coin to bring the 


varied 


usual using out- 
current 
the 


up a 


backing for his pro- 
Prose- 
fistfull 
Agatha 
Christie meller to Broadway. <Ac- 
tually, the investment was in the 
name of the producer's wife. Kath- 
ryvn Miller, who contributed $16,- 
375 of the total $75,000 capitaliza- 


cution,” he put 


tion on the show. Incidentally, she 
did the costumes for the show. 
Co-sponsored — by Miller and 


Peter Saunders, who produced the 


play originally in London, “‘Wit- 
ness” is currently in its 40th week 
at the Henry Miller Theatre, N. Y 


A total of 30 investors, including 
\irs. Miller, financed the Broadway 
production Other backers in- 
clude actress Constance Carpente! 
$1.000:; financier Howard Cullman 
$2.000:; Leonard H Goldenson 
esident of United Pa ) 
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financing ‘Cocktail Part tine 
rr. S. Eliot comedy he co-produc¢ 
several vears ago with West End 
i Manager, Henry Sherek. 


{ol 


Stockbridge, | 


upon 


: By HOBE MORRISON 


Theatre party business on Broad- 
‘Wav is now running between 
$2,000,000 and $2,500,000 a year. 
That’s about 7°o to 8° of the total 
gross for all shows. 

With party bookings for the new 
season running higher than ever, 
the total of such business is likely 
to reach a new high, according to 


indications. Significant in that 
connection, it’s figured, is the re- 
cent decision of Rodgers & Ham- 


merstein to sell theatre parties for 
their new show, “Pipe Dream.’ 
Thev have previously been notable 

their refusal of party business. 
Indicative of the growth of party 
business, for example, is the ex- 
pectation that the number of book- 
ines will top 100 for “Reuben Reu- 
ben.” Chery! Crawford’s upcoming 
production of a musical by Mare 
Blitzstein. Parties for major musi- 
cn) shows generally sell for $5,000 
apiece. They’re often limited to 
lower floor seats. 

There have been cases of shows 
that sold parties solidly. Monday- 
through-Friday nights, for the first 
three months of their runs, with 
the mail order advance taking the 
house for Saturday night perform- 
ances and available matinees. It’s 
ati unusual show that can’t sell 
several dozen theatre parties these 
Cavs, if it comes in before the tag 


end of the season. Formerly, only 
musicals and light comedies were 
attractive for charity benefit spon- 


sorship, but now serious dramas 
also sell parities. 

An odd angle of the theatre 
party situation is that practically 


nobody, excepting only the party 
arents, are enthusiastic about 
perty business. But there’s so much 


lrmoney involved that no one can 
afford to turn it down. To a pro- 
‘Continued on page 71) 


No Risht to Censor Choice 
Of ‘Merchant of Venice’ 
For Teronto Students 


Toronto, Sept. 20. 

i Despite protests of Mrs. Edna 
Ryerson, trustee of the Board of 
Rducation here, “The Merchant of 
Venice” will be presented in night- 
lv performances in Toronto school 
auditoriums by the Earl Grey Play- 
ers. (Earl Grey is director of drama 
productions for the Canadian 
Broadcasting Corp.) 


Trustee Sidney Midanik said it 
was not a play of which he ap- 
proved and that it was in ‘bad 


taste” but he didn’t think the edu- 
cationists should act as a board of 
censors. C, C. Goldring, director 
of the board, explained that the 
choice of the play is up to Earl 
Grey and there is no compulsion 
pupils to attend “The Mer- 
chant.” It is staged in the evening. 
Said Goldring; “There is no point 
in discussing with any producer 
what play he should produce.” 


ae Museum Tees 


Plush, Modern Theatre 


Sept. 20. 


Inaugural ceremonies of the new 


Richmond, Va., 


\iIuseum Theatre at the Virginia 
Museum here took place last Fri- 
day 16), with a concert by the 
Kichmond Chamber Music Society. 
First Gramatic production will be 
Viaxwell "Anderson's “High Tor 
Oct. 25. Vincent Y. Bowditch will 
direct. “High Tor’ will be one of 
even productions this season, 
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Bway Up Again; S 


tockings $4,100, 


‘Pajama’ $51,700, ‘Teahouse’ $31,300, 


Bus’ $26,300, ‘Witness SRO $23,30) 


Receipts for most Broadway ; 
shows continued to climb last week, 
but business was off for several of | 
the weaker entries. 

There were no openings last | 
week. The closings were “Ankles | 
Aweigh” on Saturday (17) and | 
“Othello” last Sunday (18). A trio | 
of shows, “Anniversary Waltz,” | 
“Anastasia” and “Bad Seed,” are 
scheduled to shutter next Saturday 
(24). 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), | 
MC (Musical-Comedy), MD (Must- | 
cal-Drama), O (Opera), OP (Op- 
retta’. ; ; 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net: 
i.e., exclusive of tax. 

Anastasia, Lyceum (D) (33d wk; 
262: $5.75-$4.60; 995) (Cathleen 
Nesbitt). Over $14,900 on twofers 
(previous week, $14,300 on _ two- 
fers); closed next Saturday (24) to 
tour: DolHy Haas succeeded Miss 
Lindfors as costar last Monday (19). | 

Anniversary Waltz, Booth (C)| 
(76th wk; 603; $4.60; 766; $20,000). 
Just under $10,600 on twofers | 
(previous week, $12,500 on _ two-| 
fers); closes next Saturday (24) to 
tour. 








Bad Seed, Coronet (D) (41st wk; } Aud (3d wk) (2,670; $4.90) (Alexis | 


325; $5.75-$4.60; 998; $27,700) | 
(Nancy Kelly). Over $15,200 on 
twofers (previous week, $15,300 on | 
twofers); closes next Saturday | 
(24), begins touring Nov. 24. 

Boy Friend, Royale (MC) (Sst | 
wk; 403; $6.90; 1,050; $38,200). | 
Nearly $26,900 (previous week, | 
$25,800); closes Nov. 26, to tour. | 

Bus Stop, Music Box (CD) (29th | 
wk; 230; $5.75-$4.60; 1,010; $27,- |! 
811). Over $26,300 (previous week, 
$24,000). 

Cat On A Hot Tin Roof, Morosco 
(D) (26th wk; 204; $6.90 - $5.75; 
946; $31,000) (Barbara Bel Geddes, 
Burl Ives). Over capacity again, 
nearly $31,600 (previous week, 
$31,600). 

Catch A Star, Plymouth (R) (2d 
wk; 15; $6.90-$5.75; 1,107; $38,400) 
Around $15,000 (previous week. 
$18,300 for first seven perform- 
ances and one preview); slated to 
close next Saturday (24). 

Damn Yankees, 46th St. (MC) 
(20th wk; 156; $8.05-$7.50; 1,297; 
$50,573) (Gwen Verdon). Over 
capacity again, topped $50,800 
(previous week, $50,800). 

Fanny, Majestic (MD) (46th wk; 
864; $7.50; 1,655; $62,968) (Ezio 
Pinza, Walter Slezak). Over $57,000 
(previous week, $54,000. 


| 





Inherit the Wind, National (D);the earliest Nixon getaway in years | 


(20th wk); 157; $5.75-$4.60; 1,162; 


$20,300 for first eight perform- 
ances). 
Opening This Week 
Henry IV (Part 1), City Center 
(D) ($3.60; 3,090; $50,160). Brattle 
Theatre revival of Shakespeare 
drama, presented by N.Y. City 
Theatre Co. for a 16-performance 
run; opens tonight (Wed.). 





OFF BROADWAY 
(Figures denote opening dates) 


La Ronde, Circle in Square (2- 


27-55). 


Mornings at Seven, Cherry Lane | 


(6-22-55). 
Shaw Festival, G'n'w'ch Mews 
(7-21-55); closes Oct. 16. 


Threepenny Opera, de Lys (9-20). | 


Trial, Provincetown (6-14-55). 
Typewriter, Tempo (7-27-55). 


PAF Big $58,400 
Bus’ 18146, L. A. 


Los Angeles, Sept. 20. 

Legit started to pick up last 

week, with relief from two weeks 

of record heat which saw low 

grosses at all houses. Advance 
sales also are on the upgrade, 
Estimates for Last Week 

Plain and Fancy, Philharmonic 





Smith, Craig 
Cook). $58,400. 


Stevens, Barbara 


(2a wk) (1,032; $4.40) 


Anders). $18,500. 
(1,518; $3.30) (Lloyd Bridges, Rus- 


sell Nype, K. T. Stevens, Janet 
Riley). $15,500. 


‘KING AND P’ $40,100 
IN EARLY NIXON START 


Pittsburgh, Sept. 20. 
“King and I” picked up sharply 





!in second and final week at 1,700- 


seat Nixon to fine $40,100. 


on Friday and Saturday. Patricia 
Morison was out for both per- 
formances Saturday (17) on account 
of illness and her understudy, Hol- 
ly Harris, took over, but no refunds 
were asked for since it was closing 
day and virtually a sell-out. 

On fortnight musical got almost 
$75,000, okay in face of heat, holi- 
days and other un-cooperative fac- 
tors, including fact that this was 


and lot of people hadn’t returned 





$31,300) ‘(Melvyn Douglas). Re- 
sumed last Saturday night (17) 
after a two-week layoff to permit 
fulltime rehearsals with Douglas 
who succeeded the ailing Paul 
Muni; over $4,500 for the one sel!- 
out performance. 

Lunatics & Lovers, Broadhurst 
(C) (40th wk; 320; $5.75-$4.60; 
1,182; $29,500). Over $12,300 on 
twofers (previous week, $13,000 on 
twofers) closes Oct. 8. 

Pajama Game, St. James (MC) 
(7ist wk; 564; $6.90; 1,615; $52,118) 


(John Raitt, Eddie Foy, Jr., Helen | 


Gallagher). Nearly $51,700 (pre- 
vious week, $50,500). 


Plain and Fancy, Winter Garden | 
(MC) (34th wk; 268; $6.90; 1,494; | 


$55,672). Almost $43,300 (previ- 
ous week, $40,100). 


Silk Stockings, Imperial (MC) | 
(30th wk; 236; $7.50; 1,427; $57,800) 
(Hildegarde Neff, Don Ameche). } 


Nearly 
$48,800). 


Teahouse of the August Moon, | 


Beck ‘C)' 101st wk; 913; $6.22-$4.60; 
1,214; $33,608) (Eli Wallach, John 
Beal). Over $31,500 (previous 
week, $29,500) 


Witness for the Prosecution, Mil- | 
ler (D) (40th wk; 316; $5.75-$4.60; | 


946; $23,248 Capacity at ove 
$23,300 ‘previous week, $25,586 for 
nine pertormances). 
Closed Last Week 

Ankles Aweigh, Hellinger (MC 
(22d wk; 176; $6.90; 1,513: $55,900 
Nearly $14,700 (previpus week, 
$15,700); closed last Saturday (17 
at an approximate $340,000 loss on 
an original $240,000 investment. 

Othello, City Center (D) (2d \ 


WA 


16; $3.60; $3,090: $50.160 Ove! 
$19,800 for final frame of a li: ted 
two-week stand previot “wee 


$54,100 (previous week, | 


from their vacations. 
Fred Waring’s ‘‘Hear! Hear!” in 
| this week and should do all right 


| With first two nights sold out, 





| *Cadillae’ Slow $13,500 
_ In Full Week, Rochester 
Rochester, Sept. 20. 

“Solid Gold Cadillac” took in a 
| pale $13,500 at the Auditorium 
here last week. 

The comedy is current at the 
| Erlanger, Buffalo, 


' 
{ 
| 





' 
! 


SCHEDULED N.Y. OPENINGS 
| (Theatres indicated if set) 
| Henry IV, City Center (9-21) 

Day By the Sea, ANTA (9-26). 
D’Oyly Carte, Shubert (9-27). 
Maurice Chevalier, Lyceum (9-28) 
View From Bridge, Coronet (9-29) 
Young and Beautiful, Longacre (10-1) 
Tiger at Gates, Plymouth (10-3) 
Island of Goats, Fulton (10-4). 

Diary of Anne Frank, Cort (10-3). 
Wooden Dish, Booth (10-6). 

Joyce Grenfel, Bijou (10-10) 

Success Rock Hunter, Belasco (10-12.) 
Desk Set, Broadhurst (10-13). 
Roomful of Roses, Playhouse (10-17 
Heavenly Twins (10-19). 

No Time For Sgts., Alvin (10-20) 
Comedie Francaise, B'’way (10-25), 
Chalk Garden, Barrymore (10-26) 
Deadfall, Holiday (10-27) 

Reuben Reuben, ANTA (11-8 

Hatful of Rain, Lyceum (11-9) 
Delilah, Wint. Gard. (11-10 


Lark, Longacre (11-17) 
Janus, Plymouth (11-24 
Matchmaker, Kovyale (12-1 


Pygmalion (wk 3-12 


OFF-BROADWAY 
Highway Robbery, Pres (10-7 
Macbeth, Rooftop (10-7 
Last Minute, Finch Coll 10 
Carefree Tree, Phoenix (10-] 
Cherry Orchard, 4th § 10)-17 
Macbeth j liu 4ud 


K, | Marching Song, I 


The show got $4.80 top, $5.40) 


‘Lunatics’ Tepid $3,400 


For 2 in Portland, Ore. 


Portland, Ore., Sept. 16. 
“Lunatics and Lovers’ with 
'Pamela Britton, Melville Cooper, 
‘Marjorie Lord, and Zero Mostel 
rated only a meager $3,400 in two 
evening performances at the Civic 
Auditorium this week (14-15). 

The 4,000 seater was scaled at 
| $4.50 and was the first in a series 
|'of plays to be presented by Hugh 
Beckett's Portland Forum Series. 


‘Teahouse’ $33,487, 
Can-Can $35,700, 
DOyly' 176 Chi 


Chicago, Sept. 20. 
With ‘“‘Teahouse of the August 
i Moon” leading the way, Chi busi- 


} 
| 
} 





ness held a fair to smart pace last | 


| week. Town was jampacked with 
i conventioneers which was figured 
' as an assist to the one musical. 


D'Oyle Carte Opera Co. resumes | 


its tour Saturday (24). Next in is 
“Solid Gold Cadillac” at the Black- 


| stone, Oct. 10 for a run, and “An- | 


|niversary Waltz” arrives at the 
Harris, Oct. 17 on Theatre Guild- 
American Theatre Society sub- 
scription. 
| Estimates for Last Week 
| Can-Can, Shubert (7th wk) 
1$5.95; 2,100). Almost $35,700 
(previous week, $38,700). 

D’Oyle Carte Opera, Blackstone 


(ist wk) ($4.50; 1,450). Over $17,- 
| 000 for first eight performances, 
Bus Stop, Huntington Hartford | 
(Albert 
Salmi, Peggy Ann- Garner, Glenn) 


including three matinees; opened 
last Tuesday (13) to mildly favor- 
able reviews. Continues tour Sat- 


|urday (24), 
The Tender Trap, Carthay Circle | 


Teahouse of the August Moon, 


| Erlanger (2d wk) ($5; 1,334) (Bur- 


gess Meredith, Scott McKay). Set 
new house record at $35,487 (pre- 
vious week, $22,500 for first five 
performances). 


‘Twins’ $13,800, First 4, 
In Wilmington Breakin 


Wilmington, Sept. 20. 

“Heavenly Twins,” starring Jean 
Pierre Aumont and Faye Emerson, 
grossed a capacity $13,800 in the 
ifirst four performances of its try- 
out tour at the Playhouse here last 
Thursday -Saturday (15-17). The 
Theatre Guild production is cur- 
rent at the National, Washington. 

The Playhouse was the starting 
point for another tryout the pre- 
vious week. That was the Shirley 
Booth starrer, “Desk Set,” which 
racked up over $11,200 for four 
performances, Sept. 8-10. 








'Corning in Fair Season; 
Thruway Diverted Biz 


The Corning (N. Y.) Summer 
Theatre ended a 10-week season 
last Sept. 4 with a total gross of 
over $35,000. That was fair busi- 
ness for the 600-seat, air-condi- 
tioned house, and about on a level 
With the previous summer. How- 
, ever, producers Dorothy Chernuck 
{and Omar K. Lerman had antici- 
‘pated an attendance increase, 
which didn’t materialize. It was 
| the third season for the resident 
company operation. 

Putting a damper on b.o. activity 
| was the unusually hot weather and 
; the construction of the N. Y. State 
| Thruway, which diverted much 
of the tourist traffic from the Cor- 
ning vicinity. The barn drew 20,- 
050 paid admissions, with “Picnic” 
stacking up as the hottest draw. 
The William Inge play grossed 
nearly $4,800, with the attendance 
| hitting 2,948. 

Other strong entries at the silo 
were “Dial M for Murder,” “Caine 
Mutiny Court Martial’ and “King 
of Hearts.” Okay business was 
done on “Wedding Breakfast,” 
“Rainmaker” and “Sabrina Fair,” 
while “Late Love” and “Reclining 
Figure” were so-so draws and “Oh 
Men, Oh Women” was a disap- 
pointment., 

Scale at the theatre ranged from 





$2.20 to $1.50. The first five plays | 
of the season were directed by | 


Miss Chernuck, while Jerome! 
Mayer staged the productions the 
final half of the semeste 

The barn will reopen Oct. 24 for 


a post-season hooking of the Cana- | 
dian Players’ production of ‘“Mac- 


| beth.” 


eee 


‘Boston Rolling With 3 Tryouts: 
View 2316, Booth 96, ‘Young’ $8,100 





| ‘PAJAMA’ 49G, FRISCO 


But ‘Hours’ and ‘Day By Sea’ 
| under Expectations 


| San Francisco, Sept. 20. 





“Pajama Game” continued strong 
in its eighth week at the Curran 
but “The Desperate Hours” at the 
| Aleazar and “A Day by the Sea” 
at the Geary racked but fair busi- 


ness. 
“Don Juan in Hell”—with Kurt 
|; Kasznar rather than Edward Ar- 
inold playing the Devil—opened 
‘last night (19) at the Geary. 
| Coming: Katherine Dunham 
; Dancers, to the Geary, Sept. 25. 
| ‘Bus Stop,” to the Geary, Oct. 3. 
Estimates for Last Week 
| Pajama Game, Curran (8th wk) 
($4.40; 1,758) (Fran Warren, Larry 
‘Douglas, Buster West). Smash 
$49,000, 
A Day by the Sea, Geary (2d wk) 


($4.40; 1,550) (Hume Cronyn, Jes- | 


/sica Tandy, Aline McMahon, Den- 
|nis King). $17,000, not all that was 
| hoped for. 

The Desperate Hours, Alcazar 
(3d wk) ($4.40; 1,477) (William 
|Gargan, Nancy Coleman, Richard 
| Jaeckel). Weakish $12,000. 


‘Success’ $18,500, 
Diary 5G, Philly 


Philadelphia, Sept. 20. 

Despite picketing by the musi- 
cians’ union, Philadelphia's theatri- 
cal season got off to a non-musical 
start with two houses relighting 
last week. 

Public interest was strongest in 
“Will Suecess Spoil Rock Hunter,” 
new George Axelrod comedy at 
the Forrest. The Theatre Guild- 
American Theatre Society helped 
“The Diary of Anne Frank,” which 
reopened the Walnut, but there 
was little boxoffice interest. . 

Estimates for Last Week 

Will Success Spoil Rock Hunter 
(CD) Forrest, (1,760; $4,20). No 
names in cast, but spicy subject 
matter and critical mentions of 
same drew biz; good $18,500 and 
continues. 

Diary of Anne Frank (D) Wal- 
nut (1,340; $3.60) (Joseph Schild- 
kraut), Stage adaptation of best- 
seller was well received by crix; 
but playgoers apathetic. $5,000 
for first four performances, con- 
tinues, 








Current British Shows 


; LONDON 
(Figures denote opening dates) 
Bad Seed, Aldwych (4-14-55. 
Bell, Book, Candie, Phoenix (10-5-54), 
Boy Friend, Wyndham’s (12-1-53), 
Burnt Flower Bed, Arts (9-9-55). 
Camille, Duke of York’s (9-13-55), 
Can-Can, Coliseum (10-14-54). 
Count of Clerembard, Garrick (9-6-35). 
Craty Gang, Vic. Pal. (12-16-54). 
Dead on 9, Westminster (8-24-55), 
Dry Rot, Whitehall (8-31-54). 
Follies Bergeres, Wales (4-9-53). 
Happy Returns, New Water (5-19-55). 
Kettle & Moon, Duchess (9-1-55). 
King and J, Drury Lane (10-8-53). 
Kismet, Stoll (4-20-55). 
Lucky Strike, Apollo (9-14-55). 
Mr. Pennypacker, New (5-18-55), 
Mousetrap, Ambas, (11-25-52), 
Mrs. Willie, Globe (8-17-55). 
My 3 Angels, Lyric (5-12-55). 
Reluctant Deb, Cambridge (5-24-53). 
Repertory, Old Vic (9-7-55). 
Romance in Candlelight, Pic. (9-15-55). 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54), 
Shadow of Doubt, Saville (7-7-35), 
Spider’s Web, Savoy (12-14-54). 
Talk of Town, Adelphi (11-17-54). 
Teahouse Aug. Moon, Her Maj. (4-22-54). 
20 Mins. South, St. Mart. (7-13-55). 
Waiting for Godot, Criterion (8-3-55). 
Water Gypsies, Wint. Gard. (8-31-55), 
SCHEDULED OPENINGS 
Punch Revue, Duke (9-28-55). 
CLOSED LAST WEEK 
Desperate Hours, Mipp. (4-19-55). 
Shakespeare Rep., Palace (7-21-55), 


TOURING 
All for Mary 
Anniversary Waltr 
Book of the Month 
Call Girl 
Call of the Flesh 
Facts of Life 
Florodora 
Guys and Dolls 
Intimacy at 8:30 
Jazz Train 
Joy of Living 
Kinloch Players 
Ladies for Hire 
Lilac Time 
Love From Judy 
Love in Idieness 
Love Match 
Men and Women 
Postman’s Knock 
Punch Revue 
j Reluctant Heroes 
Serious Charge 
South Pacific 
Strong Are Lonely 
This Happy Home 
Wedding in Paris 
| Witness for the Prosecution 
Women of Twilight 





~- 


Boston, Sept. 20. 

Legit season here off to a fine 
| Start with three shows on the 
| boards. “View from the Bridge,” 
|with Van Heflin and J. Carrol 
Naish, first offering in the Theatre 
Guild subscription series, opened 
Monday (12) at the Colonial for a 
two-weeker to a big advance and 
| looked headed for hefty takings, 
| City Censor Walter R. Milliken 
| obliged by asking for deletions of 
| profanity on the grounds “of doubt- 
‘ful propriety.” 
| “Desk Set,” with Shirley Booth 
| and Glenda Farrell, opened at the 
Plymouth Tuesday (13) and was 
given a lukewarm reception. First 
act troubles were apparent. Glenda 
| Farrell withdraw later in the week 
|and was replaced by Dorothy Black- 
; burn. 

“The Young and sKeautiful,” with 
| Lois Smith, opened at the Wilbur 
Wednesday (14) to a mixed recep- 
‘tion. Although notices were pre- 
| dominantly good, biz was so-so. 
| “The Chalk Garden” opens at 
| the Wilbur for two weeks Monday 
| (26) and “Will Success Spoil Rock 
| Hunter?” opens at the Plymouth 
| for a two-weeker Tuesday (27), 

Estimates for Last Week 

A View from the Bridge, Coloni- 
al (Ist wk) ($4.40; 1,590) (Van Hef- 
lin, J. Carrol Naish). © Theatre 
Guild subscription offering hit 
town with over $34,000 advance for 
its fortnight engagement and 
racked up over $29,500 for the 
opener; should top $34,000 for the 
current finale; ends here next Sat- 
urday (24). 

The Desk Set, Plymouth (1st 
wk) ($3.85; 1,200) (Shirley Booth). 
Grossed around $9,000. Miss 
Booth’s festival at Falmouth, Mass., 
,in strawhat said to have cut draw 
at b.o. here. 

The Young and Beautiful, Wilbur 
(1st wk) ($3.85; 1,100). Grossed 
$8,100, despite nice notices. 


London ‘Can-Can’ Draws 


6406 Gross, Small Net 


London, Sept. 20. 

“Can-Can” will have grossed 
about $640,000 when it closes its 
1l-month London run_ Saturday 
(24), but profits on the musical 
have been negligible. However, 
the Cole Porter-Abe Burrows tuner 
should earn a tidy sum on tour, 
starting Oct. 31 in Cardiff. 

The show cost over $100,000 to 
stage in London. Adverse notices 
hurt business and delayed the re- 
payment of the original investment. 
By local standards it was an ex- 
pensive operation, breaking even 
at 60° of a $11,200 weekly gross. 
In recent weeks it has been aver- 
aging between $8,000 and $11,000, 
and like most other legit, was 
affected by the abnormal heatwave 
conditions. 


Road Shows 


(Sept. 19-Oct. 2) 








Anastasia (Eugenie Leontovich, Dolly 
Haas, John Emery)—Ford’s, Balte (26-1). 
airy Waltz — Shubert, Cincy 
26-1). 

Bus Stop (2d Co.)—Huntington Hartford, 
L. A. (19-1). 

Can-Can—Shubert, Chi. (19-2). 

Chalk Garden (tryout) (Gladys Cooper, 
Siobhan McKenna)—Shubert, New Haven 
(21-24); Wilbur, Boston (26-1). 

Delilah (tryout) (Carol Channing)—Shu- 
bert, Det. (26-1). 

Desk Set (tryout) (Shirley Booth) 
Plymouth, Boston (19-24); Forrest, Philly 
(26-1) (Reviewed ine VARIETY, Sept. 14, 
55). ; 

Diary of Anne Frank (tryout) (Joseph 
Schildkraut)—Walnut, Philly (9-1) (Re- 
viewed in VARIETY this week). 

D’Oyly Carte—Blackstone, Chi (19-24). 

Heavenly Twins (tryout) (Faye Emer- 
son, Jean Pierre Aumont) — National, 
Wash. (19-1) (Reviewed in VARIETY this 
week), 

King and 1 (Patricia Morison)—Aud. 
Rochester (19-24); Bushnell Aud., Hart- 
ford (26-1), 

Kismet—-Community, Hershey, Pa. (19- 
24); Playhouse, Wilmington (26-1). 

No Time for Sergeants (tryout) Shu- 
bert. New Haven, (28-1). 

Pajama Game (2d Co.) (Fran Warren, 
Larry Douglas, Buster West)—Curran, 
S. F. (19-2). 

Plain and Fancy (2d Co.) (Alexis Smith, 
Craig Stevens)—Philharmonic Aud., L. A 
(19-1), : 

Roomful of Roses (tryout) (Patricia 
Neal}—McCarter, Princeton (23-24); Shu- 
bert, Wash. (26-1). 

Solid Gold Cadillac—Erlanger, Buffalo 
(19-24); Victory, Dayton (26-1). 

Teahouse of the August Moon (2d Co! 
(Burgess Meredith, Scott McKay)—Erlan- 
ger, Chi (9-1). 

View From the Bridge (tryout) (Van 
Heflin, J. Carroll Naish)—Colonial, Bos 
| ton (19-24) (Reviewed in VARIETY, Aus 
| 31, 85"). 





Will Success Spoil Rock Hunter (tryout? 
Forrest, Philly (19-24); Plymouth, Bos 
|} ton (26-1) (Reviewed in VARIETY, Sept 
| 15, °55). 

Wooden Dish (tryout) (Louis Calhern)-- 
| American, St. Louis (19-24); Hanna, Cleve 
| (26-1) (Reviewed in VARIETY this week) 
| Young and Beautiful (tryout)—-Wilbur, 

Bost. (19-24) (Reviewed in VARIETY this 
week), 
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ini | 6 Booked | 
Inimums | coked Into Balto Shows Qut of Town 
| Baltimore. Sept. 20 
nder the terms of the new contract with the League of N. Y The fall legit season at Ford's Continued from page 68 : — 
tres, minimum wage scales for members of the Assn. of The: gets roiling Monday 26 l res : ° : 
tres, Assn. 1ea- : Higgs bike Wooden Bis that of numerous American acts i! 
al Press Agents & Managers have been hiked 507 for the one week Stanc oO! Anastasia : ’ fa the \ Ol ent wp “ ney ys } - 
{wo years. An increase of 10°; will be effected during the ) e Guy Bolton ad: ptation stars. hpoarders DeCaAUSE tie old 1 4 5 ; , ade 
d and final year of the agreement. The new weekly salary rtp ge eOUNOvECD rohn E oe ia ec, eee ee a adage : lient screen technigues of Chap- 
nimums, under the 5° boost, are as follows: and Dolly Haas and is the first of | | = Bega en tha @ahia olath en | um and Buster Keaton.. He is the 
NEW YORK ;SIX plavs promised this season to dishes, burns the table cloth witn fam:liar +] f yey fy. } a 
. 4 vi v The: ‘ae a : TS ib] a on ashes from his pipe and makes in a Lilla Lili i] se ated #£uy al- 
ouse ‘ ‘r C15 G neaire tuld- : subscriber cet » Ways appealin but nov nding 
House ee Rr APTI eT Cee TELE T eT $157.50 "earl 4. ve a ers. her eves, a general nuisance of , hey eee ‘ east Pe ten na 
F ‘ ‘ y « © >» *)} ¢ . -— = spra aAGaGVerL_lLsIng )* ne ) it S45. 1 . ' U¢ ) ae ISCE€ } iLO S an 
Company Manager ([C ramatic Se ee eo eee ee Ld 4.90 features’ rica, fol ae SLOW nS elt It is only when her hus- i: ] — ee : 
Company manager (musical) ...............cce ce ee 162.75 tigate ; een cdg line under the | band. the old man’s son, learns “J@PSUCKS 
gic uo WR eee eee ee ee eer ae 220.00 re a sie princess or through his daughter of his wile’s In the first half. Marceau, made 
WM? SI °? y 97 f } 4 oF » ehsuns ‘ - 4 : 1 i ; : i. 
ROAD ner ed ‘or. In-an efort to give the plan that a real showdown devel- up in clown iace and wearing wiat 
° l » vider wp? pera < Or 10} } 1? } ] ; } } } + . . 
Company Manager MORAMAGIC): oa cw nied ood arate eee $210.00 vPole wider understanding fo pub- Ops. — hen the old man, who had looks like long white drawers. does 
Company dmanager. (musical), 265. dav ici hec ts cs 252.20 lic. - previousiy refused to leave, finally some acrobatic sisiings such as 
Advance pressagent ............... 957.25 Kismet” follows for one \ eek agrees to enter an Institution. walking upstairs or against the 
Second pressagent i i 194.95 Oct. 3 and “The King And I” is set There are moments of high ten- Wind, a tedious pantomimic chess 
Chicago & Boston house managers 139.15 for Oct. 17 for two weeks. sion that maintain interest and Same, the. hitting ot a suit and a 
House managers, other cities 157.50 Subscribers are promised “The provide g 0 od theatre. Polly crap-shooting mit inferor to the 
: : Boy Friend” some time in January Rowles as the distracted wife and — P: Pitts and Dolls. His 
—_— : creamer wee but no other subscription offerings James Westerfield, as her husband, ore £m) cnaracters have — 
have been pinned down together with Jacqueline Scott as M@Uion, but his “Youth, Maturity, 
= , the devoted young girl, are stand- | O!d Age and Death” is a macabre 
ree IC S a e 0 t p 0a wees outs in a competent supporting Presentation of physical and facial 
- cast. Sahu. disintegration that strikes a mor- 
| bid note and contributes nothing 
= ae Continu rr ave 6 Th t a t vi ee ae ) g 
ed from page 69 ea re ar es io audience jollity. 
the Elaine Perry production still, reduced on seyeral stanzas. Max-| =—_ Continued from page 69 = Marcel Marceau In the second half of Bip, Rg 
Nata -ecover its invest- Well Anderson, who adapted the a ‘ é | Tan _ ‘ characterization of a French idiot, 
had $5,434 to recover on its Invest- | = ee Pp ducer, anxious for anv kind of | roronto, Sept. 13. the star captures some feeiing in 
; play from William March’s novel, . sta é S sol g 


ment. Ivs figured that amount 
was inereased slightly during the 


following fortnight ending last Sat- | 


urday. However, still forthcoming 
the production’s share of a 
$200,000 balance on the sale of the 
play to 20th-Fox for $350,000, plus 
$50,000 if the film 
chases the copyright within seven 
years. 

On the basis of the regular 60-40 
split between the author and the 
production, the  latter’s share 


is 


would be $80,000 prior to deduc-| 


company pur-! 


took a 75° cut the frame ending 
; Aug. 6 on a gross of $13,429. 

That same week, director Regi- 
nald Denham took a 50°) reduc- 
tion and office expense was pared 
15%. Anderson also took 50% 
cuts on the ensuing two weeks. A 
similar slicing was made in office 


,expenses on both those stanzas. 
The weckly grosses for the fort- 
night were $15,190 and $15,410. 


There were no 
the fourth week when the gross hit 
$16,014. 


reductions during | 


“hedge” on the desperate risk in- 
| velved in a Broadway opening, the- 
; atre party bookings are a welcome 
|form of “insurance.” | 
| In such circumstances, a nervous | 
| producer is likely to grab theatre | 


party business as money in the| 
i bank. It virtually guarantees at 
{least a couple of months’ run, 


; Which may mean the chance for a 
| show to become established and | 
thereby outlast a set of unfavorable | 
; or merely lukewarm notices. As' 
one showman expressed it last 
week, “We have only one thing to | 


tions of fees and expenses. How- | “Waltz” dropped $10,607 on the sell—that’s tickets — and we don’t 
ever, since “Anastasia” is a Brit-) nine weeks ending July 30. The | care who we sell ‘em to.” 
isn import, that coin is split) Jerome Chodorov-Joseph Fields} Playwrights, directors, actors and | 


equally with the English producer, 
Laurence Olivier. 
production’s share of the $200,000 


Therefore, the | 


is 20°, or $40,000. Of that | 
#nount, approximately $20,000 
should stack up as profit after 


Various deductions and elimination | 


the deficit. 
The coin still. forthcoming from 


o! 


000 installments, January, 1957, 
and July, 1958. According to the 
Sept. 3 accounting, the Guy Bolton 
adaptation from Marcel Maurette’s 


share of an initial $150,000 shelled 
out by the film company. As of 
that date, $54,000 had been re- 


turned to the backers on their con- | 


tribution, with $1,796 available for 
future distribution. 

Expenses for the show’s five- 
week layoff totaled $5,431, while 
the operating loss for the 13 weeks 
ending Sept. 3 was $5,346. Au- 
thor, director and designer royal- 


ties were waived on several stanzas | 


curing that period, as was office 
exvense, 


For the four weeks ending Aug. | 


27, “Seed” made an operating profit 
of $4.859, with 
expenses of $250 reducing that fig- 
ure to $4,609. During the four- 
weck period, 
rovalties and office expenses were 


FAIRFAX 
BURGHER 


6. month as 


“Sir Edward Ramsay” 

















“THE KING AND I” 


Sept. 19-24, Auditorium, Rochester 
Sept. 26-Oct. 1, Auditorium, Hartford 
st, 3-35, Opera House, Boston 


author and director 





comedy had only one profit-mak- 
ing week during that period. That 
was the Sianza ending June 18 
when the show made $421 on a 
$12.623 gross. The production 
broke even on the weeks ending 
June 11 and June 25 when the 
grosses were $11,910 and $10,511, 


| respectively. 
20in is to be paid out in two $100.- | 
} 


cast replacement | 





Author and 
were waived on 
weeks, while 
either shaved 


director royalties 
six of the nine 
office expense was 
or waived on most 


il © Sof the stanzas during that period. 
French original got $20,340 as its | P 


As of the July 30 accounting, 
“Waltz” backers had received a 
, $35,000 profit return on their in- 
vestment. The show begins tour- 
ing next Monday (26), with a 
week’s stand at the Shubert, Cin- 
; cinnati. 

“Anastasia” also begins touring 
i/next Monday, with a week’s book- 
ing at the Ford’s, Baltimore. 
“Seed.” however, won't begin its 
road trek until Nov. 24. 
hinterland hike was delayed until 
then to permit the show’s. star, 
Nancy Kelly, and other members 
of the cast to go to Coast to ap- 
pear in the fiim. 





| Ist Sherek Pre-London 


Play for BBC-TV Set 


London, Sept. 20. 
First of the Henry Sherek plays 
under his recent BBC-TV contract 
to stage new productions for the 
state web, prior to West End pres- 


entation, is to be aired next Sun- 
day (25). This will be the first 
weekend of the new competitive 
commercial station. 

The play chosen is “Mr. May- | 
pole,” a comedy-thriller by R. J. 
Atkins. The production will star 


‘Robert Urquhart and Philip Stain- 
ton, and features Maureen Davis, 
yeorge Coulouris and Sam Kydd. 
Sherek is due to stage the play in 
the West End later this year. 
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LIGHTING EQUIPMENT 


RENTALS — SALES 


Spot lights, all kinds and sizes. Floodlights. 
Switch and Dimmer boards of all types. 


For Theatres, Arenas, Travelling Productions, 
Fashion Shows, Outdoor Shows, Centennials, 
Pageants and College Shows 


Harry Little Stage Lighting Co. 


DI 1659 


Dallas 20, Texas 


The | 








| e 
theatre managements that share in 


ithe revenue from a party-support- | 
,ed run may grumble about “unre- | 
; sponsive”’ party audiences, but 

| that’s a decreasing tendency. In an 

|} insecure profession, theatre party 

| bookings are apt to represent a 

| certain reassurance, 

Charity No Like 

| Heads of charity organizations | 
| that run theatre parties as benefits | 


|are also dissatisfied with them. 
| But they. too. cannot afford to turn 
down the money-raising power} 


| the possibility of 
ponements, star withdrawals and 
all the countless uncertainties of 
Broadway, including the ultimate 
| nightmare of a tryout show fold- 
‘ing out of town. make theatre 
| parties a blue chip gamble for 
'fund raising. The withholding of 
i ‘house seats” by management is 
also criticized. But the payoff is 
!too attractive to resist. 

| Even theatre party patrons tend 

to gripe about the drawbacks of 
itheatregoing for charity, primar- 

ily because of the greatly inflated 

ticket prices and the pig-in-a-poke | 
angle of months-in-advance order-| 
ing. And although theatre party 

| patrons presumably welcome the 

i'tax-deductable aspect of such: 
| showgoing, they’re almost as ready 

| as anyone in the trade to complain 

|about the behavior of party audi- 

ences. 

| Perhaps the loudest squawkers 

against theatre parties are the 

ticket brokers — and with reason. 

Most parties are sold for early in 

the run. iust when tickets are most 

i\in demand for the agency trade. 

{As the brokers complain, theatre 

party sponsors use the early-in-the- 

run tickets and the charity appeal 

to “raid” agency cliente. 

Brokers are bitter about the 
growth of theatre party business. 
| But it’s too big for them, too. 
Whereas producers, theatre own- 
ers and even the theatre parts 
' people themselves find parts busi- 
ness too profitable to resist, the 
brokers find it too powerful to 
‘stop. In the last couple of seasons 
‘that’ve tended to shrug their 
shoulders and curse quietly about 
it. but there has been relatively 
little of the former loud protests to 
the League of N. Y. Theatres or 
talk of various kinds of reprisals. 

The theatre party business, de- 
spite its size and rapid growth, 1s 
still handled by comparatively few 





avents. The two most prominent 
in the field and reportedly doing 
the biggest business are Lenore 


Tobin and Ivy Larric. Each is esti- 
mated to have done over $500,000 
gross last seuson. 
Among the others, 
have done between $200,000 and 
$400,000 gross apiece, are Elsa 
Hoppenfeld, Anne Herschkowitz 
Esther Littauer, Bert Landsman, 
Pauline Hirsch & Thelma Ellis, 
Frances A. Drill, Blanche Furman 
land Mildred Kaplan. 


believed to 


| came 


they offer. As charity froup offi- | 
cers are only too ready to explain, | 
premiere post- | 


Jean de Rigault production of panto 


mimes in two acts. With Marcel Marceau his stylized sufferings, as when he 


Pierre Verry. Alec Sandro. At Crest Catches an imaginary butterfly, 
Theatre, Toronto, Sept. 13, °55: $3 top only to erush it in his hands. But 





‘his abstract interpretations are puz- 
vling. In the Chaplin style again, 
Marceau is good when he is a pas- 
senger on a jiggling train putting 
his luggage on a rack, or when he 


Touted as France's leading ex- 
ponent of the art of mime, Marcel 
Marceau has breezed into town 
after his Stravinski appearances in 


is a customer at a public dance 
“The Soldier” at the Stratford hall selecting tall or short part- 
(Ontario) Shakespeare Festival. Al- | ners. 


though pantomime is great stuff The only solid laughs are in the 
on the Continent, the star’s per-| “David and Goliath” sketch, in 
formance seems away over the! which he plays both paris, with a 
heads of the local audience. The! screen as adjunct, as the powerful, 


breast-beating giant and the timid 
whistle-tooting shepherd boy. This 
is probably the best thing Marceau 
does. MecStay. 


first-nighters applauded cordially, 
but a substantial numbers never 
back after the intermission. 
Marceau’s playing is similar to 


ROBERT 
DOWNING 


Wishes to Thank CLINTON WILDER, 
ARTHUR WAXMAN, MICHAEL ELLIS, 
JACK PRESENT & HARRY ZEVIN 


for the Opportunity of Directing 


“THE TENDER TRAP” 


National Company; Bucks County Playhouse; 
and: currently at The Carthay Circle Theatre, 
Los Angeles (prior to West Coast tour). 

















Special Appreciation to 
MAX SHULMAN, ROBERT PAUL SMITH and 
MICHAEL GORDON 


the 
direction 


Carthay 
by 


“Easily the best of 
offerings adroit 
Robert Downing.” 

—Milt, DAILY VARIETY 
“Some of the brightest comedy of 
the past season... and the Robert 
Downing direction plays it to the 
hilt." 

Webber, 

HOLLYWOOD 


stage 


REPORTER 


“Dialogue and business sup- 


ply the laughs and thanks to 
the inventiveness of the director, 
Robert Downing, the suppiy is 


prodigal.” 
Greene, L. A. EXAMINER 


“A sharp, spirited performance . 


and the direction by Robert Down- 
ing is right in key.” = 

Schallert, L. A. TIMES 
“The best comedy on local. boards 
since ‘Teahouse of the August 


Moon.’ " 


—Williams, L. A. MIRROR-NEWS 


“Logical successor to ‘The Voice 
of the Turtle’ and ‘The Moon ls 
Blue’ . Robert Downing’s direc- 


tion is crisp and fresh without be- 
ing frantic.” 
Claudia Cassidy, 


CHICAGO TRIBUNE 


Thanks also to. the fine plavers, capable stage crews, a d toa the 


happy audiences who made this possible; with particular bo 

° . | Ay ] | Fa 
to the gentlemen of the prompt corner Jack Woods, kK 
Steinbart and Henry Staudial 
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L it Bit | 
Gustav Blum, indie producer, husband, Ron Rawson, of the John 
j cri . Drew Theatre, East Hampton, | 
a lirector, se scripts for ! ) ( | 
and director, scouting a pts fo "a att ginéek ane: eoenwae | 
,roadway production from his Chapel Players’ production of W. 
Wilshire House, N. Y., headquar- B, Yeats’ “Hour Glass,” which be- 
ters Carl Shain back in N. Y.! gins a run of 10 Sunday perform- | 


after directing the inaugural sea- 


son's producticns at the Norch 
Shore Music Theatre, Bevery, 
Mass. Actor-director, Rey 


Boyle and 1951 Miss America con- 
test winner Yolande Betbeze have 
formed an off-Broadway procuc- 
tion company, which will showcase 
its offerings at the Rooftop Thea- 
ire’ 4 Maxwell Anderson is com- 
pleting new play, waich he’s titled 
“Richard and Anne.” 


“Plain and Fancy,” which preemed 
at the Heilinger Theatre, N. Y., 
last January 27 and subsequent- | 


ly swilched to the Winter Garden, 


N. Y.. moves back to the Hellinger 
next Nov. 7... David Powers, pub- 
licist this summer for the Mont- 


clair (N. J.) Summer Theatre, has 
joined pressagent Ben Washer as 
an associate Sean O’CaSey’s 
“Cock-a-Doodle Dandy” will be 
given iis American _preem al Yaie 
U. from Nov. 2-5. 

Bill Norton has replaced Robert 
Rappori cs company manager on 
the Broadway production of “Tea-! 
house of the August Moon,” with 
the latier shifting to “No Time tor 
Sergeants” . Charles H. Blake, 
producer of Chicago’s “Music in 
the Round” and the Asheville 
(N. C.) Musical Theatre Festival, in 
Cedars of Lebanon Hospital, L.A., | 
recovering from a kidney stone 
operation and virus pneumonia... 
Leonore Tobin, theatre party agent, | 
chairmaning the theatres division | 
in the $40,000 Golden Jubilee fund- 
raising campaign of the Travelers | 
Aid Society. 

Equity Library Theatre begins 
its 1955-56 season Oct. 19 with “Boy , 
Meats Girl’ at the Lenox Hill | 
Playhouse, N. Y. . . Euripides’ | 
*“Alcestis’” gets a one-performance | 
off-Broadway showing next Satur-_ 
day (24) afternoon by Theatre 12) 
at the Provincetown Playhouse .. .} 
Lisa Ferraday and El Brendel will 
star in Albert Bannister’s “Bare: 
Facts.” slated for Broadway pro- 
duction next December by Broad- 
way Plavmakers, Inc., headed by | 
Lee K. Holland. 

Staff for the Playwrights’ Co. | 
presentation of Robert L. Joseph's 
production of “Tiger at the 
Gates,” opening at the Plymouth | 
Theatre, N. Y., Oct 3, includes 
Victor Samrock, general manager; 
George Oshrin, company man- 
ager; James Gelb,~ general stage 
manager; JemiSon Hammond, pro- 
cuction asséstant; and Louis Criss, 
stage manager Ruth Rawson, 
director and co-producer with her 





ADVANCE AGENTS! 
COMPANY MANAGERS! 


We have been serving theatrical 
shows for over 42: years. Ours is 
the oldest, most reliable and ex- 
perienced transfer company on the 
West Coast! 





® Railroad privileges for handling 
shows and theatrical luggage. 

® Complete warehouse facilities! 

® Authorized in California. Equipped 
to transfer and haul anywhere in 
U.S! 


® RATES ON REQUEST! 


Atlantic Transfer Company 
GEORGE CONANT 
1100 East 5th Street 
Los Angeles 13, Calif. 
MUtual 8121 or OXford 9-4764 






















DIRECTORS STUDIO 


Classes in Directing: 


BLANCHE YURKA 
JOSE QUINTERO 


Registration Sept. 26-30—7-10 P.M. 
225 W. 46 St.. . ¥. ¢, 
PL 7-4277 Days SU 7-0032 Eves 





ances at the Broadway Congrega- | 
tional Church, N. Y., Oct. 9. 

Fred Hebert, “Pajama Game” 
stage manager, planning on mak- 


ing his managerial debut with a 
musical, “Spitiin’ Imaze.’” Meyer 
Gendel will be associated with 
him in the production, which has 


a book by comic Benny Baker and 
Edward DeBlasio. A composer and 


ivricist haven’t been set yet . ° 
George Arandt has gotten the 
Playwrights Co. okay to. send 
out a touring company of “Tea 
and Sympathy,” with Maria Riva 
in the role created on Broadway 
by Deborah Kerr. 

Reginald Denham will direct 


Alfred de Liagre Jr.’s production 


of “Janus” . D. J. Radford’s 
“Wonder of the Age” slated for 
Broadway production by Eugene 
Paul, who produced “Pink Ele- 
phant” in 1953 . Soshocles’ | 
“Oedipus at Colonus’” will be 


given an off-Broadway production 
at the John Hall Theatre by Mil- | 
tiades Productions beginning Oct. 
‘i . 
Anatole Heller, Parisian concert 
manager,, stopped off in N. Y. last 
week, en route home from South | 
America, to discuss with Robert | 
Breen his (Heller's) going to Mos- | 
cow as booker of “Porgy and | 
Bess.” Heller (who speaks Rus- | 
sian) was co-ordinator of the re-| 
cent “Salute to France” as ANTA’s | 
rep, as well as South America and | 
European touring manager for 
“Porgy.” 


Yiddish Subway Circuit 
To Have Dual Opening 


The Yiddish Theatre subway 
circuit gets underway next Monday 
(26) at the Elsmere Theatre, Bronx, 
and the Palace Theatre, Brooklyn. 
Molly Picon and Jacob Kalich will 
star in “Farblondjete Honeymoon” 
at the latter house, while the Els- 
mere offering will be “Life Begins 
With Love,” a new musical, writ- 
ten and produced by Israel Rosen- 
berg. 

“Honeymoon.” a cord dy, was 
written by Harry Kalmanowitz and 
Yasha Kreisberg. 














League in Tizzy 


Continued from page 69 ee 





rick replied. 


asserted, “If you don’t like the | 
League, why don’t vou resign?” | 
“All right. I do resign,” Mer-| 

| 


“I move that the resignation be 


accepted unanimously,” Feuer de-| 
clared. 
, . ° | 
When the motion was carried, | 


James F. Reilly, the League’s ex- 
ecutive director, requested Merrick | 
to put his resignation in writing. 
However, the producer 


stormed | 


out of the mecting without waiting | Muriel 


to do so. 

Following that 
ond resolution was passed, calling | 
for the League and all producers 
and theatre operators to cooperate | 
with all show train and plane 
agencies. As of vesterday (Tues.), | 
Merrick had not submitted a writ- 
ten resignation. 

An odd followup of the incident ! 
was the publication in the drama | 
section of the N.Y. Times last Sun- | 


day (18), several days later, of a| 
large display ad, placed by Mer- 
rick as co-producer of “Fanny.” It 
announced show bus trips to the 


musical from 
Ossining and Peekskill, N.Y. 
agency handling the venture 
listed as Entertainment Tours, ob- 
viously a subsidiary of producers 
Merrick & Joshua Logan and, 
such, an independent 
“competition with” the 
committee, 


Was 


Shumlin 















INSURANCE 


facilities for all 


THEATRICAL ENTERPRISES 
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The Burnt Flower Bed 

Betti will be introduced to the 
J with another drama, “Island 
of Goats,” opening Oct. 4 on Broad- 
way. 

“Burnt Flower Bed” presents 
Alexander Knox as a former poli- 
tical leader, now a legendary fig- 
ure, living in an inaccessibie fron- 


Continued from 


tier retreat. He is persuaded to 
come cut of retirement to try to 
prevent war with a neighboring 


counvry, bui the proposal turns out 
to be a plot for his murder as an 
“incident” to set off the conflict. 
However, a young girl sacrifices 
her life to save him and prevent 
universal bloodshed. 

Knox imbues the main character 


with a gentle philosophy combined | 


with emotionai depth. Yvonne 
Mitchell makes a pitiful figure of 
the grieving mother of a dead 
youth. Esme Percy and Leo Mc- 
Kern make good contrasting con- 
spirators and a newcomer, Dudy 
Nimmo, gives a cleancut, spiritual 
characterization of the patriotic 
young girl. Play is splendidly di- 
rected by Peter Hall. Clem. 





Legit Followups 





Inherit the Wind 
(NATIONAL, N. Y.) 

With Melvyn Douglas in 

starring role created by Paul Muni, 

“Inherit the Wind” remains a pow- 


'erful and absorbing dramatization 


of the celebrated Scopes “monkey” 
trial. Douglas does an excellent 
job, effectively projecting warmth 
and intelligence in his character- 


ization as the deferfse attorney, a | 


portrait of the late Clarence 
Darrow. During the early 
of his performance his voice oc- 
casionally switches key in a dis- 
turbing manner, but this is less 
noticeable as the play progresses 
and his portrayal becomes more 
stimulating. 

As was the case with Muni, 
Douglas assumes a stooped stance 
and wears a baggy suit. He’s also 
shaved off his mustache. Actually, 
whether it be Muni or Douglas, 
the play doesn’t depend on any 
particular performance. Incident- 
ally, Muni withdrew from the 


show because of a tumor, and sub- | 
for | 


sequently underwent surgery 
the removal of his left eye. 
Other solid characterizations. 
by Jerome Law- 
rence and Robert E. Lee and first- 


rate direction by Herman Shumlin. | 
impact. | 


heighten the dramatic 
Of the cast members who’ve been 
with the show since its N.Y. open- 
ing, Ed Begley continues to turn 
in a- thoroughly expert perform- 
ance as the sanctimonious prose- 
cutor, based on the character ot 
the late William Jennings Bryan. 
Randall, as the young re- 
porter, H. L. Mencken, is properly 
while Staats 
James Maloney, 
Kirkland 
others 


among 
portrayals 


are 
whose 


Peter Larkin’s imaginative two- 
tier set is another strengthening 
aspect of the offering, which was 
produced by Shumlin in = associa- 
tion with the late Margo Jones. 

Css, 


Beams Bassam ios Bell 

(GEARY, SAN FRANCISCO) 

San Francisco, Sept. 19. 
G. B. Shaw. as usual, hogs the 
stage in “Don Juan in Hell,” which 
opened a national tour tonight 
(Mon.) under Agnes Moorehead’s 
smooth direction at the Geary 
Theatre here. Although the au- 
pokes at middle-class mor- 
are as funny as they were 
in 1901, occasional lapses into ver- 
bosity remain as tedious as ever. 
What’s bright and ‘new about 
this Plymouth Productions offer- 


ing of “Don Juan” is Kurt! 
Kasznar’s forceful, devastatingly 
romantic devil. Ricardo Montal- 


ban’s Latin good looks and Span- 
ish accent serve well in the Don 
Juan role, and he seems sufficiently 
rational and weary of romance. 
In some second-act speeches, how- 
ever, he apparently loses the 
thread of Shaw’s argument. 
ever, and simply mouths 
words. 

Mary Astor is decorative § as 
Donna Ana, while Reginald Denny, 
playing the father, sets the scene 


the 


| nicely at the start and carries con- 


. J ” . . 

DA \ iD viction as the bluff warrior. de- 
D. , SON CO. im spite excess hand-waving. Combi- 
INSURANCE BROKERS nation of — booking, players’ 
¥ 7 » id N Y P “4 4 ’ . any ; é S a\ S ] Ke { 4 
167 West 58th St., New York 19, N. Y. « JUdson 2-9360 ete condi iB oor weedh 
nercial success -for thi von- 
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stages | 


Cotsworth, | 
Louis Hector and | 
nu- | 


how - | 


on 


Strawhat Reviews 


A Touch of Magie 
Atlantic Beach, N.Y., Sept. 3. 


edy-fantasy in three acts, by Ira Glackens 
and George Bishop. Stars Signe Hasso; 
features Renzo Cesana, Carl Betz. Staged 


by Stanley Waren; setting, Howard Bar- 
ker, At Capri Theatre, Atlantic Beach, 
N.Y., Aug. 30, 955; $3.80 top. 

Mateo ew eee Carl Betz 
700) PAALEG pices une ey enee es Renzo Cesana 
ROR MCUN: du she 64S E RENTS HOS Maria Reid 
Pe eT oe eT Signe Hasso 
Jacobo SVEN Se ere Walter Thomason 
WORRY WER sisi evieniedecxs Flori Waren 


There’s little chance that Broad- 
way will ever touch “A Touch of 
Magic.” It appears to be one of 
those scripts, interesting to read, 
that fails to come alive on the 
stage. In this instance, Helen and 
Stanley Waren and Nina 
have a showy but 
try. 

Story 


concerns a handsome 


Waren-Graboi-Waren production of com- | motel 


assortment .of Hollywood stereo. 
types encamped at a brokendown 
run by a washed up star 
and his former gun moll wife One 
tangent of the long winded plot 


| that has a kernel ef humor involves 


| a gangster 


lobby trying to 


have 


' public enemies more sympathetic. 
'ally portrayed in films. 


| and 
' Kansas. 


Another less rewarding segmen; 
involves a struggling young scripter 
his dimwit sweetheart from 
The efforts of the faded 
star to regain his prominence and 
the struggles of the various mem- 


i bers of the motel set to make their 
| mark in the film capital only heip 
|to make the split-focus plot more 


Graboi | 
inadequate en- | 


voung Mexican poet languishing in | 


his hilltop villa. His sanctuary is 
indicates that she might 
a little romance as well as shelter 
from the storm. The poet and his 
conscience (the latter 
represented onstage) square off for 
a struggle, and sparks begin to fly 


physically | 


when the gal’s. traveling compan- | 


_ion, believed to be her spouse, is 
given shelter in another section of 
the house. 

The verser briefly humanizes the 
conscience by forcing him to eat a 
camelia. Conscience immediately 
goes after the gal, who assumes 
supernatural proportions of her 
own. When they both disappear 
‘into a full-length portrait of the 
/poet’s ancestress, an old Spanish 
!court beauty with a strong resem- 
'blance to the redhead. Confusion 
is compounded in the final act 
ws) the arrival of the gal’s con- 
science, also physically  repre- 
| sented. 

The character of the redhead is 
/never defined clearly. Although 
|she seems more trollop than troll. 
|the audience apparently prefers 


| her immortal rather immoral. The} 


‘Through 
| Gulch 


|role, accordingly, is not only con-! 


ifusing, but also finds no sympa- 


| 


| thetic touchstone with the ticket- | 


| holders, 

| 

| performance as the titian-tressed 
{temptress, : but the cards are 
| stacked against anyone who plays 
j the part as its written now. Renzo 


|Cesana is too much television’s | 


Signe Hasso gives a sparkling | 


| suave Continental to carry off the’ 


other-worldly of the 
' conscience, 

Carl Betz has talent and style as 
| the poet, and Maria Reid scores in 
the character role of the old fami- 
ly housekeeper. Walter Thomson 
is adequaie in the one-sided part 
of the girl’s traveling compiunien, 
and Flori Waren is engagingly 
ethereal as the femme conscience. 

Hank. 


part male 





What Ever NWappened 
Baltimore, Sept. 14. 


Lyn & Don Swamm productiqn of com- 
edy in three acts. by Francis Swann, with 





music by Al Moritz. Staged by Moritz; | 
setting, Macgregor Gibb: musical direc- 

} tor, Jay Thompson, At Hilltop Theatre, 
Lutherville, Md., Sept. 13, ’55. | 
Jimmy Webster ....... Dick Hildebrandt 
Eddie PO) a 8 Paul Erbach 
0 OY PA irae ee ee ane Fran Keegan 
RMOLRO coe saan waa ed: Edward Sostek 

| Helen Argyle .66...-.. ..Elaine Swann 

| Girls June Squibb, Trude Meye) 
Susie Blocklbankh Mitzi McWhorter 
Al Marcon eaare ate Svdney G. Steven 
ceroaee Blan... .400 4.0 David Howeil 
Pojo nye wy wie Edwin McDonald 
Margo Stratford ......... Lyn Swann 
Western Union Boy Jim Sivert 


During this 1940 Hilltop season, 
Don Swann produced a comedy 
about unemployed legit actors 
written by his brother, Francis. 
| Titled “Out Of The Frying Pan,” 
it was later done on Broadway 
and subsequentiy as a film. q 


Now the brothers are back with | 


a comedy about unemployed 
Hollywood actors, with songs by 
Al Moritz. The producer's sister. 


l.yn,*co-produces and acts in the 


show, along with his wife. Elaine. 
rhis time, however, the “pre- 
| Broadway” label is wishful think- 
ing. 


“What Ever Happened” is a ques- | 


tion audiences might well ask. be- 
cause there is enough plot here for 
War and Peace.” Swann has an 


| by 
| Hilltop Theatre, Lutherville. Md. (20-25) 


baffling. 

Songwriter Moritz, who doubles 
as director has supplied six tunes 
that occasionally have some bear- 
ing on the plot. The title song 
seems to have appeal on the initia! 


: | hearing, but by the time the thir 
invaded by a saucy redhead, who} Es ‘ © third 


welcome |! 


reprise comes around it sounds 
reminiscent. 

The most successful of the half 
dozen numbers is “Perfume,” a 
paen to woman’s secret weapon, 
which benefits from Elaine Swann’s 
uncontrolled but animated deliv- 
ery. A torchy ballad called “Red” 
has its moments, but “Down 
History” and ‘Gowers’ 
Bar B Drive In” strive too 
hard to combine smut and satire. 

The standout of an indifferent 
cast is scored by Mitzi McWhorter 
as the part of the visiting girl, 
Though cast in a secondary part 
her quick witted handling of her 
lines and her ingenuous quality 
add considerably to scenes that 
would have been rough going with- 


out her. She warbles_ pieasantly 
and throws in a few dance turns 
capably. 


Paul Erbach and Mrs. Swann play 
the landlord actor and his frowzy 
wife without much _ conviction. 
Fran Keegan has little to offer out- 
side of her undeniable sex appeal 
as a hardboiled actress. 

Sydney G. Stevens is wasted in 
the thankless part of an under- 
world kingpin, while Miss Swann 
isn’t too helpful as his sidekick. 


Dick Hildebrandt makes a rather 
clumsy juvenile of the callow 
scripter, but Trudy Meyer and 


June Squibb brighten up the stage 
from time to time during the songs. 
Moritz’s direction reveals little 
imagination or invention, but Mac- 
gregor Gibb’s motel patio setting 
is excellent. Burm. 





Current Stock Tryouts 


(Sept. 19-25) 
What Ever Happened, musical, with book 
Francis Swann, songs by Al Moritz—— 


Wayward Kiss, by Irving W. Phillips— 
paces County Playhouse, New Hope, Pa. 
(19-24). 
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Hollywood - Crewcut - Pompadours 
Can be used for 


Sleeping © Swimming 
Sports, etc. 
FREE CONSULTATION 
Samples on Hand 
Mail Orders Guaranteed 


THEATRICAL WIGS OF ALL TYPES 
FOR RENT & SALE 
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* 30th ANNIVERSARY * 


DEMETRIS’ DeKALB 


RESTAURANT 
Bridgeport, Pa. BR 5-812! 


(RT 202 20 minutes from Phila, Express Way? 


TO ALL MY FRIENDS IN SHOW BIZ 
—if you’re in the neighborhood please 
drop in on my open house Sept. 27th 
at 10 P.M. MY TREAT. 

This is my production for the ‘55-'56 
season. 

JUST GOOD FOOD with a show biz 
flavor. 
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Right in the heart of Philadelphia's i 
theatrical and night club district ... j 
excellent facilities, spacious, homey rooms. 


-% John Bartram Hotel 


BROAD AND LOCUST STREETS 
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Sharply-Changed Music Crix Scene 
In N.Y.; Taubman Up, New Downes In ov: '"¢ "tes"seeee 


By ARTHUR BRONSON 

A sharply-changed N.Y. music 
critics scene greets the concert 
trade this season. Shifts are vital, 
pecause the Gotham impresarios— 
who sell an artist nationally on the 
pasis of N.Y. press notices—know 
that the metropolitan music re- 
viewers make or break a new 
artist, not only locally but coun- 
trv-wide. 
"The two giants of recent seasons 
—Virgil Thomson and the late 
Olin Downes—are .. gone. The 
yapier-like Thomson, of whom one 
said on his retire- 


top manager ( 
ment that “he did more to harm 
the concert business than = any 


” 


other two men in New York,” quit 


Herald Tribune a year ago, to 


the 
be replaced by the pedagogic Paul 
Henry Lang. 

The blunt-stroked Downes, a 


great fighter and liberal as well as 
a great critic, who died last month, 
just been replaced as music 
critic of the Times by Howard 
Taubman, former Times’ music 
editor. It’s the top (and most in- 
fluential) post in the nation. 

Paul Affelder, reviewer on the 
Brooklyn Eagle, is off the scene 


has 


with the recent demise of that 
paper. Robert Bagar, - vet co- 
reviewer with Louis Biancolli on 


the Word-Telegram, who was 
dropped by the Tele for economy 
reasons last season. did some 
guest-reviewing for the Trib this 


+ 





| 
| 


} 
| 


| 








N. Y. City Ballet $81,700 


For Fortnight in Chi »!2v London after a three-we_k | 
tour, 


Chicago, Sept. 20. 
The New York City Ballet ended 


its two-week stand at the Civic | 
(18), | 
posting a $81,700 gross for the 15! 


Opera House Sunday night 


performances. Last year the Gance 
group fetched $76,500 during its 
Windy City visit. 

Initial week’s 
ances, with the 


seven 


3.100-seat house 


perform- | 


Svetlova Guesting With 
New Cosmopolitan Ballet 


Marina Svetlova, former Met 


| dance company, Cosmopolitan Bal- 
jlet, directed by Rovi Pavinoff. 
| Company opened in Cheltenham. 
|England, Monday (19) and will 


| 
two and three seasons ago. Her 
American tour, handled by Colum- 


i bia Artists Mgt., doesn’t start till 
January. 


Sadler’s Ballet Racks 





scaled from a $4.80 top, registered | 


$35,500, and the final eight per- 
formances drew $46.200. Engage- 
ment drew generaliy laudatory re- 
views from the Chi critics. 


N.Y. Orch in Red 





For 2456 in 54-55 


The N.Y. Philharmonic wound 


a - . _2 . nat | a one » * 
up its 54’55 season with a deficit | day matinee and evening not go- tradition of encouraging new mu- 


Rest of the five- 


of $245,463, compared with a 
$124.205 loss the year previous. 
Actually, the total °54-'55 ~ deficit 


ifrom operations was $403.101. but 


(including $90.063 
brought 


outside income 
from radio membership) 


summer, but is otherwise missing | it down to 245G. This loss was met 


from the field. Noel Straus, vet 
Times reviewer, recently retired. 


The Times—most influential of | $643,477 from concerts, $327,602 | 
all the dailies—presents the chief| from broadcast fees, record royal- 
music depart-/| ties, spring tour, etc. Concert and 
ment strength is five men. Straus, | administration 


} 


changes. Normal 


| 


by transfer of special funds. 
Receipts of $1,043.458 included 


expenses ran to 


75 this year, had been on part-| $1,340.553 and total cost of opera- 


time some five years, ever since a| tions 
Staff now comprises | reached $1,446,559. 


heart attack. 
Taubman, Ross Parmenter, Harold 
C. Schonberg and John Briggs. 
With Taubman now music critic, 
Parmenter will probably become 
the music editor. 

Fifth man, a newcomer, is Olin 
Downes’ son, Edward. Though a 
fine sentimental gesture, appoint- 
ment was made on its merits. Now 
in his 40s, Downes was once with 
the Boston Transcript and assist- 
ant music critic on the N.Y. Post. 
His last job was assistant prof at 
U. of Minnesota. 

The Taubman appointment last 
weekend ended a good deal 
speculation. 
Chicago, Texas and Coast critics 
were bandied about. But though 
other names were considered by 
the Times brass (not too seriously), 
not much shopping around was 
done. Consideration started with 
Taubman and ended with him. 

Another Fighter? 


Taubman, who shapes as anoth-|ing in Tokyo Oct. 


| 


| 
} 
| 
{ 








| 


Names of other N.Y.,, Michael 
Larkin and Roman Jasinsky, and | 


| 
| 
} 
| 


‘ineluding pension plans) 


There was a small decline in 


|subscription sales last season, but 
| single sales increased, so that total | 
| ticket 


receipts Radio 


membership 


went up. 
increased. 


on an overseas tour. 


DANILOVA IN MANILA 
PRIOR TO JAPAN TOUR 


Manila, Sept. 20. 


is now 





Ballerina Alexrandra Danilova, 
of| accompanied by her _ pariner, 
Maule, and Moscelyne 


with William McDermott conduct- | 
ing, opened with the Manila Sym- | 


phony Friday night (16). Group 
will dance here for two weeks, un- 
der auspices of local manager Ani- 
ta Kane. 

Then they head for Japan, open- 
17 with the 


er fighter like the elder Downes, | Tachibana Corps de Ballet. Mme. 
has been in the Times music de-| Akiko Tachibana is presenting the 
partment 25 years, most of them | Japanese tour. Asami Maki, young 


as music editor. He’s 48. 
authored five books—‘Opera Front 
and Back,” “Musie as a Profes- 
sion,” “Musie on My Beat.” “How 
‘to Build a Record Library” and 
‘The Maestro.’ 

The Herald 
regulars, 
Harrison. 
vet 


Tribune has three 
in editor Jay S. 
first-string critic Lang 

Francis Perkins. 


Huse 


Tena 
aid 


| 


| 


j 
| 
| 


The Daily News lists drama re-| 


porter 
{ ‘itie 
C 


Douglas Watt as music 
. While its drama critic, John 
lapman, also covers’ longhair 
events 
In in both 
bartments. 
Robert Coleman covers both 
Gra Na and music for the Mirror. 
‘tiles Kastendieck is the Journal- 
American critic; Harriet Johnson 
the Post reviewer, and Biancolli 
‘he World-Tele Savant. 
. iapman, Watt, Coleman, Kas- 
‘ndieck and Biancolli also cover 
‘onghair dance field. The 
Times, however, has John Martin 
aS dance critic; Walter Terry 
le for the Trib, and Frances 
lerridge, the Post’s drama editor, 
‘> 4iSO its dance reviewer. 


a 


drama and music de- 


the 


Charles McHary also fills | 


He’s| Jap dancer who studied in N, Y., | 


will appear with the group. 


30 Batonists for Philly 
Orch’s Third Symposium 


Philadelphia, Sept. 20. 

he Philadelphia Orchestra’s 
third Conductors Symposium will 
bring to the Academy of Music 30 
directors of community and college 
orchestras for a five-day series of 
rehearsals and discussions Sept. 
26-30. Each visiting conductor 
will be given two opportunities to 
direct the Philadelphia Orchestra, 





' under guidance of Eugene Orman- 


| 


dy. The guests will conduct both a 
standard work and a composition 
of their own choice. 

Symposium is held under spon- 
sorship of the American Symphony 
Orchestra League, Philadelphia 
Orchestra Assn. and American So- 
ciety of Composers, Authors & 
Publishers (ASCAP). The entire 
project is under the supervision 
of Ormandy. 

ASCAP is also planning a spe- 
cial discussion panel for Wednes- 


| day afternoon (28). 























MARTHA GRAHAM 


and 


DANCE COMPANY 


Booked Solid 16 Weeks Far East 
OPENING TOKYO, OCTOBER 31st 
Tour Booked Exclusively by 


CHARLES E. GREEN 


| Consolidated Concerts Corp., 30 Rockefeller Plaza, N.Y. 





Record | 
| royalties declined by $16.110. Orch | 





Up Fine 946 for Week; 


Three Premieres Bow 


Sadler’s Wells Ballet, in its first 
full week at the Met Opera House. 
N. Y., last week (13-18), racked up 
a fine $94.000 on eight shows at a 
$6 top. British dance troupe had 
opened at the Met the Sunday be- 
fore (11), at a $10.80 top, for a 
neat $19.995 take, giving the 
; troupe about 
,thru-Sunday. Biz was_ solid al) 
week. only Friday night and Sun- 


jing quite clean. 
week run looks very strong. 
Sadler’s last week presented 


three of the seven premieres it has 


planned for New York unveiling. 
“Scenes de Ballet.” choreographed 
by Sadler's co-director Frederick 
Ashton to Igor Stravinsky's score 
of the same title, is an astringent 
dance abstraction, in a sort of di- 
luted Balanchine. ‘Score. just as 
Jean and austere, was originally 
composed for Billy Rose’s 1944 
legiter, “Seven Lively Arts.’) 


$114.000 Sunday- 


“The Lady And The Fool.” with 


Boston Symph Readies 75th Anni 





Boston. Sept. 20. 
The Boston Symphony Orchestra 


‘95-'56 has been extended, because | 
of the event; 15 name composers | 
here and abroad have been com- 
missioned to write special 
for the anniversary. Orch is bask- 
ing in thoughts of a season already 


practically sold out, plus the pleas- ! 


ant reflection of a recently-com- 
p:eted Tanglewood season that was 
highly successful. and an overseas 
tour for next fall that may even 
take the orch to Russia. 

Orch. starting this season Sept. 
30, is extending it to 31 weeks ‘in- 
stead of 30), to take in a fall tour. 
| Tour, beginning Oct. 10. will run 
two weeks. Orch will go as far as 
New Orleans ‘adding a week in the 
Scuth to the normal fall midwest 
trek). It will, as usual. also make 
its five trips to New York, Brook- 
Ivn, Hartford, ete. 

As for the commissioned works, 
orch is thereby maintaining a 


sic that goes back to founder Major 
Henry L. Higginson’s time. Cost of 
the 15 works, commissioned jointly 
by the BSO and the Serge Kous- 
sevitzky Music Foundation in the 
Library of Congress, and set 
$2.000 each. is being shared by the 
two groups. Execs expect some 
great works to come out of this. 
One of the 15 works. Bohuslav 
Martinu’s “Symphonic 


performed. during the °54-’55 sea- 
son. Three more pieces are al- 
ready in. Several, however. 
he finished in time, due to other 


story and dance by John Cranko commitments of the composers, and 


|to miscellaneous Verdi 
| taining. inventive 
capricious beauty 
clown to 
Cranko 
talent. 


fantasy 
who 


is a 
His work here 


young Danilova. 


ductor, Constant Lambert. is 


works. Based 


man, and 


ing and challenging. 


mime, and it’s overlong. But 
though not completely successful 
or Winning, the work is somehow 
| mostly always effective. Michael 
| Somes is a manly athlete. and Vio- 
letta Elvin a striking figure as 
his femme counterpart. Bron 





Longhair Disk Reviews 


music, 
though it is overlong, is an enter- 
of a 
favors a 
more elaborate suitors. 
rising, voung cho-eo 
is favored 
by a virtuoso performance by Be- 
ryl Grey. a luscious dish as well 
'as fine dancer, with all the flair 
glamor ‘and gorgeous gams) of a 


“Tiresias.” also choreo’d by Ash- 
ton to libretto and music by the are 
| late Sadler’s co-director and con- 
the 
| most ambitious of the three new 
on the Greek Tire- 
| Sian legend of the athlete turned 
into a woman and back again to a 
preferring the femme 
| incarnation, the work is somewhat 
pretentious but still quite interest- 


There isn't too much convention- 
al dance; there is a great deal of 


will go over to the following sea- 
con. This situation was originally 


understood by management, and is 


satisfactory to them. 


In fact, the orch, and especially 


conducter Charles Munch, eve elod 


of it. Necessity of rehearsing 


hour each. has presented a formid- 
abie problem over a buev seacon 

Three composers not likely 
have their works ready this season 
England’s Beniamin Britten 
and William Schuman and Leonard 
Bernstein, both U. S. Others com- 
missioned are Henri Dutilleux. 
Darius Milhaud and Jacques Ibert 
(France); Gottfried von Einum 
(Austria); Heitor 
(Brazil); Gottfredo Petrassi ‘Italy), 
and Samuel Barber, Aaron Cop- 
iand. Howard Hanson, V’sltcr Pics- 
ton and Roger Sessions ‘all U. S.) 

Composers will be invited to 
conduct their works. and the orig- 
inal manuscript scores will be de- 
posited ultimately in the Kousse- 
vitzky Collection in the Library of 
Congress. Serge Koussevitzky led 
the BSO from 1924 to 1949: Charles 
Munch has been the conductor the 
past six years, 

In addition to Munch. people 
who've been identified with the 
BSO “family” have been invited as 
guest maestros during the gala sea- 
son These include Pierre Mon- 


works | 


at | 


Fantasies,” | 


completed early, has already been | 


won't | 


15 
new works. all of symphonic cal- 
ibre, and running at least a hailf- 


to 


Villa-Lobos | 


~ Season (Which Is Already Sold Out) 
With Added Tour, New Commissions 


Ernest 
Richard 


teux, Leonard Bernstein, 
Ansermet, concertmaster 


| Miss Svetlova was a guest star iS readying a gala season this year | Burgin, and Pops conductor Arthur 
with the Festival Ballet of London ~—itS 75th. The normal season for | Fiedler. 


Last-named skedding is 
unusual, Fiedler having strictly 
guided the Pops setup heretofore. 

Orch, with a $1,500,000 budget, 
claims to be not only the largest of 
orchs, but to have the longest sea- 
son, with 46 weeks of work for its 
musicians each year. The winter 
season of 30 weeks includes 63 con- 
certs in Boston and six weeks of 
touring. The Pops, under Fiedler, 
are given nightly through May and 
June. The Esplanade concerts. also 
under Fiedler, follow the Pops. 
Then comes the six-week Berkshire 
Festival at Tanglewood. Lenox, 
Mass., in July-August. Orch also 
broadcasts over NBC and the local 
FM station, WGBH. 

Orch’s Friday-Saturday concerts 
are completely subscribed by the 
season. The Tuesday concerts are 
sellouts. The six Sunday concerts 
are practically sold out, and the 
six concerts at Saunders Theatre, 
Harvard U., in Cambridge. are al- 
ways sold out. Thomas D. Perry 
J: is the orch’s manager, having 
succeeded the veteran George E. 
Judd last year. 


Pitt Mystery In 
Beesle Silence 


Pittsburgh, Sept. 20 

It begins to look as if one of the 
oldest concert bureaus in the coun- 
trv. Mav Beegle Concerts. won't be 
in business this vear. So tar, no 
subscription series has been set 
and efforts to contact William 
Beegle. who has been running the 
bureau for some time. have been 
unavailing. In the past. attractions 
have been announced long before 
this. 

Bureau was established more 
than quarter of a century ago by 
late May Beegle. Upon her death, 
it was taken over by her brother, 
Thomas Beegle. When he died few 
vears ago, his son Bill assumed the 
management and has been operat- 
ing quite successfully in past sea- 
sons. Music interests here can't 
understand his long silence and in- 
ability to get in touch with him. 

Lending credence to his aiscon- 
tinuation is fact that the package 
of Basil Rathbone-Helen Gahagan, 
Obernkirchen Children’s’ Choir. 
Zallet Russe de Monte Carlo and 
Arthur Fiedler’s Boston Pops Orch, 
which would ordinarily be under 
Beegle management here. has gone 
to Robert Baltz, who operates a 
downtown concert ticket agency 
and management bureau. and 
they're being presented by him as 
“Four Evenings at the Mosque.” 
Also, the newly-formed non-profit 
Musie Guild has booked a series, 
most of the attractions in which 
would have been ordinarily offered 
to Beegle first. 








=~ 





Toscanini Omnibus ‘RCA Victor) 


Delightful collection of overture: 
ard short pieces ‘some from broad- 
casts) by the maestro and NBC 
Svmphony. given the same care 
-and performance as a symphony. 
Verdi. Weber, Berlioz and others, 


for a fine souvenir as well as fine 
album. 

Rossini: I! Turco in Italia ‘An- 
gel). Companion-piece to “Italian 


in Algiers” is a witty. tuneful light 
opera, With Maria Callas, Nicola 
Rossi-Lemeni and Nicolai Gedda as 
the leads making album a rea! 
standout. 

| Frank: Psyche (Epic). Graceful 
idvilic symphonic poem ably in- 
terpreted by the Hague Philhar- 


nionic and choir under Willem van 
Otterloo 
Prokofiev: 
derella Excerpts 
fiev’s last sonata 1S a 
romantic work along simple but 
dramatic lines. Pianist Menahem 
Pressler plays it effectively, as well 
as the charming set of pleces from 


Sonata No. 9 & Cin- 
MGM). Proko- 


thoughtful 


the “Cinderella” ballet on the 
reverse 

Kodaly: Quartet No, 1 ‘Mercury 
Early work, though lyrical and 


melodic. is in modern vein. Reading 
by the Roth Quartet is skillful, 
well-balanced and tasteful 

| Bron 











JOSEPH BARI 


711 Fifth Avenue, New York 








SORRY! OiniY A FEW OPEN DATES ARE 
AVAILABLE NOW! 


The Goldovsky Opera Theatre’s production of: 


““‘DON PASQUALE”’ 


SEVEN WEEK EASTERN & SOUTHERN TOUR 
ONLY TWO OPEN DATES — NOV.- DEC. 


“MOZART PIANO FESTIVAL” 


LUBOSHUTZ and NEMENOFF and GOLDOVSKY with an 
ORCHESTRA OF 23 
Five Week Eastern Tour—Only Three Available Dates—March 


“WINGED VICTORY CHORUS” 


Couast-to-Coast Tour—Only Five Available Dates 


NATIONAL CONCERT and ARTISTS CORP. 


S, Conductor 


22, N. Y. PLaza ?-6000 | 
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Broadway | 


London legit producer Jack 
Hylton due in this weekend. 


William J. Murphy who founded 


the VIP Service, being profiled 
iu the Catholic Digest by Victor 
Rosen. 


Actor-now-Wall Streeter Georgie | 
Price and his wife to Europe on 
a six-week vacation and part-busi- 
ness trip. 

Walter Vincent, president of the 
Actors Fund of America, and Mrs. 
Vincent yesterday (Tues.) cele- 
brated their golden wedding anni- 
versary. 

Lazlar Wechsler, the Zurich 
Switzerland, film producer will be 
visiting N.Y. during October in 
connection with the sequel, “Heidi 
and Peter.” 

The Hotel Plaza, which opened 
in 1907 and harks back to the Ed- 
wardian era, debuts a new Edward- 
ian Room tomorrow (Thurs.) under 
manager Eugene Voit’s direction. 

Flowers are conventional for 
premieres but Conrad N. Hilton 
gave Gilbert Becaud a magnum of 
Piper-Heidsieck champagne on the 
French import’s debut at the Per- 
sian Room. 

Inclement weather around New 
York’s airports yesterday (Tues.) 
kept the plane in which Billy Rose 
was returning from Europe cir- 
cling over Idlewild for several! 
hours. Rose had been trekking the 
world for the Palace of Progress. 

Eddie Cantor got $217,000 in 
pledges for UJA at Grossingers 
over the weekend. Eddie Fisher 
(who was joined by Debbie Rey- 
nolds) pledged $5,000 each for U.S. 
Bonds and Bonds for Israel, and, 
said he’d keep it up for 10 years 
in that ratio—50G to each. | 

Adman Al Paul Lefton’s_ son, | 
James Andrew Lefton, of Philadel- | 
phia (where the family is head-, 
quartered) engaged to Patricia 
Shenier, of Forest Hills; wedding 
next month. He’s a Princeton alum- 
nus and of the Graduate School of 
the U. of P., and served in the 
Navy. 

Mary E. Tuttle, former director 
of personnel for RKO Theatres, 
appointed director of the Voca- 
tional Advisory Service, an agency 
that for 35 years has helped New! 
York youngsters through free vo- 
cational counseling and guidance. 
She succeeds Dr. Helen R. Smith, 
retired. 

Insurance tycoon Elmer G. 
Leterman had a dais of 40 yester- 
day (Tues.) in connection with the 
luncheon tendered him at the Hotel 
Roosevelt by the Sales Executive 
Club. Occasion was the launching 
of his soon-due book ‘Personal 
Power Through Creative Selling” | 
(Harpers). 

Helen Hall’s busy sked last, 
week: for NBC’s ‘Monitor’ spots 
in a_ helicopter, backstage at! 
Sadler’s Wells Ballet, a party for, 
Jane Russell, fashion commentary | 
at Helene Rubinstein’s cocktailery | 
and finally—get this—the gal! 
narrated for the National Council | 
of Churches over ABC. { 

Hotel Gov. Clinton installed 100 | 
RCA color tv sets and 700 RCA} 
black-and-white receivers on Mon- | 
day (19), in time for the “Our 
Town” NBC-TV spec. RCA prexy | 
Frank M. Folsom pe-sonally at- 
tended the Pennsy zone hostelry’s | 
fantare attendant to the inaugural. 
The Fields Bros. own the Gov. 
Clinton. 

Maestro Michael Durso, who re- 
turned to the podium of the Copa- 
cabana last week after a year's 
hiatus, in recounting the havoc 
caused by a 


Bridge, details the progressive 
stages of hospitalization, wheel- 


chair, crutches, etc. He still favors 
his left leg a bit because of the in- 
juries. Durso collabed on the songs 
for the new fall revue starring 
Joe E. Lewis, with Julie Wilson 
featured, 


Bermuda 
By Al Wagstoff 

_ Royce Wallace, songstress from 
Village Vanguard, topping show at 
Angels Grotto. 

Bermudiana Theatre, pro legit 
group, in final 12-week season with 
“Romeo & Juliet.” 


Esso Steel Band closing at Alibi 


{oom of Windsor Hotel and open- 


ing three months of one-nighters 
at Princess, Belmont Manor and 
E:bow Beach hotels. 
P . 
ea By Gene Moskowitz 
(28 rue Huchette: Odeo 49-44 
Vanishing Prairie’ (BV) in for 
solid reviews and biz here 
: Sheldon Reynolds winding his 
Foreign Intrigue” (1 A’, his first 


full-length pic, here 
A CinemaScope 
called, “Paris,” thas 
wound by Henri Calef. 
Larry Adler setting up a yearly 
prize here for the best composition 
inspired by, and written for, the 


documentar 
Just been 


a head-on automobile | 
crash crossing the Queensborough | 


| Boston 


harmonica. Called the Larry Adler 
Prize, it gives $570 to the winner. 

Rene Clement has set three sing- 
ers for roles in his currently- 
shooting pic, 
the Emile Zola novel “L’Assomoir”’ 
‘(The Trap). They are Suzy Delair, 
Jacques Harden and Armand Mes- 
tral. 


Marcel Achard’s new play, “Le, 


Plus Bel Amour Du Monde” (The 
Most Beautiful Love In the World), 
which Francois Perier will stage 
next month, gets title change to 
“Le Mal D’Amour” (The Hurt of 
Love). 

Billy Wilder winding scenes 
here for “Spirit of St. Louis” 
(WB), with James Stewart starred. 


Boston 


By Guy Livingston 

Naney McDonald booked for re- 
turn date at Bradford Roof Oct. 5. 

Glenda Farrell reported pulling 
out of “Desk Set,” at the Ply- 
mouth. 

Big party for cast of “The Young 
and the Beautiful,” which opened 
the Wilbur. 

The 5 O'Clock Club opens its 
new Jazzorama room with Serge 


Chaloff, baritone sax, and a sex-| 


tette Thursday (22). 

Don Dennis, singing emcee at 
Steubens Vienna Room, takes 
over Cafe Midnight upstairs where 
the legit actors congregate. 

Boniface Stanley Blinstrub 


wired Marine Capt. Richard S. Mc- | 


Cutchen, an offer for a week of 


personal appearances. with an 
afternoon series of food clinics for 
women. 


Robert W. Coyne, Compo gen- 
eral counsel, speaks before the 


| Boston Advertising Club Tuesday 


(27) on “The Moving Pictures in 
General and Specifically the 
Awards Program.” 


Siobhan McKenna, Irish actress, | 


made her first public appearance 
in the U.S. at the Sheraton Plaza 
Hotel ballroom Sunday (18) when 
she addressed the Eire Society. 


“Gervaise,” based on | 


| London 


(Temple Bar 5041/9952 
The Cafe de Paris reopened this 


week with Hermione Gingold as 
topper. 
Associated British Cinemas 


|opened a new theatre at Woolwich 
| Monday (19). 

The British Technicolor Co. has 
declared a 10° divvy on its or- 
dinary stock. 

British film director Ken Hughes 
authored a new novel, “The Long 
Echo,” which is being published 
this week. 

Off to New York (via the Queen 
Mary): Robert F. Herr, Philco 
veepee, and F. Atlas, CBS-TV 
| Publicity topper in Chicago. 

In from New York: Saul H. 
| Bourne, head of the Bourne Music 
|pubbery; Ella Raines, Leonard 


Sillman, Ellis Arnall and Lester 
Gottlieb. ; 
| Eula Parker, Australian singer 


who came to London two months 
'ago, has joined the Stargazers and 
makes her first BBC broadcast 
Friday (23). 
| ¢. J. Latta, Warner Bros.’ nom- 
board of Associated 


inee on the 

| British Picture Corp., leaving to- 

morrow (Thurs.) for a_ six-week 

\stay in America. i 
Last week’s Celebrity Service 

i bulletin listed among~ arrivals: 


| “Polly Adler, American authoress 
| (‘House Is Not A Home’) has ar- 
rived in London.” 

| Sydney Webb retiring as man- 
ager of the Drury Lane Theatre at 
\the end of September after 34 
| years service. Sydney Smith moves 
|over from the Stoll to take charge. 
| A delegation from British Actors 
| Equity, including John Fernald, the 
‘newly appointed principal of the 
‘Royal Academy of Dramatic Art, 
on looksee tour of eastern Ger- 
| many. 

Ellis Pinckney and E. J. (Teddy) 
Hinge, general secretary and treas- 
j;urer of Cinematograph Exhibitors 
| Assn., are going to next month's 


'meet of International Federation 


She will be seen in “The Chalk | of Exhibitors in Rome. 


Garden” at the Wilbur Sept. 26. 


Bogota 





“Porgy and Bess” opened at 
Colombia Theatre on Sept. 13. | 
Mischa Elman appearing § in 


series of recitals at Colon Opera 
House. 


Paramount manager Juan A. 
Sastre vacationing in N.Y. and 
Mexico. 

Capitol records now being 


pressed in Medellin for distribu- | 


tion throughout Colombia. 

Local branch of McCann-Erick- 
son producing commercial tele 
shows for Esso and Singer Sewing 
Machines. 

Pictures playing in downtown 
area are “That Lady” (20th) 
Colombia. ‘New York Confiden- 
tial” (WB) at Mogador; ‘Many 
Rivers to Cross” (M-G) at three 
Metro theatres. 


Pittsburgh 


By Hal V. Cohen 
Joe Hillers celebrated their 29th 
wedding anni and Brad Hunts their 
eighth. 


Evans Family got a hurry-up call | 


to bolster the show at the York, 
Pa., Fair. 

Mary Morris will teach “Enjoy- 
ment of Theatre” classes at YMHA 
this season. 

Jim Harkins will replace Brian 
McDonald as company manager of 
“Iee Capades.” 

Myserls Brothers, Sammy, George 
and Lou, home from N.Y. for Jew- 
ish High Holidays. 

Five Goldwyn girls hit town next 
Thursday (29) to get in some plugs 
for “Guys and Dolls.” 

Post-Gazette’s vet  Pittsburgh- 
esque columnist, Charlie Danver, 
vacationing for three weeks. 

Tyrone Power's new one, “A 
Quiet Place,” has been booked for 
the Nixon the week before Christ- 
mas 


Casino Theatre has a father-and- | 


son backstage team, Tommy Ed- 
kins, Sr., and Tommy, Jr., just out 
ot the Navy. 


Philadelphia 


By Jerry Gaghan 
Teddy Walters out of hospital 
after long siege and forming own 
trio. 
Mort after 
venture, 


short-lived 
returned to 


Casway, 
club 
town. 

Dave 
signed by 
New York. 

Lee Palmer, former Bob Crosby 


Apple 
new 


and Applejacks 
President label, in 


and Jimmy Dorsey vocalist, now 
With George Sommer, 
Frankie Lester, formerly with 


Buddy Morrow, is putting together 

his own “rock and roll” orch. 
Benny Baker will replace Lee 

Krieger in the Valley Forge Music 


Fair's “South Pacific.” Krieger 
gave his notice because of some 
»unresolyed difficulties, 


| dates to follow 


at | 


The Crew Cuts arrived from N.Y. 


| 
last Friday and began a provincial 
} 


tour at Liverpool on Monday, with 
until the end of 
'October. They’re also booked for 
'three Sunday concerts. 

' 


| Ireland 


| 

' By Maxwell Sweeney 

| (22 Farney Pk; Dublin 64506) 
| Playwright Denis Johnston 
‘from U.S. 

Elmer Rice gandered plays while 
(in Dublin. 

Violinist Erwin Goldwater named 
| Peace Commissioner by the Dept. 
| of Justice. 

Guitarist Segovia pacted for 
‘longhair concert at Theatre Royal, 
| Dublin, Nov. 26. 

A. P. Roberts here to set up tele 
links for BBC programs to be 
beamed from Ireland. 

“Dam Busters” (AB - Pathe) 
preemed at Adelphi, Dublin, for 
Actors’ Church Union charity fund. 

Show biz got its first rep. on 
Dublin’s city council; he’s Lorean 
Bourke, theatre and terpery owner. 

Hilton Edwards-Micheal Mac- 
'Liammoir Gate Theatre Produc- 
itions mulling offer for season at 
Cairo State Opera House. 


Frankfurt 


By Hazel Guild 
(24 Rheinstrasse; 76751) 
Staat Theatre in Stuttgart will 


in 











give the first German showing otf | . : | 
hern play is getting break-in here. | 


“The Rainmaker” N. R. Nash 
this fall. 

Eugene O'Neill's play, ‘‘A Moon 
for Misbegotten,” is the next play 
‘at the Hamburg Zimmertheatre. 
Helmuth Gmelin directs, and Mar- 
grit Weiler and Adolt Spalinger 
have the leads. 

Hollywood actor Leon Askin, 
who played in Metro’s “Valley of 
Kings” and “Knock on Wood” 
(Par), is guesting at Hamburg 
Kammerspiele Theatre in 
waetens Profession” during Octo- 
per’. 

The film, “Mayerling,” is being 
remade by Vienna’s Sascha Pro- 
ductions under title, “Im Schatten 
des Kaisers”’ 
dow). 
Rudolf 
prince, 


by 


Rudolf Jugert directs, and 
Prack plays the crown 


‘Madrid 


By Ramsay Ames 
(Castellana Hilton: 37-22-00) 
Jose Iturbi here enroute to his 
ranch near Valencia, and in perfect 
health. 





Argentina’s Margot Cottens and |} 


Co. are 
Monda.” 
“Rhapsody” {'M-G) is ° 
Coliseum while Michele Morgan's 
i*False Obsession” is playing the 
Avenida and the Roxy. “Limelight” 
UA) is still very big at the Lope 
de Vega. 
Madrilenos 
jreturn from 


at the Comico with “La 


at 


are 


e beginning to 
their 


Summer Vvaca- 


“Mrs. | 


(In the Kaiser’s Sha- | 


the 


tions and, although the fall legit 
season can’t as yet be considered 
'under way, there have been a few 
‘openings. The Infanta Isabel has 
Agatha Christie’s “The Mousetrap.” 
During the month Luis (“South 
Pacific’) Sagi-Vela and Co. will 


open at the Aleazar with the musi- | 


comedy, “El Caballero de Barajas”; 
‘‘Lillon,” is at the Maria Guerrero. 
Jose Tomayo brings “Cyrano de 
3ergerac” into the Espanol in a 
/' new version interpreted by Manuel 
Dicenta and Co. Conchita Montes 
will be at the Comedia with ‘‘La 
Otra Orilla.”’” At the Lara, Rafael 
Rivelles opens in Calvo Sotelo’s 
“Ta Muralla” (The Wall), the same 
play he did so successfully last 
VOars 


| Hamburg 

By J. L. Hees 

| (Tel. 61-69-32) 

| Tennessee Williams in Hamburg 
for several days recently to take a 
look at “The Cold Light.” Williams 
/was enroute from Stockholm to 
Rome. 


' Gustav Gruendgens successfully 


; staged preem of Carl Zuckmayer’s 


“The Cold Light,” a drama about | 


espionage. Gruendgens, 
since the late summer boss in 
'Hamburg’s Deutsches Schauspiel- 
| haus, had introduced the 1955-56 
| season and himself in the title role 
,of ‘‘Wallenstein’s Death.” 


| Dramatist Fritz von Unruh, now 


; atomic 


living in N.Y. after leaving Ger- | 


imany several months ago after 
|claims that German stages are 
|completely “ignoring and boycot- 
, ting” his works, by letter accepted 
/ honorary membership in the Assn. 


|of German Stage Writers and 
|; Stage Composers of Berlin. 
| Mozart's “Zauberfloete” will 


}open the postwar season of Ham- | 


| burg rebuilt State Opera on Oct. 
/15. Director Guenther Rennert 
{announced that Werner’ Egk’s 
| “Irish Legend,” Verdi’s ‘‘Aida”’ and 
| Strauss’ “Fledermaus” will form 
|other highlights of the starting 
season. Among the. newly-con- 
|tracted artists are sopranist Edith 
; Lang and Franz Eckart, both from 
N.Y. Erna-Maria Duske of Zurich, 
and tenor Ratko Delorko of Milan. 


Cleveland 


By Glenn C. Pullen 
Merle Jacobs, talent booker and 
ex-bandmaster, bought cocktail 
spot named Punch and Judy. 


Play House Co. reviving ‘‘Caine 
Mutiny Court Martial” and “Time 
Out For Ginger” to kick off season. 

Leo Reisman orch slated for 
Hotel Cleveland’s Bronze Room 
this month, succeeding Johnny 
Singer’s crew. 

Ed Lurie, formerly United Art- 
ists exploitation man in this terri- 
tory, going into tele ad agency biz 
in Los Angeles. 

Musicarnival tent theatre revis- 
ing “Guys and Dolls” cast for a 
third lap, but leads are still played 
by Jordan Bentley, Lois O’Brien, 
Donn Driver and Joan Kibrig. 

Johnny Gluck, former Cleveland 
song composer, changed his mon- 
icker to John Cleveland for pub- 
lishing purposes. First tune to be 
credited to new pen name is “Know 
How,” waxed by Paris Sisters for 
Decca. 

“Ice Capades ’'55” skating into 
Cleveland Arena Sept. 26, same 
night when ‘‘Wooden Dish,” with 
Louis Calhern, reopens 
Hanna. Produced by Armand S. 
Deutsch, a Hollywoodite, the Cal- 





Santiago 
By Edythe Ziffren 
Corbalan Melgarejo 27-A; 
31643) 


Leo Fuld opening at Hotel Car- 
;rera Boite after musicians’ strike 
| settled. 


| Gaston Viveros, Radio Coopera- 
tiva Vitalicia announcer, moved 
over to Radio La Reina. 

| Appellate court quashed suit of 
local empresario, Sergio Venturino, 
“against Jules Borkon, manager of 
Folies Bergere Co. 

Egle Martin, Argentine ingenue, 
| Who came to Chile for “Escandalos 
|de Bohr,” signed for Bim-Bam-Bum 
| rev ue plus Capri and Bodegon 
nileriesy 

_Malu Gatica and Emilio 
| aired to Buenos Aires to appear in 

Pedro Bloek’s “Los Enemigos No 


(Dr. 


| Mandan Flores” (Enemies Don’t 
‘Send Flowers) opening at the 
Ateneo, 
San Francisco 
Herb Bleuchel, owner of the 


Times Theatre, San Francisco, won 
the Variety Club of Northern Cali- 
fornia’s golf championship for the 
fourth time in nine years here Fri- 
day (16) with a three-over-par 75 
at the Lake Merced 
Fred Dixon of United California 


| Theatres was second with an 81. | 


legit | 


Gaete | 


| being closed 


oe, 


Hollywood 


James Stewart planed 
Paris. 
' Bud Abbotts celebrated 
37th wedding anni. 


G. Ralph Branton in town after 
sales confab in N.Y. 

William Saroyan a _ patient 

UCLA medical center. 

Jane Russell, Jeanne Crain and 
Richard Sale in from NY. 

Alee Guinness in from Copen- 
hagen via North Pole route. 

Maury Hill set for male lead in 
the Masquer’s Club show, “Live 
Wire.” 

Y. Frank Freeman hosted Japan- 
ese government rep Ichiro Kono at 
Paramount. ‘ 

Rex Allen will start in benefit 
'rodeo for Sheriff's Relief Assn. in 
| San Diego Coenty. 

Jack Benny named _honorarv 
chairman of the National Assn. for 
Retarded Children. 

Pat O’Brien received the Keys 
Humanitarian Award, given by’the 
| Publicity Club of L.A. 

Metro Studio Club’s annual 
supper dance will be held at Rivi- 
era Country Club Oct. 1. 

Robert Aldrich cited by Society 


in from 


their 


at 


'of Independent Motion Pictures 
{Producers for his prize-winning 
ifilm, “The Big Knife,” at the 


| Venice Film Festival. 


Nashville 
| By Johnny Havlicek 


| Shelton Weaver, former opera- 
| tions director at WSIX-TV, debat- 
|ing offers from Oklahoma and 
| Indiana. 

| Lenny Dee, Decca recording or- 
|ganist, heading show at Club 
| Plantation after engagement in 
| Chicag6. Previouslv, four-week ice 
was Club’s fifth such offer- 
ing and booked again next year. 

| Justin Tubb, 19, son of Ernest, 

| currently on three-week western 

| tour in west after engagement at 

| Newark Terrace ballroom. Made 
'first appearance on Grand Old 
| Opry Sept. 10 and will be regular. 

| Painters and steam hoses have 

| temporary top billing at Ryman 
| 

i 





| show 


Auditorium, as manager Harry 
Draper digs in. He has big ideas 
| for 65-year-old music hall and pre- 
dicts arranging jammed schedule 
will be happy headache. Long-time 
violinist with Nashville Symphony, 
| Draper plans to keep chair as good 
| p.r. Season opener at Ryman to 
|'be Wagner Opera Co.’s “La 
Boheme,” Nov. 23. 

| Paramount’s 15-minute short of 
| John Caldwell’s “Florida Aflame,” 
| historical drama, to be shown here 
| soon. Caldwell wrote the original 
as his master’s thesis in drama at 
the U. of North Carolina and the 
play, a history of the Seminole 
| Indians. caught on at Lake Wales, 
| Fla. Proceeds of the first season 
(1953) enabled the sponsors, a Nash- 
ville business group, to build a 
| new amphitheatre at Safety Har- 
| bor, Fla. The play ran 12 weeks in 
1954 and is scheduled for another 
| 12 next January. 


Scotland 


By Gordon Irving 
(Glasgow; Kelvin 1590) 
Senor Wences in to top vaude 

iat Glasgow. 

| George Singleton, w.k. Scot 
|exhib, readying trip to U.S. to 0.0. 
cinemas. 

Theatre Royal in Glasgow shut- 
'tered through lack of new plays 
and revues, 

Ella Logan skedded to top vaude 
}at the Edinburgh Empire Oct. 3 
j}and in Glasgow Oct. 10. 

Tommy Morgan winding current 
summer revue in mid-October. 
'He’s at Pavilion, Glasgow. 
| Janet Brown inked for first of 
{new tv variety series from Scot- 
land, opening Sept. 26 at Ruther- 
glen Theatre. 
| Dundee Operatic Society mulling 
| world stage preem of new romantic 








opera, “Maid Marian,” by Colin 
| Macleod Campbell. 
| Basil Thomas’ “Book of the 


Month,” comedy with Charmian 
i{Innes, John Stuart and Rosemary 
|Frankau, at King’s Theatre, Edin- 
| burgh, 


| Barcelona 


By Joaquina C. Vidal-Gomis 
(Angli 43, 24-00-18) 

| Violin soloist Juan Manen off to 
Paris for one concert; then goes on 
tu Holland, Germany and Austria 
for dates. 

| Emporium nitery, with interna- 
|tional show, is presenting Arlene 
| Jos ce, 





Rafael de Cordova and 
Simone Deby: : 
Banning of Spanish pic, “F! 
Canto Del Gallo” (The Cocks 


Crow), at the Venice Festival has 
caused ill feeling all over Spain. 
Kursaal firstrun cinema, after 
for alterations, re- 
widescreen suited 


/opened with a 


Golf Club.|for VistaVision, and Cinemascope 
'plus complete new seating. House 


now seats 2,000, 
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A new show for... 
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A new Star for... 
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THE oe : 
PERRY COMO : 
SHOW 
NBC -TV 


Saturdays ) 
8:00 to 9:00 P.M. EST : 
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) GENERAL ARTISTS CORPORATION 


NEW YORK * CHICAGO 
BEVERLY HILLS * CINCINNATI *® DALLAS ° LONDON 





